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ABSTRACT OF DISSERTATION 
J .L .DUSSEK AND HIS ROLE IN THE DEVELOPMENT OF THE PIANO REPERTORY
The Bohemian composer Jan L a d i s l a v  Dussek ( 1 7 6 0 -  
1 8 1 2 ) ,  was one o f  th e  most i m p o r t a n t  p i a n i s t  composers o f  
h i s  d ay .  A l th o u g h  h i s  music was p o p u la r  i n  h i s  l i f e t i m e  
i t  has s u b s e q u e n t l y  r e c e i v e d  l i t t l e  a t t e n t i o n .  However ,  
t h e r e  were a few p u b l i s h e r s  who c o n t i n u e d  t o  s e l l  h i s  
c o m p o s i t io n s  and a n u c le u s  o f  e n t h u s i a s t i c  a m a te u r s  who 
c o n t i n u e d  t o  p l a y  them.
T h i s  d i s s e r t a t i o n  a t t e m p t s  to  s e t  o u t  t h e  main i n f l u ­
ences b e h in d  D u s s e k 's  p ia n o  s t y l e .  I t  exam ines  h i s  t r e a t ­
ment o f  keyboard  t e x t u r e s ,  and i n v e s t i g a t e s  h i s  composing  
t e c h n i q u e s  where he i n t r o d u c e s  w i d e l y  spaced acc o m p a n i ­
ment p a t t e r n s ,  m e l o d i c  f i g u r a t i o n s ,  e x t e n s i v e  d o u b l i n g  
and t e c h n i c a l  d i f f i c u l t i e s ,  c u l m i n a t i n g  i n  h i s  famous  
P lu s  U l t r a  p ia n o  s o n a t a .
Dussek ,  l i k e  many o f  h i s  c o n t e m p o r a r i e s ,  w r o t e  t h e  
music  f o r  h i s  own key b o ard  p e r f o r m a n c e .  H is  a r r i v a l  i n  
London, when th e  E n g l i s h  p ia n o  was a t  t h e  t h r e s h h o l d  o f  
new im p ro v e m e n ts ,  was a f o r t u i t o u s  s t e p  i n  h i s  c a r e e r  as  
a composer and p e r f o r m e r .  I t  was a t  t h i s  p e r i o d  i n  1789  
t h a t  h i s  a s s o c i a t i o n  w i t h  th e  p ia n o  m a n u f a c t u r e r  John  
Broadwood began and when, a t  D u s s e k 's  s u g g e s t i o n ,  th e  
keyboard  compass was i n i t i a l l y  e x te n d e d  from 5 t o  
o c t a v e s .  The e x t r a  n o te s  i n  t h e  t r e b l e  were  known as th e  
A d d i t i o n a l  Keys, t h e y  became a s i g n i f i c a n t  e le m e n t  i n  D u s -
s e k ' s  e l a b o r a t e  f i g u r a t i o n s ,  w h ich  he d e v e lo p e d  i n  h i s  
p ia n o  c o n c e r t o s ,  and t o  a l e s s e r  e x t e n t  i n  h i s  p ia n o  
s o n a t a s  and chamber works f rom 1793 onw ards .
The main o b j e c t i v e  o f  t h i s  d i s s e r t a t i o n  i s  to  b r i n g  
t o g e t h e r  and d i s c u s s  t h e  new f e a t u r e s  i n t r o d u c e d  by 
Dussek i n t o  h i s  w o rk s .  The r e a l i z a t i o n  o f  t h i s  o b j e c t i v e ,  
i n  t u r n ,  w i l l  be o f  v a l u e  f o r  t h e  f o l l o w i n g  r e a s o n s .  
F i r s t ,  a c l e a r e r  p i c t u r e  o f  h i s  c o n t r i b u t i o n  t o  p ia n o  
s t y l e  w i l l  em erge .  Second, an assessm ent  o f  h i s  com posi ­
t i o n s  by c o n te m p o ra ry  and posthumous c r i t i c s  w i l l  be 
shown. F i n a l l y ,  a b e t t e r  u n d e r s t a n d i n g  o f  h i s  r o l e  i n  t h e  
d ev e lo p m en t  o f  t h e  p ia n o  r e p e r t o r y  w i l l  be re a c h e d .
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CHAPTER I
AN INTRODUCTION TO DUSSEK'S PIANO STYLE
The aim o f  t h i s  d i s s e r t a t i o n  i s  to  exam ine and  
d e s c r i b e  t h e  d e v e lo p m e n t  o f  D u s s e k 's  p ia n o  s t y l e  i n  h i s  
s o n a t a s ,  c o n c e r t o s  and chamber w orks .  "P iano  s t y l e '  h e re  
r e f e r s  t o  accompaniment  p a t t e r n s ,  m e l o d i c  f i g u r a t i o n s ,  
t e x t u r a l  e n r ic h m e n t  and t e c h n i c a l  d i f f i c u l t i e s .  By making  
c om pa r ison s  w i t h  p r e v i o u s  key b o ard  s t y l e s  and th o s e  o f  
D u s s e k 's  n e a r e s t  c o n t e m p o r a r i e s  such as C l e m e n t i ,  C ram e r ,  
F i e l d ,  Hummel and Weber,  who were a l s o  e x p e r i m e n t i n g  w i t h  
new p ia n o  s t y l e s ,  i t  i s  p o s s i b l e  t o  ass e s s  D u s s e k 's  r o l e  
i n  t h e  d e v e lo p m e n t  o f  m u s ic a l  c o m p o s i t io n  t a k i n g  p l a c e  a t  
t h i s  t i m e .
By e x a m in in g  D u s s e k 's  p e r f o r m in g  c a r e e r  and p u b l i c a ­
t i o n s ,  as  w e l l  as t h e  r e v ie w s  and c r i t i c i s m s  o f  n i n e ­
t e e n t h  and t w e n t i e t h  c e n t u r y  com m enta tors  i n  t h e  E n g l i s h  
French and German new spapers ,  we can p l a c e  i n t o  p e r s p e c ­
t i v e  h i s  m us ic ,  and t h e  im p a c t  i t  had on h i s  contem po­
r a r i e s  and s u c c e s s o r s .  As a r e s u l t  o f  t h i s  s t u d y  a c l e a i —  
e r  p i c t u r e  o f  D u s s e k 's  p ia n o  s t y l e  w i l l  emerge a lo n g  w i t h  
a more d e t a i l e d  assessm ent  o f  t h e  changes t a k i n g  p l a c e  
i n  p ia n o  music  g e n e r a l l y  a t  t h i s  t i m e .  T h i s  i n v e s t i g a t i o n  
w i l l  t h e r e f o r e  l e a d  t o  a b e t t e r  u n d e r s t a n d i n g  o f  D u s s e k 's  
c o n t r i b u t i o n  t o  th e  p ia n o  r e p e r t o i r e  a t  t h e  t u r n  o f  t h e  
e i g h t e e n t h  c e n t u r y  and t h e r e a f t e r .
C om prehens ive  i n v e s t i g a t i o n  o f  D u s s e k 's  p ia n o  s t y l e  
i s  i n c o m p l e t e  i n  p r e v i o u s  s t u d i e s .  W h i le  c o n s i d e r a b l e  
a t t e n t i o n  has been g i v e n  t o  b i o g r a p h i c  d e t a i l s ,  zmd to  
some a s p e c t s  o f  c o m p o s i t i o n a l  s t y l e  i n  h i s  s o n a ta s -  and 
c o n c e r t o s ,  h i s  p ia n o  s t y l e  i s  a f e a t u r e  t h a t  s t i l l  r e -  
a u i r e s  f u r t h e r  r e s e a r c h .  C u rs o r y  r e f e r e n c e s  have l^sen 
made i n  t h e  l i t e r a t u r e  to  some o f  h i s  t e x t u r a l  i n n o v a ­
t i o n s  and t o  c e r t a i n  e le m e n t s  o f  h i s  composing t e c h ­
n iq u e s ,  b u t  i t  rem a ins  a f i e l d  t h a t  needs an i n - d e p t h  
i n v e s t i g a t i o n .
One i m p o r t a n t  f a c t o r  which l e d  t o  D u s s e k 's  i n n o v a ­
t i o n s  i n  p ia n o  s t y l e  was h i s  a s s o c i a t i o n  w i t h  Broadwood,  
th e  p ia n o  m a n u f a c t u r e r ,  who e x te n d e d  th e  k e y b o a rd  com­
pass.  The e x t e n s i o n  o f  th e  k e y b o ard  range p la y e d  a m a jo r  
r o l e  i n  m ou ld in g  h i s  p ian o  s t y l e .  D u s s e k 's  c o n t a c t  w i t h  
music f o r  th e  S i n g l e  A c t i o n  P eda l  H arp ,  i t s  composers and 
p e r f o r m e r s ,  a l s o  had an i n f l u e n c e  on h i s  c o m p o s i t i o n s .  
These a s p e c t s  o f  h i s  m u s ic a l  e x p e r i e n c e s  a r e  o f  t h e  
utm ost  im p o r ta n c e  when a s s e s s i n g  t h e  changes t a k i n g  p l a c e  
i n  p ian o  music and w i l l  p ro ve  i n v a l u a b l e  when e x a m in in g  
h i s  c o n t r i b u t i o n  to  p ia n o  s t y l e  d u r i n g  th e  p e r i o d  i n  
q u e s t i o n .
D u s s e k 's  a c t i v i t i e s  as a composer a r e  c l o s e l y  bound 
up w i t h  t h e  c i r c u m s t a n c e s  o f  h i s  l i f e .  For t h i s  r e a s o n ,  a 
b r i e f  b i o g r a p h y  i s  n e c e s s a ry  by way o f  i n t r o d u c t i o n .  
F o l l o w i n g  t h a t ,  a s u r v e y  o f  t h e  l i t e r a t u r e  on Dussek i s  
p r e s e n t e d .  As a c o n c lu s io n  t o  t h i s  c h a p t e r  an o v e r v i e w  o f
t h e  aims o f  t h i s  s t u d y  and a summary o f  t h e  r e m a in in g  
c h a p t e r s  o f  t h e  t h e s i s  c o m p le t e  C h a p t e r  I .
Life
Jan L a d i s l a v  Dussek was born i n  C a s l a v ,  a s m a l l  town  
some 75km E a s t  o f  Prague on 12 F e b r u a r y  1 7 6 0 ,^  o f  m u s ic a l  
p a r e n t s .  He r e c e i v e d  h i s  e a r l y  t r a i n i n g  i n  t h e  r u d im e n ts  
o f  music and key b o ard  p e r f o r m a n c e  from h i s  f a t h e r ^  and 
as a boy soprano  i n  th e  c h o i r  o f  th e  M i n o r i t e  c h u r c h ,  i n  
J i h l a v a .  H is  m u s ic a l  e d u c a t i o n  was c o n t i n u e d  t h e r e  by h i s  
u n c l e .  F a t h e r  L a d i s l a v  S p i n a r . ^  H is  s u b seq u e n t  p e r i o d  o f  
s t u d y  a t  th e  gymnasium i n  Kutna Hora and l a t e r  a t  t h e  
U n i v e r s i t y  i n  Prague^ produced l i t t l e  e v i d e n c e  o f  h i s  
f u t u r e  s k i l l  as a m u s i c i a n .  The f i r s t  s t a g e  o f  D u s s e k 's  
m u s ic a l  c a r e e r ,  h i s  f o r m a t i v e  p e r i o d ,  began when he l e f t  
h i s  homeland i n  1779 and t r a v e l l e d  to  M eche len  i n  B e l ­
g ium, under  t h e  p a t r o n a g e  o f  l e  Comte de M aenner ,  a
1 .A n o n ,  " In  M em or iam ' ,  Hudebni  Revue,  4 ( 1 9 1 1 ) ,  2 0 7 - 2 0 8
( p . 2 0 7 ) .  The e n t r y  f o r  D u s s e k ’ s b i r t h  i n  th e  r e c o r d s  o f  
t h e  Church o f  S t .  P e t e r  and Pau l  i n  d a s l a v  i s  as f o l l o w s ,  
" D uss lk  W enceslaus Jo a n n es ,  f i l i u s  J o a n n is  n a tu s  12 
F e b r u a r i i  1 7 6 0 ’ ( p . 49 i n  t h e  R e g i s t e r  o f  b i r t h s ) .  T h i s
i n f o r m a t i o n  i s  g i v e n  and i l l u s t r a t e d  i n  a b o o k l e t  p r e ­
p a red  by M i l a n  M arek ,  e n t i t l e d  Jan L a d i s l a v  D u s ik  a 
C â s la v ,  ( C a s l a v ,  C z e c h o s l a v a k i a :  Hipman, 1 9 6 0 ) .
2 . G o t t f r i e d  Johann D l a b a c z ,  f i l l g e m e i n e  H i s t o r i s c h e s
K O n s t le i— L e x i k o n  f i l r  Bohmen, 3 v o l s  ( P r a g u e :  Haase,
1 8 1 5 ) ,  I ,  3 4 7 - 3 5 4  ( p . 3 4 8 ) .
3 .  Jan Racek,  and V a c la v  Jan S y ko ra  eds .  Jan  L a d i s l a v  
D u s ik  S o n a te ,  Nos. 4 6 ,  5 3 ,  5 9 ,  and 63 o f  M us ica  A n t i q u a
Bohmen, 4 v o l s  (P r a g u e :  A r t i a ,  1 9 6 0 - 6 3  r e p r .  P rag ue:
S upraphon ,  1 9 8 0 - 8 4 ) ,  I ,  p . x x i v .
4 . Howard A l l e n  Craw, "A B io g r a p h y  and T h e m a t ic  C a t a l o g  o f  
t h e  Works o f  J - L . D u s s e k  ( 1 7 6 0 - 1 8 1 2 ) ’ ( P h . D .  d i s s e r t a t i o n .  
U n i v e r s i t y  o f  S o u th e r n  C a l i f o r n i a ,  1 9 6 4 ) ,  p p . 2 0 - 2 2 .
c a p t a i n  i n  th e  A u s t r i a n  a r t i l l e r y .  I n i t i a l l y ,  Dussek a c t e d  
as  a p ia n o  t e a c h e r  t h e r e ,  b u t  he a l s o  composed and apx- 
p e a re d  i n .  p u b l i c  as a c o n c e r t  p i a n i s t ,  moving on t o  
Amsterdam, where h i s  success  a ^  a key b o ard  p e r f o r m e r  
p r o b a b ly  l e d  t o  h i s  i n v i t a t i o n  t o  The Hague .^  He s p e n t  
n e a r l y  a y e a r  ( c . l 7 8 1 )  g i v i n g  le s s o n s  to  t h e  c h i l d r e n  o f  
th e  S t a d h o l d e r  W i l l i a m  V, r u l e r  o f  H o l l a n d  a t  t h a t  t i m e .  
I t  was h e r e ,  i n  The Hague, c . 1 7 8 2 ,  t h a t  D u s s e k ’ s f i r s t  
t h r e e  p ian o  c o n c e r t o s  Opus 1 , were  p u b l i s h e d .  Around th e  
same p e r i o d  t h e  t h r e e  s o n a ta s  f o r  p ia n o  w i t h  a v i o l i n  
accompaniment were p u b l i s h e d  i n  B e r l i n  as  Opus 1 . *  For  
t h e  n e x t  f i v e  y e a r s ,  Dussek l e d  a p e r i p a t e t i c  l i f e  t r a v -  
e l l i n g  t h r o u g h o u t  th e  Low C o u n t r i e s ,  R u s s ia ,  Germany and  
Franc e  b u i l d i n g  a r e p u t a t i o n  as a v i r t u o s o  c o n c e r t  pxsi— 
f o r m e r ,  composer and t e a c h e r .  D u r i n g  t h i s  t im e  Dussek  
would have a s s i m i l a t e d  th e  music o f  t h e  r e s i d e n t  compos-  
e r s  o f  t h e s e  c o u n t r i e s  as w e l l  as p r o m in e n t  p e r f o r m e r s  
a c t i v e  e l s e w h e r e  on t h e  c o n t i n e n t .  C . P . E . B a c h  i s  p u r p o r t ­
ed t o  have g i v e n  some a d v i c e  t o  Dussek when he was i n  
Hamburg i n  178 2 .  A l th o u g h  t h e r e  i s  no p r i m a r y  s o u r c e  
m a t e r i a l  f o r  t h i s  i n f o r m a t i o n  i t  w<^ a s s e r t e d  F e t i s ,
who g i v e s  th e  d a t e  as 17 8 3 .  r a t h e r  th a n  1 7 8 2 . ^ t h a t :
I n  1783 Dussek had reac h ed  h i s  t w e n t y - s e c o n d  
y e a r ,  and a l r e a d y  h i s  t a l e n t  e x c i t e d  l i v e l y  
a d m i r a t i o n :  m eanw hi le  he was a t  t h i s  t im e  i n
l . I b i d . ,  p . 23 .
2 . I b i d . ,  p p . 2 6 ,  28  
3 . I b i d . ,  p p . 2 7 - 2 8 .
some d o u b t ,  and t h i s  u n c e r t a i n t y  made him t a k e  
t h e  d e c i s i o n  to  go t o  Hamburg t o  c o n s u l t  
C h a r l e s - P h i l i p p e - Em m anuel-Bach. He r e c e i v e d
from him some u s e f u l  a d v i c e  and p r a i s e .
The i n f o r m a t i o n  t h a t  Dussek c o n s u l t e d  C h a r l e s  P h i l i p  
Emmanuel Bach w h i l s t  i n  Hamburg d u r i n g  t h i s  p e r i o d ,  was 
r e p e a t e d  by D u s s e k ’ s nephew when, i n  m id d le  ag e ,  he w r o te  
h i s  "Memoir o f  D u s s e k ’ :
At  Hamburgh he r e c e i v e d  p r o f e s s i o n a l  a d v i c e
from t h a t  w o r th y  son o f  t h e  i n i m i t a b l e  J .  
S e b a s t i e n ,  C h a r l e s  P h i l i p  Emmanuel Bach. T h i s  
he a lw a y s  m ent io ned  w i t h  p a r t i c u l a r  p l e a s u r e :  
i n d e e d ,  he was one o f  th e  most a r d e n t  and  
s i n c e r e  a d m i r e r s  o f  th e  Bach f a m i l y :  as a l s o  o f  
t h e  m a t c h le s s  H a n d e l .^
Towards th e  end o f  1 7 8 6 ,  Dussek t r a v e l l e d  from  
Germany to  P a r i s  w i t h  t h e  s t e w a r d  o f  th e  French ambassa­
d o r  t o  B e r l i n . ^  A t  t h i s  t im e  D u s s e k ’ s c a r e e r  as a com­
poser  was s t i l l  somewhat s u b s i d i a r y  t o  h i s  s k i l l  on t h e  
k e y b o a r d .  H is  a r r i v a l  i n  F ra n c e  h e r a l d e d  a change i n  h i s
1 . F r a n ç o i s  Joseph F e t i s ,  B i o g r a p h i e  u n i v e r s e l l e  des  
m u s i c i e n s  e t  b i b l i o g r a p h i e  g é n é r a l e  de l a  m u s iq u e ,  2nd  
edn ,  8 v o l s  ( P a r i s :  F i r m i n  -  D i d o t ,  1 8 7 8 ) ,  I I I ,  9 5 - 9 6
( p . 9 5 ) .  En 1783 Dussek a v a i t  a t t e i n t  sa v i n g t - d e u x i è m e  
an n é e ,  e t  d é j à  son t a l e n t  e x i t a i t  l a  v i v e  a d m i r a t i o n ;  
c e p e n d a n t  i l  é t a i t  en c o re  en d o u te  s u r  l u i - m ê m e ,  e t  ce  
d o u te  l u i  f i t  p r e n d re  l a  r é s o l u t i o n  de se r e n d r e  à Ham­
bourg pour  c o n s u l t e r  C h a r l e s - P h i l i p p e - E m m a n u e l  Bach. I l  
en r e ç u t  d ' u t i l e s  c o n s e i l s  e t  des é l o g e s .
2 . P i o  C i a n c h e t t i n i , "Memoir o f  Dussek  
W o r ld ,  21 ( 1 8 4 6 ) ,  3 1 2 - 3 1 3  ( p . 3 1 3 ) .
The M u s i c a l
3 . D la b a c z 3 4 8 - 3 4 9 .
6l i f e s t y l e .  He was soon r e c e i v e d  as a r e g u l a r  v i s i t o r  t o  
t h e  home o f  Beaum archa is^  and was a c c e p t e d  i n  th e  c i t y  as  
a p r o f e s s o r  o f  th e  c l a v e c i n  and f o r t e - p i a n o . ^  H is  p ia n o  
c o m p o s i t i o n s  c a r r i e d  d e d i c a t i o n s  t o  members o f  th e  a r i s ­
t o c r a c y ,  among them C h a r l e s  D u c r e s t , ^  C h a n c e l l o r  t o  t h e  
Due d ' O r l é a n s .
The n e x t  s t a g e  o f  D u s s e k ’ s p r o f e s s i o n a l  l i f e  f o l ­
lowed h i s  d e p a r t u r e  from P a r i s  and h i s  a r r i v a l  i n  London  
e a r l y  i n  17 8 9 .  The s t a t u s  and e a r n i n g  p r o p e c t s  o f  pet— 
f o r m e rs  i n  London, p a r t i c u l a r l y  among th e  i n f l u x  o f  
f o r e i g n  a r t i s t s  f rom th e  c o n t i n e n t ,  p r e s e n t e d  an a t t r a c ­
t i v e  and p r o f i t a b l e  f u t u r e  f o r  him.  The o p p o r t u n i t i e s  f o r  
key board  p l a y e r s  and composers i n  th e  m u s ic a l  l i f e  o f  t h e  
c a p i t a l  were d e v e l o p i n g  r a p i d l y  w i t h  th e  s t e a d y  g ro w th  i n  
c o n c e r t s  bo th  p u b l i c  and p r i v a t e .
D u s s e k ’ s f i r s t  p u b l i c  a p p e a r a n c e  i n  Eng land  was 
r e p o r t e d  i n  an a d v e r t i s e m e n t  i n  The M o rn in g  H e r a l d  and  
The M o r l d  f o r  a f o r t h c o m in g  programme, b e in g  t h e  f o u r t h  
p e r fo r m a n c e  o f  th e  P r o f e s s i o n a l  C o n c e r t  Hanover  S q u a re  on
1 . J a r o s l a v  Kamper, "Jan F e r d in a n d  O p i z ’ , L u m ir ,  
37 ( 1 9 0 9 ) ,  2 6 6 - 2 7 7  ( p . 2 7 6 ) .  Kamper q u o te s  i n  t h i s  a r t i c l e  
from O p i z ’ d i a r y .
2 . C a l e n d r i e r  M u s ic a l  U n i v e r s e l ,  9 ( 1 7 8 8 ) ,  2 6 0 - 2 6 3  ( p . 2 6 1 )  
and 10 ( 1 7 8 9 ) ,  2 9 0 - 2 9 4  ( p . 2 9 1 ) .  Dussek i s  l i s t e d  und er
" M a î t r e  de C l a v e c i n  ou F o r t e - P i a n o ’ . The a d d i t i o n  o f  a 
( c )  b e s id e  h i s  name i n d i c a t e s  he was a l s o  a com poser .
3 . Dussek d e d i c a t e d  h i s  P ia n o  C o n c e r to  Opus 3 i n  1787  t o  
M a rq u is  D u c r e s t .
723 F e b r u a r y  1 7 8 9 .^  T h i s  p roved  to  be th e  b e g in n i n g  o f  a 
p r o d u c t i v e  and c r e a t i v e  p e r i o d  o f  h i s  c a r e e r  which opened  
up o p p o r t u n i t i e s  f o r  p e r f o r m a n c e ,  c o m p o s i t i o n ,  t e a c h i n g  
and f i n a l l y  an e n t r y  i n t o  th e  w o r ld  o f  b u s in e s s .  I t  
marked a t u r n i n g  p o i n t  i n  D u s s e k ’ s s t y l e  o f  c o m p o s i t i o n .  
H is  c o - o p e r a t i o n  w i t h  Broadwood,^  th e  a d v e n t  o f  th e  p ia n o  
w i t h  f id d i t . i o n a l  Keys,  used i n  h i s  c o m p o s i t i o n s  and con­
c e r t o  p e r fo rm a n c e s  f o r  t h e  Salomon c o n c e r t s ,  and t h e  
p r o f e s s i o n a l  i n t e r e s t  and c o n t a c t  w i t h  Haydn^ d u r i n g  h i s  
v i s i t s  to  London, a l l  c o n t r i b u t e d  t o  D u s s e k 's  p o s i t i o n  as  
a much a d m ire d  and p o p u l a r  p e r f o r m e r .  D u r in g  t h i s  p e r i o d  
D u s s e k ’ s p e r s o n a l  l i f e  d e v e lo p e d ,  as a f r i e n d  and duo 
p a r t n e r  o f  t h e  h a r p i s t  Madame K r u m p h o l t z , ^  and w i t h  h i s  
m a r r ia g e  to  S o ph ia  C o r r i , ^  d a u g h t e r  o f  Domenico C o r r i .  He 
a l s o  e n t e r e d  i n t o  p a r t n e r h i p  w i t h  h i s  f a t h e r - i n - l a w ’ s 
music  p u b l i s h i n g  f i r m  C o r r i  & C o . , ^ which was l a t e r  t o  
cause him s e v e r e  f i n a n c i a l  d i f f i c u l t i e s .
1 . T h e  M o rn in g  H e r a l d ,  21 F e b r u a r y  1 7 8 9 ,  and The U o r l d  
23 F e b r u a r y  17 8 9 .
2 . Mora C a r r o l l ,  "Dussek,  Broadwood and t h e  A d d i t i o n a l  
K e y s ’ , H a r p s i c h o r d  and f o r t e p i a n o ,  8 . 1  ( 1 9 9 9 ) ,  3 - 1 0 .
3 . D l a b a c z ,  I ,  3 5 0 ,  l e t t e r  i n  German from Haydn t o  D u s-  
s e k ’ s f a t h e r ,  t r a n s l a t e d  i n  GroveJs  D i c t i o n a r y  o f  M u s ic  
and M u s i c i a n s ,  4 t h  edn ,  ed .  H . C . C o l i e s ,  5 v o l s  (London:  
M a c m i l l a n ,  1 9 4 0 ) ,  I I ,  1 2 0 - 1 2 2  ( p . 1 2 1 ) .
4 .  The Times,  11 March 1 7 9 1 ,  a c o n c e r t  a t  Hanover  Sq u are  
w i t h  a " C o n c e r t a n t e  Peda l  Harp and P i a n o F o r t e ,  Madame 
K ru m p h o l tz  and Mr. D u s s e k ’ .
5 . M a r r i a g e  R e g i s t e r  o f  S t .  A n n e ’ s ,  S o h o , ,  M i c r o f i l m  
Volume 19 ,  A r c h i v e s  D e p a r tm e n t  o f  t h e  C i t y  o f  W estm in ­
s t e r .
6 .  The Times,  29 June 179 6 ,  one o f  t h e  f i r s t  e n t r i e s  as  
C o r r i .  Dussek & Co.
8The b u s in e s s  prob lem s were o n l y  t o  be r e s o l v e d  w i t h  
C o r r i ’ s b a n k r u p t c y  i n  1800^ and D u s s e k ’ s r a t h e r  s w i f t  
d e p a r t u r e  t o  t h e  c o n t i n e n t ,  no dou bt  f e a r i n g  c o m m i t t a l  to  
a d e b t o r s ’ p r i s o n .  However ,  D u s s e k ’ s d e c i s i o n  t o  l e a v e  
England a t  t h a t  t im e  was p»erhaps a l i t t l e  p r e m a t u r e ,  as  
C o r r i  a l o n e  was made b a n k r u p t .  My own i n v e s t i g a t i o n  shows 
t h a t  th e  e n t r y  i n  th e  " R e g i s t e r  o f  D o cke ts  S t r u c k  and  
Commissions i n  B a n k r u p t c y ’ had i n i t i a l l y  s e t  down th e  
names o f  C o r r i  and h i s  p a r t n e r s  as  i f  t h e y  were e q u a l l y  
r e s p o n s i b l e  as d e b t o r s  on 7 A p r i l  180 0 .  T h i s  ju d g em en t  
was " W i t h h e l d ’ and C o r r i ’ s name e n t e r e d  a g a in  t e n  days  
l a t e r  as " p a r t n e r  w i t h  John L o u is  Dussek and N a t a l i  
C o r r i ’ on 17 A p r i l  180 0 ,  th e  d a t e  o f  Commission b e in g  th e  
f o l l o w i n g  day 18 A p r i l  180 0 .  T h i s  p ro c e d u re  i s  e x p l a i n e d  
i n  th e  "n o te s  t o  f i l e s ’ a t  t h e  P u b l i c  Record O f f i c e ,  
which p o i n t s  o u t  t h a t  p a r t n e r s  o r  f i r m s  a s s o c i a t e d  i n  
b u s in e s s  w i t h  a b a n k r u p t ,  bu t  n o t  th e m s e lv e s  b a n k r u p t s ,  
a r e  i n c l u d e d  i n  t h e  r e g i s t e r  (w h ic h  e x p l a i n s  why th e  
names o f  Dussek and N a t a l i  C o r r i  were i n c l u d e d  b e s id e  
Domenico C o r r i  i n  th e  w o rd in g  o f  t h e  s t a t e m e n t  and d e s i g -  
n ated  as " p a r t n e r  w i t h . . . ’ bu t  n o t  b a n k r u p t s  t h e m s e l v e s ) .
The t h i r d  s t a g e  i n  D u s s e k ’ s p e r s o n a l  and w o r k in g  
l i f e  f o l l o w e d  a f t e r  h i s  a r r i v a l  i n  Hamburg by J a n u a r y
1 . P u b l i c  Record O f f i c e  8 4 - 2 5 ,  R e g i s t e r  o f  B a n k r u p t s ,
1800 ,  N o .3 1 3 ,  D o cke t  S t r u c k  7 . 4 . 1 8 0 0 ,  bu t  Commission  
W i t h h e l d ,  N o . 3 1 6 ,  D ocket  S t r u c k  1 7 - 4 - 1 8 0 0 ,  D a te  o f  Com­
m is s io n  1 8 - 4 - 1 8 0 0 .
1800»^ He had l e f t  h i s  w i f e  S o p h ia  i n  England  and t h e r e  i s  
no e v i d e n c e  t o  s u g g e s t  t h a t  he e v e r  saw her  a g a i n ,  a l ­
th o u g h ,  f o r  a t i m e ,  he d i d  c o r r e s p o n d  w i t h  h e r .  T h i s  
change i n  h i s  c i r c u m s t a n c e s  l e d  t o  h i s  most t e c h n i c a l l y  
i n n o v a t i v e  p e r i o d  o f  c o m p o s i t i o n .  I n i t i a l l y ,  he began a 
p e r i o d  o f  p e r f o r m i n g ,  composing and i n t r o d u c i n g  p o t e n t i a l  
p u r c h a s e r s  t o  d e m e n t i ’ s p i a n o s . ^  H is  i n t e n t i o n  was t o  
save  enough money to  r e t u r n  t o  Bohemia, h i s  homeland,  to  
v i s i t  h i s  a g e in g  p a r e n t s ,  w h ich  he a c h ie v e d  i n  Septem ber  
/ O c t o b e r  18 0 2 .  He was f e t e d  i n  h i s  home town and pel—
-T
formed a t  s e v e r a l  c o n c e r t s  bo th  t h e r e  and i n  P r a g u e .  I t  
was d u r i n g  t h i s  v i s i t  t h a t  Jan F e r d in a n d  O p iz ,  a Bohemian  
p h i l o s o p h e r ,  was d e l e g a t e d  t o  m ee t ,  t a l k  and o b s e r v e  t h e  
a c t i o n s  o f  t h i s  famous m u s i c i a n  from h i s  own r e g i o n  o f  
Ô à s l a v .  O p i z ’ s r e m in is c e n c e s  were w r i t t e n  a f t e r  many 
y e a r s  had e l a p s e d  between t h e  e v e n t  and t h e  t e l l i n g ,  and  
c o u ld  have been e x a g g e r a t e d .  N e v e r t h e l e s s ,  such r e c o l l e c ­
t i o n s  p r o v i d e  an i n s i g h t  i n t o  a few o f  D u s s e k ’ s e x p e r i ­
ences n o t  o t h e r w i s e  r e c o r d e d .  These d e t a i l s  a r e  d i s c u s s e d  
and quo ted  i n  an a r t i c l e  by J a r o s l a v  Kamper.^
1 . E r n s t  Ludwig G e r b e r ,  Neues H i s t o r i s c h - B i o g r a p h i s c h e s  
L e x ik o n  d e r  T o n k ü n s t l e r ,  4 v o l s  ( L e i p z i g :  K ü h n e l ,  1 8 1 2 ) ,
1 ,  9 6 6 - 9 7 0  ( c o l . 9 6 7 ) ,  g i v e s  h i s  a r r i v a l  as i n  J a n u a r y .  
The f i l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ’^ s f i r s t  r e f e r e n c e  o f  
Dussek i n  Hamburg i s  F e b r u a r y  1 8 0 0 ,  c o l . 3 3 0 .
2 . B r i t i s h  L i b r a r y ,  Add. MS 3 3 9 6 5  f o l s  1 9 6 ,  1 9 7 ,  June 12  
1 8 0 0 ,  l e t t e r  to  d e m e n t i  and t o  Longman, C l e m e n t i  & Co.
Z . P r a g e r  O b e r p o s t a m z e i tu n g ,  20  Septem ber  and 25  O c t o b e r  
1802 and P r a g e r  Neuen Z e i t u n g ,  27 O c to b e r  1802 ;  q u o te d  i n  
C ra w ’ s "A B io g ra p h y  and T h e m a t ic  C a t a l o g ’ , p p . 1 2 2 - 1 2 6 .
4 . J a r o s l a v  Kamper, p p . 2 1 9 - 2 2 9 ,  2 6 6 - 2 7 7 ,  and 3 0 0 - 3 0 4 .
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W h i le  Dussek was i n  Prague he v i s i t e d  t h e  S t r a h o v  
M o n a s t e r y . ^  T h i s  memorable  e v e n t  to o k  p l a c e  on 9 O c to b e r  
1802 and i t  a p p e a r s  t h a t  on t h i s  o c c a s io n  he was accompa­
n ie d  by a number o f  i n f l u e n t u a l  persons  who s i g n e d  th e  
g u e s t  r e g i s t e r  e i t h e r  s i d e  o f  h i s  name. An e x a m i n a t i o n  o f  
th e  g u e s t  r e g i s t e r  r e v e a l s  t h e  names o f  an i l l u s t r i o u s  
group  who v i s i t e d  th e  m o n as te ry  t h a t  day w i t h  Dussek .  
They i n c l u d e d  t h e  H u n g a r ia n  nobleman A l b e r t  Count  S z t a -  
r a y ,  h i s  s i s t e r  T h e r e s a ,  accom panied  by t h e  Comtesse  
D ’ h a p p e n c o u r t ,  V i c t o r  d ’ E s t e ,  p r o f e s s o r  o f  p h y s ic s  and  
t h e  S c h m e lz e r n s ,  f a t h e r  and son ,  th e  fo r m e r  b e in g  t h e  
head c l e r k  o f  a d m i n i s t r a t i o n  i n  t h e  C a s la v  r e g i o n . ^
Dussek r e t u r n e d  t o  L e i p z i g  i n  November 1802 and 
a p p e a re d  i n  Braunschw eig^  i n  December i n  a s e r i e s  o f  
c o n c e r t s  o r g a n i z e d  by one o f  h i s  f o r m e r  p u p i l s  a M r .  La 
G a y e . 4
D u s s e k ’ s m e e t in g  w i t h  P r i n c e  L o u is  F e r d i n a n d  o f  
P r u s s i a  to o k  p l a c e  some t im e  i n  1 8 0 3 ,  and he was a p p o i n t -
1 . L i s t e d  i n  th e  Museum i n  C a s la v  i s  th e  Ve rs uch  e i n e r  
s e l b s t a n d i g e n  l i t e r a r i s c h e n  C h r o n ik  von Bomen, 21 Bande 
(H a n d s h r )  1 8 0 1 - 1 8 0 9 ,  by J o a n n is  F e r d in a n d  O p i z ,  w h ich  a r e  
p u r p o r t e d  t o  be h e l d  a t  P a m a tn ik  n a r o d n ih o  p i s e m n i c t v i , 
S t r a h o v s k é  nadv,  132 11838 P r a h a .  ( U n f o r t u n a t e l y  t h e  
m a n u s c r ip t s  o f  t h e s e  d i a r i e s  w ere  no l o n g e r  a v a i l a b l e  
when I  v i s i t e d  t h e  A r c h i v e  o f  t h e  S t r a h o v  M o n a s te r y  i n  
1 9 9 8 ) .
2 . The g u e s t  r e g i s t e r  was made a v a i l a b l e  t o  me by Jan  
P a r e z ,  A r c h i v i s t  a t  th e  S t r a h o v  M o n a s te r y  P rag u e .
Z . Z e i t u n g  f i i r  d i e  É l e g a n t e  W e l t ,  25  J a n u a r y  1 8 0 3 ,  p . 8 6 .
A . P l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  December 1 8 0 3 ,  
c o l ;  161 .
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ed K a p e l l m e i s t e r  t o  t h e  P r i n c e  t h e  f o l l o w i n g  y e a r . ^  The 
r e l a t i o n s h i p  t h a t  e x i s t e d  between Dussek and h i s  p a t r o n  
was s t r e n g t h e n e d  t h e i r  commitment t o  making music
t o g e t h e r ,  both  composing and p e r f o r m i n g .  Th^  P r i n c e ,  
whose s k i l l  a t  t h e  k e y b o a rd  a l m o s t  e q u a l l e d  t h a t  o f  
D u s s e k ’ s ,  became a p u p i l  and c l o s e  f r i e n d ,  w h i l e  Dussek  
became h i s  t r u s t e d  companion and p r i v a t e  s e c r e t a r y .  
T ra g e d y  s t r u c k  when th e  P r i n c e  was k i l l e d  a t  t h e  b a t t l e  
o f  S a a l f e l d  on O c to b er  10 180 6 .  L i t t l e  i s  known o f  th e  
s h o r t  i n t e r i m  p e r i o d  t h a t  f o l l o w e d  t h i s  e p is o d e  i n  Dus­
s e k ’ s l i f e  when he e n t e r e d  t h e  s e r v i c e  o f  P r i n c e  I s e n -  
b u rg .  However,  by th e  end o f  1807 he was th e  K a p e l l m e i s ­
t e r  i n  th e  household  o f  T a l l e y r a n d  i n  P a r i s , ^  where he 
s t a y e d  u n t i l  h i s  d e a th  i n  March 181 2 .
B i o g r a p / i i c a l  S t u d i e s  o f  Dussek
T h e re  has keen a c o n t i n u o u s  s t r a n d  o f  Dussek r e -  
s e a r c h  th r o u g h  th e  n i n e t e e n t h  and t w e n t i e t h  c e n t u r i e s  
which  can be d i v i d e d  i n t o  1 )  b i o g r a p h y  2 )  music  s t u d i e s .  
E a r l y  r e s e a r c h  i n t o  Dussek began w i t h  b i o g r a p i c a l  s t u d -  
i e s .  The many l i f e  s k e t c h e s  o f  Dussek which have been  
p u b l i s h e d  i n  m u s ic a l  m a g a z in e s ,  d i c t i o n a r i e s , and s u b -  
s t a n t i a l  b i o g r a p h i e s / l e x i k o n s  o v e r  t h e  y e a r s ,  have been
1 .T h e  f o l l o w i n g  announcement  a p p e a r e d  i n  F rench  i n  t h e  
G a z e t t e  A ^ ^ i o n a l e ,  o f  6 O c to b e r  1 8 0 4 ,  under  t h e  h e a d in g ,  
"Hamburg, September 2 6 ,  M. Dussek i s  named k a p e l l m e i s t e r  
t o  t h e  P r i n c e  L o u is  o f  P r u s s i a " .  Quoted by Craw i n  " A 
B io g r a p h y  and T h e m a t ic  C a t a l o g ’ , p p . 1 3 9 - 1 4 0 .
2 .  f i l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  2 Septem ber  1 8 0 7 ,  
c o l .  7 8 8 .
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l a r g e l y  based on th e  work o f  D la b a c z ^  and F é t i s ^ .  However,  
c e r t a i n  i n f o r m a t i o n  from t h e s e  two a u t h o r s  i n c l u d e s  
i n c o r r e c t  d a t e s  and i n a c c u r a t e  d e t a i l s ,  c a u s in g  some 
c o n f u s i o n  when r e p e a t e d  i n  l a t e r  b i o g r a p h i c a l  m a t e r i a l .
D l a b a c z  g a i n e d  h i s  knowledge o f  D u s s e k ’ s d a t e  o f  
b i r t h  ( i n c o r r e c t l y  g i v e n  as 9 F e b r u a r y  1 7 6 1 ) ,  and e a r l y  
y e a r s  from h i s  m other  V e r o n i c a  Dussek f o r  e n t r y  i n  h i s  
K O n s t l e r - L e x i k o n  when he v i s i t e d  V a s la v  i n  1 7 8 8 .  The 
a c c u r a c y  o f  t h i s  i n f o r m a t i o n  i s  i n  some dou bt  as i t  
d w e l l s  on D u s s e k ’ s p o s i t i o n  a t  t h e  French c o u r t  and 
m e e t in g  w i t h  M a r ie  A n t o i n e t t e ,  f o r  which t h e r e  i s  no 
r e l i a b l e  e v i d e n c e . ^  The r o y a l  c o n n e c t i o n  may have been 
s u g g e s te d  i n  D u s s e k ’ s l e t t e r s  home as i t  would  have met  
w i t h  a more f a v o u r a b l e  response  th a n  h i s  a s s o c i a t i o n  w i t h  
t h e  o cc u p a n ts  o f  th e  P a l a i s  R o y a l ,  th e  O r l é a n s  f a c t i o n  
were known t o  be i n  c o n f l i c t  w i t h  t h e  c o u r t .
F e t i s ,  a l a t e r  b i o g r a p h e r ,  f i r s t  p u b l i s h e d  h i s  
B i o g r a p h i e  u n i v e r s e l l e  c^?s m u s i c i e n s . . .  i n  1 8 3 5 - 4 4  and 
th e n  produced a second e d i t i o n  i n  1 8 6 0 - 1 8 6 5 ,  w h ich  was 
r e p u b l i s h e d  i n  1 8 7 8 . ^ He p e r s i s t e d  w i t h  t h e  wrong d a t e  o f  
D u s s e k ’ s b i r t h ,  w h ic h ,  how ever ,  was a l r e a d y  e n t e r e d  
c o r r e c t l y  i n  Choron and F a y o l l e ’ s D i c t d o n n a i  r e  H i s t o r i q u e
1 . D l a b a c z ,  I ,  3 4 8 - 3 5 3
2 . F e t i s ,  I I I ,  9 5 - 9 6 .
3 . D l a b a c z ,  I ,  3 4 9 .
4 . F e t i s .  I I I .  9 5 - 9 6 .
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Des M u s i c i e n s ,  p u b l i s h e d  i n  P a r i s  i n  181 0 ,  and c o n t i n u e d  
t o  s t a t e  t h a t  Dussek p la y e d  b e f o r e  th e  queen ( M a r i e  
A n t o i n e t t e )  and t h a t  he r e c e i v e d  from her  " a d va n ta g eo u s  
o f f e r s ’ .
Two f u r t h e r  b u t  r e l a t i v e l y  u n i m p o r t a n t ,  s h o r t  b i o g ­
r a p h i e s  t h a t  have n o t  come t o  t h e  f o r e  i n  r e f e r e n c e s  t o  
p r e v i o u s  l i t e r a t u r e  were  w r i t t e n  i n  t h e  e a r l y  n i n e t e e n t h  
c e n t u r y .  The f i r s t  i s  Thomas B u s b y 's  C o n c e r t  Room and  
O r c h e s t r a  Pnecdot.es o f  M u s ic  and M u s i c i a n s  ( 1 8 2 5 ) . ^  He 
r e f e r s  t o  Dussek as J e a n - L o u i s ,  t h e  F rench  e q u i v a l e n t  o f  
h i s  b a p t i s m a l  name and t h e  name by which he was known t o  
h i s  w i f e  S o p h ia .  A l th o u g h  t h e r e  a r e  c e r t a i n  b i o g r a p h i c a l  
e r r o r s  Busby a t  l e a s t  e s t a b l i s h e d  t h e  c o r r e c t  y e a r  o f  
D u s s e k ’ s b i r t h .  The second b i o g r a p h y  i s  i n c l u d e d  i n  a 
French  p u b l i c a t i o n  Le P i a n i s t e  ( 1 8 3 3 / 3 4 ) ,  i n  w h ic h  t h e  
e d i t o r  C h a r l e s  C h a u l i e u  g i v e s  a lo n g  and d e t a i l e d  a c c o u n t  
o f  t h e  man and h i s  m u s ic ,  d e s c r i b i n g  Dussek as  a -  "Man 
o f  c o n s c ie n c e  who n e v e r  abused h i s  p o p u l a r i t y  and whose 
e n t i r e  l i f e  was a l a d d e r  o f  p r o g r e s s ' . ^  A f t e r  a s h o r t  
b i o g r a p h y ,  C h a u l i e u  p r a i s e s  many o f  D u s s e k ’ s p ia n o  so n a ­
t a s ,  w h i l e  r e g a r d i n g  th e  p ia n o  q u i n t e t ,  q u a r t e t  and n i n t h  
c o n c e r t o  as h a v in g  a te n d e n c y  to  m e la n c h o ly  which  Dussek
1 . Thomas Busby, C o n c e r t  Room and O r c h e s t r a  A n e c d o te s  o f  
M u s ic  and M u s i c i a n s  A n c i e n t  and Modern,  3 v o l s  (London:  
C l e m e n t i ,  1 8 2 5 ) ,  I ,  2 8 4 .
2 . C h a r l e s  C h a u l i e u ,  "J . L . D u s s e k ’ , Le P i a n i s t e ,  1 . 1 0  
( 1 8 3 3 - 1 8 3 4 ) ,  1 4 5 -1 5 1  ( p . 1 4 6 ) .  Homme de c o n s c i e n c e ,  i l  n ’ a 
j a m a i s  abusé de sa p o p u l a r i t é ,  e t  sa v i e  e n t i è r e  a é t é  
une é c h e l l e  de p r o g r è s .
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d e v e lo p e d  l a t e r  i n  h i s  c a r e e r  as a composer .  He d e s c r i b e s  
h i s  own p e r s o n a l  e x p e r i e n c e  i n  r e c e i v i n g  a d v i c e  from  
Dussek w i t h  d e t a i l s  o f  h i s  s u c c e s s e s  d u r i n g  h i s  f i n a l  
y e a r s  i n  P a r i s . ^
S h o r t  p e r i o d i c a l  a r t i c l e s  from c . 1 8 2 5  onwards have 
i n c l u d e d  d i s c u s s i o n s  on D u s s e k ’ s l i f e  and m us ic .  A 
"Memoir o f  Johann Ludwig D u s s e k ’ was p u b l i s h e d  i n  The 
Harmonicon,  g i v i n g  a s h o r t  o u t l i n e  o f  h i s  l i f e .  I t  
p r a i s e s  t h e  r e c o r d  o f  h i s  p e r fo r m a n c e s  and a t t e m p t s  to  
c o m p i le  a l i s t  o f  D u s s e k ’ s works by opus number. Dus­
s e k ’ s nephew P io  C i a n c h e t t i n i  w ro te  i n  th e  Memoir  o f  h i s  
u n c l e ,  "he m ig h t  have been s t y l e d  one o f  t h e  most a m i a b l e  
and a c c o m p l is h e d  g e n t le m e n  o f  t h e  d a y ’ . He d w e l l s  m a i n ly  
on D u s s e k ’ s v i r t u e s  and s k i l l  i n  l a n g u a g e s ,  l e a v i n g  much 
l e f t  u n s a id  t h a t  c o u ld  have been u s e f u l  f o r  l a t e r  r e ­
s e a r c h .  C i a n c h e t t i n i  was o n l y  a boy when Dussek d i e d  and  
may have f o r g o t t e n  much i n  th e  i n t e r v e n i n g  y e a r s . ^  A l e x -  
an d er  W. T h a y e r ’ s f i v e  a r t i c l e s ^ ,  w r i t t e n  i n  1861 o s t e n ­
s i b l y  t o  commemorate D u s s e k ’ s c e n t e n a r y ,  c o n t r i b u t e  
u s e f u l  i n f o r m a t i o n .  He draws on D l a b a c z ’ s k u n s t J e r  L e x i -  
con f ü r  Bohmen f o r  much o f  th e  m a t e r i a l .  A l t h o u g h  he
l . I b i d . ,  p p . 1 4 5 - 1 5 1 .
2 . Anon, "Memoir o f  Johann Ludwig D u s s e k ’ , The Harm on icon ,  
3 ( 1 8 2 5 ) ,  1 - 2 .
3 .  C i a n c h e t t i n i ,  p p . 3 1 2 - 3 2 3 .
4 . A l e x a n d e r  W. T h a y e r ,  " D u s s ik ,  Dussek ,  D u s c h e k ’ , The 
M u s i c a l  W o r ld ,  36 ( 1 8 6 1 ) ,  6 2 9 - 6 3 1 ,  6 4 6 - 6 4 7 ,  6 6 0 - 6 6 2 ,  6 7 6 -  
6 7 7 ,  7 4 1 - 7 4 2 .
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a t t e m p t s  some e a r l y  b i o g r a p h i c a l  d e t a i l s ,  h i s  own
a d m is s io n  he l e a v e s  o u t  most o f  -  " th e  E n g l i s h  p a r t  o f  
D u s s e k ’ s l i f e ’ , c o n c e n t r a t i n g  on e v e n t s  a f t e r  1 8 0 0 .  A p a r t  
f rom D l a b a c z ,  T h a y e r ’ s r e s e a r c h  a l s o  draws on S p o h r ,^  and 
on t h e  A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g .  J a r o s l a v  Kamper,  
i n  h i s  above m en t io n ed  a r t i c l e  i n  th e  Czech p e r i o d i c a l  
L u m ir ,  r e v e a l e d  f u r t h e r  b i o g r a p h i c a l  i n f o r m a t i o n  on 
Dussek ,  g l e a n e d  from th e  d i a r i e s  o f  O p iz .  S p e a k in g  f r e e l y  
t o  O p iz ,  d u r i n g  h i s  v i s i t  t o  h i s  homeland i n  180 2 ,  Dus­
s e k ,  w i t h o u t  s u s p e c t i n g  h i s  words were c a r e f u l l y  no ted  
down, gave t h e  name o f  th e  p r i n c e s s  w i t h  whom he had a 
l o v e  a f f a i r ,  p r i o r  t o  h i s  a r r i v a l  i n  P a r i s  i n  1 7 8 6 .  I t  
was th e  P r i n c e s s  R a d z i w i l l . ^  S e v e r a l  c o n t r i b u t i o n s  a p -
-T
p ea re d  i n  t h e  Hudebni  Revue  d u r i n g  th e  p e r i o d  1 9 1 1 - 1 9 1 7 ,  
and i n  th e  Hudebni  Vychova  i n  1 9 2 9 . ^ These a r e  a l l  b i o ­
g r a p h i c a l  i n  n a t u r e .  The Vychova  p e r i o d i c a l  has u s e f u l  
d e t a i l e d  i n f o r m a t i o n  on D u s s e k ’ s f a m i l y  i n  C a s l a v ,  w i t h  
i l l u s t r a t i o n s  t h a t  i n c l u d e  a p i c t u r e  o f  th e  house where  
he was b o rn .  An a r t i c l e  by H e n r i  de Curzon i n  Le G u ide  
M u s i c a l  i n  1912 marked t h e  c e n t e n a r y  o f  D u s s e k ’ s
1 . L o u is  S p o h r ,  L o u is  S p o h r 's  A u t o b io g r a p h y ,  t r a n s . ,  f rom  
t h e  German, 2 v o l s  (London: Longman, R o b e r ts  & G re e n ,  
1 8 6 5 ) .
2 . J a r o s l a v  Kamper, p . 2 7 6 ,  p . 2 7 7 ,  and p . 3 0 0 .
3 . Anon, " In  Memoriam’ , Hudebni  Revue,  4 ( 1 9 1 1 ) ,  2 0 7 - 2 0 8 .  
O t a k a r  Kamper, "Jan L a d i s l a v  D u s i k ’ , Hudebni  Revue,  
5 ( 1 9 1 2 ) ,  2 2 5 - 2 3 0 .  Jan Lowenbach, "K Podob izne  D u s i k o v e ’ , 
Hudebni  Revue,  7 ( 1 9 1 4 ) ,  2 2 3 - 2 2 4 .  Anon, "Dop is  J . L . D u s l k a
a Z o f i e  D u s i k o v e ’ , Hudebni Revue,  10 ( 1 9 1 7 ) ,  8 3 - 8 4 .
4 . Jan Busek, "Rod D u s i k u v ’ , Hudebni  Vychova,  10 ( 1 9 2 9 ) ,  
2 2 - 2 4 .
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d e a t h . ^  Max Unger i n  1914^ and P i e r r e  Socanne i n  1934^
both  d i s c u s s e d  c e r t a i n  a s p e c t s  o f  D u s s e k ’ s l i f e .  The  
f o r m e r ,  w h i l e  g i v i n g  e a r l y  b i o g r a p h i c a l  d e t a i l s  i n  much 
t h e  same way as p r e v i o u s  w r i t e r s ,  p r o v i d e s  i m p o r t a n t
i n f o r m a t i o n  ab o u t  Dussek a f t e r  h i s  a r r i v a l  i n  Hamburg
C.1800, up t o  and d u r i n g  t h e  t im e  when he was i n  t h e  
s e r v i c e  o f  h i s  p a t r o n  P r i n c e  L o u is  F e r d i n a n d .  T h i s  i n ­
c l u d e s  v e r y  u s e f u l  r e f e r e n c e s  t o  c o n c e r t s  and l e t t e r s .  
Socanne d w e l t  on t h e  l o v e  a f f a i r  Dussek was b e l i e v e d  to  
have had w i t h  th e  " P r i n c e s s  o f  t h e  N o r t h ’ , f o l l o w i n g  h i s  
d e p a r t u r e  from E n g la n d ,  b u t  no s u b s t a n t i a l  e v i d e n c e  
e x i s t s  f o r  t h i s  t h e o r y ;  a l o v e  a f f a i r  was i n i t i a l l y  
r e p o r t e d  by F e t i s  t o  have t a k e n  p l a c e  w i t h  a p r i n c e s s
s h o r t l y  a f t e r  Dussek a r r i v e d  i n  Hamburg i n  1 8 0 0 ,  a l i a s o n  
which F e t i s  s a i d  l a s t e d  two years.^ Dussek was supposed  
t o  have gone to  h e r  r e t r e a t  on t h e  D a n is h  f r o n t i e r .  
However,  th e  s u g g e s t i o n  o f  t h i s  h ap pen ing  and D u s s e k ’ s 
s u b s e q u e n t  absence would  have been o u t  o f  t h e  q u e s t i o n  a t  
t h e  t im e  as he was engaged i n  a busy c o n c e r t  s c h e d u l e  
d u r i n g  t h i s  p e r i o d .
D u r i n g  th e  t w e n t i e t h  c e n t u r y  c e r t a i n  d i s c r e p a n c i e s
1 . H e n r i  de Curzon ,  " J . L .D u s s e k  à propos  de son c e n t e n a i r e  
( 1 8 1 2 - 1 9 1 2 ) ’ , Le G u id e  M u s i c a l ,  57  ( 1 9 1 2 ) ,  2 2 7 - 2 2 9 .
2 . Max Unger ,  " B e i t r a g e  z u r  L e b e n s b e s c h r e ib u n g  Johann  
L a d i s l a u s  D u s s e k s ’ A/eue M u s i k z e i t u n g ,  35 ( 1 9 1 4 ) ,  1 7 0 - 1 7 4 .
3 . P i e r r e  Socanne,  " J . L .D u s s e k  -  S o p h ia  e t  l a  p r i n c e s s e  ou 
l e s  vagabondages d ’ un v i r t u o s e ’ . Le G uide  du C o n c e r t ,  
20  ( 1 9 3 4 ) ,  5 5 1 - 5 5 3 ,  5 8 3 - 5 8 4 ,  6 1 5 - 6 1 7 .
4 . F é t i s .  I I I ,  9 5 .
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i n  t h e  a c c o u n ts  o f  D u s s e k ’ s l i f e  and c a r e e r  have been 
r e c t i f i e d ,  and much o f  th e  b i o g r a p h i c a l  m a t e r i a l  has been  
r e f i n e d  o v e r  th e  c o u rs e  o f  t i m e ,  c u l m i n a t i n g  i n  Howard 
A l l e n  C ra w ’ s e x c e l l e n t  d i s s e r t a t i o n  "A B io g ra p h y  and 
T h e m a t ic  C a t a l o g  o f  th e  Works o f  J . L . D u s s e k  1 7 6 0 - 1 8 1 2 ’ , 
c o m p le te d  i n  19 6 4 .  T h is  work c o n c e n t r a t e s  on e v e n t s  i n  
D u s s e k ’ s l i f e ,  l i s t i n g  and d a t i n g  h i s  w orks ,  bu t  does n o t  
comment on h i s  music and m a t t e r s  o f  s t y l e .
C ra w ’ s d i s s e r t a t i o n , g i v e s  a com preh ens ive  summary 
o f  p r e v i o u s  l i t e r a t u r e  and r e s e a r c h  i n t o  th e  l i f e  o f  
J . L . D u s s e k . He p r o v i d e s  a s u c c i n c t  a c c o u n t  o f  th e  
com po ser ’ s e d u c a t i o n ,  c o n c e r t  p e r f o r m a n c e s ,  p u b l i c a t i o n s ,  
e x t a n t  l e t t e r s ,  newspaper c r i t i c i s m s  and p a t r o n s .  
However ,  t h e r e  a r e  gaps i n  C r a w ’ s o v e r a l l  s u r v e y .  He has 
r e p e a te d  t h e  i d e a  t h a t  "Dussek f l e d  to  England a t  t h e  
t im e  o f  t h e  F rench  R e v o l u t i o n ’ ,^  as he d i d  " D u s s e k ’ s 
f l i g h t  t o  escape  c r e d i t o r s ’ .^  An e a r l y  r e f e r e n c e  t o  
Dussek l e a v i n g  P a r i s  a t  th e  commencement o f  th e  F renc h  
R e v o l u t i o n  i s  made i n  th e  f i r s t  volume o f  Choron and  
F a y o l l e ’ s d i c t i o n a r y . ^  T h i s  i n f o r m a t i o n  was r e p e a t e d  
F e t i s  and from then  on by v a r i o u s  b i o g r a p h e r s .  The f a l l  
o f  t h e  B a s t i l l e  was i n  J u l y  1789 and Dussek was i n  London  
by F e b ru a r y  1789 a l i t t l e  to o  e a r l y  t o  c l a s s  him as an 
e m i g r e ,  t h e  m a j o r i t y  o f  whom l e f t  F ran c e  i n  1 7 9 3 .
l . C r a w ,  "A B io g ra p h y  and T h e m a t ic  C a t a l o g ’ , p . 4 8 .
2 . I b i d . ,  p . 105 .
3 . A . Choron e t  F . F a y o l l e ,  D i c t i o n n a i r e  H i s t o r i q u e  des  
M u s i c i e n s ,  2 v o l s  ( P a r i s : V a l a d é , and L en orm a nt ,  1 8 1 0 ) ,
I ,  2 0 0 .
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D u s s e k ’ s d e c i s i o n  t o  l e a v e  P a r i s  and come t o  Eng land  was 
more l i k e l y  t o  have been economic  r a t h e r  th a n  p o l i t i c a l  
and c l o s e l y  r e l a t e d  t o  an i n t e r e s t  i n  t h e  E n g l i s h  p ia n o
and t h e  o p p o r t u n i t i e s  f o r  a c o n c e r t  c a r e e r  i n  London.
Craw to u ch e s  l i g h t l y  on th e  problem t h a t  a r o s e  
between Dussek and h i s  w i f e  S o p h ia  d u r i n g  1796 and on th e  
f i n a n c i a l  t r o u b l e s  t h a t  l e d  up t o  D u s s e k ’ s d e p a r t u r e  from  
England to w a rd s  t h e  end o f  1 7 9 9 / b e g i n n i n g  o f  1 8 0 0 .  Howev­
e r ,  as f a r  as th e  C o r r i  and Dussek f i n a n c i a l  p rob lem s  
were c o n c e r n e d ,  th e  f l i g h t  t o  escape  c r e d i t o r s ,  so v i v i d ­
l y  d e s c r i b e d  by Da Ponte  i n  h i s  memoirs^ w r i t t e n  many 
y e a r s  a f t e r  th e s e  e v e n t s  ( c . l 8 2 3 ) ,  were g r e a t l y  exaggei— 
a t e d .  Da Ponte  s t a t e d  t h a t  Dussek f l e d  t o  P a r i s  (he  i n  
f a c t  went  t o  Hamburg),  and t h a t  C o r r i  was s e n t  t o  New­
g a t e ,  which  d i d  no t  happen on t h i s  o c c a s i o n .  The c h a r g e  
o f  b a n k r u p t c y  a g a i n s t  Dussek was " W i t h h e l d ’ ( see  a b o ve )  
and p r o c e e d in g s  o n l y  t a k e n  a g a i n s t  C o r r i  whereupon he was 
d i s c h a r g e d ,  r e c e i v i n g  h i s  C e r t i f i c a t e  o f  C o n f o r m i t y  on 15 
November 1 8 0 0 . ^ ( F u r t h e r  a d d i t i o n s  t o  Craw, a r e  e n l a r g e d  
on and can be found i n  t h e  A p p e n d i x . )
S t u d i e s  o f  Dussek Ts m usic
D u s s e k ’ s works have been s t u d i e d  by m u s i c o l o g i s t s
1 . Lorenzo  Da P o n te ,  Memoirs o f  L o r e n z o  Da P o n te :  M o z a r t d s  
L i b r e t t i s t , t r a n s .  and e d . by L .A .S h e p h e r d  (London:  
R o u t le d g e ;  New Y o rk :  Houghton M i f f l i n ,  1 9 2 9 ) ,  p p . 3 2 6 - 3 2 7 .
2 . P u b l i c  Record O f f i c e ,  8 6 - 1 0 ,  C e r t i f i c a t e s  o f  C o n f o r m i t y  
180 0 ,  p p . 1 2 2 - 1 2 3 .
19
and b i o g r a p h e r s  s p a s m o d i c a l l y  s i n c e  h i s  d e a t h  i n  1812 and 
a l t h o u g h  th e  concensus o f  o p i n i o n  r e s t s  on what Newman 
sees as " p r e - r o m a n t i c i s m s  i n  h i s  s t y l e  and p ia n o  w r i t ­
i n g ’ ,^ few have exam ined h i s  c o m p o s i t i o n a l  s t y l e  i n  
d e t a i l .
The f i r s t  d i s s e r t a t i o n  on D u s s e k ’ s l i f e  and m us ic ,  
was w r i t t e n  i n  German by Leo S c h i f f e r  i n  1 9 1 4 ^ .  T h i s  work  
i n c l u d e s  a b i o g r a p h y  and a s t u d y  o f  D u s s e k ’ s s o n a ta s  and 
c o n c e r t o s  w i t h  a d i s c u s s i o n  o f  t h e i r  harm onic  s t y l e  and 
fo rm .  S c h i f f e r  d w e l l s  p r i m a r i l y  on t h e  f i r s t  movements  
and a l s o  comments l i g h t l y  on t h e  Adag ios  and Rondos.
The n e x t  d i s s e r t a t i o n  on t h e  s u b j e c t  o f  D u s s e k ’ s 
music i s  K a r e l  K r a f k a ’ s ,  "Rom ant ické  Prvky  v K l a v i r n i c h  
S o natach  Jana L a d i s l a v a  D u s i k a ’ (U n p u b l is h e d  d o c t o r a l  
d i s s e r t a t i o n  i n  m u s ic o lo g y ,  U n i v e r s i t y  o f  Brno,  1 9 5 0 ) ,  
w r i t t e n  i n  Czech .  Craw w r i t e s :
He ( K r a f k a )  b r i e f l y  s k e tc h e d  D u s s e k ’ s b i o g r a p h y  
and d is c u s s e d  t h e  p ia n o  s o n a ta s  a c c o r d i n g  t o  
th e  v a r i o u s  a s p e c t s  o f  m u s ic a l  s t y l e ,  such as  
f o r m , m elody ,  rhy thm ,  and harmony. T h e re  was a 
b i b l i o g r a p h y ,  an i n c o m p l e t e  l i s t i n g  o f  works  
b ut  no a t t e m p t  t o  e s t a b l i s h  d a t e s  f o r  t h e  works  
d i s c u s s e d .  K r a f k a  c o n c lu d e d  t h a t  D u s s e k ’ s 
m u sic ,  w h i l e  p r i m a r i l y  c l a s s i c a l ,  i s  r o m a n t ic  
i n  i t s  use o f  c h r o m a t i c is m s  i n  melody and  
harmony.  I n  t h i s  r e s p e c t ,  Dussek was a f o r e r u n -
1 . W i l l i a m  S . Newman, The S o n a ta  S i n c e  B e e th o ven ,  3 r d  edn 
(New York  and London: N o r t o n ,  1 9 8 3 ) ,  p.  6 5 9 .
2 . F r .  Leo po ld  S c h i f f e r ,  "Johann L a d i s l a u s  Dussek ,  s e i n e  
Sonaten  und s e i n e  K o n z e r t e ’ ( I n a u g u r a l  D i s s e r t a t i o n ,  
U n i v e r s i t y  o f  M un ich ,  B o r n a - L e i p z i g  1 9 1 4 ) .
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ner  o f  C h o p in ,  Schumann, and L i s z t . ^
Two r e l a t i v e l y  r e c e n t  s t u d i e s  have been produced i n  
A m e r ic a ,  c o v e r i n g  t h e  s o n a ta s  and c o n c e r t o s  i n  some 
d e p t h .  O r i n  L o u is  Grossman’ s th o ro u g h  work on "The P iano  
S o n a tas  o f  Jan L u d i s l a v ( s i c )  Dussek ( 1 7 6 0 - 1 8 1 2 ) ’ , a 
d o c t o r a l  d i s s e r t a t i o n  c o m p le te d  i n  1 9 7 5 ,  i s  a d e t a i l e d  
a n a l y s i s  o f  D u s s e k ’ s s o l o  p ia n o  s o n a t a s . ^  Grossman d i s ­
cusses  t h e  form and t o n a l i t y  i n  t h e s e  works and perha ps  
more i m p o r t a n t l y  sees  D u s s e k ’ s most s i g n i f i c a n t  c o n t r i b u ­
t i o n  as b e in g  i n  t h e  a r e a s  o f  harmony and t e x t u r e .  Some 
f o u r t e e n  y e a r s  l a t e r  t h i s  was f o l l o w e d  by M a r g a r e t  E l i z a ­
b e th  D o u t t ’ s d o c t o r a l  d i s s e r t a t i o n  "The C o n c e r t o s  o f  Jan  
L a d i s l a v  Dussek ( 1 7 6 0 - 1 8 1 2 ) ’ , c o m p le te d  i n  1 9 8 9 ,  w h ich  
co m p r is e s  a movement-by-movement a p p r a i s a l  o f  t h e  form  
and harm onic  p r o c e d u r e s  i n  D u s s e k ’ s p ia n o  c o n c e r t o s ,  
i n c l u d i n g  th o s e  f o r  h a rp  and p i a n o .  She a l s o  c l e a r l y  
c h r o n i c l e s  D u s s e k ’ s g r a d u a l  e x p a n s io n  o f  t o n a l i t y  w i t h i n  
th e s e  w o r k s .^  Both c o n c lu d e  t h a t  Dussek was an i n f l u e n ­
t i a l  composer whose music  b r i d g e d  t h e  t r a n s i t i o n  f rom  
C l a s s i c  to  Romantic  p r a c t i c e .
l . C r a w ,  "A B io g ra p h y  and T h e m a t ic  C a t a l o g ’ , p . 2 .  T h i s  
work was t r a n s l a t e d  f o r  Craw by S t a n i s l a s  V. K l lm a  o f  
P rag ue .
2 . O r i n  L o u is  Grossman, "The P iano  S o n a ta s  o f  Jan L u d i s -  
l a v ( s i c )  Dussek ( 1 7 6 0 - 1 8 1 2 ) ’ ( P h .D .  d i s s e r t a t i o n ,  Y a l e  
U n i v e r s i t y ,  1 9 7 5 ) .
3 . M a r g a r e t  E l i z a b e t h  D o u t t ,  "The C o n c e r t o s  o f  Jan L a d i s ­
l a v  Dussek ( 1 7 6 0 - 1 8 1 2 ) ’ ( P h .D .  d i s s e r t a t i o n .  U n i v e r s i t y  
o f  K e n tu c k y ,  1 9 8 9 ) .
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A l t h o u g h  Grossman’ s and D o u t t ’ s d i s s e r t a t i o n s  r e c o g ­
n i z e  c e r t a i n  s t y l i s t i c  mannerisms i n  D u s s e k ’ s s o n a t a s  and  
c o n c e r t o s ,  t h e y  do n o t  c e n t r e ,  i n  d e p t h ,  on h i s  key board  
f i g u r a t i o n s  and t h e  d e v e lo p m e n t  o f  h i s  key b o ard  s t y l e .  
Grossman d is c u s s e s  D u s s e k ’ s most s i g n i f i c a n t  c o n t r i b u t i o n  
as b e in g  i n  th e  a r e a s  o f  harmony and t e x t u r e ,  he d e ­
s c r i b e s  th e  n a t u r e  o f  t h i s  c o n t r i b u t i o n  and how D u s s e k ’ s 
c o n t e m p o r a r i e s  a ss esse d  h i s  m u s ic .  He i d e n t i f i e s  Dussek  
as an " i n t e r e s t i n g  and i n f l u e n t i a l  co m p o s e r ’ whose l a t e r  
works a r e  " q u i t e  a t  home i n  th e  n i n e t e e n t h  c e n t u r y ’ .^
M a r g a r e t  D o u t t ’ s d i s s e r t a t i o n  d e a l s  w i t h  t h e  move­
ments i n  D u s s e k ’ s c o n c e r t o s  from chamber to  b r a v u r a  i n  
some d e p th  and m e t h o d i c a l l y  c h r o n i c l e s  h i s  g r a d u a l  ex p a n ­
s i o n  o f  t o n a l i t y  w i t h i n  t h e s e  w orks .  Her s c h o l a r l y  s t u d y  
and a n a l y s i s  o f  t h e  fo rm ,  harmony and t e x t u r e  i n  t h e  
c o n c e r t o s  p r o v i d e s  a th o ro u g h  background to  a b e t t e r  
u n d e r s t a n d i n g  o f  D u s s e k ’ s composing m ethods .  She i d e n t i ­
f i e s  Dussek as a " d e v e lo p e r  o f  a Romantic  harm onic  s t y l e  
w i t h i n  th e  b o u n d a r ie s  o f  C l a s s i c a l  f o r m s ’ .^  However ,  
a l t h o u g h  she r e f e r s  t o  t h e  works composed f o r  h a r p  o r  
p i a n o ,  w i t h  a d e s c r i p t i o n  o f  t h e  d i f f e r e n c e s  a r i s i n g  i n  
f i g u r a t i o n ,  she does no t  a t t a c h  any p a r t i c u l a r  i m p o r ta n c e  
to  th e  harp  and i t s  id io m s  i n  r e l a t i o n  t o  h i s  o v e r a l l  
k e y b o a rd  s t y l e .
O t h e r  l i t e r a t u r e  r e l a t i n g  to  D u s s e k ’ s music i n c l u d e s
1 . Grossman,  p . i i .
2 . D o u t t ,  p . 3 0 1 .
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Thomas M i l l i g a n ’ s The C o n c e r t o  and  L o n d o n ’s M u s i c a l  
C u l t u r e  i n  t h e  L a t e  E i g h t e e n t h  C e n t u r y , ^  i n  w h ich  he 
d e v o t e s  c o n s i d e r a b l e  space to  d i s c u s s i n g  D u s s e k ’ s p ia n o  
and h a rp  c o n c e r t o s .  V a r i o u s  exam ples  a r e  g i v e n  o f  t h e  
d e v e lo p m e n t a l  a s p e c t s  d u r i n g  t h e  l a t e  e i g h t e e n t h  c e n t u r y  
and he p o i n t s  o u t  th e  u n iq u e  f e a t u r e s  o f  each p a r t i c u l a r  
work under  d i s c u s s i o n .  M i l l i g a n  i n c l u d e s  c o m p a r iso n s  w i t h  
c o n te m p o ra ry  composers w i t h  u s e f u l  p u b l i c a t i o n  d a t e s  and  
d e t a i l s .  A v a l u a b l e  c o n c e r t  d i a r y  c o n c lu d e s  h i s  w ork .
A c o m p reh en s ive  s t u d y  o f  p ia n o  music i n  London  
d u r i n g  th e  p e r i o d  i n  q u e s t i o n  i s  N i c h o la s  T e m p e r l e y ’ s 
monumental The London P i a n o f o r t e  School  ( 1 7 6 6 - 1 8 6 0 )  
Volume 6 o f  t h i s  s e r i e s  c o n t a i n s  a s e l e c t i o n  o f  D u s s e k ’ s 
s o n a ta s  and s e v e r a l  o f  h i s  s h o r t e r  and l i g h t e r  w orks  f o r  
s o l o  p ia n o  as w e l l  as c o n te m p o ra ry  c o m p o s i t i o n s  by o t h e r  
members o f  t h e  London P i a n o f o r t e  S c h o o l .  The d u e t  and t h e  
work f o r  two p ia n o s  a r e  i n c l u d e d  w i t h  co m p a ra b le  i t e m s  i n  
volumes 19 and 20 o f  th e  s e r i e s .  T h i s  c o n t r i b u t i o n  com­
p r i s e s  f a c s i m i l e s  o f  f i r s t  e d i t i o n s ,  programme n o t e s  and  
b r i e f  b i o g r a p h i e s .  The i n c l u s i o n  o f  works t h a t  have lo n g  
s i n c e  been o u t - o f - p r i n t  and a v a i l a b l e  o n l y  i n  s p e c i a l i s t  
l i b r a r i e s  i s  a u s e f u l  a d d i t i o n  t o  music  r e s o u r c e s  o f  t h i s  
p e r i o d .  T e m p e r le y  w r i t e s :
1 . Thomas B . M i l l i g a n ,  The C o n c e r t o  and  London' 's M u s i c a l  
C u l tu re ,  i n  th e  Late. E i g h t e e n t h  C e n t u r y  (Ann A r b o r ,  M i c h i ­
gan:  UMI Research  P r e s s ,  1 9 8 3 ) .
2 .  N i c h o l a s  T e m p e r le y ,  G e n e r a l  E d i t o r ,  The. London P i a n o ­
f o r t e  S c h o o l ,  20  v o l s  (New Y o rk  and London: G a r l a n d  
P u b l i s h i n g  I n c .  1 9 8 5 / 6 ) .
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D u s s e k ’ s i n f l u e n c e  on l a t e r  music  o f  th e  London 
P i a n o f o r t e  S c hoo l  was e q u a l  t o  C l e m e n t i ’ s .  He 
s t a n d s  a t  t h e  head o f  t h e  more l y r i c a l ,  Roman­
t i c  b ra n c h ;  F i e l d ,  P i n t o ,  and S t e r n d a l e  B e n n e t t  
were a l l  i n d e b t e d  to  him. The V i c t o r i a n  c r i t i c  
J . W .D a v i s o n  r e g a r d e d  him as t h e  g r e a t e s t  o f  a l l  
composers o f  p ia n o  music (MSML, F e b r u a r y  1 8 3 5 ,  
p . 7; MW 2 5 ( 1 8 5 0 ,  p . l ) .  H is  i n f l u e n c e  l i k e w i s e
e x te n d s  t o  S c h u b e r t ,  M ende lsso hn ,  Schumann, and  
Brahms, and i s  t o  be d e t e c t e d  a l s o  i n  th e  l a t e r  
works o f  C l e m e n t i  ( see  volumes 4 and 5 ,  I n t r o ­
d u c t i o n s ) .
A v e r y  s u b s t a n t i a l  and p e r t i n e n t  r e f e r e n c e  t o  Dussek  
and h i s  music can be found i n  t h e  s i x t e e n  pages d e v o te d  
t o  h i s  l i f e  and works by W i l l i a m  S. Newman i n  h i s  The 
S o n a ta  S i n c e  B e e th o v e n .  Newman i n t r o d u c e s  some o f  t h e  
t h e o r i e s  d i s c u s s e d  i n  t h i s  d i s s e r t a t i o n ,  how ever ,  space  
does not  a l l o w  him t o  pursue  them i n  any g r e a t  d e p t h .  
N e v e r t h e l e s s ,  he r e f e r s  t o  c e r t a i n  a s p e c t s  o f  D u s s e k ’ s 
music r e l a t e d  t o  t e x t u r e s ,  accompaniment  p a t t e r n s ,  form  
and harm onic  s t y l e ,  and i n c l u d e s  a con cordanc e  o f  42  
S e l e c t e d  S o n a ta s  by J . L . D u s s e k . ^
K a t a l i n  Komlos i n  h e r  book F o r t e p i a n o s  and t h e i r  
M u s ic  d e v o te s  c o n s i d e r a b l e  space t o  comments on Dussek  
and h i s  m us ic ,  b e g in n i n g  w i t h  " p ia n is m  i s  t h e  e s s e n t i a l  
f e a t u r e  o f  D u s s e k ’ s c o m p o s i t i o n s ’ , she w r i t e s :
1 . T e m p e r le y ,  V I ,  p . x i i .  (MSML i s  t h e  M u s i c a l  S upp lem ent  
t o  t h e  M u s i c a l  L i b r a r y  and MW i s  th e  M u s i c a l  W o r l d ) .
2 . Newman, The S o n a ta  S in c e  B e e th o ven ,  p p . 6 5 8 - 6 7 5 .
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The key b o ard  music o f  Dussek l o o k s  and sounds  
as i f  t h e  composer was n o t  even a c o n te m p o ra ry  
o f  M o z a r t  o r  P l e y e l . . . b u t  t h e  music i s  a l s o  
d i s t i n c t  f rom . C l e m e n t i ’ s a u s t e r e ,  o f t e n  c o n t r a -  
p u n t a l  s t y l e .  The t y p i c a l  t e x t u r e  o f  a Dussek  
s o n a ta  i s  t h i c k  and d i f f i c u l t  t o  p l a y  from a 
t e c h n i c a l  p o i n t  o f  v i e w ,  and t h e  p e r fo r m a n c e  
i n d i c a t i o n s  te n d  to  go t o  e x t r e m e s . ^
Komlos sees  much t h a t  i s  f o r w a r d  l o o k i n g  i n  D u s s e k ’ s 
music and c a t e g o r i c a l l y  s t a t e s  t h a t  ^ a l l  e v a l u a t i o n s  o f  
D u s s e k ’ s key board  works r e c o g n i z e  t h a t  t h e y  a n t i c i p a t e  
th e  s t y l e  o f  r o m a n t ic  c o m p o s e r s . . . T h e r e  a r e  res e m b la n c e s  
i n  m elody ,  t e x t u r e ,  r h y t h m ic  c o n t o u r  and harm onic  
usage’.2 L i k e  Newman, he r  d i s c u s s i o n  o f  t o p i c s  r e l e v a n t  
t o  t h i s  d i s s e r t a t i o n  i s  o n l y  b r i e f .
D i s s e r t a t i o n  O v e rv ie w
S t u d i e s  o f  D u s s e k ’ s music  t o  d a t e  i n v e s t i g a t e  seve i—  
a l  f a c e t s  o f  h i s  c o m p o s i t i o n a l  s t y l e ,  bu t  some a s p e c t s  o f  
h i s  w r i t i n g ,  such as h i s  use o f  t h e  A d d i t i o n a l  Keys,  
f l u i d  f i g u r a t i o n s ,  t h i c k e r  t e x t u r e s  and b r a v u r a  t e c h ­
n i q u e s ,  i m p o r t a n t  f a c t o r s  i n  th e  f o r m a t i o n  o f  h i s  m a tu re  
s t y l e ,  rem a in  r e l a t i v e l y  u n to u c h e d .  H is  m u s ic a l  p a r t n e r — 
s h i p  w i t h  Madame K r u m p h o l t z ,  who, w i t h  h e r  h u s b a n d ’ s 
c o m p o s i t i o n s ,  a p p eared  to  be t h e  i n s p i r a t i o n  b e h in d  many 
o f  h i s  w orks ,  i s  no t  w h o l l y  r e c o g n i z e d .  D u s s e k ’ s sug ges ­
t i o n  t o  John Broadwood t o  e x t e n d  th e  p i a n o f o r t e  compass,  
i n i t i a l l y  i n  178 9 ,  f rom f i v e  t o  f i v e  and a h a l f  o c t a v e s
1 . K a t a l i n  Komlos, F o r t e p i a n o s  and t h e i r  M u s ic :  Germany,
A u s t r i a ,  and E n g la n d ,  1 7 6 0 - 1 8 0 0  ( O x f o r d :  C l a r e n d o n  P r e s s ,  
1 9 9 5 ) ,  p . 6 3 .
2 . I b i d . ,  p p . 6 5 - 6 6 .
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and th e n  t o  s i x  o c t a v e s  i n  1 7 9 4 ,  a d o m in a t in g  f a c t o r  i n  
h i s  m u s ic ,  was n o t  f u l l y  a p p r e c i a t e d .  - H is  use o f  th e  
A d d i t i o n a l  Keys,  wh ich  i n  t u r n  i n f l u e n c e d  h i s  s t y l e  o f  
w r i t i n g  as w e l l  as t h a t  o f  h i s  s u c c e s s o r s ,  has n o t  been  
c o n s i d e r e d  as a m a jo r  f a c t o r  i n  t h e  o v e r a l l  d e v e lo p m e n t  
o f  key b o ard  c o m p o s i t i o n .  T h i s  d i s s e r t a t i o n  a t t e m p t s  t o  
exam ine  t h e s e  a r e a s  o f  D u s s e k ’ s c o n t r i b u t i o n  and answer  
some b a s i c  q u e s t i o n s  a b o u t  h i s  m us ic ,  i n i t i a l l y ,  by 
s t u d y i n g  th e  f i e l d  i n  which  he made h i s  most s i g n i f i c a n t  
im p a c t  on p ian o  m us ic ,  and t o  s p e c i f y  th e  n a t u r e  o f  h i s  
c o n t r i b u t i o n .  I n  a d d i t i o n ,  t o  exam ine th e  r e l a t i o n s h i p  o f  
i m p o r t a n t  e le m e n t s  o f  h i s  c o m p o s i t i o n a l  s t y l e ,  w h ich  a r e  
d e a l t  w i t h  i n  c o m p a r iso n s  made w i t h  s p e c i f i c  w o rk s ,  
i l l u s t r a t i n g  how he i n f l u e n c e d  l a t e r  composers.  F i n a l l y ,  
t o  e v a l u a t e  how h i s  works were ass esse d  by bo th  con tem ­
p o r a r y  and posthumous c r i t i c s .
C h a p t e r  I I ,  "Dussek,  Broadwood and t h e  A d d i t i o n a l  
K e y s ’ , i n t r o d u c e s  one o f  t h e  most i m p o r t a n t  a s p e c t s  o f  
D u s s e k ’ s music  and e a r l y  c a r e e r  as p ia n o  v i r t u o s o ,  com­
p o s e r ,  t e a c h e r  and p a r t n e r  i n  h i s  f a t h e r - i n - l a w ’ s music  
p u b l i s h i n g  b u s in e s s .  I t  i n v e s t i g a t e s  D u s s e k ’ s c o n n e c t i o n  
w i t h  Broadwood and e s t a b l i s h e s  t h e  s t r o n g  r e l a t i o n s h i p  
t h a t  e x i s t e d  between him and t h e  London p i a n o f o r t e  manu­
f a c t u r e r  who, a t  D u s s e k ’ s s u g g e s t i o n ,  e x te n d e d  t h e  k e y ­
b o a rd  ra n g e .  I t  p r e s e n t s  i m p o r t a n t  p r i m a r y  as w e l l  as  
s e c o n d a r y  so u rc e  m a t e r i a l  r e l a t i n g  t o  h i s  i n v o l v e m e n t  
w i t h  th e  p ia n o  b u s in e s s .  T h i s  i n c l u d e s  t h e  t r a n s p o r t i n g  
o f  i n s t r u m e n t s  t o  and from D u s s e k ’ s c o n c e r t  ve n u e s  and  
t h e  p r e m is e s  o f  C o r r i ,  Dussek & Co a t  67  Dean S t r e e t  and
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28 Ha ym arke t .  I t  g i v e s  d e t a i l s  o f  t h e  commissions p a id  t o  
t h e  f i r m  by Broadwood f o r  recom m endat ion ,  as w e l l  as t h e  
s a l e s  and p u rch ase  o f  p i a n o s ,  w i t h  p r i c e s  f o r  both  t r a d e  
and g e n e r a l  p u b l i c .  The c h a p t e r  a l s o  i n c l u d e s  a re c o r d  o f  
cu s to m ers  p u r c h a s in g  p ia n o s  w i t h  and w i t h o u t  t h e  
a d d i t i o n a l  keys ( c . 1 7 9 4 - 1 7 9 6 )  and s e t s  o u t  t o  r e v e a l  
D u s s e k ’ s p a r t  i n  t h e  p r o m o t io n  o f  t h e  p ia n o  w i t h  t h e  
e x te n d e d  compass.  The c o o p e r a t i o n  between Dussek and  
Broadwood,  which  was a v i t a l  e le m e n t  i n  th e  h i s t o r y  o f  
th e  e a r l y  p i a n o ,  i s  a m a jo r  f a c t o r  i n  t h e  background t o  
th e  d e v e lo p m e n t  o f  D u s s e k ’ s p ia n o  s t y l e .
C h a p te r  I I I ,  "D u s sek ’ s M usic  and th e  A d d i t i o n a l  
K e y s ’ , exam ines  t h e  e x t e n t  to  w h ich  th e  A d d i t i o n a l  Keys  
became a c h a r a c t e r i s t i c  p a r t  o f  D u s s e k ’ s p ian o  w o rk s ,  and  
c o n c lu d e s  t h a t  t h e i r  use was c o n t i n u o u s  i n  h i s  c o n c e r t o s  
and spasmodic  i n  h i s  s o n a t a s .  T h i s  c h a p t e r  a l s o  s e t s  o u t  
t o  i n v e s t i g a t e  t h e  reasons  b e h in d  D u s s e k ’ s d e c i s i o n  t o  
drop  th e  o p t i o n  o f  " w i t h  o r  w i t h o u t  t h e  a d d i t i o n a l  k e y s ’ , 
f o r  a s h o r t  p e r i o d  i n  h i s  s o l o  p ia n o  w orks .  The i n c l u s i o n  
o f  t h e  e x t r a  n o te s  was h e ld  back u n t i l  t h e  o w n e r s h ip  o f  
p ia n o s  w i t h  t h e  e x te n d e d  compass became more common b o th  
i n  England  and on th e  c o n t i n e n t .  The c h a p t e r  e m p h a s iz e s  
D u s s e k ’ s c o n t r i b u t i o n  t o  a new p ia n o  s t y l e  by i l l u s t r a t ­
in g  how t h e s e  e x t r a  n o te s  i n  t h e  t r e b l e  became a r e c o g ­
n i z a b l e  f e a t u r e  o f  h i s  " G ra n d ’ p ia n o  c o n c e r t o s .  O n ly  a 
few exam ples  e x i s t  o f  t h e  l o w e r  e x t e n s i o n  o f  th e  bass  
o c t a v e ,  i t  was seldom used i n  h i s  p ia n o  w o rk s .  Dussek  
used t h e  A d d i t i o n a l  Keys  i n  both  h i s  p ia n o  q u i n t e t  and  
p ia n o  q u a r t e t  and t h e y  became an i n t e g r a l  p a r t  o f  h i s
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e l a b o r a t e  f i g u r a t i o n s .  These were p a r t i c u l a r l y  n o t i c e a b l e  
i n  t h e  d ev e lo p m en t  o f  h i s  l a t e r  p ia n o  so n a ta s ^  The ch a p ­
t e r  c o n s i d e r s  D u s s e k ’ s i n f l u e n c e  on h i s  c o n t e m p o r a r i e s  
t h r o u g h  h i s  p ro m o t io n  o f  t h e  e x te n d e d  keyboard  and t h e  
r e s u l t i n g  im p a c t  on t h e  p ia n o  music  o f  th e  l a t e r  1 9 t h  
c e n t u r y .
C h a p t e r  I V  d e a l s  w i t h  "Dussek and t h e  H a r p ’ . I t  
t r a c e s  h i s  r e l a t i o n s h i p  w i t h  t h e  t a l e n t e d  h a r p i s t  Madame 
K ru m p h o l tz  and f o l l o w s  th r o u g h  th e  many works he com-  
posed f o r  he r  p e r fo r m a n c e s  and t h e i r  a p p e a ra n c e s  t o g e t h e r  
a t  t h e  Hanover  Square  Rooms. I t  s u g g e s ts  th e  i n f l u e n c e ,  
n ot  o n l y  o f  he r  v i r t u o s i c  t e c h n i q u e  but  o f  her  h u s b a n d ’ s 
h a rp  music and o f  t h e  French h a rp  composers w o r k in g  i n  
P a r i s  i n  t h e  l a t e  e i g h t e e n t h  c e n t u r y .  D u s s e k ’ s w i f e  i s  
shown to  be p r o f i t i n g  from th e  p u b l i c a t i o n s  o f  h e r  modest  
h a rp  s o n a t a s ,  f rom which  she b u i l t  a c a r e e r  based on 
D u s s e k ’ s r e p u t a t i o n .  The c h a p t e r  d is c u s s e s  t h e  i n c r e a s e d  
m a r k e t i n g  o p p o r t u n i t i e s  o f f e r e d  when m us ic ,  p l a y a b l e  on 
t h e  p ia n o  and th e  h a rp  bo th  as s e p a r a t e  e d i t i o n s  and f rom  
th e  same s c o r e ,  was composed and p u b l i s h e d .  I t  exa m in e s  
th e  s t r u c t u r e  and t u n i n g  system  o f  th e  S i n g l e  A c t i o n  
Peda l  Harp and h i g h l i g h t s  t h e  keys a v a i l a b l e  w i t h o u t  r e ­
t u n i n g .  The l a c k  o f  c h r o m a t i c is m s  i n  music  d e s ig n e d  f o r  
both  i n s t r u m e n t s  i s  e x p l a i n e d  by i l l u s t r a t i n g  t h e  i d io m s  
o f  h a rp  c o m p o s i t io n  and th e  p a r a l l e l s  found i n  D u s s e k ’ s 
p ia n o  w orks .  I t  a s s esse s  f u r t h e r  e v i d e n c e  t h a t  t h e  h a r p  
and i t s  music made a s i g n i f i c a n t  im p a c t  on D u s s e k ’ s 
c o m p o s i t i o n a l  s t y l e ,  a p r o c e d u r e  n o t  t a k e n  up by h i s
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c o n t e m p o r a r i e s .
C h a p t e r  V, *Dussek and h i s  t r e a t m e n t  o f  p ia n o  t e x ­
t u r e s ' ,  i n v e s t i g a t e s  h i s  composing t e c h n i q u e s  w i t h  an 
em phas is  on h i s  accom panying  f i g u r e s  and e l a b o r a t e  f i g u ­
r a t i o n s .  I t  exam ines  exam ples  o f  f i g u r a t i o n s  w i t h  w ide  
s t r e t c h e s  and i l l u s t r a t e s  h i s  t h i c k e r  t e x t u r e s  and h a r p ­
l i k e  m o t i v e s ,  d e m o n s t r a t i n g  them as  p a r t  o f  h i s  c o n t r i b u -  
t i o n  to  th e  d e v e lo p m e n t  o f  a new p ia n o  s t y l e .  The c h a p t e r  
a l s o  proceeds  to  an i n - d e p t h  s t u d y  o f  keyboard  t e c h n i q u e s  
used Dussek and h i s  c o n t e m p o r a r i e s  i n  t h e i r  p ia n o
s o n a t a s ,  n o t i n g  th e  f i r s t  a p p e a r a n c e  o f  v a r i o u s  t e c h -  
n iq u e s  i n  o r d e r  t o  compare and c o n s i d e r  t h e i r  q u a l i t i e s  
and s i m i l a r i t i e s .  R e f e r e n c e s  a r e  made t o  how he was 
i n f l u e n c e d  by th e  h a r p ,  and th e  e f f e c t  i t  had on h i s
c o m p o s i t i o n s  w i t h  h i s  use o f  many o f  t h e  h a rp  i d io m s  i n  
h i s  p ia n o  w o rk s .  Compar isons a r e  made between D u s s e k 's  
P lu s  U l t r a  p ia n o  s o n a ta  and W o e l f l ' s  Non P lu s  U l t r a  p ia n o  
s o n a t a ,  as p r im e  exam ples  o f  v i r t u o s o  k e y b o ard  c o m p o s i -  
t i o n s  i n  t h a t  e r a .  London c o n t e m p o r a r i e s  and t h e i r  p ia n o  
works a r e  s t u d i e d  i n  r e l a t i o n  t o  D u s s e k 's  o u t p u t ,  n o t i n g  
t h e  ways i n  which he may have i n f l u e n c e d  them.
C h a p t e r  V I ,  'C o n te m p o r a r y  and posthumous ass e s s m e n ts  
o f  D u s s e k 's  m u s i c ' ,  p r e s e n t s  c o n te m p o ra ry  and posthumous  
a p p r a i s a l s  o f  D u s s e k 's  k e y b o ard  w o rk s .  I t  r e v e a l s  t h e
c l e a r  u n d e r s t a n d i n g  by h i s  p e e rs  and c o m m e n ta to rs ,  —
t i c u l a r l y  th o s e  i n  t h e  f o r e i g n  p r e s s ,  o f  h i s  immense
c o n t r i b u t i o n  to  th e  d e v e lo p m e n t  o f  p ia n o  s t y l e .  I t  a l s o  
r e v e a l s  th e  esteem w i t h  which h i s  c o m p o s i t i o n s  w ere  h e l d
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i n  Germany. I l l u s t r a t i o n s  t a k e n  from t h e  London p r e s s ,  t h e  
L e i p z i g  A i i g e m e i n e  Z e i t u n g ,  v a r i o u s  a r t i c l e s
i n  music  m a g a z in e s ,  and b i o g r a p h i c a l  s k e t c h e s  i n  j o u r n a l s  
and memoirs ,  show t o  what  e x t e n t  h i s  music  was r e s p e c t e d  
d u r i n g  h i s  l i f e t i m e  and f o r  a few y e a r s  f o l l o w i n g  h i s  
d e a th  i n  1 8 1 2 .  Reasons f o r  th e  g r a d u a l  d e c l i n e  i n  Dus­
s e k ' s  p o p u l a r i t y  a r e  p r e s e n t e d .
C h a p te r  V I I ,  ' C o n c l u s i o n ' ,  l o o k s  a t  D u s s e k 's  l e g a c y ,  
t h e  p l a y i n g  and p u b l i s h i n g  o f  h i s  music a f t e r  h i s  d e a th  
and th e  i n f l u e n c e  i t  had on l a t e r  com posers .  I t  c o n s i d e r s  
how o f t e n  h i s  works were p e r fo rm e d  and how f r e q u e n t l y  h i s  
works app eared  on p u b l i s h e r s '  l i s t s .  I t  a l s o  c o n s i d e r s  
w h e th e r  i t  was h i s  s o n a t a s ,  c o n c e r t o s  o r  l i g h t e r  p i e c e s  
t h a t  were th e  most p o p u la r  c h o i c e s .  The c h a p t e r  exam ines  
R i n g e r ' s  t h e o r i e s  as t o  t h e  ' s t y l i s t i c  p a r a l l e l s '  t h a t  
e x i s t  between t h e  works o f  Dussek and B e e th o v e n ,  and  
i n c l u d e s  exam ples  o f  o t h e r  re s e m b la n c e s  t h a t  can be i d e n ­
t i f i e d  between B e e th o v e n 's  and D u s s e k 's  c o m p o s i t i o n s .  
L a s t l y ,  i t  i n d i c a t e s  which composers a r e  r e g a r d e d  by 
modern s c h o l a r s  as h a v in g  been i n f l u e n c e d  by D u s s e k 's  
m u sic ,  w i t h  some more names t h a t  m ig h t  be added to  t h e  
l i s t .
T h i s  d i s s e r t a t i o n  s e t s  o u t  t o  f i l l  an i m p o r t a n t  gap  
i n  p r e v i o u s  s c h o l a r l y  r e s e a r c h  on Dussek by e x a m in in g  h i s  
c o n t r i b u t i o n  to  th e  d e v e lo p m e n t  o f  k e y b o ard  t e c h n i q u e s  
d u r i n g  the  1790s  and e a r l y  1 8 0 0 s .  C e r t a i n  changes w ere  
t a k i n g  p l a c e  i n  p ia n o  m us ic ,  due much t o  D u s s e k 's  
i n f l u e n c e  d u r i n g  t h i s  p e r i o d .  T h i s  o p i n i o n  i s  s c a r c e l y
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r e f l e c t e d  i n  modern l i t e r t u r e ,  y e t  i t  was s t r o n g l y  a rg u e d  
i n  t h e  f i r s t  h a l f  o f  t h e  n i n e t e e n t h  c e n t u r y .
Some new b i o g r a p h i c a l  d e t a i l s  a r e  i n c l u d e d  i n  t h i s  
c h a p t e r ,  m a i n l y  t o  p u t  t h e  r e c o r d  s t r a i g h t  r e g a r d i n g  
m a jo r  e v e n t s  i n  D u s s e k 's  l i f e  and c a r e e r .  These i n c l u d e  
h i s  d e p a r t u r e  from F r a n c e ,  h i s  f i r s t  p e r fo r m a n c e  i n  
England i n  F e b ru a r y  1789 and h i s  w i t h d r a w a l  t o  t h e  c o n t i ­
n e n t  when he n e e d l e s s l y  f e a r e d  a d e b t o r s '  p r i s o n  i n  
1 7 9 9 / 1 8 0 0  (my r e s e a r c h  produced e v i d e n c e  t h a t  he was n o t  
made b a n k r u p t ) .  The main purpose o f  t h e  s t u d y  how ever ,  i s  
to  u n d e r l i n e  D u s s e k 's  p o s i t i o n  i n  t h e  h i s t o r y  o f  m u s ic a l  
s t y l e ,  and t o  r e v e a l  h i s  i m p o r t a n t  c o n t r i b u t i o n  t o  th e  
p ia n o  r e p e r t o r y  o f  t h e  n i n e t e e n t h  c e n t u r y .
CHAPTER I I
DUSSEK, BROADWOOD AND THE ADDITIONAL KEYS
T h e re  i s  c o m p e l l i n g  e v i d e n c e  t h a t  Dussek had more t o  
do w i t h  th e  e x t e n s i o n  o f  th e  keyboard  compass t h a n  any  
o t h e r  p i a n i s t / c o m p o s e r  o f  h i s  t i m e .  A f t e r  h i s  a r r i v a l  i n  
England  i n  1789 he l o s t  no t im e  i n  s u g g e s t in g  t o  John  
Broadwood,  t h e  l e a d i n g  p ia n o  m a n u f a c t u r e r  i n  London,  t h a t  
he s h o u ld  i n c r e a s e  t h e  p i a n o f o r t e  range from f i v e  t o  f i v e  
and a h a l f  o c t a v e s  by a d d in g  e x t r a  n o te s  i n  t h e  t r e b l e . ^
Broadwood's  p ia n o s  were a l r e a d y  w e l l  known i n  P a r i s ,  
d e m e n t i  had o r d e r e d  one d u r i n g  h i s  s t a y  t h e r e  i n  1781  
and t h e  B e l g i a n  h a r p s i c h o r d  and p ia n o  maker P a s c a l  T a s -  
k i n ,  'K e e p e r  o f  th e  K i n g ’ s I n s t r u m e n t s  t o  L o u is  X V ’ who 
was l i v i n g  and w o r k in g  i n  t h e  c i t y ,  had i m p o r t e d  f o u r  
Broadwood Squares  i n  1784^» England th e n  was t h e  s o u rc e  
o f  a s i g n i f i c a n t  number o f  p ia n o s  i n  F ra n c e  and as  
S t e w a r t  P o l l e n s  s t a t e s  i n  h i s  ^3ok The E a r l y  P i a n o f o r t e  
'many Broadwood Square  p ia n o s  from th e  l a t e  e i g h t e e n t h  
c e n t u r y  bea r  b i - l i n g u a l  ( E n g l i s h  and F r e n c h )  l a b e l s  t h a t  
i n d i c a t e  how to  r e g u l a t e  t h e  a c t i o n  and p r e v e n t  t h e  
dampers from r a t t l i n g ’ .^  Dussek as a p e r f o r m e r  and
1 . H i p k i n s  A l f r e d  James, P e r s o n a l  N o teb ooks ,  MS c .  1881 
(pages  n o t  num bered) ,  r e f :  2 1 8 5 / L E B / 7 / 1 9 - 2 3 , h e l d  i n  th e  
Broadwood A r c h i v e ,  housed a t  th e  S u r r e y  H i s t o r y  C e n t r e .  
H i p k i n s ’ f i r s t  e n t r y  r e f e r r i n g  to  Dussek i s  ' 1 7 8 9  Nov 20  
Mr Duseck (Dussek)  f o r  a g ran d  p . f . ’ i n  Notebook No. 8 .
2 . D a v id  Wainw r i g h t ,  Broadwood by P ippointment  (London:  
Q u i l l e r  P r e s s ,  1 9 8 2 ) ,  p . 58  and p . 6 2 .
3 . S t e w a r t  P o l l e n s ,  The E a r l y  P i a n o f o r t e  (C a m b r id g e :  
Cambridge U n i v e r s i t y  P r e s s ,  1 9 9 5 ) ,  p . 2 2 2 .
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l i s t e d  as a ' M a i t r e  de C l a v e c i n  ou F o r t e - P i a n o ' ^  i n  th e  
c i t y  would  v e r y  l i k e l y  have p l a y e d  some o f  Broadwood 's  
p ia n o s  i n  P a r i s  d u r i n g  h i s  s t a y  t h e r e  from 1786 to  1 7 8 9 .
The i d e a  to  have t h e  p ia n o  compass e x te n d e d  may have  
come t o  Dussek a t  t h i s  p e r i o d .  He had a l r e a d y  e x p e r i e n c e d  
t h e  w i d e r  range o f  t h e  S i n g l e  A c t i o n  Peda l  H arp ,  p o p u l a r  
amongst th e  m u s ic a l  é l i t e  i n  th e  c i t y ,  and been w e l l  
in fo r m e d  o f  th e  im p ro vem ents  and changes b e in g  made to  
t h i s  i n s t r u m e n t ,  f i r s t  p u b l i c i z e d  i n  th e  P a r i s  p r e s s  i n  
F e b r u a r y  178 6^ .  He would  a l s o  have been aw are  t h a t  u s e f u l  
r e s u l t s  were a c c o m p l is h e d  by c l o s e  c o - o p e r a t i o n  between  
t h e  Bohemian c o m p o s e r /p e r f o r m e r  J . B. K ru m p h o l tz  and th e  
h a rp  m a n u f a c t u r e r s  C o u s in eau  and Naderman when th e y  
worked t o g e t h e r ^ .  Perhaps  he saw h i m s e l f  i n  t h i s  r o l e  as  
c o m p o s e r /p e r f o r m e r  w i t h  Broadwood th e  m a n u f a c t u r e r .
Secondary  so u rc e s  t e l l  us t h a t  a f t e r  h i s  a r r i v a l  i n  
E n g la n d ,  i t  was Dussek who s u g g e s te d  to  John Broadwood  
t h a t  he i n c r e a s e  th e  range  o f  th e  p ia n o  compass and i t  i s  
t h e s e  s o u rc e s  t h a t  i d e n t i f y  him as t h e  p r i n c i p a l  f i g u r e  
i n  t h e  e x t e n s i o n  o f  t h e  p ia n o  compass. T h e re  a r e  s e v e r a l  
h i s t o r i c a l  ac c o u n ts  on t h e  s u b j e c t  o f  t h e i r  c o l l a b o r a ­
t i o n .  R e m in is c e n c e s ,  o l d  r e c o r d s  c o p ie d  by a Broadwood  
employee and no tes  made by members o f  t h e  Broadwood
1.  C a i e n c / r i e r  M u s ic a l  U n i v e r s e l ,  9 ( 1 7 8 8 ) ,  261 and 10
( 1 7 8 9 ) ,  2 9 1 .
2 . I b i d . ,  9 ( 1 7 8 8 ) ,  1 1 - 1 2  ( p . 1 2 ) .
3 . I b i d . ,  9 ( 1 7 8 8 ) ,  1 1 - 1 2  and 10 ( 1 7 8 9 ) ,  8 - 9 .
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f a m i l y ,  a l l  i n d i c a t e  t h a t  th e  i n i t i a l  i d e a  f o r  t h e  p r o ­
d u c t i o n  o f  p ia n o s  w i t h  a w i d e r  compass came from Dussek ,  
and h i s  s u b s e q u e n t  p r e o c c u p a t i o n  w i t h  th e s e  e x t r a  n o te s  
i n  t h e  t r e b l e  s i g n i f i e s  h i s - c o m m i t m e n t  to  t h e i r  use .  I t  
t h e r e f o r e  seems p o s s i b l e  t h a t  Dussek came to  London from  
P a r i s ,  no t  o n l y  to  accompany Madame K rum ph o ltz  as  h e r  
l o v e r  i n  1789^ ,  as g e n e r a l l y  supposed ,  b u t  w i t h  th e  
r e s o l u t e  purpose  o f  i n f l u e n c i n g  t h e  co u rs e  o f  e v e n t s  
t a k i n g  p l a c e  i n  th e  p ia n o  i n d u s t r y  a t  t h a t  t i m e .
I t  i s  u n f o r t u n a t e ,  however ,  t h a t  th e  most i m p o r t a n t  
p r i m a r y  s o u rc e s  -  t h e  r e l e v a n t  Broadwood books -  f o r  
t h i s  c r i t i c a l  p e r i o d  have d i s a p p e a r e d .  T h is  i s  due m a i n l y  
t o  d e t e r i o r a t i o n ,  t h e  p a p e rs /d o c u m e n ts  h a v in g  s u f f e r e d  
s e v e r e l y  f rom damp a t  some p o i n t  i n  t i m e .  N e v e r t h e l e s s ,  
by u s in g  o t h e r  p r i m a r y  s o u rc e s  w h ich  i n c l u d e  c e r t a i n  
r e c o r d s  from 1794 onwards t h a t  a r e  s t i l l  a v a i l a b l e ,  i t  i s  
p o s s i b l e  to  e s t a b l i s h  t h a t  Dussek had a v e r y  c l o s e  r e l a ­
t i o n s h i p  w i t h  Broadwoods t h r o u g h o u t  h i s  s t a y  i n  London.  
These s o u rc e s  s u p p o r t  t h e  l a t e r  c l a i m s  which g i v e  Dussek  
t h e  c r e d i t  f o r  p r o v i d i n g  John Broadwood w i t h  t h e  im p e tu s  
t o  e x t e n d  t h e  p i a n o ' s  compass.
Dussek and  Broadwood s b u s in e s s  r e l a t i o n s h i  p
E v id e n c e  from e x i s t i n g  p r i m a r y  and r e l i a b l e  s e c o n d a r y  
s o u r c e s  s u g g e s ts  t h a t  a b u s in e s s  d e a l  was s t r u c k  b e tw een  
John Broadwood and Dussek such t h a t  t h e y  bo th  e n j o y e d  a
l . M . H . T r i b o u t  de M o re m b e r t ,  'Une v i r t u o s e  de l a  h a rp e  au  
X V I I I ®  s i è c l e  ANNE-MARIE STECKLER',  E x t r a i t  des M é m o ir e s
de I ' 'Académie N a t i o n a l e  de M e tz ,  6 ( 1 9 6 2 ) ,  1 - 1 3  ( p . 1 0 ) .
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p r o f i t a b l e  e n t e r p r i s e  w h ich  c o n t i n u e d  t h r o u g h o u t  th e  
d e c a d e .  On t h e  one hand Broadwood b e n e f i t e d  from th e  
s a l e s  o f  t h e  much im proved  Grand P ian o  w i t h  t h e  A d d i t i o n ­
a l  k e y s ,  and on t h e  o t h e r  D u s s e k 's  v i r t u o s i c  p e r fo rm a n c e  
on t h e s e  i n s t r u m e n t s ,  w i t h  h i s  c o m p o s i t i o n s  h i g h l i g h t i n g  
t h e  v i r t u e s  o f  t h e  e x t r a  n o te s  i n  t h e  t r e b l e ,  made him 
one o f  t h e  most p r o g r e s s i v e  p i a n i s t s  o f  h i s  d a y .  A l t h o u g h  
u n f o r t u n a t e l y  th e  Broadwood L ed g ers  c o n t a i n i n g  c u s to m ers  
a c c o u n t s  f o r  t h e  p e r i o d  1 7 8 9 - 1 7 9 3  have long  s i n c e  d i s a p ­
p e a r e d ,  th e  r e c o r d s  f o r  t h e  p e r i o d  1 7 9 4 - 1 7 9 6  have sui— 
v i v e d ^ .  They c o n t a i n  e v i d e n c e  o f  a g ro w in g  demand, w i t h  
s e v e r a l  i l l u s t r i o u s  names on t h e i r  books, f o r  p ia n o s  w i t h  
t h e  A d d i t i o n a l  keys  ( s e e  T a b l e  2 . 1 ) ,  w h i l e  r e v e a l i n g  a 
s a t i s f a c t o r y  income f o r  Dussek from commissions e a r n e d  i n  
r e s p e c t  o f  recommendat ion ( s e e  T a b l e  2 . 2 ) .  T h i s  a r r a n g e -  
rnent s a t i s f i e d  both  a t h r i v i n g  a m a te u r  m a rk e t  and p r o f e s -  
s i o n a l  m u s i c i a n s ,  w h i l e  s e c u r i n g  a c o m f o r t a b l e  income f o r  
t h e s e  two p r o t a g o n i s t s .
The i n c r e a s i n g  i n t e r e s t  i n  o b t a i n i n g  a p ia n o  w i t h  
A d d i t i o n a l  keys  i s  r e v e a l e d  by t h e  number o f  c u s to m e rs  
Broadwood s u p p l i e d  a f t e r  t h e  f i v e - a n d - a - h a l f - o c t a v e  
g ra n d s  had 'become q u i t e  common'^ i n  179 3 .  The a c c o u n t s  
f rom t h i s  p e r i o d  have n o t  s u r v i v e d ,  b u t ,  a c c o r d i n g  to  
D a v id  Rowland,  t h e  f a c t  t h a t  t h e s e  p ia n o s  w ere  s o l d  i n  
l a r g e  numbers and had 'become q u i t e  common' i n  1793  ' i s
1 . T h e  Broadwood ' L e d g e r s ' ,  i n  t h e  Broadwood A r c h i v e  1794-  
18 0 0 ,  M i c r o f i l m  o f  Ledger  C , R e e l  1,  ( 1 7 9 4 - 1 7 9 6 ) .
2 . H i p k i n s '  No tebook ,  N o .8 ,
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borne o u t  by t h e  h ig h  p r o p o r t i o n  o f  f i v e - a n d - a - h a l f  o c t a v e  
models among th e  s u r v i v i n g  Broadwood g ran d s  made i n  th e  
y e a r s  1793 and 1794 -  p r o b a b ly  w e l l  o v e r  h a l f ’ ^. A c c o rd ­
i n g  t o  W a i n w r i g h t ,  f i g u r e s  ta k e n  from t h e  e a r l i e s t  num­
b e rs  o f  Grand P i a n o f o r t e s  r e c o r d e d  i n  1 7 9 6 ,  a N o .521 was 
s u p p l i e d  i n  1793 and a No. 656 i n  1 7 9 4 ,  w h ic h ,  a t  a 
rough e s t i m a t e ,  s i g n i f i e s  th e  p r o d u c t i o n  o f  some 135  
'G r a n d s '  i n  a y e a r ^ .  T a k in g  H i p k i n s '  f i g u r e s  f o r  t h e  t e n  
y e a r s  1 7 8 6 - 1 7 9 6 ,  when he g i v e s  t h e  o v e r a l l  p r o d u c t i o n  to  
be 1000 G rands ,  b e a r i n g  i n  mind th e  g e n e r a l  i n c r e a s e  i n  
s u p p ly  and demand a f t e r  t h e  f i r s t  few y e a r s  ( N o . 40 was 
made i n  1 7 8 6 ) ^ ,  a c o n s e r v a t i v e  e s t i m a t e  works o u t  a t  an 
a v e r a g e  o f  j u s t  o v e r  100 Grands p e r  y e a r .  C . F . C o l t  i n ­
c l u d e s  an i l l u s t r a t i o n  o f  one o f  t h e s e  i n s t r u m e n t s ,  d a t e d  
30 November 17 9 4 ,  i n  h i s  a r t i c l e  ' E a r l y  P i a n o s ' ,  where he 
w r i t e s  on th e  h i s t o r y  and c h a r a c t e r  o f  t h i s  Broadwood  
p i a n o ^ .
T a b l e  2 . 1  r e p r e s e n t s  a few o f  t h e  r e g u l a r  c u s to m e r  
a c c o u n t s ,  showing th o se  who purch ased  a Grand P ia n o  F o r t e  
w i t h  th e  A d d i t i o n a l  Keys.  W a i n w r i g h t  s t a t e s  t h a t  between  
F e b ru a r y  and May 1794 as many as n in e  g ra n d s  were s o l d  as
1 . D a v id  Rowland,  'P i a n o  music  and key b o a rd  compass i n  th e  
1 7 9 0 s ' ,  E a r j y  M u s ic ,  27 ( 1 9 9 9 ) ,  2 8 3 - 2 9 3  ( p . 2 8 4 ) .
2 . W a i n w r i g h t ,  Broadwood by A p p o in tm e n t ,  p . 3 2 8 .
3 . H i p k i n s '  Notebook ,  N o .8 ( W a i n w r i g h t  g i v e s  t h i s  f i g u r e  
f o r  1 7 8 8 ) .
4 . C . F . C o l t ,  ' E a r l y  P i a n o s ' ,  E a r l y  M u s ic ,  1 ( 1 9 7 3 ) ,  2 7 - 3 3
( p . 3 0 ) .
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'C h a n c e '  s a l e s ^ .  He goes on to  say  ' th o u g h  th e  sq u a re  was 
s t i l l  th e  m a jo r  s e l l i n g  l i n e ,  th e  Broadwood Ledgers  f o r  
1 7 9 4 - 1 7 9 6  d e m o n s t r a t e  th e  g ro w in g  p o p u l a r i t y  o f  th e  
g r a n d ,  and t h e  r a t e  a t  which t h e  f a s h i o n a b l e  w o r ld  rushed  
t o  t r a d e  i n  n o t  o n l y  h a r p s i c h o r d s  and s m a l l  sq u a re  p ia n o s  
b u t  a l s o  g rand s  o f  e a r l i e r  make f o r  th e  new i n s t r u m e n t  
w i t h  a d d i t i o n a l  k e y s ' . ^
When a p r o s p e c t i v e  buyer  purch ased  an i n s t r u m e n t  
th r o u g h  recommendat ion i t  was t h e  custom t o  pass on a 
commission t o  t h e  i n t e r m e d i a r y .  A l t e r n a t i v e l y  i f  t h é  
buyer  was c o n n e c te d  p r o f e s s i o n a l l y  i n  any way w i t h  t h e  
t r a d e ,  as p e r f o r m e r ,  t e a c h e r ,  composer o r  s a le s m a n ,  th en  
a r e d u c t i o n  i n  t h e  p r i c e  o f  t h e  p ia n o  was e x p e c t e d .  Both  
C o r r i  and Dussek p r o f i t e d  f rom t h i s  a r r a n g e m e n t .  T a b le  
2 . 2 ,  shows a number o f  com m issions p a i d  to  C o r r i ,  Dussek  
and C o . ,  i n  J u l y  179 5 .
The suc cess  o f  t h e  Broadwood and Dussek c o l l a b o r a ­
t i o n  i s  e s p e c i a l l y  r e v e a l e d  when t h e  c l o s e  l i n k s  between  
them were a t  t h e i r  s t r o n g e s t  i n  t h e  mid 17 9 0 s .  Dussek was 
a t  th e  h e i g h t  o f  h i s  p o p u l a r i t y  i n  London as a v i r t u o s o ,  
composer and t e a c h e r .  H is  m a r r i a g e  t o  S o p h ia  C o r r i  i n  
August  1792 had e v e n t u a l l y  b r o u g h t  w i t h  i t  th e  o f f e r  o f  a 
p a r t n e r s h i p  w i t h  her  f a t h e r  i n  t h e  f a m i l y  f i r m  o f  C o r r i  & 
C o . ,  music  s e l l e r s  and p u b l i s h e r s .  E a r l y  e v i d e n c e  o f  t h i s  
a p p e a r s  i n  an a d v e r t i s e m e n t  i n  The Times  on June 2 7 t h
1 . W a i n w r i g h t , Broadwood by A p p o in tm e n t ,  p p . 7 8 - 7 9  
2 . I b i d . ,  p p . 7 6 - 7 7 .
3 /
1794 f o r  D u s s e k 's  Three  S o n a ta s  Yér  tj^s PIANOFORTE a r -  
ra n g e b  a l s o  f o r  th e  P ia n o  F o r t e  w i t h  e x t r a  k e y s ,  w i t h  
f l u t e  accompaniment and a G rand  C o n c e r to  under  t h e  b u s i ­
ness name o f  C o r r i ,  Dussek & Co. The Broadwood L ed ger  a t  
t h i s  t im e  had an a c c o u n t  f o r  C o r r i  & Co^ and one f o r  
C o r r i ,  Dussek & Co^. The f o r m e r  c a r r i e d  t h e  main purch ase  
o f  p ia n o s  w i t h  an a d d i t i o n a l  t i t l e ,  namely Our A c c o u n t  o f  
Goods, t o  be s o l d  on from t h e  S c o t t i s h  branch  i n  E d in ­
burgh and th e  London p re m is e s  i n  Dean S t r e e t  and Haymar— 
k e t ,  ( s e e  T a b le  2 . 3 )  w h i l e  t h e  l a t t e r  r e l a t e d  to  s m a l l e r  
i t e m s  and commissions e a r n e d  ( s e e  T a b le  2 . 2 ) .
The c l o s e  c o - o p e r a t i o n  between m a n u f a c t u r e r  and  
composer e x te n d e d  f u r t h e r  and was t o  s e r v e  b o th  t h e i r  
i n t e r e s t s  n o t  o n l y  to  Broadwood 's  a d v a n ta g e  i n  f i n d i n g  an 
o u t l e t  th r o u g h  recommendat ion f o r  t h e  s a l e  o f  h i s  p ia n o s  
b u t  t o  p r o c u r e  a m a rk e t  f o r  D u s s e k 's  m us ic .  The custom o f  
h a v in g  music f o r  s a l e  a t  th e  p ia n o  showroom w h ic h ,  i n  
t h i s  c a s e ,  i n c l u d e d  D u s s e k 's  as w e l l  as  o t h e r  C o r r i ,  
Dussek & C o 's  p u b l i c a t i o n s ,  was p a r t  o f  a g e n e r a l  t r a d i ­
t i o n  where i n s t r u m e n t s  were s o l d ,  and which has c o n t i n u e d  
u n t i l  t h e  p r e s e n t  d ay .  E x t a n t  l e d g e r  a c c o u n ts  f o r  C o r r i  
and Dussek show an a r r a n g e m e n t  o f  s a l e  o r  r e t u r n  f o r  
th e s e  works (see  T a b le  2 . 4 ) .  They a l s o  r e v e a l  a h i s t o r y  
o f  t h e  p o r t e r a g e  o f  p ia n o s  t o  v a r i o u s  d e s t i n a t i o n s  and a 
p e r t i n e n t  r e c o r d  o f  a r a p i d l y  g ro w in g  m a rk e t  i n  t h e  s a l e
l . T h e  Broadwood ' L e d g e r s ' ,  M i c r o f i l m  o f  Ledger  C, R e e l  1 ,  
( 1 7 9 4 - 1 7 9 6 ) .  p . 5 3 .
2 . I b i d . .  p . 5 0 .
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o f  t h e s e  i n s t r u m e n t s .  Above a l l  t h e  w e l l - k n o w n  p e r s o n a l i ­
t i e s  who were kx)th Broadwood 's  cus tom ers  and D u s s e k 's  
p u p i l s / d e d i c a t e e s  come t o  l i g h t  i n  t h e  pages.  The l i s t  
read s  much l i k e  a fVbo's fVbo i n  th e  a r t i s t i c  l i f e  o f  
London,  w i t h  r e q u e s ts  f o r  r e p a i r s  and m inor  p u r c h a s e s ,  
and t h e  i n e v i t a b l e  t u n i n g ,  f o r  t h e i r  r e c e n t l y  a c q u i r e d  
p i a n o s  wuéb o r  w i t h o u t  A d d i t i o n a l  ke y s .  Such names as de 
Vism e^,  B a r t o l l o z z i ^ , and C h in n e r y ^ ,  were bu t  a few who 
were i n s t a n t l y  r e c o g n i z a b l e  from D u s s e k 's  d e d i c a t i o n s  and  
among th e  new owners o f  a Broadwood p ian o  i n  1 7 9 5 / 6 .
The Broadwood A ccounts  r e v e a l  t h a t  t h e i r  a g e n ts
bought  a t  a t r a d e  p r i c e  and s o l d  on a t  an a g r e e d  r e t a i l  
p r i c e .  The c o s t  to  C o r r i  f o r  th e  Grand w i t h  A d d i t i o n a l  
Keys  was 50 g u in e a s  w h ic h ,  as t h e  r e t a i l  p r i c e  s to o d  a t
20 g u in e a s  more th a n  t h i s ,  he c o u ld  s e l l  on f o r  70  g u i -
neas u n le s s  he chose t o  u n d e r c u t  h i s  s u p p l i e r  o r  n e g o t i ­
a t e d  a t r a d e - i n  w i t h  an exc h an g e .  The s m a l l  common p i a n o ­
f o r t e  which he purchased f o r  15 g u i n e a s ,  c o u ld  i n  t u r n  
r e a l i z e  20 g u i n e a s .  T h i s  was t h e  g o in g  r a t e  i f  t h e  p ia n o  
was bought  d i r e c t l y  f rom t h e  Broadwood showroom by a
cus tom er  who was not  a p r o f e s s i o n a l  m u s ic ia n  o r  a member
1 . D u s s e k 's  Grand O v e r t u r e  F o r  Two P e r f o r m e r s  on One P ia n o  
F o r te ^  w i t h  th e  A d d i t i o n a l  K e y s . . . . . .  . D e d i c a t e d  to  t h e  M is s
de Vismes.  P u b l i s h e d  by C o r r i ,  Dussek & Co i n  179 6 .
2 .  T r o i s  S o n a tes  Pour  l e  P i a n o - F o r t e  a ve c  Accompagnement  
d ' u n  V i o l o n  ad  L i b i t u m  D é d ié e s  à M l l e .  T.
J a n s e n . - . O p . 13 p u b l i s h e d  by J . D a le  i n  17 9 0 .  T h e re s a
Jansen m a r r i e d  Gaetano B a r t o l o z z i  a t  S t .  J a m e s 's  P i c a d i l l y  
on 16 May 179 5 .
3 . A S o n a ta  f o r  th e  Grand & S m al l  P i a n o  F o r t e  w i t h  a d d i -
t i o n a i  composed and  d e d i c a t e d  t o  Mrs C b i n n e r y . . .
O p . 2 4 ,  p u b l i s h e d  by Longman & B r o d e r i p  i n  17 9 3 .
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o f  t h e  t r a d e .  T a b l e  2 . 3  i l l u s t r a t e s  th e  d e b i t  s i d e  o f  
C o r r i  & C o 's  A c c o u n t ,  d a t i n g  from th e  i n i t i a l  s t a g e s  o f  
t h e  p a r t n e r s h i p  between C o r r i  and Dussek a l t h o u g h  t h e  
l a t t e r ' s  name i s  n o t  i n c l u d e d  on t h i s  a c c o u n t .  The r a t e  
o f  d i s c o u n t  t o  th e  t r a d e  was g e n e r a l l y  25%. N e v e r t h e l e s s  
i t  a p p e a rs  t h a t  th e  g r e a t e r  th e  p r i c e  o f  th e  p ia n o  t h e  
g r e a t e r  th e  d i s c o u n t ,  which o f t e n  reached  20 g u in e a s  f o r  
t h e  to p  range o f  p i a n o s .  The amount a l l o w e d  f o r  d i s c o u n t  
a p p e a r s  to  run p a r a l l e l  t o  t h e  commissions ea rn e d  by 
C o r r i  and Dussek when recommending a p r o s p e c t i v e  cus tom ­
e r .  T h e i r  a c c o u n t  was c r e d i t e d  w i t h  20 g u in e a s  (see  T a b le  
2 . 2 ) ,  a f t e r  M r s /M is s  R a w l in s o n  purchased  a p ia n o  f o r  70  
g u i n e a s  i n  May 179 5 .  ( s e e  T a b l e  2 . 1 ) .
W i th  D u s s e k 's  p u p i l s  b u y ing  p ia n o s  d i r e c t l y  f rom  
Broadwoods,  th e  amount o f  commission he r e c e i v e d  f o r  
recommendat ion depended on t h e  t y p e  o f  i n s t r u m e n t  and  
manner i n  which i t  was p u r c h a s e d ,  r a n g in g  from f o u r  to  
tw e n ty  g u i n e a s .  A s e c ond-hand  'G P F ' ( G r a n d  P i a n o f o r t e )  
s o l d  t o  a Mrs B i r c h  i n  May 1795 f o r  50 g u in e a s  (s e e  T a b l e  
2 . 1 )  r e a l i z e d  a commission o f  10 g u in e a s  (see  T a b l e  2 . 2 )  
whereas  a s m a l l  common p i a n o f o r t e  a t  2 0 / 2 5  g u i n e a s ,  w i t h  
v a r i a t i o n s  i n  p r i c e  a c c o r d i n g  t o  o r n a m e n t a t i o n  e t c . ,  
b r o u g h t  a r e t u r n  o f  20%. An exchange w i t h  an e x i s t i n g  
i n s t r u m e n t  a p p e a rs  t o  s t a n d  a t  5 g u i n e a s .  T a b le  2 . 2  r e p r e ­
s e n t s  a s e c t i o n  o f  t h e  c r e d i t  s i d e  o f  C o r r i ,  Dussek & 
C o 's  Account  showing a l i s t  o f  ' com m iss ion s  a l l o w e d  
t h e m ' ,  on p ia n o s  s o l d  by Broadwood 's  f o r  t h e  p e r i o d  1 s t  
September  1794 t o  J u l y  7 t h  17 9 5 .
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Comments i n c l u d e d  i n  t h e  C o r r i ,  Dussek & C o 's  Ledger  
Account  r e v e a l  an u n d e r l y i n g  h i s t o r y  o f  c o n c e r t s  and 
e v e n t s  i n  t h e  p o r t e r a g e  o f  p i a n o s .  Broadwoods n o t  o n l y  
s u p p l i e d  i n s t r u m e n t s  t o  and f rom Dean S t r e e t  and Haymai— 
k e t ,  th e  b u s in e s s  p re m is e s  o c c u p ie d  by C o r r i  and Dussek ,  
but  d e l i v e r e d  t o  v a r i o u s  c o n c e r t  ven u es .  D e l i v e r y  to  
Hanover  Square  and Covent  Garden would  a lm o s t  c e r t a i n l y  
be f o r  a Dussek p e r f o r m a n c e .  On t h e  1 9 t h  and 2 6 t h  F e b ru ­
a r y  1796 he p l a y e d  a c o n c e r t o  a t  t h e  T h e a t r e  Royal  Covent  
G a rd e n .^  The e n t r y  i n  t h e  L ed ger  Account  r e a d s : -  'F e b  
1796 P o r t e r a g e  o f  Grand P ian o  t o  & from C ovent  Garden & 
t u n i n g  E l . 7 s  O d ' . ^  S i m i l a r l y ,  t h e r e  a r e  f u r t h e r  e n t r i e s .  
The removal  o f  a p iano  and h a r p : -  'Aug 1796 C a ra v a n  w i t h  
Grand P iano  & Harp t o  Hammersmith 7s Od '^  -  c o n f i r m s  th e  
d a t e  when Dussek and S o p h ia  moved o u t  o f  h e r  f a t h e r ' s  
house t o  l i v e  i n  Hammersmith i n  August  17 9 6 .  T h i s  i n c i ­
d e n t  was v i v i d l y  p o r t r a y e d  by Le Baron Roger P o r t a l i s  
when he p u b l i s h e d  th e  c o n t e n t s  o f  th e  d i a r i e s  and jo u i—  
n a l s  o f  th e  p a i n t e r  H e n r i e - P i e r r e  D a n lo u x ^ .  D a n lo u x  
p a i n t e d  a p o r t r a i t  o f  Dussek i n  th e  summer o f  1796 and 
was aw are  o f  th e  m a r i t a l  p rob lem s e x i s t i n g  between Dussek
l ^ T b e  Times,  19 F e b ru a r y  and 26 F e b r u a r y  179 6 .
2 . The Broadwood ' L e d g e r s ' ,  M i c r o f i l m  o f  Ledger  C , p . 5 0 .
3 . I b i d . ,  p . 50
4 . Le Baron Roger P o r t a l i s ,  H e n r i e - P i e r r e  D a n lo u x  p e i n t r e  
de P o r t r a i t s  e t  Son J o u r n a l  d u r a n t  J ‘' é m i g r a t i o n  fJ 7 5 J -  
1 8 0 9 )  ( P a r i s :  Pour l a  S o c i é t é  des B i b l i o p h i l e s  F r a n ç o i s ,
1 9 1 0 ) ,  p . 2 3 9 .
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and S o p h ia  and th e  consequences w h ich  b r o u g h t  a b o u t  t h e i r  
d e p a r t u r e  from London ( a l b e i t  o n l y  t e m p o r a r y ) .  T h e i r  
r e t u r n  i s  i m p l i e d  i n  a l a t e r  e n t r y  i n  th e  Broadwood books  
when a p ia n o  was ' t r a n s f e r r e d  from Hammersmith'  i n  Novem­
ber  o f  t h a t  y e a r . ^
The i n f o r m a t i o n  c o n t a i n e d  i n  t h e s e  C o r r i  and Dussek  
Accounts  i s  e n l a r g e d  up^m t h e  n o tes  made by A . J . H i p ­
k i n s ,  a much r e s p e c t e d  em ployee  i n  th e  Broadwood b u s in e s s  
and a c c o r d in g  t o  D a v id  W a i n w r i g h t ,  ' a  m e t i c u l o u s  h i s t o r i ­
an o f  th e  Broadwood f a m i l y ' ^ .  He s t u d i e d  t h e  o r i g i n a l  day  
books,  l e d g e r s  and j o u r n a l s  b e f o r e  many o f  them were  
d e s t r o y e d .  D u r in g  h i s  t im e  as showroom m anager ,  c . 1 8 8 1 ,  
he s e t  down most o f  t h e  i m p o r t a n t  i n f o r m a t i o n  a v a i l a b l e  
from th e s e  e a r l y  r e c o r d s  i n  two s m a l l  p o c k e t  no tebo oks  
numbered 7 and 8 ,  on t h e  h i s t o r y  o f  t h e  T s c h u d is  and  
Broadwoods, p a r t i c u l a r l y  t h e  background t o  t h e  h a r p s i ­
c h o rd  b u s i n e s s . ^  As v e r y  few p r i m a r y  documents have  
s u r v i v e d  and l i t t l e  i s  l e f t  f rom th e  p e r i o d  r e l a t i n g  to  
D u s s e k 's  a s s o c i a t i o n  w i t h  t h e  Broadwood b u s i n e s s ,  H i p -  
k i n s ' s  n o te s  have become an i n v a l u a b l e  s e c o n d a r y  s o u r c e  
f o r  d e t a i l s  o f  t h e  d e v e lo p m e n ts  o f  Broadwood 's  p i a n o s .
I t  i s  a p p a r e n t  t h a t  H i p k i n s  p ic k e d  o u t  t h e  most . 
i m p o r t a n t  m u s ic ia n s  as a p r i o r i t y  when r e c o u n t i n g  th e
1 .T h e  Broadwood ' L e d g e r s ' ,  M i c r o f i l m  o f  Ledger  C , p . 5 0 .
2 . W a i n w r i g h t ,  Broadwood by A p p o i n t m e n t , p . 2 1 5 .
3 . H i p k i n s '  No tebooks .
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e v e r y d a y  happen ings  t h a t  were w r i t t e n  down, f i r s t  by John 
Broadwood and then  a f t e r  A p r i l  1790 by h i s  son James. At  
t h i s  p o i n t  H i p k i n s  n o t i c e s  t h a t  i t  i s  James t h a t  c o n t i n ­
ues th e  r e c o r d  w i t h  th e  words ' h i s  f a t h e r ' s  w r i t i n g  
a p p e a r s  r a r e l y ' ^ .  The m a j o r i t y  o f  named e n t r i e s  r e f e r  to  
Dussek,  g i v i n g  th e  im p r e s s i o n  t h a t  he a c t e d  as a f o c a l  
p o i n t  o r  i n i t i a t o r  o f  a c e r t a i n  p a t t e r n  o f  e v e n t s  t h a t  
were t o  u n f o l d  d u r i n g  th e  1 7 9 0 s .  The f i r s t  o f  th e s e  
a p p e a r s  w i t h  th e  d a t e  ' 1 7 8 9  Nov 20 Mr D u s e c k (D u s s e k ) f o r  
a grand  p f ' .  A b r i e f  s t a t e m e n t  i s  i n s e r t e d  by H i p k i n s  i n  
Notebook  N o .8 ,  s a y in g  t h a t  Dussek ,  ' f i r s t  p l a y s  March 3 
( D r u r y  Lane)  and March 9 ( G a l l i n i ' s )  1 7 9 0 '  -  a p o s i t i v e
i n d i c a t i o n  t h a t  he p l a y e d  on a Broadwood P iano  f o r  each  
o f  th e s e  o c c a s i o n s .  H i p k i n s  th en  n o te s  d a t e s  i n  1791 f o r  
t h e  movement o f  p ia n o s  f o l l o w e d  by an a p p r o p r i a t e  com­
ment:
March 11 Mr Dussek f o r  t a k i n g  Grand P iano  to  
Hanover  Square  2 / 6 ,  March 12 Mr D u s s e k 's  Grand  
P ian o  b r o u g t ( s i c )  f rom th e  C o n c e r t  Room Hanover  
Square  2 / 6 .
The f i r s t  o c c a s io n  on which we n o t i c e  s e p a r a t e  
e n t r i e s  f o r  t a k i n g  and b r i n g i n g  f o r  a c o n c e r t  
i t  seems l i k e l y  t h e  f i r s t  t im e  a PF was l e f t  
a l l  n i g h t  i n  a C o n c e r t  Room t h a t  d i d  no t  b e lo n g  
t h e r e .  The o c c a s io n  was t h e  f i r s t  a p p e a ra n c e  o f  
Haydn i n  S a lo m o n 's  C o n c e r t s .  A l l  t h r e e  con­
c e r t s ,  i n c l u d i n g  H a yd n 's  B e n e f i t s  May 16 & 30  
were s u p p l i e d  i n  t h i s  w a y . -  " f o r  one n i g h t " . ^
l . H i p k i n s '  Notebook  No. 8 
2 . I b i d . ,
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The f i r s t  d a t e s  s p e c i f i e d  by H i p k i n s  f o r  D u s s e k 's  
use o f  Broadwood 's  p ia n o s  c o i n c i d e  w i t h  D u s s e k 's  a d v e r ­
t i s e d  p e r f o r m a n c e s .  March 3 r d  1790 was h i s  f i r s t  O r a t o r i o  
N i g h t ,  when he p l a y e d  a 'new c o n c e r t o '  a t  th e  T h e a t r e  
Royal  D r u r y  Lane^.  On March 9 t h  Dussek p la y e d  a S o n a ta  i n  
a c o n c e r t  a t  Hanover  Square  f o r  th e  B e n e f i t  o f  M e s s rs .  Le 
F e v r e ,  P e r r e t ,  Buch and Duvernoy from th e  C o n c e r t  S p i r i ­
t u e l  P a r i s ^ .
The p o l i c y  o f  s u p p l y i n g  a p ia n o  f o r  an i m p o r t a n t  
v i r t u o s o  p e r f o r m e r  a p p e a r s  t o  have been an a d v e r t i s i n g  
s t r a t e g y  t h a t  produced e n c o u r a g in g  r e s u l t s .  Broadwood  
s u p p l i e d  J . B . C r a m e r  w i t h  a p i a n o f o r t e  f o r  h i s  f i r s t  
re c o r d e d  p u b l i c  r e c i t a l  on 25 F e b r u a r y  1 7 9 3 ,  a t  t h e  
Hanover  Square  Rooms^. The l e a v i n g  o f  an i n s t r u m e n t  i n  
th e  C o n c e r t  Room o v e r n i g h t  a p p e a r s  t o  be a r e l a t i v e l y  new 
v e n t u r e .  P resum ably  t h e  l a t e  hour  when t h e  c o n c e r t  ended  
d i d  n o t  recommend t h e  p a c k in g  up and t r a n s p o r t a t i o n  o f  
t h e  p ia n o  back t o  t h e i r  p re m is e s  u n t i l  th e  n e x t  d a y . ^
1.  P u b l i c  A d v e r t i s e r ,  3 March 17 9 0 .
2 . M o r n in g  H e r a l d ,  9 March 1 7 9 0 .  I n f o r m a t i o n  r e c e i v e d  f rom  
Simon M cVeigh ,  C a l e n d a r  o f  London C o n c e r t s  1 7 5 0 - 1 8 0 0 ,  
G o ld s m i t h s '  C o l l e g e ,  U n i v e r s i t y  o f  London.
3 . W a i n w r i g h t ,  Broadwood by  A p p o in tm e n t ,  p . 75 .
H i p k i n s '  Notebook ,  N o . 8 .  'T h e  f i r s t  m e n t io n  o f  J . B . C r a m e r
p l a y i n g  i n  p u b l i c  i s  a t  Hanover  Sq u are  ( P r o f e s s i o n a l
C o n c e r t )  Feb 25 1 7 9 3 . '
4 . W i l l i a m  Weber,  'London a C i t y  o f  U n r i v a l l e d  R ic h e s :  The  
B e n e f i t  C o n c e r t '  i n  The C l a s s i c a l  Era  ed .  by Nea l  Z a s la w  
(London:  M a c m i l l a n ,  1 9 8 9 ) ,  p . 3 1 2 .  "The doo rs  opened a t
seven  and t h e  c o n c e r t  began a t  8 o ' c l o c k .  Programmes  
m ig h t  run f o r  t h r e e  hours  because i t  was e x p e c t e d  t h a t
some p e o p le  would move among v a r i o u s  t h e a t r e s  and c o n c e r t  
h a l l s  i n  o r d e r  t o  t a k e  i n  s p e c i a l  i n t e r e s t s " .
March 1 1 th  1791 was t h e  f i r s t  o f  t h e  Haydn/Salomon S e r i e s  
and i t  was a l s o  th e  f i r s t  o f  many Dussek and Madame 
K r u m p h o l t z ' s  p ia n o  and h a rp  p e r fo rm a n c e s  o f  h i s  C o n c e r ­
t a n t e ,  which t h e y  e v i d e n t l y  p l a y e d  a t  Haydn 's  B e n e f i t  on 
May 1 6 t h . 1
I t  i s  most n o t i c e a b l e  t h a t  Dussek h e l d  t h e  c e n t r e  
s t a g e  i n  t h e  Broadwood J o u r n a l s  a t  t h a t  p e r i o d  and n e v e r  
more so th a n  i n  t h e  f o l l o w i n g  q u o t a t i o n  f rom H i p k i n s '  
Notebook:
June 22 1791 Mr.  Dussek f o r  c a r r i a g e  o f  GP 
t o  Brompton.
June 25 l e n t  Dussek a P f  Haydn went  t o  L is s o n  
Grove i n  o r d e r  t o  compose O r f e o  ed  E u r i d i c e ,  
Dussek e v i d e n t l y  l e n t  t h e  f a v o u r i t e  Grand t o  
Haydn w h i l e  he i s  i n  L is s o n  Grove and one goes  
t o  Dussek a t  Brompton t o  t a k e  i t s  p l a c e .
D u s s e k 's  r e s p e c t  f o r  h i s  own Broadwood p ia n o  i s  
p l a i n l y  r e v e a l e d  by h i s  g e n e r o s i t y  i n  l e n d i n g  h i s  i n s t r u ­
ment t o  Haydn a t  t h i s  t i m e .
D i s c o u n t s  and com m issions on t h e  s a l e  o f  p ia n o s  w ere  
v a r i a b l e  d u r i n g  th e  mid 1 7 9 0 s ,  as  has been shown i n  t h e  
Broadwood Ledger  A c c o u n ts .  H i p k i n s  a l s o  r e f e r s  t o  t h e  
' c u s t o m a r y  d i s c o u n t  o f  25  p e r  c e n t ' .  However ,  the-  d i s ­
c o u n t  was o f  an a p p r o x im a t e  n a t u r e  when t h e  amounts  were  
s e t  down i n  th e  L e t t e r  Book ' f i r s t  d a t e d  1 7 9 3 ' .  T h i s  was 
' c h i e f l y  w r i t t e n  by James B o r  somet imes by t h e  C l e r k  
Ad cock '  and c a r e f u l l y  r e c o r d e d  by H i p k i n s  i n  h i s  N o t e -
1 . T h e  Times,  a d v e r t i s e d  12 May 1 7 9 1 ,  'Mr Haydn r e s p e c t -  
f u l l y  a c q u a i n t s . . .  h i s  c o n c e r t  w i l l  be on 1 6 t h  M a y ' .
2 . H i p k i n s '  N o te b o o k , No. 8
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book.  ' G r a n d s ' ,  he w r i t e s ,  ' s e l l i n g  i n  England  a t  65  
g u i n e a s  a r e  o f f e r e d  t o  p r o f e s s o r s  a t  50  and 48 g u i n e a s .
Grands to  CO i n  a l t .  a t  70  g u in e a s  t o  MS and P r o f  a t  50
and 54  g u i n e a s ' .  I n  w r i t i n g  t o  a Mr.  Roche o f  Cork  he
s a y s ,  ' we hope you w i l l  n o t  t h i n k  £ 4 8 . 6s too  much f o r  
t h e m ' .  'S m a l l  PF t o  CC i n  a l t .  24 g u in e a s  and 18 g u i ­
n e a s '  . "We w i l l  make d e d u c t i o n s  t o  you as i n  th e  common
p i a n o f o r t e s . "  By J u l y  1799 Grands w i t h  'add  keys t o  t h e  
b a s s ' , were b e in g  o f f e r e d  by Broadwoods a t  th e  r e t a i l
•j ^
p r i c e  o f  80 g u i n e a s .  a c r y p t i c  n o te  i s  i n c l u d e d  i n  
H i p k i n s '  Notebook  i n  18 0 0 ,  s a y i n g  ' f o r  we seldom s e l l  a 
PF b u t  th r o u g h  a p r o f e s s o r  who i s  n e v e r  c o n t e n t e d  w i t h  a 
l a r g e r  p r o f i t  t h a t ( s i c )  what  a shop r e q u i r e s ' . ^
These b u s in e s s  d e a l i n g s  o f  Broadwoods d e m o n s t r a t e  
th e  i m p o r t a n t  f i n a n c i a l  a s p e c t  o f  t h e  p ia n o  t r a d e  i n  l a t e  
1 8 t h  c e n t u r y  London. I n  t u r n  t h e y  r e p r e s e n t  t h e  need f o r  
th e  composer and p ia n o  m a n u f a c t u r e r  to  work i n  c l o s e  
c o o p e r a t i o n .  W a in w r ig h t  comments on t h i s  a s p e c t  w i t h ,  
'w h ic h  came f i r s t ,  t h e  d e v e lo p m e n t  o f  t h e  p ia n o  o r  t h e  
i n c r e a s i n g  demands o f  t h e  composers upon t h e  
i n s t r u m e n t ? ' ^  P r o f e s s o r  Dent  sums up t h i s  i m p o r t a n t  
q u e s t i o n  i n  t h e  f o l l o w i n g  words:
I t  i s  a m is ta k e n  v ie w  o f  h i s t o r y  t o  suppose  
t h a t  makers o f  i n s t r u m e n t s  p re c e d e d  composers  
i n  t h e  d i s c o v e r y  o f  new p o s s i b i l i t i e s .  I t  i s
l . H i p k i n s '  N otebook ,  N o . 8 .
2 . I b i d .
3 . W a i n w r i g h t ,  Broadwood by A p p o in tm e n t ,  p .B1
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o n l y  t h é  s e c o n d - r a t e  composers who a r e  s t i m u ­
l a t e d  m e c h a n ic a l  i n v e n t i o n s ;  t h e  g r e a t
composers im a g in e  new p o s s i b i l i t i e s  and i t  i s  
t h e y  who s u g g es t  to  th e  i n s t r u m e n t  makers th e  
d i r e c t i o n s  i n  w h ich  t h e y  can im prove  t h e i r  
w a re s .
I t  was u n d o u b te d ly  Dussek who shaped th e  c o u rs e  o f  
e v e n t s  l e a d i n g  t o  th e  e x p a n s io n  o f  th e  k e y b o ard  compass 
and i t  was Dussek who d e m o n s t r a t e d ,  i n  h i s  m us ic ,  th e  
a d v a n t a g e s  g a in e d  from ' t h e  new p o s s i b i l i t i e s '  a c h ie v e d
i n  u s in g  th e  A d d i t i o n a l  Keys,  p a r t i c u l a r l y  i n  h i s  Grand  
Piano  C o n c e r t o s .  H is  c l o s e  a s s o c i a t i o n  w i t h  Broadwood,  
which  i n c l u d e d  s o c i a l ^  as  w e l l  as b u s in e s s  m e e t in g s ,  
p r o f i t e d  bo th  o f  them. T o g e t h e r  t h e y  f u e l l e d  an e x p a n d in g
m a r k e t  o f  e n t h u s i a s t i c  a m a t e u r s ;  Broadwood w i t h  h i s  Grand  
and s m a l l  Square  p ia n o s ,  Dussek w i t h  v i r t u o s i c  music  f o r  
t h e  c o n c e r t  h a l l  and l i g h t e r  works f o r  th e  d ra w in g  room.
Dussek and  t / i e  A d d i t i o n a l  keys
On s e c u r i n g  th e  w id e r  k e y b o a rd  range f o r  h i s  own 
c o m p o s i t i o n a l  needs and p r o m o t in g  t h e  A d d i t i o n a l  Keys  i n  
h i s  p ia n o  c o n c e r t o s ,  Dussek d e v e lo p e d  the  upper  l i m i t s  o f  
p ia n o  m us ic .  However ,  t h e  e x i s t e n c e  o f  a p ia n o  w i t h  a 
g r e a t e r  range than  th e  c u s to m a ry  f i v e  o c t a v e s  was no t  
e n t i r e l y  unknown b e f o r e  Broadwood e x te n d e d  t h e  compass.  
C h a r l e s  B u r n e y 's  i n s t r u m e n t  made f o r  him by M e r l i n ,  
a p p a r e n t l y  i n  1777 and c l a i m e d  by Burney to  be th e  f i r s t
1 . Edward J . D e n t  'The  S t y l e  o f  S c h u b e r t ' ,  The D o m in a n t ,  
1 . 8  (June 1 9 2 8 ) ,  1 1 - 1 7 ,  ( p . 1 5 ) .
2 . P o r t a l i s ,  p . 2 3 9 ,  ' e t  Dussek d e v a n t  d î n e r  chez  Broadwood  
l e  f a c t e u r  de p i a n o s . . . '
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made w i t h  s i x  o c t a v e s , ^  may have come to  t h e  a t t e n t i o n  o f  
Dussek when he became t h e  p ia n o  t e a c h e r  t o  B u r n e y 's  
grandson d u r i n g  1 7 8 9 . ^ However,  r e g u l a r  p r o d u c t i o n  o f  
p ia n o s  c o n t a i n i n g  an e x t r a  h a l f - o c t a v e  i n  t h e  t r e b l e  o n l y  
began w i t h  Broadwood i n  178 9 .
The H i p k i n s '  Notebooks  r e v e a l  t h e  most i m p o r t a n t  
s t e p s  t a k i n g  p la c e  i n  p ia n o  m a n u f a c t u r e  and s a l e s  a t  t h i s  
p e r i o d  i n  t i m e .  N e v e r t h e l e s s ,  when a s s e s s i n g  th e  d a t e  f o r  
th e  i n t r o d u c t i o n  o f  t h e  g r e a t e r  ra n g e ,  he once a g a in  
p l a c e s  Dussek a t  th e  f o r e f r o n t .  H i p k i n s  r e c o r d e d ,  'John  
Broadwood w r i t i n g  i n  a l e t t e r  to  Mr.  B r a d f o r d  o f  C h a r l e s ­
t o n .  13 November 1 7 9 3 ' :
We now make most o f  th e  Grand P i a n o f o r t e s  i n  
compass to  CC i n  a l t .  We have made some so f o r  
t h e s e  t h r e e  y e a r s  p a s t ,  th e  f i r s t  t o  P le a s e  
Dussek which b e in g  much l i k e d  Cramer J*  ^ had one  
o f  us so t h a t  now t h e y  a r e  become q u i t e  common 
and we have j u s t  begun t o  make some o f  t h e  
s m a l l  P i a n o f o r t e s  up t o  t h a t  compass
I n  a d d i t i o n  t o  H i p k i n s '  N o te b o o k , a n o t h e r  i m p o r t a n t  
sec o n d a ry  so u rc e  d a t e s  from t h e  n i n e t e e n t h  c e n t u r y .  Some 
n o te s  were made by d e s c e n d a n ts  o f  John Broadwood and  
p r i v a t e l y  p r i n t e d  f o r  t h e  Broadwoods i n  1 8 6 2 .  T h i s  s m a l l
1 . T h e  l e t t e r s  o f  D r .  C h a r l e s  B u rn ey :  1 7 5 1 - 1 7 8 4 ,  e d . by
A l v a r o  R i b e i r o  ( O x f o r d :  C la r e n d o n  P r e s s ,  1 9 9 1 ) ,  I .  2 5 1 -
2 5 2 .
2 . Burney l e t t e r s .  M a n u s c r i p t  Room, B r i t i s h  L i b r a r y ,  
B a r r e t t  C o l l e c t i o n  Eg. 3692  f o l .  9 9 ,  f o l s  1 0 5 - 6 .
3 . H i p k i n s '  Notebook  N o . 8 ,  e n t e r e d  under  t h e  h e a d in g  
'Compass ' ,  and ta k e n  from what  he d e s c r i b e s  as  t h e  Waste  
Book.
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book, a p a r t  f rom o u t l i n i n g  th e  im provem ents  and d i f f e r e n t  
s t a g e s  i n  th e  p r o g r e s s  o f  t h e  Grand and s m a l l  p i a n o ,  w i t h  
d e t a i l e d  r e f e r e n c e  t o  t h e  changes made i n  t h e  c o n s t r u e -  
t i o n  o f  t h e s e  i n s t r u m e n t s ,  r e v e a l s  c e r t a i n  f a c t s  c l e a r l y  
g i v i n g  Dussek th e  c r e d i t  f o r  s u g g e s t in g  t h e  A d d i t d o n a l  
k e y s .  James Broadwood w r i t e s :
Soon a f t e r  th e  i n t r o d u c t i o n  o f  th e  a d d i t i o n a l  
keys i n  th e  Grand P ia n o ,  by John Broadwood, a t  
t h e  s u g g e s t io n  o f  Dussek ,  th e  a d d i t i o n a l  h a l f -  
o c t a v e  was added t o  t h e  o l d  s c a l e  o f  f i v e  
o c t a v e s  i n  th e  S m a l l  o r  Square  P ia n o ,  t o  t h e  
m a n i f e s t  d e t e r i o r a t i o n  o f  th e  to n es  i n  t h e  
t r e b l e  and t e n o r  p a r t s  ( f n .  I n  th e s e  s q u a r e  
p ia n o s  o n l y .  The a d d i t i o n  t o  th e  Grand was a 
g r e a t  i m p r o v e m e n t . ) -  t i l l  W i l l i a m  S o u t h w e l l ,  o f  
D u b l i n ,  i n v e n t e d  a mode by which an e x t e n s i o n  
o f  t h e  s o u n d in g - b o a r d  was made p r a c t i c a b l e ,  an  
improvement  c o n s id e r e d  by P i a n o f o r t e  Makers  as  
one o f  th e  f i r s t  i m p o r t a n c e . ^
A f u r t h e r  comment by J . S .B r o a d w o o d ,  i s  a p p o s i t e  
h e r e .  He w r i t e s :
Dussek came t o  Eng land  a b o u t  1792 and ,  a t  h i s  
r e q u e s t  John Broadwood i n t r o d u c e d  th e  a d d i t i o n ­
a l  keys:  th e  n o v e l t y  o f  t h e s e  upper  n o te s  so
p l e a s e d  i n  th e  s e v e r a l  c o n c e r t s  he p l a y e d  a t ,  
t h a t  th e y  soon became g e n e r a l l y  i n t r o d u c e d  i n  
a l l  P iano  f o r t e s . ^
The f o o t n o t e s  s u p p l i e d  t o  th e s e  comments made by 
J .S .B r o a d w o o d ,  were p resu m ab ly  added by h i s  son ,
H . F , Broadwood i n  186 2 .  I n  th e s e  e n t r i e s  he i n c l u d e s  t h e  
f o l l o w i n g  i n f o r m a t i o n :
1.  J .S .B r o a d w o o d ,  Some N o te s  Made by J . 3 . Broadwood 1SS8  
w i t h  o b s e r v a t i o n s  and e l u c i d a t i o n s  by H. F . Broadwood 186:2 
(London: f o r  t h e  a u t h o r ,  1 8 6 2 ) ,  p . 9 .
2 . I b i d . ,  p p . 1 3 - 1 4 .  The d a t e  1792 f o r  D u s s e k 's  a r r i v a l  i n
England i s  i n c o r r e c t ;  h i s  f i r s t  c o n c e r t  p e r f o r m a n c e  i n
London was i n  F e b ru a r y  17 8 9 .  I  am g r a t e f u l  t o  Simon
McVeigh f o r  d r a w in g  my a t t e n t i o n  t o  t h i s  d a t e .
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1792
Grand P i a n o f o r t e s ,  s i x  O c t a v e s ,  C to  C, (one  
s o l d  t o  Mrs B e a u m o n t ) . . . 7 0  G u in e a s .^
I  f i n d  by our  books,  under  t h e  d a t e  17 9 2 ,  t h a t  
by t h i s  t i m e ,  some o f  t h e  Grand P iano s  had r e ­
a d o p te d  th e  l a s t  bass ^ - o c t a v e  o f  th e  H a r p s i ­
c h o rd  s c a l e ,  and w i t h  th e  a d d i t i o n  o f  J . B . ' s & -  
t r e b l e  o c t a v e  had a t t a i n e d  t o  t h e  u n p ^ e c e d e n t ly  
e x te n d e d  s c a l e  o f  0 t o  C— s i x  o c t a v e s .  “
These f o o t n o t e s  end w i t h  a charm ing  t r i b u t e  t o
Dussek w i t h  th e  w o r d s : - " F a t h e r  Dussek ,  the  f r i e n d ,  a d v i s ­
e r ,  and p a t r o n  o f  John Broadwood i n  1 7 9 2 " . ^
A l th o u g h  th e  a r r i v a l  o f  t h e  s i x - o c t a v e  Grand i s  
t w i c e  e n t e r e d  as 1792 by H . F . Broadwood i n  h i s  f o o t n o t e s  
t o  Some N o te s  Made by J  . S . B r o a d w o o d , t h i s  d a t e  i s  
c o n t r a d i c t e d  by o t h e r  i n f o r m a t i o n  g le a n e d  from t h e  r e ­
c o r d s  s t u d i e d  by both  A . J . H i p k i n s  and W i l l i a m  D a l e .  
A l th o u g h  th e  fo r m e r  comments i n  h i s  Notebook  N o . 8 ,  t h a t  
some p ia n o s  i n  1793 and 1794 were made up t o  GG, he
s t a t e s  c a t e g o r i c a l l y  'The  f i r s t  s i x  Oct'^® Grand was made 
i n  1 7 9 4 '  and proceeds  t o  copy t h e  a c c o u n t  o f  a Mrs C u s-  
s m a j o r .  Cannons, 7 May 1 7 9 4 ,  ' A Grand p ia n o  ( N o . 6 0 7 )  i n
compass from C i n  th e  bass below th e  common t o  0 i n  a l t .  
£ 7 3 . 1 0 s . '  w h ich  i n d i c a t e s  t h a t  t h e  p r i c e  f o r  t h e  lo w e r
e x t e n s i o n  had remained t h e  same as  t h e  o c t a v e  Grand
f o r  t h i s  p a r t i c u l a r  cus tom er  ( s e e  T a b le  2 . 1  L ed ger  A / c ) .
1 . I b i d . ,  p . 3 
2 . I b i d . ,  p . 13 .
3 . I b i d . ,  p . 13 .
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W i l l i a m  D a le  s p e n t  h i s  e a r l y  y e a r s  i n  t h e  house where  
B u r k e t  Schudi  l i v e d  and c a r r i e d  on h i s  t r a d e :  D a le  made a 
c a r e f u l  s e a r c h  o f  o l d  b u s in e s s  books d a t i n g  f rom  th e
e i g h t e e n t h  c e n t u r y  which  he found t h e r e .  From t h e s e  o l d  
r e c o r d s  he g a t h e r e d  i n f o r m a t i o n  f o r  a book not  o n l y  a b o u t  
S c h u d i ' s  w ork ,  bu t  on t h e  h i s t o r y  o f  th e  e a r l y  days o f  
th e  Grand p i a n o f o r t e ,  and i n  d o in g  so he d i s c o v e r e d  a 
s o u rc e  r e f e r r i n g  to  D u s s e k 's  a c q u i s i t i o n  o f  a s i x - o c t a v e  
p i a n o .  D a le  w r o t e :
The crowd o f  m u s ic ia n s  whose names a p p e a r  i n  
th e  books i n  t h e  two l a s t  decades o f  th e  e i g h t ­
e e n th  c e n t u r y  b e long  p r o p e r l y  t o  th e  e a r l y  days  
o f  th e  grand  p i a n o f o r t e .  They i n c l u d e  e v e r y  
name o f  any i m p o r t a n c e ,  b u t  i t  would  be o u t s i d e  
t h e  scope o f  t h i s  work t o  d w e l l  upon them. One 
o f  t h e  most f r e q u e n t l y  q u o te d  names i s  t h a t  o f  
Dussek,  f o r  whom i n  1794 th e  f i r s t  g ran d  p i a n o ­
f o r t e  w i t h  s i x  o c t a v e s  i s  made^
Both H i p k i n s  and D a le  came by t h i s  i n f o r m a t i o n  
i n d e p e n d e n t l y  and,  a l t h o u g h  t h e y  a g r e e ,  i t  i s  no t  p o s s i ­
b l e  t o  be c e r t a i n  w h e th e r  i t  was 1792 o r  1794 when t h e  
f i r s t  s i x - o c t a v e  Grand was p rod u ced .  N e v e r t h e l e s s ,  i f  
Mrs Beaum ont 's  Account  c o u ld  be l o c a t e d  s t a t i n g  he r  
p urch ase  as o u t l i n e d  by H. F . Broadwood to  be i n  1792  i t  
would  s t r e n g t h e n  th e  case  f o r  th e  e a r l i e r  d a t e .
G iven  D u s s e k 's  i n t e r e s t  i n  t h e  d ev e lo p m e n t  o f  t h e  
key board  ra n g e ,  h i s  a s s o c i a t i o n  w i t h  Broadwood and t h e
above rem arks  made by D a l e ,  i t  seems l i k e l y  t h a t  Dussek  
would  have been th e  f i r s t  o f  t h e  London v i r t u o s o  p i a n i s t s
1 . W i l l i a m  D a l e ,  Tschudi  -  The H a r p s i c h o r d  M aker  
(London: C o n s t a b l e ,  1 9 1 3 ) ,  p . 7 2 .
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t o  want such an i n s t r u m e n t ,  and i t  was he, and th e n  o n l y  
on one o c c a s io n  d u r i n g  t h i s  p e r i o d ,  who p u b l i s h e d  a work  
r e q u i r i n g  t h e  s i x - o c t a v e  compass.  I t  was h i s  Grand O v e r ­
t u r e  F o r  Two P e r f o r m e r s  On One P i a n o - F o r t e . . w i t b  A d d i ­
t i o n a l  keys  which he p e r fo r m e d  w i t h  h i s  w i f e  S o p h ia ,  a t  
S a lo m o n 's  f i f t h  c o n c e r t  o f  th e  season h e ld  a t  t h e  Hanover  
Square  Rooms on March 1 7 th  1796.^
When Mrs P a pend iek  re c o u n te d  her  memories o f  t h e  
London c o n c e r t  scene f o r  h e r  J o u r n a l ' ” , her  words co n ­
t a i n e d  a r i n g  o f  t r u t h .  Her p o s i t i o n  as l a d y - i n - w a i t i n g  
t o  t h e  queen gave her  a c e r t a i n  e n t r y  i n t o  an é l i t e  
c i r c l e  and her  a t t e n d a n c e  a t  th e  Sa lomon/Haydn c o n c e r t s  
C.1791 and her  comments on th e  p e r fo rm a n c e  o f  s i n g e r s  and  
i n s t r u m e n t a l i s t s  a p p e a r in g  a t  t h a t  t i m e ,  p l a c e s  h e r  a t  
th e  c e n t r e  o f  m u s ic a l  London i n  th e  e a r l y  y e a r s  o f  th e  
1790s. Mrs P a pend iek  gave her  f i r s t  i m p r e s s io n s  o f  Dus­
s e k ' s  p l a y i n g .  She remembers on whose p ia n o s  he p e r fo r m e d  
and g i v e s  her  own reasons  f o r  t h e  e x t e n s i o n  o f  t h e  k e y ­
board  compass and who was r e s p o n s i b l e  f o r  th e  A d d i t i o n a l  
Keys,  as th e  f o l l o w i n g  q u o t a t i o n s  s u g g e s t :
A p i a n o f o r t e  o f  Broadwood 's  was then  b r o u g h t  i n  
w i t h  as much ease as a c h a i r ,  and i m m e d i a t e l y  
a f t e r  Dussek f o l l o w e d ,  s u p p o r te d  by John Cram­
e r ,  whose f a t h e r  s to o d  f o r w a r d  as l e a d e r ,  
Salomon and o t h e r  g r e a t  men o f  th e  day b e in g  
grouped around him.
1 . T h e  Times,  a d v e r t i s e d  15 March and 16 March 1796 f o r  
Thu rsday  n e x t  th e  1 7 t h .
2 . Mrs C h a r l o t t e  P a p e n d ie k ,  C o u r t  and P r i v a t e  L i f e  i n  th e  
Time o f  Queen C h a r l o t t e ,  e d . by Mrs Vernon D e lv e s  Brough­
to n *  2 v o l s  (London: R ic h a r d  B e n t l e y  & Son, 1 8 8 7 ) .
To accompany t h a t  i n i m i t a b l e  h a r p - p l a y e r ,  
Madame K r u m p h o l t u s ( s i c ) ,  Dussek had f o u r  n o te s  
i n  Uie  t r e b l e  added to  h i s  p i a n o f o r t e ,  wh ich  
has now e x te n d e d  to  t h r e e  more i n  t h e  t r e b l e  
and t h r e e  i n  t h e  bas s ,  by a l l  m ake rs .^
A l t h o u g h  Mrs P a p e n d i e k ' s  . r e c o l l e c t i o n s  l a c k e d  a 
c e r t a i n  a c c u r a c y ,  t h e y  p r o v i d e  a s e p a r a t e  and an i n d e -  
pen dent  a c c o u n t  o f  a m u s ic ia n  who e v i d e n t l y  l e f t  a s t r o n g  
im p r e s s i o n  on h e r  a t  th e  t i m e ,  p a r t i c u l a r l y  i n  r e l a t i o n  
t o  t h e  p ia n o  upon which he p l a y e d  and th e  reason  f o r  th e  
e x t e n s i o n  t o  th e  keyboard  r a n g e .  Mrs P a p e n d i e k 's  assump-  
t i o n  t h a t  Dussek had t h e  e x t r a  n o te s  added to  th e  t r e b l e  
to  accompany ' t h a t  i n i m i t a b l e  h a r p - p l a y e r '  bore  more th a n  
an i d l e  n o t i o n  on her  p a r t .  The c o n c e r t a n t e  p e r fo r m a n c e s  
s h a re d  by Dussek on th e  p ia n o  and Madame K ru m p h o l tz  on 
th e  h a r p ,  were  w e l l  documented f rom 1 7 9 1 - 1 7 9 3 .  B e a r in g  i n  
mind t h a t  th e  compass o f  t h e  S i n g l e  A c t i o n  Peda l  h a r p  was 
F F -d ^ ,  t h e r e  seems t o  be a s t r o n g  case  f o r  t h e  two i n ­
s t r u m e n t s  t o  have c om pa ra b le  ra n g e s .  As i t  happens ,  one  
o f  h i s  e a r l y  works f o r  h a rp  a n d / o r  p ian o  h i s  D u e t t o  f o r  
t b e  H a rp  and  P ia n o  F o r t e  o r  Two P i a n o  F o r t e s  /o n e  w i t b  
a d d i t i o n a l  k e y s / .  Opus 2 6 ,  p u b l i s h e d  i n  1 7 9 4 ,  i n c l u d e d  
th e  e x t r a  n o te s  i n  th e  t r e b l e  i n  th e  pr imo p a r t .
The sec o n d a ry  so u rc e s  o f  H i p k i n s ,  Broadwood,  D a le
l . M r s  P a p e n d ie k ,  I I ,  1 8 3 - 1 8 4 .  I t  a p p e a rs  f rom t h i s  d e -  
s c r i p t i o n  o f  th e  e x t r a  n o te s  t h a t  Mrs P a p e n d ie k  k e p t  
e x c l u s i v e l y  to  th e  a l p h a b e t i c a l  names f o r  t h e  n o te s  ( t h e  
w h i t e  n o te s  on th e  p i a n o )  and d i s r e g a r d e d  th e  s h a r p s  and  
f l a t s ,  i . e .  g a b e ,  i n  t h e  t r e b l e  and c d e i n  t h e  bass  
and l a t e r  a f u r t h e r  t h r e e  i n  th e  t r e b l e  t a k i n g  t h e  com­
pass up t o  f*^ by th e  e a r l y  1 8 0 0 s .
53
and Mrs P a p e n d ie k ,  p r o v i d e  c o n f i r m a t i o n  t h a t  i t  was Dussek  
who prompted Broadwood to  e x t e n d  th e  p i a n o ' s  compass.  A 
5 i - o c t a v e  range was a c h i e v e d  i n  1789 and a 6 - o c t a v e  
e i t h e r  i n  1792 or  17 9 4 .  The e x p a n s io n  o f  th e  compass on
t h e  Broadwood p ian o s  was soon ad o p te d  by o t h e r  p ia n o  
m a n u f a c t u r e r s ,  and became a symbol o f  th e  f o r w a r d  l o o k i n g  
d e v e lo p m e n t  i n  t h e  h i s t o r y  o f  th e  e i g h t e e n t h  c e n t u r y  
p i a n o .  The most i m p o r t a n t  s t a g e s  t a k i n g  p l a c e  a t  B r o a d -  
woods a t  th e  c l o s e  o f  t h e  e r a  a r e  summarized i n  t h e  
f o l l o w i n g  t a b l e .
The E x t e n s io n  o f  th e  Compass on th e  Broadwood  
Piano s  a f t e r  D u s s e k 's  i n t e r v e n t i o n  i n  1789
I n s t r u m e n t  Year  Compass
Broadwood g rand  1789 F F -c ^
Broadwood sq u a re  1793 F F -c ^
Broadwood grand  1794 CC-c
Dussek and Broadwood  -  p o s t s c r i p t
D u s s e k 's  p r e f e r e n c e  f o r  Broadwood 's  p ia n o s  rem a in ed  
s t e a d f a s t  u n t i l  h i s  d e p a r t u r e  from London i n  1 7 9 9 .  T h i s  
was i n  s p i t e  o f  h i s  f r i e n d  C l e m e n t i  e n t e r i n g  i n t o  p a r t ­
n e r s h i p  i n  1798 w i t h  Longman, a p r i n t e r  and s e l l e r  o f  
m usic ,  and ,  perhaps  more i m p o r t a n t l y ,  a m a n u f a c t u r e r  o f  
p i a n o s .  The Broadwood P o r t e r s  Book^ r e c o r d s  t h e  ' t a k i n g
l . T h e  Broadwood ' P o r t e r s  Book' r e f : -  2 1 8 5 / J B / 4 2 / 1 , f rom  
24 Dec 1798 t o  20  Nov 1 8 0 0 ,  r e c e n t l y  r e s t o r e d .
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GPF t o  Covent  Garden and b a c k '  f o r  Dussek i n  1 7 9 9 .  The 
e n t r i e s  s p e c i f y  d a t e s  when he gave c o n c e r t o  p e r fo r m a n c e s  
t h e r e  on F e b ru a r y  1 3 t h  and 2 0 th ^  and a g a i n  on March  
1 3 t h ^ ,  when Dussek p e r fo r m e d  h i s  M i l i t a r y  C o n c e r t o .  The 
P o r t e r s  Book a l s o  r e c o r d s  ' t a k i n g  GPF’ f o r  him to  
W i l l i s ’ s Rooms a t  t h e  b e g in n i n g  o f  May^ and t h e  ' t a k i n g  2 
GPF’ s on May 2 2 ’ ^ ,  when Dussek j o i n e d  Cramer i n  t h e  
l a t t e r ’ s D u e t  f o r  Two P i a n o s ,  w r i t t e n  f o r  th e  o c c a s i o n .
When Dussek l e f t  Eng land  he s e v e r e d  h i s  l i n k  w i t h  
Broadwood and began a r e c i p r o c a l  a r ra n g e m e n t  w i t h  Long­
man, C l e m e n t i  & Co. , who were th en  e s t a b l i s h e d  as music  
p u b l i s h e r s  as w e l l  as p ia n o  manufacturers^. He promoted  
t h e i r  p ia n o s  by p l a y i n g  them and i n t r o d u c i n g  them t o  h i s  
p u p i l s  and a s s o c i a t e s ,  e a r n i n g  a commission on t h e i r  
s a l e s ^  i n  much th e  same way as  he had done w i t h  B road­
wood. C l e m e n t i ,  m e a n w h i le ,  o b t a i n e d  th e  r i g h t s  t o  p u b l i s h
1 . T h e  Times  13 F e b ru a r y  and 20 F e b r u a r y  1799
2 . The M o r n in g  P o s t  -  G a z e t t e e r ,  13 March 179 9 .
5 . The True  B r i t o n ,  6 May 179 9 .
4 . The Times,  a d v e r t i s e d  20 May 1 7 9 9 .
5 . Leon P l a n t i n g a ,  C l e m e n t i  H is  L i f e  and M u s ic  (London:  
O x fo rd  U n i v e r s i t y  P r e s s ,  1 9 7 7 ) ,  p . 15 5 .
6 . L e t t e r  t o  Longman, C l e m e n t i  & C o . ,  f rom Dussek i n  
Hamburg 'May 16 1 8 0 0 ’ ; i n  t h e  H a r v a r d  T h e a t r e  C o l l e c t i o n ,  
The Houghton L i b r a r y ,  H a rv a rd  U n i v e r s i t y .  F o l lo w e d  by 
'Ju n e  12 1 8 0 0 ’ , B r i t i s h  L i b r a r y  Add. MS. 3 3 9 6 5 ,  f o l s  1 9 6 -  
1 9 7 ,  and ' 2 2  August  1 8 0 0 ’ , B r i t i s h  L i b r a r y  Add. MS. 
3 3 9 6 5 ,  f o l .  1 98 .
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D u s s e k 's  works i n  E n g la n d ^ -  Dussek w r o te  to  t h e  f i r m  i n  
May 1 8 0 0 ,  ' I  hope i t  w i l l  be no o b j e c t i o n  w i t h  You t o  pay
me t h e  Two above m e n t io n e d  works w i t h  I n s t r u m e n t s  
T h i s  was a v e r y  c o n v e n i e n t  b u s in e s s  a r r a n g e m e n t ,  t o  have  
h i s  m usic  p u b l i s h e d  i n  Eng land  and t o  a c t  as a sa lesm a n  
f o r  d e m e n t i ' s  p i a n o s ,  where he c o u ld  r e c e i v e  some o f  t h e  
p ro c e e d s  from th e  s a l e s  o f  p ia n o s  i n  l i e u  o f  payment f o r  
h i s  w o rks .  T h i s  c o l l a b o r a t i o n  was not  a v a i l a b l e  f rom  
Broadwoods,  who c o u ld  no t  o f f e r  th e  a d d i t i o n a l  s e r v i c e  o f  
p u b l i s h i n g  and h i s  lo n g  a s s o c i a t i o n  w i t h  them a p p e a r s  t o  
have come t o  an end.
D u s s e k 's  c o n n e c t io n  w i t h  Broadwoods and h i s  s u g g e s ­
t i o n  t o  them to  promote a p ia n o  w i t h  a w id e r  k e y b o a rd  
compass i n i t i a t e d  a v i t a l  change i n  h i s  own p ia n o  compo­
s i t i o n .  I t  i n f l u e n c e d  h i s  a l r e a d y  b r a v u r a  s t y l e  as  seen  
i n  h i s  Grand C o n c e r t o  p u b l i s h e d  i n  1793 and s t a r t e d  a 
s a l e s  p ro m o t io n  t h a t  c o u ld  o n l y  b e n e f i t  t h e  p ia n o  manu­
f a c t u r e r .  The A d d i t i o n a l  Keys  r e a d i l y  became a c c e p t a b l e  
under  D u s s e k ’ s p e r s o n a l  en d o rsem en t  and were an e s t a b ­
l i s h e d  o p t i o n a l  e x t r a  by t h e  t u r n  o f  t h e  c e n t u r y .
The c l o s e  b u s in e s s  r e l a t i o n s h i p  t h a t  e x i s t e d  betw een  
John Broadwood and Dussek d u r i n g  t h e  l a s t  decade o f  t h e  
e i g h t e e n t h  c e n t u r y  was f u e l l e d  t o  a c e r t a i n  e x t e n t  by
1 . A l e t t e r  w r i t t e n  by C l e m e n t i  f rom h i s  London f i r m ,  and  
d a t e d  December 9 180 1 ,  D r .  Max U n g e r ,  M u z io  d e m e n t i s  
Leben  ( L a n g e n s a l z a :  Hermann B eyer  & Sohne,  1 9 1 4 ) ,  p . 1 0 3 .
2 . 'May 16 1 8 0 0 ’ , D u s s e k ’ s l e t t e r  f rom Hamburg a d d r e s s e d  
t o  Longman, C le m e n t i  & C o . , i n  t h e  H a rv a r d  T h e a t r e  
C o l l e c t i o n ,  The Houghton L i b r a r y ,  H a rv a r d  U n i v e r s i t y .
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t h e i r  r e l i a n c e  on each o t h e r .  John Broadwood, a s u c c e s s ­
f u l  London p ia n o  m a n u f a c t u r e r  and J . L . D u s s e k  a renowned  
c o n c e r t  p i a n i s t  t o g e t h e r  formed an a m i c a b l e  p e r s o n a l  
p a r t n e r s h i p  c r e a t i n g  t h e  i n s t r u m e n t  t o  match t h e  b r i l ­
l i a n c e  o f  v i r t u o s i c  p e r f o r m a n c e .  I t  was John Broadwood’ s 
p o l i c y  to  p r o v i d e  v i s i t i n g  p r o f e s s i o n a l  p i a n i s t s  w i t h  one  
o f  t h e  Broadwood i n s t r u m e n t s  f o r  t h e i r  c o n c e r t  appeal— 
a n c e s .  I n  t h i s  manner i t  enc o u rag ed  t h e  m u s ic a l  p u b l i c  t o  
choose one o f  t h e i r  p i a n o s  t o  p u r c h a s e ,  o r  even h i r e ,  f o r  
th e m s e lv e s  o r  t h e i r  d a u g h t e r s .
The s u g g e s t io n  by Dussek t o  John Broadwood to  e x t e n d  
th e  p ia n o  compass had f a r  r e a c h i n g  con seque nces ,  n o t  o n l y  
d i d  Dussek i n c l u d e  t h e  e x t r a  d im e n s io n  i n  s e v e r a l  o f  h i s  
s o n a ta s  and i n  h i s  'G r a n d '  p ia n o  c o n c e r t o s ,  b u t  he was 
soon c l o s e l y  f o l l o w e d  by a few o f  h i s  c o n t e m p o r a r i e s ,  
such as J . B . C r a m e r  and by many m in or  key b o ard  composers  
e a g e r  t o  i n s t i l  n o v e l t y  i n t o  t h e i r  p i e c e s  w i t h  t h e  use o f  
th e  h i g h e r  ra n g e .  Broadwood to o  was c l o s e l y  f o l l o w e d  by 
h i s  c o m p e t i t o r s ,  th e  p r i n c i p a l  among them b e in g  t h e  f i r m  
Longman & B r o d e r i p ,  who a d v e r t i s e d  t h e i r  own p ia n o s  ' w i t h  
a d d i t i o n a l  k e y s ’ on t h e  t i t l e  pages o f  t h e i r  s h e e t  m u s ic .
Dussek was a v a l u a b l e  a s s e t  to  John Broadwood, and  
a l t h o u g h  D u s s e k ’ s r o l e  i n  t h e  e x t e n s i o n  o f  t h e  p ia n o  
compass was r e a d i l y  acknow led ged  by John Broadwood and  
l a t e r  by h i s  son ,  i t  has n o t  been g e n e r a l l y  a c c e p t e d  i n  
m u s ic a l  l i t e r a t u r e .  N e v e r t h e l e s s ,  D u s s e k ’ s i n t e r v e n t i o n  
rem ains  an i m p o r t a n t  c o n t r i b u t i o n  to  th e  d e v e lo p m e n t  o f  
th e  p ia n o  r e p e r t o r y  o f  t h e  n i n e t e e n t h  c e n t u r y .
CHAPTER III
DUSSEK'S MUSIC AND THE ADDITIONAL KEYS
The e x te n d e d  k e y b o a rd  comoass
The e x t r a  n o te s  i n  t h e  t r e b l e  h e l d  an i m p o r t a n t  
p o s i t i o n  i n  t h e  changes t a k i n g  p l a c e  t o  t h e  E n g l i s h  p ia n o  
i n  t h e  l a t e  e i g h t e e n t h  and e a r l y  n i n e t e e n t h  c e n t u r i e s .  
The e x p a n s io n  o f  t h e  k e y b o a rd  compass had a l a s t i n g  
e f f e c t  on both  p i a n i s t s  and com posers ,  not  o n l y  i n  w i d e n -  
in g  th e  p a r a m e te r s  o f  t h e  c o m p o s i t i o n a l  r a n g e ,  b u t  
becoming th e  b a s is  on which t h e  p ia n o  music  o f  t h e  f u t u r e  
d e v e lo p e d .  These ' n o t e s '  were known t o  composers ,  p r i n t ­
e r s .  p u b l i s h e r s  and p ia n o  m a n u f a c t u r e r s  a l i k e  as t h e  
A d d i t i o n a l  keys  and f o r  a decade o r  more p ia n o  works  and  
s e l l e r s  o f  i n s t r u m e n t s  s p e c i f i e d  w i t h  o r  w i t h o u t  A d d i -  
t i o n a l  k e y s , e i t h e r  on t i t l e  pages o r  i n  th e  d e t a i l s  o f  
i n d i v i d u a l  p ia n o  s a l e s .
Dussek was known f o r  h i s  b r i l l i a n t  e x t e m p o r i s a t i o n  
and was s a i d  t o  ' P r e l u d e '  b e f o r e  b e g in n i n g  h i s  c o n c e r t o
p e r fo rm a n c e s  and to  d i s p l a y  h i s  powers i n  ' b r a v u r a '
1t e c h n i q u e s  to w a rd s  th e  end o f  a movement i n  a c a d e n z a .  
I t  may have been i n  th e s e  moments t h a t  Dussek used t h e  
f u l l  expanse o f  th e  e x te n d e d  k e y b o a rd  ra n g e .  However ,  th e  
f i r s t  o f  D u s s e k 's  c o m p o s i t i o n s  t o  i n c l u d e  th e  e x t r a  n o t e s  
i n  th e  t r e b l e  were no t  p u b l i s h e d  u n t i l  t h r e e  y e a r s  a f t e r  
t h e y  were added t o  Broadwood 's  i n s t r u m e n t s .
l . M r s  P a p e n d ie k .  I I .  1 8 3 - 1 8 4 .
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W h i le  D u s s e k 's  i n i t i a l  a p p ro ach  t o  t h e  i n t r o d u c t i o n  
o f  th e  Addi  t d o n a l  Keys i n  h i s  p ia n o  s o n a ta s  i n v o l v e d  an 
e l e m e n t  o f  n o v e l t y ,  t h e y  made a d e c id e d  im p a c t  when he 
i n c l u d e d  them more f r e q u e n t l y  i n  h i s  'G r a n d '  p i a n o f o r t e  
c o n c e r t o s ,  b e g in n i n g  w i t h  h i s  Opus 22 p u b l i s h e d  by C o r r i  
& C o . ,  i n  1793 -  From th e n  on, th e  e x t r a  n o te s  i n  th e  
t r e b l e  r a p i d l y  became a f e a t u r e  o f  D u s s e k 's  music  and an 
i n t e g r a l  p a r t  o f  h i s  p ia n o  s t y l e .  They r e a d i l y  became 
p a r t  o f  h i s  b r a v u r a  p a t t e r n s  and f i g u r a t i o n s  t h a t  en ­
hanced h i s  p r o f e s s i o n a l  key board  works which he p e r fo r m e d  
a t  t h e  Salomon S u b s c r i p t i o n  C o n c e r t s  and a t  O r a t o r i o  
N i g h t s  d u r i n g  th e  1 7 9 0 s .
The l a t e r  a d d i t i o n  t o  t h e  key b o ard  range o f  t h e  
l o w e r  h a l f  bass o c t a v e ( C C - E E )  , i n c r e a s i n g  t h e  compass to  
s i x - o c t a v e s ,  i n t r o d u c e d  by Broadwood t o  t h e  Grand P i a n o -  
F o r t e  i n  17 9 4 ,  rem ained  r e l a t i v e l y  un touched by Dussek i n  
h i s  p ia n o  c o m p o s i t i o n s .  T h e re  i s  o n l y  one i n s t a n c e  i n  
music  p u b l i s h e d  d u r i n g  h i s  London p e r i o d  when he used 
t h e s e  bottom n o t e s .  They o c c u r  i n  t h e  Seconde p a r t  o f  th e  
Mol t o  A l l e g r o  movement o f  h i s  G rand O v e r t u r e  F o r  Two 
P e r f o r m e r s  on One P ia n o  F o r t e  W i t h  th e  A d d i t i o n a l  
k e y s . . . ,  p u b l i s h e d  by C o r r i ,  Dussek & C o . ,  i n  1 7 9 6 ^ .  
Dussek p la c e d  ' 8 ' be low E i n  th e  bass [ b a r  6 4 ]  and [ b a r  
7 2 ]  and s i m i l a r l y  ' 8 '  below E - f l a t  i n  t h e  bass [ b a r  1 8 4 ] .  
Dussek and h i s  w i f e  p e r fo rm e d  t h i s  work f o r  t h e  f i r s t
1 . D u s s e k 's  Grand O v e r t u r e  F o r  Two P e r f o r m e r s  on One P i a n o  
F o r t e ,  w i t h  th e  A d d i t i o n a l  k e y s . . . j  p u b l i s h e d  by C o r r i ,  
Dussek & Co. E n te r e d  a t  S t a t i o n e r s '  H a l l  12 December  
1 7 9 6 .
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t im e  a t  S a lo m o n 's  C o n c e r t  1 /  March 1796^
A more d i s p u t a b l e  low n o te  -  a p r i n t e r ' s  e r r o r  
p e r h a p s -  was i n c l u d e d  by Dussek i n  t h e  C ountess  o f  S u t h ­
e r l a n d ' '  s R e e l ,  a r r a n g e d  as a Rondo and p u b l i s h e d  by C o r r i  
& C o . ,  i n  1795^ where a low E E - f l a t  [ b a r  1 9 3 ] ,  does com 
p l e t e  t h e  s e q u e n t i a l  p a t t e r n  o f  t h e  two p r e v i o u s  b a r s .  
( T h i s  low n o te  was c l e a r l y  p r i n t e d  a g a in  by C .W h e a ts to n e  
when he p u b l i s h e d  t h i s  p i e c e  c . 1 8 1 5 . )  I t  i s  s t r a n g e  t o  
f i n d  such a low n o te  i n c l u d e d  i n  a p i e c e  f o r  a m a t e u r s ,  
who, on th e  w h o le ,  were u n l i k e l y  t o  have owned th e  most  
u p - t o - d a t e  p i a n o s .
The a d d i t i o n a l  low n o te s  on th e  s i x - o c t a v e  p ia n o  
c o u ld  w e l l  have rem ained  as a f e a t u r e  f o r  d o u b l i n g  th e
bass i n  o c t a v e s  to  add s t r e n g t h  t o  t h e  r e l a t i v e l y  w eaker  
lo w e r  to n e s  o f  th e  p ia n o  i n  t h e  l a t e  e i g h t e e n t h  and e a r l y  
n i n e t e e n t h  c e n t u r y ,  r a t h e r  th a n  o c c u p y in g  a s p e c i f i c  
p l a c e  i n  th e  c u r r e n t  m u s ic a l  n o t a t i o n ,  as no t  many s i x -  
o c t a v e  p ia n o s  were i n  c i r c u l a t i o n  a t  t h i s  t i m e .  Rosamond 
H a rd in g  comments on t h i s  s i t u a t i o n  i n  he r  book The P i a n o -  
F o r t e .  when she w r i t e s :
Owing to  th e  t h i n  s t r i n g s  s t i l l  i n  use th e  bass  
o f  t h e  e a r l y  n i n e t e e n t h - c e n t u r y  p i a n o f o r t e s  was 
o f t e n  too  weak to  s u p p o r t  th e  harm on ies  i f  bo th  
hands p la y e d  w i t h  t h e  same f o r c e ,  and i t  seems  
t o  have been n e c e s s a ry  i n  some cas es  t o  s t r i k e
1 . T h e  Times,  c o n c e r t  a d v e r t i s e d  15 and 16 March 1 7 9 6 .
2 . E n te r e d  a t  S t a t i o n e r s ’ H a l l ,  21 F e b r u a r y  179 5 .
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more b o l d l y  w i t h  t h e  l e f t  hand than  w i t h  th e  
r i g h t .  I n  o r d e r  t o  do t h i s  Dussek i s  s a i d  t o  
have t a k e n  h i s  s e a t  a l i t t l e  t o - t h e  l e f t  o f  th e  
m id d le  o f  t h e  p i a n o f o r t e s  i n  f a c t  t h e  p h ras e  
" I I  basso ben m a rc a to "  o c c u rs  f r e q u e n t l y  i n  t h e  
music o f  t h i s  p e r i o d . ^
A l th o u g h  Dussek does not  a p p e a r  t o  use t h e  e x p r e s -
s i o n  " I I  basso kxsn m a r c a t o " ,  i n  h i s  m us ic ,  he p r o b a b ly
r e c t i f i e d  th e  in a d e q u a c y  o f  s i n g l e  bass n o te s  e i t h e r  by 
th e  above method o r  by a d d in g  t h e  l o w e r  o c t a v e ,  when 
a v a i l a b l e ,  f o r  h i s  own p e r f o r m a n c e .  C l e m e n t i ,  i n  some o f  
h i s  e a r l y  s o n a ta s  s p e c i f i e s  poco marc,  when a sequence  o f  
bass o c t a v e s  g i v e s  way to  s i n g l e  n o te s  due to  th e  l i m i t a -  
t i o n s  o f  th e  key b o ard  compass (Opus 12 N o . 4 / i ) .
The f i r s t  o f  D u s s e k ’ s p ia n o  s o n a ta s  t o  use t h e  e x t r a  
range was p u b l i s h e d  by Longman & B r o d e r i p  as A S o n a ta  f o r  
t h e  Grand & Sm al l  P i a n o  F o r t e  w i t h  a d d i t i o n a l  k e y s ,  
composed and d e d i c a t e d  t o  Mrs C h i n n e r y . . .  Opus 2 4 ^ .  Mrs 
C h in n e r y  was u n d o u b te d ly  one o f  D u s s e k ’ s p u p i l s  and 
presum ably  i t  was he r  husband who purch ased  a 'GP w i t h  
add k e y s ’ f rom Broadwood i n  May 1796 ( s e e  T a b l e  2 . 1 ) .
Longman & B r o d e r i p  were both  s e l l e r s  o f  p ia n o s  and music  
p u b l i s h e r s ,  who c o u ld  c o n f i d e n t l y  p roduce i n s t r u m e n t s  and  
c o m p o s i t io n s  to  match t h e  new d e v e lo p m e n t  i n  k e y b o a rd  
e x t e n s i o n .  They d e s c r i b e d  th e m s e lv e s  on t h e  f r o n t  c o v e r
1 . Rosamond E . H a r d i n g ,  The P i a n o - F o r t e : I t s  H i s t o r y  T r a c e d  
to  th e  G r e a t  E x h i b i t i o n  o f  1 8 5 1 ,  2nd edn ( O ld  W oking:  The  
Gresham P r e s s ,  1 9 7 8 ) ,  p . 177 .
2 . S t a t i o n e r s ’ H a l l ,  19 November 1 7 9 3 ,  B r i t i s h  L i b r a r y  
M a n u s c r i p t  Room M i c r o f i l m  M985 Reel  7 ,  p . 19 2 .
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o f  D u s s e k ’ s s o n a ta  as ' M a n u f a c t u r e r s  o f  t h e  new i n v e n t e d  
Grand P iano  F o r t e ,  H a r p s i c h o r d s ,  Grand & S m a l l  P iano  
F o r t e s ,  w i t h  and w i t h o u t  a d d i t i o n a l  k e y s . . . ’ They were  
n o t  o n l y  s u p p l y i n g  t h e  new p ia n o s  b u t  e n t h u s i a s t i c a l l y  
p r o m o t in g  t h e  music t o  go w i t h  them^.
The f i r s t  e d i t i o n  o f  Opus 24 uses th e  o c t a v o  s i g n  i n  
p r e f e r e n c e  t o  e i t h e r  p r i n t i n g  an e x c e s s i v e  number o f  h ig h  
l e d g e r  l i n e s ,  o r  in d e e d  i n c l u d i n g  e x t r a  s t a v e s ,  used i n  
l a t e r  p u b l i c a t i o n s  t o  accommodate music  f o r  p ia n o s  w i t h  
o r  w i t h o u t  a d d i t i o n a l  k e y s .  S i x  months a f t e r  l a u n c h i n g  
D u s s e k ’ s s o n a ta  w i t h  a d d i t i o n a l  keys Longman & B r o d e r i p  
p u b l i s h e d  a v e r s i o n  o f  t h i s  work e n t i t l e d ,  on t h e  f r o n t  
c o v e r ,  A S o n a ta  f o r  t h e  P i a n o F o r t e  w i t h  Accompaniment f o r  
a V i o l i n  Oeuvre X X V I I  and i n s i d e  on th e  f i r s t  page 'Op.  
24 f o r  t h e  a d d i t i o n a l  keys a r r a n g e d  f o r  a common P i a n o ­
F o r t e  o r  H a r p s i c h o r d ’ . T h i s  c o m p o s i t i o n  was e n t e r e d  by 
Longman & B r o d e r i p  a t  S t a t i o n e r s ’ H a l l  May 23 1 7 9 4 ,  w i t h  
th e  Opus number 2 7 ,  which was l a t e r  d ropped i n  f a v o u r  o f  
2 4 .  The l a t t e r  work c o n t a i n s  s u i t a b l e  changes i n  t h e  
f i g u r a t i o n s  t h a t  s a t i s f y  t h e  compass o f  t h e  f i v e  o c t a v e  
p ia n o  and was p resu m ab ly  i s s u e d  t o  s a t i s f y  a m a r k e t i n g  
need e i t h e r  i n  th e  UK, by s u p p l y i n g  an accompanied s o n a ta  
f o r  th e  am a te u r  m u s ic ia n  who had n o t  y e t  a c q u i r e d  an 
E n g l i s h  p ia n o  w i t h  t h e  e x te n d e d  compass, o r  on t h e  c o n t i ­
n en t  where th e  m a j o r i t y  o f  p ia n o s  had a f i v e - o c t a v e
1 » Rowland,  ' P i a n o  music  and key b o a rd  compass i n  t h e  
1 7 9 0 s ’ , p . 2 8 6 .  'Longman & B r o d e r i p  were s e l l i n g  p ia n o s  
w i t h  a d d i t i o n a l  keys by th e  autumn o f  1 7 9 3 . ’
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compass.
I n  t h e  v e r s i o n  f o r  tY\s A d d i t i o n a l  Keys  t h e  k e y b o ard  
p a t t e r n s ,  f i g u r a t i o n s  and s c a l i c  passages a r e  formed on a 
more e x p a n s i v e  s c a l e ,  w h i l e  t h e  accompanied s o n a t a  con­
t i n u e s  to  o b s e r v e  t h e  o v e r a l l  r h y t h m ic  and m e l o d i c  t e x ­
t u r e s  o f  th e  s o l o  s o n a ta  b u t  w i t h i n  th e  modest d im e n s io n s  
o f  a r e s t r i c t e d  compass. T h e re  a r e  c e r t a i n  b a r  by b a r  
d i f f e r e n c e s  between t h e  two e d i t i o n s ,  bu t  t h e  m o t iv e s  
which g a t h e r  momentum as t h e  work p r o g r e s s e s  evoke  a 
f e e l i n g  o f  c l i m a x  which  i s  h e i g h t e n e d  i n  t h e  v e r s i o n  
u s in g  th e  A d d i t i o n a l  Keys,  i l l u s t r a t e d  i n  t h e  f i r s t  
movement [ b a r s  4 6 - 4 7 ,  5 1 ,  5 3 ,  54  and 7 6 ]  (E x .  3 . 1 ) .
The same y e a r  Longman & B r o d e r i p  p u b l i s h e d  a n o t h e r
o f  D u s s e k ’ s w orks ,  i t  was e n t e r e d  a t  S t a t i o n e r s ’ H a l l  i n  
May 1 7 9 4 ,  ( see  C h a p t e r  I I )  w i t h  t h e  t i t l e  A D u e t t o  f o r  
t h e  H a rp  & P ia n o  F o r t e  o r  Two P ia n o  F o r t e s  (one  w i t h  
a d d i t i o n a l  keys,} Opus X X V I .  The pr im o p a r t  f o r  H a r p / P i a n o  
does not  exceed  a^(some c o n t i n e n t a l  p ia n o s  went  up t o  a ^ )  
w h ic h ,  w h i l e  b e in g  w i t h i n  t h e  compass o f  t h e  h a r p  i s  
beyond th e  range o f  th e  f i v e  o c t a v e  p i a n o .  The p r im o  p a r t  
o f  t h i s  duo was i n t e n d e d  f o r  h a r p  o r  p i a n o ,  th e  secondo  
f o r  p ia n o  o n l y .  Dussek drew on h i s  Duo Po ur  Deux F o r t e  
P i a n o  Ou Harp e  e t  F o r t e  P i a n o  Opus 11 c . 1 7 8 9 ,  f o r  th e
f i r s t  and second movements o f  t h i s  w ork .  For  t h e  t h i r d  
movement he used t h a t  o f  h i s  h a r p / p i a n o  c o n c e r t o  Opus 
17,  p u b l i s h e d  by S i e b e r  i n  c . 1 7 9 2 .  Opus XXVI  i s  d i s c u s s e d  
i n  more d e t a i l  i n  C h a p t e r  I V .  However ,  by s t u d y i n g  some 
o f  t h e  main d i f f e r e n c e s  t h a t  were  b r o u g h t  a b o u t  w i t h  t h e
e x t r a  n o te s  i n  t h e  t r e b l e ,  i t  i s  p o s s i b l e  t o  see  t h e  use
made o f  them by t h e  h a r p  when p l a y i n g  t h e  pr im o p a r t  o f  
t h e  f i r s t  movement as  w e l l  as  t h e  f i g u r a t i o n s  a v a i l a b l e  
t o  th e  p ian o  w i t h  t h e  A d d i t i o n a l  Keys  when p e r fo rm e d  as a 
two p ia n o  work [ b a r s  2 8 - 2 9 , 3 6 - 3 8 / 3 2 - 3 4 ]  ( E x .  3 . 2 ) .
At  a b o u t  th e  same t im e  as Longman & B r o d e r i p  s t a r t e d  
p r i n t i n g  D u s s e k ’ s music i n  1 7 9 3 ,  Domenico C o r r i  began  
p u b l i s h i n g  h i s  s o n - i n  l a w ’ s l i g h t e r  w o rks .  He a l s o  is s u e d  
D u s s e k ’s Grand C o n c e r t o  as p e r f o r m e d  a t  Mr Sa lomon"s  & a t  
t h e  P r o f e s s i o n a l  C o n c e r t s , composed f o r  th e  p i a n o f o r t e . 
lAiith a d d i t i o n a l  keys  and  a l s o  a d a p t e d  f o r  any  O t h e r  P ia n o  
F o r t e  o r  H a r p s i c h o r d ,  w i t h  A c c o m p a n im e n ts . . . O p . 2 2 ^ .  The 
Opus 22 was a new v i r t u o s i c  a p p ro ach  f o r  Dussek ,  a f t e r  
h i s  modest chamber works and somewhat r e s t r a i n e d  b r i l ­
l i a n t  s t y l e  o f  h i s  e a r l i e r  b r a v u r a  c o n c e r t o s .  T h i s  compo­
s i t i o n  r e p r e s e n t s  t h e  b e g i n n i n g  o f  h i s  Grand C o n c e r t o s .  
The s c o r e  was a l s o  a d a p te d  f o r  t h e  f i v e  o c t a v e  compass, a 
p ro ce ss  a c h ie v e d  by a d d in g  e x t r a  s t a v e s ,  w i t h  t h e  mes­
s a g e ,  'NB. These l i n e s  w i t h  t h e  s m a l l e r  n o t e s  a r e  f o r  th e  
Piano  F o r t e ’ s w i t h o u t  A d d i t i o n a l  K e y s ’ . S l i g h t  v a r i a t i o n s  
o c c u r  i n  th e  f i g u r a t i o n s  o f  t h e  two v e r s i o n s  w i t h o u t  
a l t e r i n g  t h e  c h a r a c t e r  o f  t h e  work and t h e  main t h e m a t i c  
c o n t e n t  rem ains  t h r o u g h o u t .  The e x t e n d e d  passages  o f  
s c a l e s  a r e  i n t r o d u c e d  i n i t i a l l y  i n  b a rs  7 3 - 7 4 ,  d u r i n g  t h e  
f i r s t  s o l o  k e y b o ard  e n t r y ,  w h ich  was a t y p i c a l  a p p ro a c h  
t o  D u s s e k ’ s t r e a t m e n t  o f  t h e  A d d i t i o n a l  Keys  (E x .  3 . 3 ) .
l . T h e  Times,  13 December 179 3 .
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D u s s e k ’ s G rand C o n c e r t o  i n  F ,  f e r  F i a n o -
F o r t e ,  w i t h  A d d i t i o n a l  k e y s .  A r r a n g e d  l i k e w i s e  f o r  th o s e  
W i t h o u t ,  Opus 2 7 ,  was p u b l i s h e d  C o r r i ,  Dussek & C o . ,  
i n  December 1794^ a g a i n  u s in g  e x t r a  s t a v e s  to  g i v e  an 
a l t e r n a t i v e  v e r s i o n ,  w i t h  t h e  'm e s s a g e ’ i n s e r t e d  d u r i n g  
t h e  f i r s t  s o l o  e n t r y  as b e f o r e .  The i n c l u s i o n  o f  an 
o c t a v o  s i g n  combines w i t h  t h e  e x t r a  s t a v e s  to  a s s i s t  t h e  
r e a d i n g  o f  t h e  e x te n d e d  passages o f  s c a l i c  p a t t e r n s  i n  
t e n t h s  and t h i r d s  [ b a r s  8 9 - 9 2 ]  (E x .  3 . 4 ) .
W h i le  i l l u s t r a t i n g  D u s s e k ’ s use o f  th e  A d d i t i o n a l  
Keys i n  t h i s  c o n c e r t o ,  i t  i s  n e c e s s a r y  t o  e v a l u a t e  cei—  
t a i n  a s p e c t s  o f  h i s  composing t e c h n i q u e .  Among th e s e  a r e  
b r a v u r a  p a t t e r n s  and f i g u r a t i o n s  t h a t  opened o u t  w i t h  t h e  
more e x p a n s i v e  use o f  t h e  key b o ard s  Repeated  p h r a s e s ,  a t  
d i f f e r e n t  p i t c h  l e v e l s ,  c r e a t e  a g r e a t e r  d e g re e  o f  c l i m a x  
by j u d i c i o u s  use o f  t h e  h i g h e r  n o t e s .  An example  t a k e n  
f rom th e  f i r s t  movement o f  D u s s e k ’ s C o n c e r to  i n  F , shows 
a p a r t i c u l a r  p hrase  s p e l t  o u t  t h r e e  t im e s  b e g in n i n g  on 
f 3 ,  th e n  and f i n a l l y  on a^ r i s i n g  t o  c^ [ b a r s  2 4 4 - 2 5 2 ]  
(E x .  3 . 5 a ) .  S i m i l a r  t o  t h i s  a r e  s e c t i o n s  o f  r h y t h m ic  
sequences  o f t e n  c o v e r i n g  f o u r  o c t a v e s  and r i s i n g  th r o u g h  
d i f f e r e n t  p i t c h  l e v e l s  t o  a c a d e n t i a l  p o i n t  as  i n  
D u s s e k ’ s Opus 22  [ b a r s  1 1 4 - 1 1 7 ]  (E x .  3 . 5 b ) .  E x ten ded  
passages o f  s c a l e s ,  a r p e g g io s  and sequences  e f f e c t i v e l y  
use t h e  e x t r a  n o te s  i n  th e  t r e b l e  t o  c o n t r i b u t e  t o  a 
t u r b u l a n t  mood, a g a i n  seen i n  an exam ple  from th e  f i r s t
l . T h e  Times.  16 December 1794
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movement o f  D u s s e k ’ s Opus 2 7 ,  [ b a r s  3 1 2 - 3 1 5 ]  (E x .  3 . 6 ) .  
T h i s  c o n c e r t o  must have been a s p e c i a l  f a v o u r i t e  w i t h  the  
composer ,  as he i s  r e p u t e d  to  have p e r fo rm e d  i t  on s e v e r ­
a l  o c c a s io n s  many y e a r s  a f t e r  i t s  i n i t i a l  a p p e a r a n c e .  
W it h  a b r i l l i a n t  new f i n a l e / c a d e n z a  i t  r e c e i v e d  s e v e r a l  
a c c o la d e s  and was p r o c l a i m e d  a g r e a t  success  a t  a c o n c e r t  
i n  L e i p z i g  i n  May 1807^ and i n  th e  P a r i s  c o n c e r t s  o f  
1 8 0 8 2  a n d  1 8 0 9 3 .
When Longman & B r o d e r i p  p u b l i s h e d  D u s s e k ’ s T h i r d  
Grand C o n c e r t o  i n  C composed f o r  t h e  P i a n o F o r t e , w i t h  o r  
w i t h o u t  a d d i t i o n a l  keys  Opus 29  i n  1 7 9 5 , ^ t h e y  to o  had 
a d o p te d  t h e  C o r r i  & Co. method i n  t h e i r  l a y o u t ,  c a r r y i n g  
th e  message, 'NB: th o s e  L in e s  w i t h  t h e  s m a l l  N o te s ,  a r e
f o r  t h e  common P iano  F o r t e s ,  w i t h o u t  t h e  e x t r a  K e y s . ’ The 
p r a c t i c e  o f  i n c l u d i n g  t h e  e x t r a  s t a v e s  c o n t i n u e d  i n  o r d e r  
t o  g i v e  a l t e r n a t i v e  r e a d i n g s  f o r  p i a n o f o r t e s  w i t h  and  
w i t h o u t  a d d i t i o n a l  keys u n t i l  t h e  end o f  th e  1790s  when 
t h e  o w n e r s h ip  o f  p ia n o s  w i t h  t h e  e x te n d e d  range  became 
more g e n e r a l ^ .
I n  1 7 9 8 ,  D u s s e k ’ s M i l i t a r y  C o n c e r t o ,  h i s  Opus 4 0 ,
1 . A l l g e m e i n e  Musi  k a l i s c h e  Z e i t u n g ,  May 180 7 ,  c o l .  5 4 4 .
2.Amédée M éreau x ,  Les C l a v e c i n i s t e s  de 1 6 3 7  à 1 7 9 0 :  
H i s t o i r e  du C l a v e c i n ,  P o r t r a i t s  e t  B i o g r a p h i e s  des  
C é lè b r e s  C l a v e c i n i s t e s  ( P a r i s :  H e u g e l ,  1 8 6 7 ) ,  p . 8 0 .
3 . G a z e t t e  N a t i o n a l e ,  17 J a n u a r y  1 8 0 9 ,  p . 6 6 .
4 . S t a t i o n e r s ’ H a l l ,  27 May 1 7 9 5 .
5 . H a r d in g ,  p . 6 8 .
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was f i r s t  p e r fo rm e d  a t  an O r a t o r i o  c o n c e r t . ^  I t  was 
p u b l i s h e d  by C o r r i ,  Dussek & C o . ,  i n  17 9 9 ,  w i t h o u t  r e f e i — 
ence t o  t h e  A d d i t i o n a l  Keys  i n  t h e  t i t l e .  By th en  p ia n o s  
w i t h  t h e  f i v e  and a h a l f  o c t a v e  range had become more 
w id e s p r e a d ,  t h e r e f o r e ,  a l t e r n a t i v e  v e r s i o n s  were  not  
p r i n t e d  f o r  t h e  p ia n o  w i t h  t h e  f i v e - o c t a v e  compass,  and
t h e  8 -------- s i g n  was used f r e q u e n t l y  f o r  th e  e x t r a  n o te s  i n
t h e  t r e b l e .  A n o t a b l e  p o i n t  a b o u t  D u s s e k ’ s M i l i t a r y  
C o n c e r t o  i s  t h a t  i t  was h i s  f i r s t  work t o  i n d i c a t e  pe­
d a l l i n g . 2 When P l e y e l  p u b l i s h e d  t h i s  c o n c e r t o  i n  P a r i s  i n  
18 0 0 ,  th e  c r i t i c  i n  t h e  A l l g e m e i n e  Musi k a l i s c h e  Z e i t u n g  
r e f e r r e d  to  t h e  e d i t i o n  h a v in g  s m a l l  n o te s  i n  some p l a c e s  
' s i t u a t e d  above t h e  s y s t e m ’ , so t h a t  th e  p l a y e r  c o u ld  use  
t h e  h i g h e r  n o t e s  o f  ' t h e  p ia n o s  o f  a f u l l  s i x  o c t a v e s  
t h a t  a r e  now v e r y  u s u a l  i n  E n g l a n d ’ . 3
Once t h e  A d d i t i o n a l  Keys  were  a v a i l a b l e ,  Dussek used 
them c o n t i n u o u s l y  i n  h i s  p ia n o  c o n c e r t o s  and,  a t  f i r s t ,  
s p a s m o d i c a l l y  i n  h i s  p ia n o  s o n a t a s .  The f o r m e r  were works  
w r i t t e n  f o r  p r o f e s s i o n a l  p e r f o r m e r s  l i k e  h i m s e l f  w i t h  
ready  access  t o  a p ia n o  w i t h  t h e  g r e a t e r  range  and i n ­
ten d ed  as c o n c e r t  p i e c e s  t o  show o f f  a v i r t u o s i c  t e c h -
1 . T h e  Times,  A d v e r t i s e d  F r i d a y  16 F e b r u a r y  f o r  F r i d a y  23  
F e b ru a r y  179 8 .
2 . D a v id  Rowland,  A H i s t o r y  o f  P i a n o f o r t e  P e d a l l i n g  
(C am br idge :  Cambridge U n i v e r s i t y  P r e s s ,  1 9 9 3 ) ,  p . 7 3 .
Z . A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  August  1 8 0 0 ,  c o l .  7 8 2 .  
Zum Behuf d e r  j e z t  i n  Eng land  s e h r  u b l i c h e n  P i a n o f o r t s  
von 6 v o l l e n  O k t a v e n . . .  w e lc h e s  i n  d e r  K l a v i e r s t i m m e  zu 
dem Ende m i t  K l e i n e n ,  über  dem System s t e h e n d e n  Noten  
besonders  a n g e z e i g t  i s t .
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n i q u e .  The s o n a ta s  were o f t e n  aimed a t  an am a te u r  m a r k e t .  
C o n s e q u e n t ly  he w r o te  a number u s in g  o n l y  th e  f i v e - o c t a v e  
r a n g e ,  which was a more r e a l i s t i c  a p p ro a c h ,  u n t i l  th e  
w id e r  o w n e r s h ip  o f  p ia n o s  w i t h  t h e  A d d i t i o n a l  Keys was 
f i r m l y  e s t a b l i s h e d .
However ,  i n  c e r t a i n  c i r c u m s t a n c e s ,  d u r i n g  h i s  London 
p e r i o d ,  f o r  a t a l e n t e d / h i g h  p r o f i l e  p u p i l  he d i d  compose 
a few s o n a ta s  which  i n c l u d e d  th e  e x t r a  n o te s  i n  th e  
t r e b l e ,  such as h i s  Opus 2 5 .  The f i r s t  e d i t i o n  o f  t h i s  
s e t  may w e l l  have been p u b l i s h e d  i n  179 4 .  An a d v e r t i s e ­
ment a p p e a r in g  i n  The Times F r i d a y  June 27  o f  t h a t  y e a r  
s t a t e d  'NEW MUSIC’ p u b l i s h e d  t h i s  day by Messrs  C o r r i ,  
Dussek & C o . , ’ which l i s t e d  under  t h e  h e a d in g  'HARPSI­
CHORD MUSIC’ D u s s e k ’ s 3 S o na tas  f o r  t h e  P ia n o  F o r t e ,  
a r r a n g e d  a l s o  f o r  th e  P ian o  F o r t e  w i t h  e x t r a  Keys,  w i t h  
f l u t e  accom panim ent .  The press  announcement d i d  no t  
i n c l u d e  an opus number bu t  th e  d e s c r i p t i o n  s u g g e s t s  i t  
c o u ld  be Opus 2 5 .  The e d i t i o n  a d v e r t i s e d  t h e  f o l l o w i n g  
y e a r  as Opus 25^ was d e d i c a t e d  t o  t h e  R i g h t  H o n o r a b le  
Lady E l i z a b e t h  Montagu.
These s o n a ta s  were i s s u e d  as a s e t  o f  t h r e e ,  t h e  
second s o n a ta  b e in g  f o r  s o l o  p ia n o  and th e  f i r s t  and  
t h i r d  w i t h  an accompaniment  f o r  v i o l i n  o r  f l u t e .  O n ly  th e  
f i r s t  and second s o n a ta s  use th e  A d d i t i o n a l  Keys,  and i t  
i s  i n  th e  l a t t e r ,  th e  s o l o  w ork ,  t h a t  Dussek e x p l o i t s  to
l . T h e  Times,  5 September  1795
t h e  f u l l  t h e  e x te n d e d  k e y b o a rd ,  w i t h  f i g u r a t i o n s  t h a t  
i l l u s t r a t e  t h e  c l i m a c t i c  p o t e n t i a l  o f  u s ing  t h i s  h i g h e r  
range  (E x .  3 . 7 ) .  I n c l u d e d  i n  t h e  s c o r e ,  where n e c e s s a r y ,  
a r e  s e c t i o n s  w i t h  e x t r a  s t a v e s  s i m i l a r  t o  h i s  c o n c e r t o s  
b u t  w i t h  th e  i n s t r u c t i o n  'NB. The l i n e s  w i t h  th e  s m a l l e r  
Notes  a r e  f o r  t h e  P ian o  F o r t e  w i t h  th e  A d d i t i o n a l  K e y s ’ 
w hich  was th e  o p p o s i t e  i n s t r u c t i o n  to  t h a t  i n  h i s  concei  
t o s ,  where t h e  s m a l l  n o te s  i n d i c a t e d  the  v e r s i o n  f o r  t h e  
p ia n o  w i t h o u t  A d d i t d o n a l  Keys.  L a t e r  e d i t i o n s  o f  Opus 25  
No, 2 d ro p  th e  now o b s o l e t e  v e r s i o n  f o r  th e  f i v e  o c t a v e  
p i a n o . The o r i g i n a l  common p i a n o f o r t e  r e a d i n g  i n  th e  
f i r s t  movement was f r e q u e n t l y  an o c t a v e  lo w e r  th a n  t h a t  
u s in g  th e  h i g h e r  n o t e s ,  w i t h  th e  bass r e m a in in g  t h e  same 
f o r  both  t r e b l e  l i n e s .
C o r r i ,  Dussek & C o . ,  p u b l i s h e d  what  t h e y  te rm e d  a 
c o n t i n u a t i o n  o f  D u s s e k ’ s Opus 2 5 .  which were h i s  Three  
S o n a ta s  w i t h  S c o tc h  and  German A i r s  and Three  P r e l u d e s  
f o r  th e  P ia n o  F o r t e  ( w i t h  o r  w i t h o u t  A d d i t i o n a l  K e y s ) . . .  
W it h  Accompaniments f o r  a V i o l i n  o r  F l u t e  & Bass (Ad  
l i b ) . . .  These were d e d i c a t e d  t o  a M iss  W h e le r  and M iss  
P e n e lo p e  W h e le r ,  and numbered Opus 3 1 .  P r i n t e d  i n  b o ld  
l e t t e r s  on t h e  c o v e r  o f  t h e  B r i t i s h  L i b r a r y  copy^ i s  t h e  
name 'M is s  P e ne lope  W h e l e r ’ and ' 1 7 9 5 ’ , wh ich  s u g g e s t s  
t h e i r  p u b l i c a t i o n  d a t e  t o  be soon a f t e r  Opus 2 5 .  S o n a ta s  
1 and 3 a r e  accompanied and have e x t r a  s t a v e s  f o r  th e  
A d d i t i o n a l  key s .  The S o n a ta  N o . 2 i s  f o r  s o l o  p ia n o  and
1 . B r i t i s h  L i b r a r y ,  c a t a l o g u e  number, i . 3 8 . a .
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does n o t  use t h e  e x t r a  n o t e s  i n  t h e  t r e b l e .
From th e  p u b l i c a t i o n  o f  D u s s e k ’ s Opus 33 i n  1797  
u n t i l  a f t e r  Opus 47 i n  1 8 0 1 ,  a p e r i o d  o f  a l m o s t  f i v e  
y e a r s ,  t h e  m a j o r i t y  o f  h i s  s o l o  p ia n o  s o n a ta s  k e p t  w i t h i n  
t h e  f i v e - o c t a v e  compass/  77^ F a r e w e l l  a G rand  S o n a ta
f o r  t h e  P ia n o  F o r t e . . .  Opus 44 'Composed and I n s c r i b e d  to  
h i s  F r i e n d  Muzio  C l e m e n t i ’ i n  1800 does have a i n  t h e  
Rondo movement and h i s  T r o i s  Grandes S o n a te s  p o u r  l e  
P i a n o f o r t e ,  Opus 4 5 ,  p u b l i s h e d  by C le m e n t i  & Co i n  c . 1 8 0 0  
uses th e  A o d ^ t i o n a l  keys  i n  Nos. 1 & 3 .  The reas on  t h a t  
Dussek d i d  n o t  i n c l u d e  t h e  e x t r a  n o te s  i n  t h e  t r e b l e  
d u r i n g  t h i s  p e r i o d  c o u ld  p o s s i b l y  r e f l e c t  h i s  r e l i a n c e  on 
C le m e n t i  f o r  p u b l i c a t i o n ,  d e m e n t i ’ s own r e j e c t i o n  o f  t h e  
A d d i t i o n a l  keys  a t  t h i s  t im e  -  p resu m ab ly  based on h i s  
c o m m erc ia l  sense -  r e v e a l s  a c a u t i o u s  a p p ro a c h  t o  t h e  
h i g h e r  range  i n  h i s  own p ia n o  s o n a t a s .
C l e m e n t i  f i r s t  used t h e  A d d i t i o n a l  keys  i n  h i s  p ia n o  
s o n a ta  Opus 33 N o . l ,  p u b l i s h e d  by Longman & B r o d e r i p  i n  
179 4^ .  He i n c l u d e d  a s h o r t  phras e  u s in g  t h e  h ig h  n o t e s  o f  
t h e  e x te n d e d  range w i t h  a s e p a r a t e  t r e b l e  s t a v e  f o r  t h e  
f i v e  o c t a v e  p i a n o .  The f - s h a r p ,  g and a t h a t  l e d  up from  
8 ^ , became a phrase  t h a t  was c o n f i n e d  t o  t h e  London 
e d i t i o n  o n l y  [ b a r  17 ]  (E x .  3 . 8 ) .  When t h e  work was 
p u b l i s h e d  by A r t a r i a  i n  V ie n n a  t h e  same y e a r ,  th e  p h ra s e
1.  The Times,  26 June 1 7 9 4 ,  Longman & B r o d e r i p  a d v e r t i s e d
Three  S o n a ta s  by C l e m e n t i  O p .3 3 .
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1had been r e w r i t t e n  . A few V ie n n e s e  p ia n o s  had t h e i r  
t r e b l e  r e g i s t e r  e x te n d e d  by one o r  two a d d i t i o n a l  n o tes  
d u r i n g  t h e  1790s ;  h ow ever ,  a g r e a t e r  number were s t i l l  
made w i t h  t h e  F F - f ^  compass.  G e n e r a l l y ,  p ia n o  music  
p u b l i s h e d  i n  V ie n n a  a t  t h a t  t im e  would  no t  go beyond f ^ .
Both A r t a r i a  and T r a e g  p u b l i s h e d  some o f  D u s s e k ’ s 
accom panied  s o n a ta s  i n  c . 1 7 9 5 / 9 6 3 ,  works t h a t  d i d  no t  
c o n t a i n  n o te s  from t h e  e x t e n d e d  compass. A r t a r i a ,  who 
had a l r e a d y  o b t a i n e d  an a g re e m e n t  w i t h  Longman & Brodei—  
i p ,  a c t i n g  as  t h e i r  E n g l i s h  a g e n ts  making V ie n n e s e  p u b l i ­
c a t i o n s  a v a i l a b l e  i n  London^, no d ou bt  c o n t i n u e d  t h i s  
a r r a n g e m e n t  when th e  f i r m  became Longman, C l e m e n t i  & C o . ,  
i n  1 7 9 8 .  An e n t r y  i n  The Times  o u t l i n i n g  t h e i r  f u t u r e  
p la n s  s t a t e d  t h a t  t h e y  had ' s e t t l e d  a C o rre s p o n d e n c e  f o r  
i m p o r t i n g  a l l  F o r e ig n  C o m p o s i t io n s  t h a t  possess a s u f f i ­
c i e n c y  o f  m e r i t  t o  d e s e r v e  recommendation.
As a r e s u l t  o f  t h e  a s s o c i a t i o n  w i t h  C l e m e n t i  and  
A r t a r i a  Dussek may have a v o id e d  t h e  g r e a t e r  key b o a rd
1 . Rowland,  'P i a n o  music and k e y b o ard  compass i n  t h e  
1 7 9 0 s ’ , p p . 2 9 0 - 2 9 1 .
2 . K o m l6 s ,  p.20_, ' H a l f  o f  t h e  s u r v i v i n g  W a l t e r  i n s t r u m e n t s  
have an FF-g^  compass. . .  The n o t a b l e  P eda l  h a m m e r f I üge l  
made by Schm id t  o f  S a l z b u r g  c . 1 7 9 5  and an o r i g i n a l  
S c h a n tz  f o r t e p i a n o  o f  c . 1 7 9 5 - 7 .  have th e  s i m i l a r  range  o f  
F F - a 3 ' .
3 . ( i ) Weinmann, A l e x a n d e r ,  V o l l s t à n d i g e s  V e r l a g s v e r z e i c h -  
n i s ,  A r t a r i a  & Comp ( V i e n n a :  Ludwig Krenn ,  1 9 5 2 ) ,  
pp. 3 8 ,  4 4 ,  7 7 .
( i i ) W i e n e r  Z e i t u n g ,  23  March 1 7 9 6 .
4 . H . C .R o b b in s  Landon and D a v id  Wyn Jo n e s ,  Haydn h i s  L i f e  
and M u s ic  (London: Thames and Hudson, 1 9 8 8 ) ,  p . 2 5 3 .
5 .  The Times.  9 November 1 7 9 8 .
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compass f o r  h i s  s o l o  k e y b o ard  s o n a ta s  a t  t h i s  t i m e ,  
o s t e n s i b l y  to  p l a c a t e  h i s  f r i e n d  and h i s  f r i e n d ’ s l i n k  
w i t h  th e  V ie n n e s e  p u b l i s h e r s .  He had come t o  depend on 
C l e m e n t i  f o r  h i s  E n g l i s h  p u b l i c a t i o n s  when h i s  own pub­
l i s h i n g  house ran  i n t o  d i f f i c u l t i e s .  A l t h o u g h  C o r r i ,  
Dussek & Co. c o n t i n u e d  t o  i s s u e  a s m a l l  p r o p o r t i o n  o f  
D u s s e k ’ s works up t o  t h e  end o f  179 9 ,  i t  i s  c l e a r  t h a t  
d u r i n g  t h i s  f a t e f u l  y e a r  he was a l r e a d y  s e l l i n g  some o f  
h i s  c o m p o s i t io n s  to  Longman, C l e m e n t i  & Co.
A f t e r  D u s s e k ’ s a r r i v a l  i n  Hamburg i n  1800 he c o n t i n ­
ued to  r e l y  on Longman, C l e m e n t i  & C o . ,  t o  p u b l i s h  h i s  
c o m p o s i t io n s  i n  England  and a t  th e  same t im e  to  s u p p ly  
him w i t h  p ia n o s ,  f rom which  he c o u ld  e a r n  commission on 
t h e i r  s a l e .  The f o l l o w i n g  l e t t e r ,  i n  p a r t ,  p u ts  f o r w a r d  
D u s s e k ’ s p la n  f o r  a b u s in e s s  a r r a n g e m e n t  w i t h  C l e m e n t i :
Hamburgh May 16 1 80 0^ .
Gente lm an & F r i e n d s i
A f r i e n d  o f  m in e ,  a man o f  r e s p e c t a b i l i t y  i s  
g o in g  o v e r  to  London i n  a few Days,  he w i l l  
b r i n g ,  and d e l i v e r  t o  You T h re e  S o n a t a s ,  w i t h  
w ich  I  hope You w i l l  be p l e a s e d .  I  have a l s o  
m o s t ly  f i n i s h e d  t h e  T h r e e  C o n c e r t i n o s ,  w ich  You 
s h a l l  r e c e i v e  i n  th e  Course  o f  a F o r t h n i g h t . —  
I  have a t  l a s t  r e c e i v e d  th e  F o r t e  P ian o  i n  a 
p r e t t y  good s t a t e ,  and h a v in g  p la y e d  upon i t  t o  
S e v e r a l  A m ateurs ,  some o f  them a r e  v e r y  a n x io u s  
o f  p o s s e s in g  a L i k e  i n s t r u m e n t ,  t h e r e f o r e  I  
hope i t  w i l l  be no o b j e c t i o n  w i t h  You t o  pay me 
t h e  Two above m e n t io n e d  works w i t h  I n s t r u m e n t s
l . T h e  H a rv a rd  T h e a t r e  C o l l e c t i o n ,  The Houghton L i b r a r y ,  
H a rv a r d  U n i v e r s i t y ,  l e t t e r  f rom Dussek i n  Hamburgh t o  
Longman, C le m e n t i  & C o . ,  May 16 180 0 .  S p e l l i n g  as i n  th e  
o r i g i n a l .
72
/  : a t  P r o f e s s o r s ’ r a t e  : /  as t h e  exchange from  
England  i s  v e r y  d i s a d v a n t a g e o u s ,  by t h i s  I  w i l l  
n o t  o n l y  Save th e  D i s c o u n t  w ic h  i s  c o n s i d e r a ­
b l e ,  b u t  g a i n  a t  th e  Same Time t h e  A l l o w a n c e .  I  
suppose t h i s  a r r a n g e m e n t  must be e q u a l l y  a g r é ­
a b l e  t o  Y o u , - - b e  so good t h e r e f o r e ,  and as Soon 
as You have r e c e i v e d  my m a n u s c r i p t s ,  send two  
Grand F o r t e  P ia n o s  t o  th e  F o l l o w i n g  D i r e c t i o n .
T h i s  a r r a n g e m e n t  c o n t i n u e d  a m i c a b l y  u n t i l  i t  was 
r e l i n q u i s h e d  i n  1 8 0 6 ^ .  Among t h e  works  composed and s e n t  
t o  C l e m e n t i  d u r i n g  t h i s  p e r i o d  was A F a v o r i t e  S o n a ta  f o r  
t h e  M ic r o c h o r d o n  o r  P ia n o  F o r t e  w i t h  Drum and T r i a n g l e  
( a d  l i b i t u m )  O p .4 5 .  P r i n t e d  by Muzio  C l e m e n t i  & Co. T h i s  
a p p e a r s  t o  be a o n e - o f f  as  f a r  as  Dussek was c o n c e r n e d .  
The f i r s t  movement i s  m a r c h - l i k e  i n  i t s  c h a r a c t e r  and o f  
p a r t i c u l a r  i n t e r e s t  when i t  re a c h e s  t o  i n  t h e  t w e n t y -
f i r s t  b a r ,  an i n d i c a t i o n  t h a t  th e  compass o f  t h i s  s o n a t a
c o v e r e d  th e  s i x - o c t a v e  range o f  F F - f ^  as  d i d  th e  a b o v e -  
named M ic r o c h o r d o n .  T h i s  s i x - o c t a v e  range  g r a d u a l l y  
became a v a i l a b l e  i n  London i n  t h e  e a r l y  y e a r s  o f  t h e  
n i n e t e e n t h  c e n t u r y  bu t  d u r i n g  t h i s  p e r i o d  i n  t im e  i t  was
g e n e r a l l y  a s s o c i a t e d  w i t h  c o n t i n e n t a l  p i a n o s .  D a v id
Rowland d e s c r i b e s  S o u t h w e l l ’ s u p r i g h t  s q u a r e s  as b e a r i n g  
a s t r i k i n g  rese m b lan c e  to  t h e  m y s t e r i o u s  ' m i c r o c h o r d o n ’ 
a d v e r t i s e d  by Longman & C l e m e n t i  i n  The M o r n in g  P o s t  on 
26 O c to b e r  1 7 9 9 ^ .  The t i t l e - p a g e  o f  D u s s e k ’ s s o n a t a  
c a r r i e d  a p r i n t e d  d e s c r i p t i o n  o f  t h i s  h i t h e r t o  unknown
1 . T h e  B r i t i s h  L i b r a r y ,  Add. MS 33965  f o l . 2 0 0 ,  l e t t e r  f rom  
Dussek a t  th e  G e n e r a l  Q u a r t e r s  o f  t h e  P r u s s i a n  army i n  
Saxony t o  B i r c h a l l  4 O c to b e r  18 0 6 ,  ' a s  my C o n t r a c t  w i t h  
C l e m e n t i  & Co f i n i s h e s  th e  4^^ November t h i s  Y e a r . . . ’
2 . Rowland,  ' P i a n o  music  and k e y b o a rd  compass i n  t h e  
1 7 9 0 s ’ , p . 2 8 7 .
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i n s t r u m e n t  w h i c h  said:
The C o n s t r u c t i o n  o f  t h e  New P a t e n t  M ic r o c h o r d o n  
i s  e n t i r e l y  d i f f e r e n t  f rom any I n s t r u m e n t  e v e r  
b e f o r e  o f f e r e d  t o  t h e  P u b l i c  and from t h e  
S i m p l i c i t y  o f  th e  A c t i o n  and t r u t h  o f  m athem at­
i c a l  Measures  i t  possesses  an e x c e l l e n t  Touch 
and Tone and keeps p e r f e c t l y  w e l l  i n  Tune -  
T h i s  i n v e n t i o n  has r e c e i v e d  -  t h e  d e c id e d  
A p p r o b a t io n  o f  t h e  most e m in e n t  p r o f e s s o r s ;  and  
th e  a g r e e a b l e  V a r i e t y  a f f o r d e d  by t h e  -  o c c a ­
s i o n a l  I n t r o d u c t i o n  o f  th e  Drum and T r i a n g l e  
p a r t i c u l a r l y  i n  M i l i t a r y  Movements, W a l t z e s .  
Rondos, R e e ls  e t c . ,  r e n d e r s  i t  a v a l u a b l e  
a c q u i s i t i o n  t o  t h e  M u s i c a l  W o r l d . NB. The above  
I n s t r u m e n t  was i n v e n t e d  by Mr S o u t h w e l l  o f  
D u b l i n ,  and i t  i s  c a l l e d  A CAMERACHORD.
Craw e n l a r g e s  on t h i s  i n f o r m a t i o n  by e x p l a i n i n g  
t h a t  th e s e  i n s t r u m e n t s  were s m a l l ,  u p r i g h t  p ia n o s  w i t h  
drum and t r i a n g l e  a t t a c h m e n t s  ad l i b i t u m ^ .  Such i n n o v a ­
t i o n s  were v e r y  p o p u la r  a t  t h e  end o f  th e  e i g h t e e n t h  and  
b e g in n i n g  o f  t h e  n i n e t e e n t h  c e n t u r y  when th e  a c c e n t  was 
on T u r k i s h  music and m i l i t a r y  movements, which  l e d  t o  a 
p e r i o d  when c e r t a i n  a t t a c h m e n t s  were added to  p ia n o s  and  
by means o f  e x t r a  p e d a ls  t h e  r e q u i r e d  sound e f f e c t s  were  
produ ced .  A s i m i l a r  i n s t r u m e n t  was a v a i l a b l e  t o  S o p h ia  
Dussek when on F r i d a y  21 March 1 8 0 0 ,  a t  C o ven t  G ard en ,  
she p la y e d  D u s s e k ’ s M i l i t a r y  C o n c e r to  'on  t h e  New P a t e n t  
Grand P iano  F o r t e  by C o r r i  and Dussek w i t h  Tam b o u r in e  and
l . C r a w ,  ' A B io g ra p h y  and T h e m a t ic  C a t a l o g ’ , p . 328
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T r i a n g l e ’ ^ .
A l t h o u g h  Dussek had c o n t i n u e d  t o  use t h e  A d d i t i o n a l  
Keys  i n  h i s  p ia n o  c o n c e r t o s ,  i t  was no t  u n t i l  1806 t h a t  
t h e  w i d e r  key b o ard  compass became a c o n s t a n t  f e a t u r e  o f  
h i s  now more m ature  p i a n o f o r t e  s o n a t a s .  F o l l o w i n g  t h e  
d e a th  o f  h i s  p a t r o n  and f r i e n d  P r i n c e  L o u is  F e r d i n a n d  o f  
P r u s s i a  on th e  b a t t l e f i e l d  a t  S a a l f e l d  O c to b e r  10 18 0 6 ,  
Dussek composed and d e d i c a t e d  to  th e  P r i n c e ’ s memory th e  
s o n a ta  É l é g i e  Harmonique s u r  l a  M o r t  de Son A l t e s s e  
R o y a l e ,  l e  P r i n c e  L o u is  F e r d i n a n d  de P r u s s e . . . .  Opus 6 1 .  
I t  was w i t h  t h i s  s o n a ta  t h a t  he began h i s  f i n a l  p e r i o d  o f  
c o m p o s i t i o n .  H is  app ro ach  t o  th e  w hole  f i v e  and a h a l f
o c t a v e  range was now f i r m l y  e s t a b l i s h e d  and an e s s e n t i a l  
c h a r a c t e r i s t i c  o f  h i s  p ia n o  s t y l e .
D u s s e k ’ s c o n t e m p o r a r i e s
Dussek a p p e a rs  t o  have l e d  t h e  f i e l d  i n  i n t r o d u c i n g  
t h e  w i d e r  k e y b o ard  range i n  h i s  c o m p o s i t i o n s ,  and t h e r e  
i s  l i t t l e  e v i d e n c e  to  s u g g e s t  he had any r i v a l s  i n  t h i s
v e n t u r e ,  d e m e n t i ’ s b r i e f  use o f  th e  A d d i t i o n a l  Keys  i n
17 9 4 ,  m en t io n ed  above ,  had l i t t l e  e f f e c t  on c u r r e n t
t r e n d s  i n  key board  c o m p o s i t i o n .  The a d v e r t i s e m e n t s  f o r
l . T h e  Times,  a d v e r t i s e d  20  March 1800 f o r  F r i d a y  2 1 s t ,  a 
p e r fo rm a n c e  o f  H a n d e l ’ s A c i s  and  G a l a t e a ,  a t  t h e  end o f  
P a r t  I ,  th e  Dussek M i l i t a r y  C o n c e r to  t o  be p l a y e d  by 
S o ph ia  Dussek-  The'New P a t e n t  Grand P i a n o ’ , on w h ic h  she  
p l a y e d ,  i s  r e f e r r e d  t o  by C h a r l e s  Beecher  Hogan, e d .  The 
London S t a g e ,  P a r t  5 ,  1 7 7 6 - 1 8 0 0  ( I l l i n o i s :  S o u t h e r n
I l l i n o i s  U n i v e r s i t y  P r e s s ,  1 9 6 8 ) ,  p . 2 2 5 8 ,  as  t h e  p ia n o  
p a t e n t e d  i n  1799 by Joseph S m i t h .
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new m us ic ,  i n  t h e  The Times  f o r  bo th  C o r r i  & C o . ,  and 
Longman & B r o d e r i p ,  t h e  two l e a d i n g  p u b l i s h e r s  i n  t h i s  
f i e l d ,  do n o t  r e v e a l  any o t h e r  composers o f f e r i n g  music  
w i t h  th e  A d d i t i o n a l  p r i o r  t o  17 9 4 .  N e v e r t h e l e s s ,
once th e  p i a n o s  w i t h  t h e  e x t r a  keys were a v a i l a b l e  to  th e  
p u b l i c ,  th e  use o f  t h e  e x te n d e d  compass by h i s  p e e r s ,  
somet imes as a n o v e l  e x t r a  d im e n s io n  t o  t h e i r  key b o ard  
w r i t i n g ,  was i n e v i t a b l e .  A p a r t  from h i s  w e l l - k n o w n  con­
t e m p o r a r i e s  such as C l e m e n t i ,  C ram er ,  S t e i b e l t  and Hummel 
t h e r e  w ere ,  as i n  a l l  e r a s ,  a few l e s s e r  known y e t  p r o f i ­
c i e n t  composers a t  work and re a d y  t o  t a k e  up t h e  c h a l ­
l e n g e .  Of t h e s e ,  M . P . K i n g ,  b e t t e r  remembered f o r  h i s  
c o n t r i b u t i o n  t o  th e  o p e r a t i c  w o r ld  th a n  f o r  h i s  few s o l o  
and accom panied p ia n o  s o n a t a s ^ ,  composed a Grand D u e t  f o r  
two p e r f o r m e r s  on t h e  P ian o  F o r t e  w i t h  A d d i t i o n a l  Keys,  
c o v e r i n g  a range  o f  GG-c^.  T h i s  work was p u b l i s h e d  by 
Longman & B r o d e r i p  some f i v e  months a f t e r  t h e y  e n t e r e d  
D u s s e k ’ s f i r s t  s o n a ta  u s in g  t h e  A d d i t i o n a l  Keys  a t  S t a ­
t i o n e r s ’ H a l l .  K i n g ’ s d u e t  was a d v e r t i s e d  by them i n  The 
Times under  'NEW MUSIC’ on F r i d a y  11 A p r i l  1 7 9 4 . 2
The A d d i t i o n a l  Keys  were u n d e r s t a n d a b l y  an a d v a n t a g e  
when works were composed f o r  two p l a y e r s  on one p i a n o ­
f o r t e ,  a p o i n t  o f t e n  pu t  f o r w a r d  i n  t h e i r  f a v o u r
1 - Newman, The S o nata  S i n c e  B e e th o v e n ,  p . 5 7 2 .
2 - A G rand D u e t  f o r  Two P e r f o r m e r s  on th e  P i a n o f o r t e  w i t h  
a d d i t i o n a l  k e y s ,  composed by M . P . K i n g ,  Opus 8 .  P r i n t e d  by 
Longman & B r o d e r i p ,  who d e s c r i b e d  t h e m s e lv e s  on t h e  f r o n t  
c o v e r  a s ,  ' M a n u f a c t u r e r s ,  o f  t h e  new i n v e n t e d  Grand P ia n o  
F o r t e ,  H a r p s i c h o r d s ,  Grand and S m a l l  P ia n o  F o r t e s  w i t h  
and w i t h o u t  t h e  a d d i t i o n a l  k e y s . . . ’
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when i n v e s t i g a t i n g  th e  reas ons  f o r  e x t e n d i n g  th e  range  o f  
t h e  k e y b o a r d .  As w i t h  B u r n e y ’ s s i x - o c t a v e  p ia n o  which  he 
d e s c r i b e d  i n  h i s  W i l l  a s ,  ' t h e  f i r s t  t h a t  was e v e r  
c o n s t r u c t e d ,  e x p r e s s l y  a t  my d e s i r e ,  f o r  d u e t s  à Q u a t r e  
M a in s ,  i n  1 7 7 7 ’ .^ P re s u m a b ly ,  as Burney d i d  n o t  p u b l i s h  
d u e ts  u s in g  t h e  e x te n d e d  key b o a rd  compass, h i s  a p p ro ach  
from a b u s in e s s  p o i n t  o f  v ie w  was s e n s i b l e .  He o r d e r e d  a 
p ia n o  t o  s u i t  h i s  own r e q u i r e m e n t s ;  t h e r e  was no p o i n t  i n  
p u b l i s h i n g  works w i t h  a range  n o t  co m p a ra b le  w i t h  th e  
m a j o r i t y  o f  p ia n o s  a t  t h a t  p o i n t  i n  t i m e .
Of D u s s e k ’ s younger  c o n t e m p o r a r i e s ,  Cramer was 
perhaps  c l o s e r  t o  him th a n  any one e l s e  i n  h i s  i n t e r e s t  
i n  t h e  Broadwood p ia n o s  and h i s  use o f  t h e  A d d i t i o n a l  
Keys  i n  h i s  c o n c e r t  w o r k s . I t  had been Cramer who had 
l i k e d  and o r d e r e d  a p ia n o  w i t h  t h e  w id e r  compass soon  
a f t e r  D u s s e k ’ s s u g g e s t io n  t o  Broadwood t o  e x t e n d  t h e  
keyboard  r a n g e .  Cramer v e r y  soon a f t e r w a r d s  p u b l i s h e d  h i s  
f i r s t  p ia n o  c o n c e r t o  i n  1 7 9 5 ,  w h ich  was p r i n t e d  by P r e s ­
ton  under  th e  t i t l e  Cramer' '’s G rand C o n c e r t o  f o r  t h e  P i a n o  
F o r t e  w i t h  o r  w i t h o u t  A d d i t i o n a l  K e y s . . . .O p . 1 0 A d v e r ­
t i s e d  a t  t h e  f o o t  o f  th e  t i t l e  page as ' j u s t  p u b l i s h e d ’ 
a r e  D u s s e k ’ s S i x  S o na tas  Opus 2 8 ,  a d v e r t i s e d  i n  The Times
1 . T h e  L e t t e r s  o f  D r .  C h a r l e s  B u rn ey ,  e d . R i b e i r o ,  p . 2 5 2 .
2 . H i p k i n s ’ Notebook ,  N o . 8 , e n t e r e d  under  t h e  h e a d in g  
'Compass’ .
3 . M i l l i g a n ,  Johann,  B a p t i s t  Cram er  ( 1 7 7 1 - 1 8 5 8 ) ,  A Themat­
i c  C a t a l o g u e  o f  h i s  Works,  based on t h e  f o u n d a t i o n  l a i d  
by J e r a l d  C . Graue (New Y o rk :  Pendragon P r e s s ,  1 9 9 4 ) ,  
p . l .
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on Wednesday F e b ru a r y  25 as ' T h i s  day i s  p u b l i s h e d ,  by 
P r e s t o n  & S o n ’ , and f o r  which  th e  S t a t i o n e r s ’ H a l l  e n t r y  
g i v e s  th e  d a t e  as March 9 17 9 5 .
C r a m e r ’ s n e x t  G rand C o n c e r t o ,  Opus 16 ,  a l s o  i n c l u d ­
ed ' w i t h  o r  w i t h o u t  a d d i t i o n a l  k e y s ’ i n  t h e  t i t l e  and was 
p u b l i s h e d  by B i r c h a l l  i n  1797^ and ,  a c c o r d in g  t o  M i l l i -  
g a n ’ s Th e m a t ic  C a t a l o g u e ,  was p r o b a b ly  f i r s t  p e r fo r m e d  18 
F e b r u a r y  17 9 6 .  I n  both  t h e s e  works th e  e x t r a  n o te s  i n  th e  
t r e b l e  a r e  used t h r o u g h o u t  and t h e  f i v e  o c t a v e  p ia n o  p a r t  
i s  p r i n t e d  on s e p a r a t e  s t a v e s  above t h e  main s c o r e .  T h e re  
a r e  s l i g h t  d i f f e r e n c e s  i n  t h e  f i g u r a t i o n s  o f  t h e  p a r t s  to  
accommodate t h e  range a v a i l a b l e  t o  each v e r s i o n  which  
f o l l o w s  th e  exam ple  a l r e a d y  s e t  by Dussek i n  h i s  ' G r a n d ’ 
Piano  C o n c e r to s  p u b l i s h e d  p r i o r  t o  t h i s  d a t e .
C r a m e r ’ s e n th u s ia s m  f o r  t h e  A d d i t i o n a l  key s  d i d  n o t  
e n t i r e l y  match t h a t  o f  Dussek .  I t  was not  u n t i l  t h e  t u r n  
o f  t h e  c e n t u r y  t h a t  he i n t r o d u c e d  th e  e x t r a  n o te s  i n  th e  
t r e b l e  t o  h i s  s o l o  p ia n o  w orks  and th en  o n l y  i n t e r m i t ­
t e n t l y .  He d i d ,  how ever ,  i n c l u d e  them i n  h i s  G rand  M arch  
f o r  t h e  P i a n o f o r t e  o r  Haro  c . 1 7 9 9  and i n  h i s  G rand  D u e t  
f o r  Two P e r f o r m e r s  on t h e  F i a n o F o r t e  w i t h  a d d i t i o n a l  keys  
C . 1 8 0 5 .  T h i s  c o n s e r v a t i v e  a p p ro a c h  t o  t h e i r  use c l o s e l y  
re s e m b le s  t h a t  o f  h i s  o n e - t i m e  t e a c h e r ,  C l e m e n t i .  Cramer  
to o  may have e n v is a g e d  a r e s t r i c t e d  m a rk e t  f o r  s o l o  p ia n o  
c o m p o s i t i o n s  w i t h  th e  e x te n d e d  compass, p a r t i c u l a r l y  on
l . I b i d . ,  p . 2 .
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t h e  c o n t i n e n t ,  where he was a l r e a d y  a r e l a t i v e l y  w e l l  
known p e r f o r m e r  and composer .
I n  1 8 0 9 ,  h i s  La P a r o d i e  s o n a ta  [Op. 43 o r  5 0 ] ,  
c o m p le te  w i t h  P d d i t d o n a l  Keys,  was p u b l i s h e d  f i r s t  by 
T ra e g  i n  V i e n n a ,  w i t h  an i n s c r i p t i o n  i n  F rench  on th e  
t i t l e  page w h ich  reads  ' T h i s  p i e c e  p r o v i d e s  a p arod y  o f  a 
s o n a ta  composed by a n o t h e r  c e l e b r a t e d  a u t h o r ' ^ .  When i t  
was r e p u b l i s h e d  by B i r c h a l l  i n  London as A P a ro d y  i n  form  
o f  a s o n a t a ,  th e  words were  a l t e r e d  and read  ' NB T h i s  
S o n a ta  i s  i n t e n d e d  as a Parody o f  one by a C e l e b r a t e d  
Composer & P e r f o r m e r  now on th e  C o n t i n e n t " .  The i m p l i c a ­
t i o n  h e re  i s  t h a t  i t  was a parody  on D u s s e k 's  f i r s t  
p u b l i c a t i o n  o f  a work w i t h  t h e  A d d i t i o n a l  Keys,  h i s  Opus 
2 4 ^ .  I t  a l s o  i n d i c a t e s  th e  c o n te m p o ra ry  r e g a r d  f o r  Dussek  
as a p i o n e e r  i n  t h i s  f i e l d .  The two works s h a r e  t h e  same 
key ,  B - f l a t ,  both  w i t h  two movements A l l e g r o  con S p i r i t o  
i n  4 / 4  t im e  and A l l e g r o / A l l e g r e t t o  M o d e r a t o  con e s p r e s -  
s i o n e  i n  6 / 8  t i m e .  The f i r s t  movement c o n t a i n s  a recut— 
r i n g  s e m i - q u a v e r  m o t i v e ,  r a p i d  s c a l e s ,  c l i m b i n g  o c t a v e s ,  
m e lo d ic  i n t e r l u d e s  accom panied  by a p e d a l  n o te  ba s s ,  a l l
1 - Newman, The Sonata  S i n c e  B e e th o v e n ,  p . 5 6 2 ,  f n . 2 6 .  T h i s
s o n a ta  i s  l i s t e d  i n  B e r t r a g e  z u r  G e s c h r i c h t e  des a l t  -  
(Aliéner M u s i k v e r l a g e s ,  R e ih e  2 F o lg e  16 ,  V e r l o g s v e r z e i c h -  
n i s  Johann T ra e g  (und Sohn)  . . . v o n  A le x a n d e r  Weinmann,  
(V i e n n a :  U n i v e r s a l ,  1 9 7 3 ) .  P I .  No. 4 5 4 .  w i t h  t h e  i n s c r i p ­
t i o n : -  " C e t t e  P iè c e  r e p r é s e n t e  l e  p a r o d i e  d / u n e  S o n a te  
composée par  un a u t r e  c é l è b r e  c o m p o s i t e u r " .  (Afeiner Z e i -  
tuog  N r .  8 6 ,  2 8 - 1 0 - 1 8 1 0 .
2 . T h i s  was c o n f i r m e d  when J . B . C r a m e r ,  Add ison  & B e a le  
i s s u e d  a 'New E d i t i o n " ,  as S o n a ta  f o r  t h e  P i a n o  F o r t e  
I n t e n d e d  as a P aro dy  on Dussek'"s O p .2 4 ,  c . 1 8 2 4 .
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e m i n i s c e n t  o f  D u s s e k 's  composing methods but  w i t h  f a r  
ess  use o f  t h e  A d d i t i o n a l  Keys (E x .  3 . 9 ) .
S t e i b e l t ,  a n o t h e r  o f  D u s s e k 's  c o n t e m p o r a r i e s ,  r e ­
mains  somewhat o f  an enigma as  f a r  as h i s  e a r l y  y e a r s  a r e  
c o n c e r n e d .  Born i n  B e r l i n  i n  1 7 6 5 ,  he d i d  n o t  a r r i v e  i n  
London u n t i l  th e  end o f  1796 or  b e g in n i n g  o f  1 7 9 7 .  The 
Broadwood Ledgers  r e c o r d  t h e  h i r e  o f  a Grand P ian o  by a 
Mr.  S t e i b e l t  on J a n u a r y  2nd 1 7 9 7 ,^  and i t  was d u r i n g  t h e  
f o l l o w i n g  y e a r  t h a t  h i s  T h i r d  P iano  C o n c e r to  Opus 33  
c r e a t e d  a g r e a t  im p a c t  when i t  was f i r s t  p e r f o r m e d .  T h i s  
was p r o b a b ly  a t  S a lo m o n 's  c o n c e r t  on 19 March 1798^ and 
t h e  work was p u b l i s h e d  Longman & B r o d e r i p  s h o r t l y
a f t e r w a r d s  and e n t e r e d  a t  S t a t i o n e r s "  H a l l  on 18 May 
1798^1 P l e y e l  p u b l i s h e d  t h i s  work i n  P a r i s  i n  1799 as  
Opus 3 5 .  I n  t h e  l a t t e r  co p y ,  a d o u b le  row o f  s t a v e s  a r e  
used w i t h  a v e r s i o n  f o r  t h e  p ia n o  w i t h  t h e  A d d i t i o n a l  
Keys and a n o t h e r  f o r  th e  'common p i a n o f o r t e " .  S t e i b e l t  
made f u l l  use o f  t h e  e x t e n d e d  compass i n  t h i s  d r a m a t i c  
c o m p o s i t i o n  but  n e v e r  more so th a n  i n  t h e  f i n a l  movement.  
Known as t h e  Storm /?ondo to  h i s  London a u d i e n c e s ,  and  
p u b l i s h e d  s e p a r a t e l y  by d e m e n t i  & C o . ,  he uses l e d g e r  
l i n e s  and o c t a v o  s i g n s  f o r  t h e  A d d i t i o n a l  Keys i n  p r e f e i  
ence to  s e p a r a t e  s t a v e s .  I t  i s  i n  t h i s  work t h a t  he
1 .  The Broadwood ' L e d g e r s " ,  1 7 9 4 - 1 9 0 0 ,  M i c r o f i l m  o f  
L ed gers  C and E, Reel  1 ,  p . 4 2 7 .
2 . r /? e  Times, 19 March 1 7 9 8 .
3 . M i l l i g a n ,  C o n c e r t o  and  L o n d o n 's  A^fs ica l  C u l t u r e ,  
p . 5 8 .
b r i l l i a n t l y  e x p l o i t s  t h e  im p ro ved  s o n o r i t y  o f  th e  E n g l i s h  
P ia n o ,  n o t  o n l y  u s in g  a r a p i d  and e f f e c t i v e  o c t a v e  p ed a l  
n o te  bass combined w i t h  bo th  th e  Una Corda  and F o r t e  
p e d a l s ,  b u t  by h i s  use o f  t h e  g r e a t e r  ra n g e ,  i l l u s t r a t i n g  
h i s  b r a v u r a  s t y l e  [ b a r s  2 5 4 - 2 6 2 ,  2 7 8 - 2 8 4 ]  (E x .  3 . 1 0 ) .
S t e i b e l t " s  T h i r d  P ia n o  C o n c e r to  was n o t  t h e  f i r s t  
t im e  he had used th e  A d d i t i o n a l  Keys,  W h i le  he was s t i l l  
l i v i n g  i n  P a r i s  i n  th e  m i d - 1 7 9 0 s ,  he had i n c l u d e d  n o te s  
o f  an e x te n d e d  p ia n o  range  t o  c o v e r  a s i x - o c t a v e  compass 
i n  th e  second p ian o  s o n a t a  o f  h i s  Opus XV I  c . l 7 9 5 ,  e n t i ­
t l e d  Deux S o n a ta s  p o u r  c l a v e c i n  ou F o r  t é  P ia n o  à l e  
deuxième p e u t - ê t r e  e x é c u t é e  s u r  l e s  neu veaux  p i a n o - f o r t e  
à s i x  o c t a v e s ,  D a v id  Rowland w r i t e s :
S t e i b e l t  was f o r e v e r  i n t e r e s t e d  i n  n o v e l t y  and 
e a g e r  t o  e x p l o i t  t h e  co m m erc ia l  p o s s i b i l i t i e s  
i t  a f f o r d e d .  The a p p e a ra n c e  o f  s i x - o c t a v e
p ia n o s  i n  P a r i s  was no e x c e p t i o n ............. .. ....................
Which were ' t h e  new p ia n o s  w i t h  s i x  o c t a v e s '  i n  
P a r i s  i n  c . 1795? S t e i b e l t  does no t  e l u c i d a t e ,  
but  i t  seems u n l i k e l y  t h a t  t h e y  were P a r i s i a n  
i n s t r u m e n t s :  t h e r e  a r e  no r e f e r e n c e s  t o  t h e
m a n u f a c t u r e  o f  s i x - o c t a v e  p ia n o s  t h e r e  i n  t h e  
1 8 t h  c e n t u r y .  Most  p r o b a b ly  t h e y  were i m p o r t s ,  
perhaps  o f  i n s t r u m e n t s  by Longman & B r o d e r i p ,  
who a r e  known to  have s o l d  i n s t r u m e n t s  th r o u g h  
a g e n ts  on th e  C o n t i n e n t . ^
T h i s  v e n t u r e  i n t o  t h e  s i x - o c t a v e  range a p p e a r s  to  be 
un iq u e  f o r  him a t  t h i s  t i m e ,  as he d i d  n o t  r e p e a t  t h e  
o p t i o n  f o r  th e  f i r s t  p u b l i c a t i o n  o f  h i s  t h i r d  p ia n o  
c o n c e r t o  Opus 33 ( 1 7 9 8 ) ,  wh ich  he r e s t r i c t e d  t o  t h e  f i v e
1 . Rowland, 'P i a n o  music  and key board  compass i n  t h e  
1 7 9 0 s ' ,  p . 2 9 2 .
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and a h a l f  o c t a v e  k e y b o a r d .
D e s p i t e  t h e i r  p r e s e n c e  i n  London d u r i n g  t h e  1790s  
and b e in g  exposed t o  t h e  i n f l u e n c e s  o f  th e  k e y b o ard  music  
o f  t h e i r  o l d e r  c o n te m p o r a r y ,  both  Hummel and F i e l d  were  
s low t o  f o l l o w  i n  t h e  s t e p s  o f  Dussek when i t  came t o  
u s in g  th e  e x te n d e d  p ia n o  range  and w a i t e d  u n t i l  t h e  t u r n  
o f  t h e  c e n t u r y  b e f o r e  t h e y  s t a r t e d  t o  use th e  A d d i t d o n a l  
Keys  i n  t h e i r  c o m p o s i t i o n s .  I t  i s  perhaps  s i g n i f i c a n t  to  
n o te  t h a t  bo th  r e c e i v e d  t u i t i o n  from d e m e n t i .  Hummel, a 
o n e - t i m e  p u p i l  o f  M o z a r t ,  a p p e a r s  to  have been an adv o ­
c a t e  o f  th e  V ie n n e s e  s t y l e  i n  h i s  e a r l y  c o m p o s i t i o n s  and  
in d e e d  t h e  V ie n n e s e  p ia n o  i n  h i s  c o n s t a n t  use o f  t h e  
r e s t r i c t e d  compass, t e n t a t i v e l y  i n t r o d u c i n g  a g^ i n  h i s  
p ia n o  s o n a ta  Opus 13 ( 1 8 0 3 ) ,  a n o te  a l r e a d y  a v a i l a b l e  on 
t h e  V ie n n e s e  p i a n o .  John F i e l d  was i n  London i n  1794  and  
a p p r e n t i c e d  to  d e m e n t i ,  who w i t h  o t h e r  c e l e b r a t e d  com­
p o s e r / p i a n i s t s ,  such as Dussek and Cram er ,  no d o u b t  
i n f l u e n c e d  h i s  c o m p o s i t i o n a l  s t y l e .  A l th o u g h  he p u b l i s h e d  
v a r i o u s  s h o r t  p i e c e s ,  and some v a r i a t i o n s ,  between 1 7 9 5 -  
1798 h i s  f i r s t  p ia n o  c o n c e r t o ,  p e r fo r m e d  i n  F e b r u a r y  
1 7 9 9 I  'was n o t  p u b l i s h e d  u n t i l  many y e a r s  l a t e r ,  d e s p i t e  
i t s  c o n t i n u e d  success  a t  s u b s e q u e n t  p e r f o r m a n c e s ' ^ .  I n  
i t s  p r i n t e d  form he uses t h e  A d d i t i o n a l  Keys  a l t h o u g h
1, The Times, 7 F e b r u a r y  1 7 9 9 ,  a t  th e  K i n g ' s  T h e a t r e  
H a ym arke t .  ' C o n c e r t o  Grand F o r t e  P ia n o ,  M a s t e r  F i e l d , a 
p u p i l  o f  Mr d e m e n t i ,  b e in g  h i s  f i r s t  p u b l i c  p e r f o r m a n c e  
a t  t h i s  T h e a t r e ,  composed f o r  t h e  o c c a s io n  -  F i e l d ' .
2 .  P a t r i c k  P i g g o t t ,  The L i f e  & Music, o f  John F i e l d  1 7 8 2 -  
1 8 5 7 :  C r e a t o r  o f  th e  N o c t u r n e  (London: Fab er  & F a b e r ,
1 9 7 3 ) ,  p . 15 .
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P i g g o t t  s t a t e s  t h a t  i t  i s  not  known how o f t e n ,  nor t o  what  
e x t e n t ,  i t  was r e v i s e d  b e f o r e  p u b l i c a t i o n  (E x .  3 . 1 1 ) .  
F i e l d ,  w i t h  th e  added h e l p  o f  t h e  o c t a v o  s i g n s ,  used th e  
w i d e r  range f r e e l y  i n  h i s  T^ ree  S o n a ta s  Opus 1 d e d i c a t e d  
t o  and p u b l i s h e d  by C l e m e n t i  i n  March 1801 .
Dussek"s  accom pan ied  s o n a ta s  and chamber works
The im p a c t  o f  th e  A d d i t i o n a l  Keys on th e  t e c h n i c a l l y  
easy c o m p o s i t i o n s  o f  D u s s e k 's  o u t p u t  was s lo w .  I n  s p i t e  
o f  t h e  a v a i l a b i l i t y  o f  s q u a r e  p i a n o s  w i t h  a compass o f  
f i v e  and a h a l f  o c t a v e s  from 1793 onw ards ,  i t  would  n o t  
have been p r a c t i c a l  t o  p u b l i s h  music  r e q u i r i n g  t h i s  
e x t e n s i o n  u n t i l  th e  m a r k e t  was r e a d y .  I t  was p r o b a b l y  
some t im e  b e f o r e  t h e  o w n e r s h ip  o f  th e s e  i n s t r u m e n t s  
became more common. For  c o m m e rc ia l  reasons  o n l y  a f r a c ­
t i o n  o f  h i s  accom panied s o n a ta s  i n c l u d e d  th e  A d d i t i o n a l  
Ke ys .
Not u n t i l  Dussek"s  F a v o r i t e  S o n a ta  Opus 3 7 ,  w h ic h  
was o r i g i n a l l y  composed f o r  t h e  h a rp  and p u b l i s h e d  i n  
1 7 9 9 ,1  d i d  h i s  use o f  t h e  w id e r  compass g e n e r a l l y  become 
such an i n t e g r a t e d  p a r t  o f  an accom panied s o n a t a .  The  
range o f  th e  S i n g l e  A c t i o n  Peda l  Harp c o v e re d  t h a t  o f  th e  
p iano  w i t h  th e  A d d i t i o n a l  Keys.  T h e r e f o r e ,  t h i s  h a r p  
s o n a t a ,  p r o b a b ly  composed f o r  am a te u r  music  m ak ing ,  would
l . T h e  r im e s ,  Monday 8 A p r i l  1 7 9 9 .  'NEW MUSIC. -  T h i s  
i s  p u b l i s h e d  by R o b e r t  B i r c h a l l " .  D u s s e k ’ s S o n a t a ,  H a rp ,  
O p .3 7 .
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have been a p o p u la r  c h o i c e  t o  t r a n s f e r  t o  th e  k e y b o a r d .
Even though t h e  work i s  l i s t e d  as f o r  h a rp  o r  f o r  p ia n o
i n  r e c e n t  l i t e r a t u r e ,  t h e  m a j o r i t y  o f  e a r l y  E n g l i s h
e d i t i o n s  g i v e  Cramer t h e  c r e d i t  f o r  a r r a n g i n g  D u s s e k 's
o r i g i n a l  work w i t h  v e r y  few a l t e r a t i o n s  t o  s u i t  k e y b o a rd  
1
p e r f o r m a n c e .
C r a m e r ’ s a r ra n g e m e n t  o f  Opus 37 was p u b l i s h e d  by 
B i r c h a l l ,  p o s s i b l y  soon a f t e r  i t s  p r o t o t y p e .  Hav ing  
compared th e  h a rp  e d i t i o n  w i t h  C r a m e r ’ s p ia n o  v e r s i o n ,  
t h e r e  seem t o  be o n l y  s m a l l  d i f f e r e n c e s  betw een t h e  
s c o r e s .  The f i g u r a t i o n s  a r e  s i m i l a r ,  a p a r t  f rom s l i g h t  
changes such as th e  p o s i t i o n  o f  n o te s  on t h e  s t a v e s  and  
t h e  removing o f  t h e  o c t a v e  n o te  i n  th e  t r e b l e  c h o r d s .  
I n s t e a d  o f  t h r e e - n o t e  c h o rd s  i n  th e  r i g h t  hand o f  t h e  
Rondo [ b a r s  1 7 - 2 3 ] ,  Cramer red u c es  them t o  d o u b le  t h i r d s  
and s i x t h s .  The o v e r a l l  compass a p p e a rs  t o  be t h e  same 
f o r  bo th  c o p i e s .
D u s s e k ’ s o u t p u t  o f  accom panied  s o n a ta s  was p r o l i f i c ,  
e x c e e d in g  h i s  s o l o  k e y b o ard  works i n  th e  r a t i o  3 : 1 .  
However ,  i t  was n o t i c e a b l y  reduced  by t h e  c l o s e  o f  t h e  
c e n t u r y  and g r e a t l y  d i m i n i s h e d  t h e r e a f t e r .  H is  c h a n g in g  
c i r c u m s t a n c e s  would  have d i c t a t e d  t h e  d i r e c t i o n  o f  h i s
l . B r e i t k o p f  & H a r t e l  p u b l i s h e d  t h i s  work as D u s s e k ’ s 
S o n a te  f a v o r i t e  p o u r  l e  P i a n o f o r t e , O p u s  3 7 ,  i n  1 8 1 9 .  
See Howard A l l e n  Craw, A m e r ic a n  H a rp  J o u r n a l ,  ' D u s s e k ,  a 
F o r g o t t e n  Composer ’ , 6  ( 1 9 7 8 ) ,  18 and C r a w ’ s ' A B i o g r a p h y  
and T h e m a t ic  C a t a l o g ’ , p . 3 1 8 .  The p ia n o  e d i t i o n  i s  a v a i l ­
a b l e  i n  th e  P r o u t  C o l l e c t i o n ,  T r i n i t y  C o l l e g e  M u s ic  
L i b r a r y ,  D u b l i n ,  C a ta lo g u e  N0 . F 8 8 .
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c o m p o s i t i o n a l  p r i o r i t i e s  which  p r o b a b ly  l e f t  l i t t l e  room 
f o r  t h e  d o m e s t ic  music  m a r k e t .  D u s s e k ’ s p e r i o d  o f  s e r v i c e  
and a t t a c h m e n t  to  p a t r o n s ,  such as P r i n c e  L o u is  F e r d i n a n d  
o f  P r u s s i a  f rom 1804 t o  1 8 0 6 ,  and th e  famous F rench  
d i p l o m a t  T a l l e y r a n d ,  f rom Septem ber  1807 u n t i l  D u s s e k ’ s 
d e a th  i n  18 1 2 ,  l e s s e n e d  th e  demand on him f o r  accom pan ied  
s o n a t a s .
For  a s h o r t  p e r i o d  between t h e s e  two p a t r o n s ,  d u r i n g  
th e  f i r s t  h a l f  o f  18 0 7 ,  Dussek was i n  th e  s e r v i c e  o f  
P r i n c e  I s e n b u r g  i n  L e i p z i g .  I t  was a t  t h i s  t im e  t h a t  he 
composed what  he o r i g i n a l l y  c a l l e d  h i s  Grande S o n a t e  p o u r  
l e  F o r t é  P i a n o ,  F l û t e ,  e t  V i o l o n c e l l e ,  The A u to g ra p h  
m a n u s c r ip t  i s  i n  th e  music d e p a r tm e n t  o f  t h e  B i b l i o t h è q u e  
N a t i o n a l e  i n  P a r i s ^ .  Dussek ,  o b v i o u s l y  a t  f i r s t ,  had 
i n t e n d e d  t o  a t t e m p t  t h r e e  s o n a t a s ,  because t h e  word  
T r o i s ,  w r i t t e n  on t h e  t i t l e  page o f  th e  m a n u s c r i p t ,  i s  
c r o s s e d  o u t .  A ls o  i n  D u s s e k ’ s hand i s  c l e a r l y  w r i t t e n  
' L e i p z i g  1 8 0 7 ’ which g i v e s  t h e  p l a c e  and y e a r  o f  t h e  
c o m p o s i t i o n  w i t h  a d e d i c a t i o n  t o  Madame M ü l l e r .
A l t h o u g h  th e  t i t l e  o f  t h i s  p i e c e  i n f e r s  i t s  p o s i t i o n  
as an accom panied s o n a t a ,  t h e  w i d e r  range o f  t h e  p ia n o  
p a r t ,  u s in g  t h e  e x t r a  n o te s  i n  t h e  t r e b l e ,  g i v e s  t h e  work  
a w h o l l y  new c o n c e p t .  P r o b a b ly  f o r  t h i s  r e a s o n ,  when 
P l e y e l  r e p u b l i s h e d  t h i s  s o n a t a ,  s h o r t l y  a f t e r  i t s  f i r s t
1 . A u to g ra p h  MS : N o .2 0 5 4 ,  B i b l i o t h è q u e  N a t i o n a l e  M us ic
L i b r a r y  i n  P a r i s .
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e d i t i o n  o f  18 0 7 ,  i t  was renamed as G rand T r i o  p o u r  P ia n o  
F o r t e ,  F l u t e  e t  V i o l o n c e l l e ,  D é d ié  à M o n s ie u r  Wagner,  
D o c te u r  en M é d e c in e ,  Oeuvre 6 5 ^ .  I n  1808 B r e i t k o p f  & 
H a r t e l  r e v e r t e d  t o  th e  o r i g i n a l  t i t l e  and d e d i c a t i o n  when 
t h e y  too  p u b l i s h e d  t h i s  w ork .  T h e re  i s  a g lo w in g  r e v ie w  
by a c r i t i c  i n  t h e  A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g  i n  
March o f  t h a t  y e a r :
T h i s  g rand  and b r i l l i a n t l y  w r i t t e n  s o n a ta  i s  
due t o  D u s s e k ’ s i n t e l l e c t  and c h a r a c t e r i s t i c  
r e s u l t  o f  l a b o u r .  I t  l a s t s  f o r  t h r e e  lo n g  move 
m e n t s . . . T h e  F l u t e ,  and V i o l o n c e l l  a r e  a t  th e  
same t im e  q u i t e  o b l i g a t o r y  and r e q u i r e  much 
s k i l l . . . 2
A l t h o u g h  D u s s e k ’ s use o f  t h e  A d d i t i o n a l  Keys  i n  h i s  
p ian o s  c o n c e r t o s  was, by th e  end o f  th e  1 7 9 0 s ,  p a r t  o f  
h i s  c o m p o s i t i o n a l  v o c a b u l a r y ,  t h e  absence  o f  t h e  w i d e r  
compass i n  some o f  h i s  key b o ard  s o n a ta s  f o r  an i n t e r i m  
p e r i o d  d i d  n o t  p r e c l u d e  t h e i r  use i n  h i s  two k e y b o a rd  
chamber w o rk s .  He c o n t i n u e d  t o  e x t e n d  h i s  f i g u r a t i o n s  
w i t h  t h i s  e x t r a  d im e n s io n ,  b o th  i n  h i s  p ia n o  q u i n t e t  and  
i n  h i s  p ia n o  q u a r t e t s  D u s s e k ’ s G rand  Q u i n t e t t e  p o u r  l e  
P i a n o f o r t e  a v e c  Accompagnement  d ’ un V i o l o n ,  A l t o ,  V i o l o n ­
c e l l e  o b l i g é s  e t  C o n t r a b a s s e  ( a d  l i b i t u m ) , , .  O euvre  4 1 ,  
which may be d e s c r i b e d  as a p r e c u r s o r  o f  S c h u b e r t ’ s
1 .C r a w ,  'A B io g ra p h y  and T h e m a t ic  C a t a l o g ’ , p . 3 5 0 .
2 , A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  I n t e l l i g e n z - B l a t t  
N o . V I I I ,  March 18 0 8 ,  c o l .  4 1 5 .  D ie s e  g ro s s e  und b r i l l a n t  
g e s c h r ie b e n e  S o n a te  g e h o r t  zu den g e i s t r e i c h s t e n  und 
e i g e n t h ü m l i c h s t e n  A r b e i t e n  D u sseks .  S i e  b e s t e h t  aus d r e y  
l an g en  S a t z e n . . . D i e  F l o t e  und das V i o l o n c e l l  s i n d  dabey  
ganz o b l i g a t  und e r f o r d e r n  s e h r  g e w a n d t e . . .
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T r o u t  Q u i n t e t , ^  was f i r s t  p e r fo r m e d  i n  London from MS on 
t h e  o c c a s i o n  o f  h i s  s i s t e r ’ s B e n e f i t  on A p r i l  25  1 7 9 9 . ^  
The p i a n o f o r t e  p a r t  c o v e r s  t h e  key b o ard  range F F - c ^ .
D u s s e k ’ s Q u a tu o r  p o u r  l e  P i a n o f o r t e  , V i o l o n ,  A l t o  
e t  V i o l o n c e l l e  was composed and d e d i c a t e d  to  P r i n c e  L o u is  
F e r d i n a n d  i n  1803 .  The p ia n o  p a r t  d r a m a t i c a l l y  e x p l o r e s  
t h e  f u l l  range o f  th e  k e y b o a r d ,  F F - c ^ ,  and l o s e s  none o f  
t h e  v i g o u r  so f a m i l i a r  i n  D u s s e k ’ s p r o f e s s i o n a l  p i a n o ­
f o r t e  c o m p o s i t i o n s .  I t  was p u b l i s h e d  by B r e i t k o p f  & 
H a r t e l  i n  May 1804 .  The a u t o g r a p h  m a n u s c r ip t  o f  t h e  p ia n o  
p a r t  w i t h  t h e  d a t e  1803 and 'M a g d e b u r g ’ w r i t t e n  i n  h i s  
hand i s  i n  th e  B i b l i o t h è q u e  N a t i o n a l e  Music  D e p a r tm e n t  i n  
P a r i s . 3
A v a l u a b l e  a s s e t
Dussek was th e  l e a d i n g  f i g u r e  i n  th e  e a r l y  use o f  
t h e  A d d i t i o n a l  Keys,  wh ich  became i n c r e a s i n g l y  i n  demand 
d u r i n g  t h e  n i n e t e e n t h  c e n t u r y .  The im p o r ta n c e  o f  th e  
w id e r  range o f  th e  p ia n o  compass i s  e v i d e n t  by t h e  s t e a d y
1 . D u s s e k ’ s p ia n o  q u i n t e t ,  p l a y e d  i n  Hamburg i n  May 1802  
(Spohr  V o l . l ,  p . 1 7 ) ,  was p u b l i s h e d  by T ra e g  i n  V ie n n a  i n  
t h e  e a r l y  y e a r s  o f  th e  1 8 0 0 s .  I t  i s  l i s t e d  as No. 45 and 
r e c o r d e d  i n  a T ra e g  C a t a l o g u e  o f  1 8 0 4 .  Hummel’ s Q u i n t e t  
f o r  p i a n o ,  v i o l i n ,  v i o l a ,  c e l l o  and d o u b le  bass .  Op 8 7 ,  
w r i t t e n  i n  V ie n n a  i n  1 8 0 2 ,  has t h e  same somewhat u n u s u a l  
i n s t r u m e n t a t i o n  f o r  t h e  t i m e s ,  as does S c h u b e r t ’ s Q u in ­
t e t .  I t  i s  a l l e g e d  t h a t  S c h u b e r t  was prompted to  w r i t e  
t h e  T r o u t  Q u i n t e t  by S . P a u m g a r t n e r , o f  S t e y r  ( A u s t r i a )  
who drew h i s  a t t e n t i o n  t o  t h e  work by Hummel.
2 . The True  B r i t o n ,  T h u rsday  25 A p r i l  179 9 .
3 . A u to g ra p h  MS: N o . 1 0 0 3 1 ,  B i b l i o t h è q u e  N a t i o n a l e  M us ic  
L i b r a r y  i n  P a r i s .
87
g r o w th  ï n  th e  i n c l u s i o n  o f  t h e  e x t r a  n o te s  i n  th e  t r e b l e  
i n  p ia n o  c o m p o s i t i o n s  o f  t h e  t i m e .  D u s s e k ’ s c o n t r i b u t i o n ,  
o u t l i n e d  i n  t h i s  c h a p t e r /  p a r t i c u l a r l y  i n  h i s  b r a v u r a  
p ia n o  c o n c e r t o s ,  l e d  t h e  way i n  making f u l l  use o f  th e  
new r e s o u r c e s  a v a i l a b l e  t o  t h e  i n s t r u m e n t .  I n  a d d i t i o n  
th e  e x t r a  n o t e s ,  w h ich  c o v e r e d  th e  o r c h e s t r a l  ra n g e ,  
became a v a l u a b l e  a s s e t  i n  k e y b o a rd  a r r a n g e m e n t s  o f  
o r c h e s t r a l ,  o p e r a t i c  works and s t r i n g  q u a r t e t s ,  which  
were g a i n i n g  i n  p o p u l a r i t y  to w a rd s  th e  c l o s e  o f  th e  
e i g h t e e n t h  c e n t u r y .
Works u s in g  t h e  A d d i t i o n a l  Keys i n  t h e i r  e a r l y  days  
were aimed p r i m a r i l y  a t  p r o f e s s i o n a l s  and g i f t e d  am a te u rs
w i t h  a c c ess  t o  t h e  new p ia n o  r a n g e ,  w h i l e  a l t e r n a t i v e  
v e r s i o n s  were s u p p l i e d  i n  t h e  s c o r e  by Dussek and h i s  
p u b l i s h e r s  f o r  th o s e  who s t i l l  owned a f i v e  o c t a v e  i n ­
s t r u m e n t .  However,  as p ia n o s  w i t h  t h e  e x t r a  d im e n s io n  
became more common, i t  was u n n e c e s s a ry  t o  s p e c i f y  ' w i t h  
o r  w i t h o u t  a d d i t i o n a l  k e y s '  on t i t l e  pages and th e  e x t r a  
n o te s  became an a c c e p t e d  i n t e g r a t e d  p a r t  o f  p ia n o  compo­
s i t i o n .  T h i s  s t u d y ,  o f  t h e  use o f  t h e  expanded p ia n o  
compass i n  p ia n o  music  and p ia n o  a r r a n g e m e n t s  i n  th e  
1790s and e a r l y  1 8 0 0 s ,  i s  v i t a l  to  u n d e r s t a n d i n g  th e  
c o m p o s i t i o n a l  changes t a k i n g  p l a c e  a t  t h e  end o f  th e  
e i g h t e e n t h  and b e g in n i n g  o f  th e  n i n e t e e n t h  c e n t u r y .
CHAPTER IV
THE SINGLE ACTION PEDAL HARP AND 
DUSSEK’ S WORKS FOR HARP AND/OR PIANO
D u s s e k ’ s h a rp  music  i s  no t  as c h r o m a t i c  i n  
g e n e r a l  as  h i s  p ia n o  m u s ic .  The reason  f o r  t h i s  
i s  perhaps  o b v io u s ,  s i n c e  c h r o m a t i c is m  i n  h a r p  
music  makes i t  much more d i f f i c u l t .  T h i s  f a c t  
m ig h t  be g i v e n  a l s o  as t h e  reason  t h a t  D u s s e k ’ s 
h a r p  music  does no t  show h i s  i n d i v i d u a l  s t y l e  
o f  w r i t i n g  as w e l l  as does t h e  p ia n o  m u s i c . . . I t  
i s  how ever ,  i n  t h e  h a r p  c o n c e r t o s  and th e  works  
f o r  h a rp  and o t h e r  i n s t r u m e n t s  t h a t  D u s s e k ’ s 
o r i g i n a l i t y  i s  seen a t  i t s  b e s t . . . ^
D u s s e k ’ s works f o r  t h e  h a r p  became a p r o m in e n t  p a r t  
o f  h i s  o u t p u t  d u r i n g  h i s  London p e r i o d , which d a t e s  from  
1789 to  17 9 9 .  H is  models f o r  th e  h a rp  w r i t i n g  i n  th e s e  
c o m p o s i t i o n s  were t h e  f l o r i d  f i g u r a t i o n s  and i d io m s  
a d o p te d  by t h e  h a r p  composers w o r k in g  i n  P a r i s  i n  th e  
l a t e  e i g h t e e n t h  c e n t u r y ,  p a r t i c u l a r l y  th o se  o f  t h e  Bohe­
mian composer J . B . K r u m p h o l t z . A l t h o u g h  Dussek was p r i ­
m a r i l y  known as a v i r t u o s o  k e y b o a rd  p e r f o r m e r  and compos­
e r ,  h i s  c o n t r i b u t i o n  t o  th e  h a rp  r e p e r t o i r e  p ro ve d  t o  be 
an i m p o r t a n t  a d d i t i o n  t o  h a r p  duos ,  s o n a ta s  and concei—  
t o s .  H is  a s s o c i a t i o n  w i t h  h a r p i s t s  and t h e i r  music  
t h r o u g h o u t  h i s  p e r s o n a l  and p r o f e s s i o n a l  l i f e  was t o  
i n f l u e n c e  h i s  manner o f  composing f o r  th e  i n s t r u m e n t  and 
u l t i m a t e l y  t o  a f f e c t  h i s  w r i t i n g  f o r  t h e  p ia n o .
The S i n g l e  A c t i o n  P e d a l  H a rp  i n  t h e  l a t e  1 8 t h  c e n t u r y
The S i n g l e  A c t i o n  Peda l  Harp i s  r e c o g n i z a b l e  from
1 . Howard A l l e n  Craw,  'D u s s e k ,  a F o r g o t t e n  Composer  
A m e r ic a n  H a rp  J o u r n a l ,  6 ( 1 9 7 8 ) ,  1 4 - 1 8  ( p . 1 6 ) .
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t h e  f l o o i — s t a n d i n g  i n s t r u m e n t  we know t o - d a y  e x c e p t  t h a t  
i t  l a c k e d  c h r o m a t i c  acc ess  t o  a l l  keys ( F i g .  4 . 1 ) .  Essen­
t i a l l y ,  each s t r i n g  was p r o v i d e d  w i t h  a s i m p le  b u t  e f f i ­
c i e n t  a p p a r a t u s  by means o f  w h ich  i t s  v i b r a t i n g  l e n g t h  
c o u ld  be s h o r t e n e d ,  r a i s i n g  t h e  p i t c h  by one s e m i t o n e .  
The mechanism c o n t r o l l i n g  t h e  s t r i n g s  was c i r c u i t e d  on to  
a rod a c t i v a t e d  by one o f  seven  p e d a l s .  These p e d a l s ,  
p l a c e d  a t  t h e  back o f  th e  p e d e s t a l ,  were  p o s i t i o n e d  t h r e e  
t o  t h e  l e f t  o f  th e  p l a y e r  r e p r e s e n t i n g  D ,C ,B  and f o u r  t o  
t h e  r i g h t  A , G , F , E  ( F i g .  4 . 2  shows th e  p ed a l  box w h ich  i s  
l o c a t e d  a t  t h e  base o f  t h e  i n s t r u m e n t  and t h e  o r d e r  o f  
th e  p e d a ls  on th e  S i n g l e  A c t i o n  P eda l  H a r p ) .  T h e r e f o r e ,  
to  r a i s e  a n o te  by one s e m i to n e  a s i n g l e  p ed a l  movement  
was r e q u i r e d  which  a c t e d  on t h a t  s t r i n g  and a l l  i t s  
o c t a v e s  s i m u l t a n e o u s l y ,  hence t h e  name. To reac h  t h i s  
s t a n d a r d  o f  s o p h i s t i c a t i o n  i t s  p r o t o t y p e ,  p i o n e e r e d  by 
H o ch b ru ck er  and p la y e d  by him i n  V ie n n a  i n  1 7 2 9 ,  ^ had 
undergone many changes and im p ro v e m e n ts .  C r e a t i v e  i n d i ­
v i d u a l s  such as h a rp  m akers ,  p u b l i s h e r s  (such as C o u s i -  
neau and Naderman) and t h e  h a rp  composer ,  t e a c h e r  and  
p e r f o r m e r  K r u m p h o l t z ,  a l l  w o r k in g  i n  P a r i s  i n  t h e  1 7 8 0 s ,  
f i g u r e d  p r o m i n e n t l y  i n  i t s  h i s t o r y .
W i th  a d i a t o n i c  compass, g e n e r a l l y  o f  F F - d ^ ,  t h e
harp  was u s u a l l y  tuned  t o  t h e  key o f  E - f l a t .  The music
1 . S t a n l e y  S a d ie  e d . .  The New G rove  D i c t i o n a r y  o f  M u s ic  
and  M u s i c i a n s ,  2nd edn,  (New G rove  I I )  29 v o l s  (London:  
M a c m i l l a n ,  2 0 0 1 ) ,  X,  9 1 2 ,  s . v . ' H a r p ’ by Ann G r i f f i t h s .
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f o r  t h e  h a rp  was p r i n t e d  on two s t a v e s ,  b e a r i n g  th e  
t r e b l e  and bass c l e f s ,  i n  t h e  same manner as t h a t  f o r  th e  
k e y b o a r d ,  r e n d e r i n g  i t  p o s s i b l e  to  be p l a y e d  on both  
i n s t r u m e n t s .  The p r a c t i c e  o f  p l a y i n g  harp  music  on th e  
k e y b o a rd  and key board  music on t h e  h a rp  c e r t a i n l y  p r e ­
d a t e d  D u s s e k ’ s c o m p o s i t i o n s .  Two c o n c e r t o s  p u b l i s h e d  i n  
P a r i s  C .1 7 5 0  f o r  a k e y b o ard  i n s t r u m e n t  w i t h  s t r i n g  accom­
pan im en ts  by t h e  V ie n n e s e  composer Georg C h r i s t o p h e r  
W a g e n s e i l  sounded a c c o r d i n g  to  t h e i r  composer ,  ' t r è s  b ie n  
s u r  l a  h a r p e ’ . 1 M l l e  D u C r e s t ,  who was l a t e r  to  become 
Mme de G e n l i s  w r o te  i n  h e r  Memoirs  t h a t  she p l a y e d  th e
' most d i f f i c u l t  h a r p s i c h o r d  music  o f  M o n d o n v i l l e ’ s and  
Rameau, and from them t o  S c a r l a t t i ,  A l b e r t i ,  Handel  
e t c . , on her  h a r p .  The V ic o m te  de M a r i n ,  who was con­
s i d e r e d  by F e t i s  to  be one o f  t h e  g r e a t  h a rp  v i r t u o s o s  o f  
t h e  l a t e  e i g h t e e n t h  and e a r l y  n i n e t e e n t h  c e n t u r y ,  ' a s ­
tounded  h i s  c o n c e r t  a u d ie n c e  by h i s  e x p e r t i s e ,  s a i d  t o  
i n c l u d e  th e  a b i l i t y  t o  s i g h t  read  Bach fu g u es  on th e
h a r p ’ .^  Even so ,  i t  was m a i n ly  s i m p le  song accom panim ents  
t h a t  were p u b l i s h e d  t o  be p e r fo r m e d  on e i t h e r  i n s t r u m e n t .
C e r t a i n  ha rp  manuals  o f  th e  p e r i o d  a d v o c a t e  th e  
i n t e r c h a n g e a b i l i t y  o f  t h e  h a r p  and k e y b o ard  f o r  many o f  
t h e i r  exam ples  o f  e x e r c i s e s  and f a v o u r i t e  a i r s .  
B a r t h e l e m o n ’ s T u t o r ,  p u b l i s h e d  by Longman & B r o d e r i p  i n
1 . R o s l y n  Rensch,  Harps and  H a r p i s t s  (London: D u ckw or th  
1 9 8 9 ) ,  p . 169
2 . G e n l i s ,  Comtesse de .  Memoirs  o f  t h e  C ountess  de G e n l i s  
Eng. edn ,  8  v o l s  (London: f o r  t h e  a u t h o r , 1 8 2 5 ) ,  I ,  8 3 .
3 . Rensch, Harps and  H a r p i s t s ,  p . 176 .
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17 8 7 ,  adds a Nota  Bene on th e  t i t l e  page,  s t a t i n g  'T h e s e  
Examples may a l s o  be o f  g r e a t  use f o r  th e  H a r p s ic h o r d  and  
f o r  t h e  P ian o  F o r t e ' . ^  K ru m p h o l tz  had a l s o  i n d i c a t e d  ha rp  
a n d / o r  k e y b o ard  f o r  some o f  h i s  c o m p o s i t i o n s .  H is  Opus 5 
duos [ F , B - f l a t ] ,  p u b l i s h e d  i n  P a r i s  by Naderman i n  1 7 7 7 ,  
i n d i c a t e d  on t h e  t i t l e  page 'p o u r  deux h a r p e s , d o n t  l a  
seconde p a r t i e  p e u t  ê t r e  e x é c u t é e  s u r  l e  p ia n o  f o r t e ,  ou 
s u r  l e  c l a v e c i n  à j e u x  de b u f f l e ' .  Ten y e a r s  l a t e r  he 
d e s c r i b e d  h i s  Opus 13 s o n a ta s  f o r  h a r p ,  as ' p r a c t i c a b l e  
s u r  l e  f o r t e  p i a n o . . . ’ . T h i s  d e s c r i p t i o n  was r e t a i n e d  f o r  
0pp .  14 ,  15 and f i n a l l y  Opus 18 ,  a l l  p u b l i s h e d  by
Naderman between 1788 and 1789 as ' a u s s i  s u r  l e  f o r t e  
p i a n o ' .  However ,  a l t h o u g h  t h e  i n t e r c h a n g e  o f  music  f o r  
h a rp  and key b o a rd  was f a i r l y  common i n  P a r i s ,  t h e  p r a c ­
t i c e  o f  w r i t i n g  l a r g e  s c a l e  works such as b r a v u r a  concei— 
t o s  as w e l l  as  duos and s o n a t a s ,  d e s i g n a t e d  f o r  e i t h e r  
i n s t r u m e n t ,  was n o t  f u l l y  e x p l o i t e d  i n  England  b e f o r e  
Dussek began t o  p u b l i s h  c o m p o s i t i o n s  w i t h  t h e  d i r e c t i o n  
t h a t  th e y  may be p e r fo rm e d  on e i t h e r  t h e  h a rp  o r  t h e  
p ia n o .
D u s s e k ‘s a p p ro a c h  t o  h a r p  c o m p o s i t i o n
I n  D u s s e k 's  c o m p o s i t i o n s  f o r  h a r p  a n d / o r  p ia n o  h i s  
d i a t o n i c  app ro ach  and h i s  p r e f e r e n c e  f o r  c e r t a i n  keys
were a r e s u l t  o f  t h e  t u n i n g  o f  th e  S i n g l e  A c t i o n  P e d a l  
Harp .  The h a rp  tuned  i n  t h e  key o f  E - f l a t  p l a c e d  a cei—
1 . F . H. B a r t h é l e m o n , T u t o r  f o r  t h e  H a rp  (London: Longman
B r o d e r i p ,  1 7 8 7 ) .
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t a i n  r e s t r a i n t  on t h e  c o m p o s e r ’ s c h o ic e  o f  keys and
h a r m o n ie s .  The keys o f  C , D , G , A , F , B - f l a t  and E - f l a t  were  
o b t a i n a b l e  w i t h o u t  r e - t u n i n g  t h e  i n s t r u m e n t . ^  The S i n g l e  
A c t i o n  P eda l  Harp ,  by i t s  v e r y  n a t u r e ,  f a v o u r e d  t h e  f l a t  
keys and c e r t a i n  f l a t  keys were D u s s e k ’ s p a r t i c u l a r
f a v o u r i t e s .  Out o f  h i s  22  h a r p  w o rk s ,  18 a r e  i n  t h e  keys  
o f  F,  B - f l a t  and E - f l a t ,  and o f  t h e  r e m a in in g  f o u r  works
t h r e e  a r e  i n  C and one i s  i n  G ( T a b l e  4 . 1 ) .  Even i n  p ia n o
c o n c e r t o s  Dussek r e t a i n e d  t h i s  key p r e f e r e n c e  ( T a b l e  
4 . 2 ) .  H is  f r e q u e n t  use o f  e n h arm o n ic  e q u i v a l e n t s  e n l a r g e d  
t h e  p o s s i b i l i t i e s  o f  an o t h e r w i s e  r e s t r i c t e d  c h r o m a t i c  
f re ed o m .  Ann G r i f f i t h s  i n  h e r  a r t i c l e  'D ussek  and t h e  
H a r p ’ e n l a r g e s  on th e  keys a v a i l a b l e  t o  th e  S i n g l e  A c t i o n  
Pedal  Harp w i t h  th e  a d d i t i o n  o f  E m a jo r  and t h e  m in or  
keys o f  c , g , d , a ,  and e ,  and r e f e r s  to  D u ssek ’ s use o f  an 
enh arm o n ic  'synon ym ’ :
Some harp  t u t o r s  o f  t h e  p e r i o d  recommend a r e ­
t u n i n g  o f  th e  D s t r i n g s  to  D - f l a t ,  g i v i n g  t h e  
a d d i t i o n a l  keys o f  A - f l a t  and F m in o r ,  though  
Dussek n e v e r  does t h i s .  When o c c a s i o n a l l y  he 
needs a D - f l a t  ( e g .  t h e  s low  movement o f  Op. 69  
N o .3 ) ,  he uses th e  synonym C s h a r p . ^
When composing i n  a f l a t  key Dussek uses a D - f l a t  as  
i t  i s  g r a m a t i c a l l y  more c o r r e c t  th a n  a C - s h a r p  (E x .  4 . 1 ) .  
For  t h i s  n o te  th e  h a r p i s t  would  have to  d e p re s s  t h e  C
1 . R o s l y n  Rensch,  The H a rp  i t s  H i s t o r y ,  T ec h n iq u e  and  
R e p e r t o i r e  (London: D u c k w o r th ,  1 9 6 9 ) ,  p . 1 7 2 .  ( O r d e r  o f  
keys as g i v e n  i n  her  t e x t . )
2 . Ann G r i f f i t h s ,  'Dussek and t h e  H a r p ’ , M u s i c a l  T imes,  
109 ( 1 9 6 8 ) ,  4 1 9 - 4 2 0  ( p . 4 1 9 ) .
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p e d a l  i n  o r d e r  to  r a i s e  t h e  p i t c h  a s e m i to n e  t o  sound the  
e nh arm o n ic  e q u i v a l e n t  f o r  D - f l a t .  S i m i l a r l y  t o  o b t a i n  G- 
f l a t ,  th e  F p e d a l  i s  used and t h e  p i t c h  r a i s e d  to  g i v e  F -  
s h a r p .
D u s s e k ’ s p r e f e r e n c e  f o r  m a j o r - m i n o r  d u a l i s m  i n  h i s  
works p o s s i b l y  a r o s e  from th e  c o m p a r a t i v e  ease  w i t h  which  
th e  h a r p i s t  c o u ld  make t h i s  key change w i t h  t h e  l e a s t  
p o s s i b l e  p e d a l  movement,  t h e  more so from t h e  f o l l o w i n g  
members o f  t h e  d i a t o n i c  s c a l e ,  C - c ,  F - f ,  G -g .  Based on 
t h i s  p rem ise  th e  move from t o n i c  m a jo r  to  t o n i c  m in o r ,  o r  
v i c e  v e r s a  (E x .  4 . 2 ) ,  was a l s o  complemented by a m o d u la -  
t i o n  from a t o n i c  m a jo r  t o  i t s  s u b m e d ia n t ,  E - f l a t  t o  c -  
m in o r ,  B - f l a t  t o  g - m i n o r ,  c o n f i n i n g  th e  p e r m u t a t i o n s  to  
t h e  keys t h a t  o f f e r e d  as few p e d a l  changes as p o s s i b l e .
The l i m i t s  imposed by t h e  key r e s t r i c t i o n s  p o s s i b l y  
d e t e r m in e d  D u s s e k ’ s a p p ro a c h  to  h i s  music f o r  t h e  h a rp  
and c o u ld  perhaps  be t h e  e x p l a n a t i o n  f o r  t h e  l a c k  o f  
c o l o u r  ( c h r o m a t ic i s m s  and unu sua l  key cha nges )  i n  much o f  
h i s  v o c a l  and o p e r a t i c / m u s i c a l - d r a m a  s c o r e s ,  w h ich  were  
o f t e n  d e s ig n e d  to  be p u b l i s h e d  as s e p a r a t e  songs w i t h  
p ia n o  o r  h a rp  accom panim ent .
D u s s e k ’ s ten d en cy  t o  l i n k  h i s  ha rp  c o m p o s i t i o n s  w i t h  
t h e  key board  d u r i n g  th e  f i r s t  h a l f  o f  t h e  1790s  would  
have answered a need t o  w iden  t h e  s a l e s  o f  h i s  m u s ic .  
C o n s e q u e n t ly ,  he m a s te re d  t h e  t e c h n i q u e  o f  composing  
music  a c c e p t a b l e  to  both  i n s t r u m e n t s .  A l t h o u g h  t h e r e  does
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n o t  e x i s t  a r e f e r e n c e  t o  him p l a y i n g  th e  h a rp  h i m s e l f  he 
a p p e a r s  t o  have had a keen p e r c e p t i o n  o f  t h e  nuances and 
i d i o s y n c r a s i e s  p r e v a l e n t  i n  p e r f o r m a n c e ,  even as f a r  as 
a n t i c i p a t i n g  t h e  d i f f i c u l t i e s  t h a t  b e s e t  t h e  n o v ic e  when 
a t t e m p t i n g  s t r a i g h t f o r w a r d  a c c i d e n t a l s  and key changes  
t h a t  a p i a n i s t  a c c e p t s  w i t h o u t  q u e s t i o n .
From 1789 Dussek f r e q u e n t l y  l i n k e d  h i s  h a rp  works  
w i t h  t h e  k e y b o ard  even though t h e i r  p l a y i n g  t e c h n i q u e s  
had u n m i s t a k a b l e  d i f f e r e n c e s .  The s i m i l a r i t y  i n  t h e  
sound^ and i n  t h e  n o t a t i o n  used f o r  both  ha rp  and p ia n o  
made i t  e a s i e r  t o  produce  and p r i n t  music  i n t e n d e d  f o r  
e i t h e r  i n s t r u m e n t  -  a p ro c e s s  w h ich  worked t o  D u s s e k ’ s 
a d v a n ta g e  -  and t h i s  c l o s e  res e m b la n c e  opened up good 
c o m m e r c ia l  p r o s p e c t s  when i t  came t o  s u p p l y i n g  a g ro w in g  
am a te u r  m a r k e t .
A l t h o u g h  D u s s e k ’ s h a rp  music  was o f t e n  i n t e n d e d  f o r
p ia n o  p e r fo r m a n c e  i t  d i d  n o t  f o l l o w  t h a t  h i s  p ia n o  music  
was w r i t t e n  t o  be p la y e d  on th e  h a r p .  However ,  i t  was n o t  
e n t i r e l y  unknown f o r  Dussek t o  compose a s e t  o f  k e y b o a rd  
s o n a ta s  (Opus X I I )  t h a t  found  t h e i r  way i n t o  t h e  h a r p  
r e p e r t o i r e ,  b u t  i t  was u n u s u a l . The v e r s i o n s  o f  h i s  
London c o n c e r t o s  d e s i g n a t e d  f o r  e i t h e r  i n s t r u m e n t  g e n e r ­
a l l y  s t a r t e d  o u t  as works f o r  t h e  S i n g l e  A c t i o n  P eda l  
H a rp .  The g r e a t e r  p a r t  o f  h i s  o e u v r e  f o r  p ia n o  a l o n e
1 . E m i ly  An derson ,  t r a n s . S e l e c t e d  L e t t e r s  o f  B e e th o v e n ,  
ed .  by A la n  Tyson (London: M a c m i l l a n ,  1 9 6 7 ) ,  p . 2 0 .  Bee­
th o v e n  w r i t i n g  a b o u t  p ia n o s  t o  S t r e i c h e r ,  V i e n n a ,  1 7 9 6 ,  
" O f t e n  one t h i n k s  t h a t  one i s  m e r e l y  l i s t e n i n g  to  a 
h a r p " .
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rem ained  c h r o m a t i c a l l y  too  c o m p l i c a t e d  to  t r a n s f e r  to  th e  
h a r p .  I t  seems v e r y  l i k e l y  t h a t  h i s  purpose i n i t i a l l y  i n
p u b l i s h i n g  works f o r  e i t h e r  i n s t r u m e n t  was t o  c o v e r  a 
w i d e r  m a rk e t  f o r  h i s  music s a l e s  and i n  d o in g  so to  
s a t i s f y  an i n c r e a s i n g  p u b l i c  i n t e r e s t  i n  t h e  h a r p ,  f o l -  
l o w in g  th e  p o p u la r  c o n c e r t  p e r fo rm a n c e s  o f  t h e  h a r p i s t  
Madame K r u m p h o l t z .^
.Dussek’s h a r p  m u s ic ,  h i s  d e b t  to  J .  B. K r u m p h o l t z  , 
yv/wB Krumphol t z  and th e  F re n c h  h a r p  composers
Whether  Dussek composed music f o r  th e  h a rp  p r i o r  t o  
h i s  a r r i v a l  i n  London i s  no t  known. He had come from  
P a r i s  where he was l i s t e d  as a key board  t e a c h e r  and 
c o m p o s e r ,2 and where both  C o us ineau^  and Boyer^  had 
a l r e a d y  p u b l i s h e d  s e v e r a l  s e t s  o f  h i s  s o n a t a s  f o r  ' l e  
p i a n o - f o r t e / c l a v e c i  n ou f o r t e  p i a n o ' .  However ,  a t  t h a t  
t i m e ,  n e i t h e r  Co us ineau  nor  Boyer had D u s s e k 's  name 
l i s t e d  i n  t h e i r  c a t a l o g u e s  f o r  h a rp  w orks .  P a r i s  i n  t h e  
1780s was a c i t y  where th e  S i n g l e  A c t i o n  P eda l  Harp  and 
i t s  music  reached a peak o f  p o p u l a r i t y .  M a r i e  A n t o i n e t t e  
was h e r s e l f  an e n t h u s i a s t i c  am a te u r  h a r p i s t  who had 
encouraged  th e  harp  i n d u s t r y  t o  exp and .  Composers such as
1 , P u b l i c  A d v e r t i s e r ,  1 8 t h  A p r i l ,  2nd June 1 7 8 8 ,  and 6 ,  
11 ,  13 ,  18 ,  20 ,  25 and 2 7 t h  M arch ,  1 s t  and 3 r d  A p r i l ,
1 7 8 9 .  The Times, 8 ,  19 and 2 4 t h  June 1 7 8 9 .
2 , C a l e n d r i e r  M u s i c a l  U n i v e r s e l ,  9 ( 1 7 8 8 ) ,  260  and 10  
( 1 7 8 9 ) ,  2 9 0 .
3 . J o u r n a l  de P a r i s ,  28 J a n u a r y  1787 .
4 . M e r c u r e  de F r a n c e ,  12 J u l y  17 8 8 .
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K r u m p h o l t z ,  P e t r i n i ,  L a m a n ie r e ,  D e le p la n q u e  and Cardon,  
were a l r e a d y  f i r m l y  e s t a b l i s h e d .  To compete i n  a g en re  
t h a t  was so d e e p l y  pair t  o f  P a r i s i a n  c u l t u r a l  l i f e  would  
have been a d i f f i c u l t  t a s k .
I t  i s  p o s s i b l e  t h a t  Dussek p l a c e d  h i s  Duo p o u r  deux
f o r t e  p i a n o  ou h a r p e  e t  f o r t e  p i a n o . . .  Oeuvre X I  w i t h  t h e
p u b l i s h e r  S i e b e r  b e f o r e  he l e f t  P a r i s  e a r l y  i n  1789 ,
a l t h o u g h  th e  p l a t e  number f o r  th e  Duo,  11 0 5 ,  s u g g e s ts
1
t h a t  t h e  a c t u a l  p r i n t i n g  to o k  p l a c e  a t  a l a t e r  d a t e .  
M i l l i g a n  w r o t e :  ' t h e r e  i s  some e v id e n c e  to  i n d i c a t e  an
E n g l i s h  e d i t i o n ,  now l o s t ,  wh ich  s e r v e d  as a d i r e c t  
s o u rc e  f o r  t h e  S i e b e r  e d i t i o n ' , ^  bu t  no E n g l i s h  e d i t i o n  
has come to  l i g h t .
A C o n c e r t a n t e  f o r  P e d a l  Harp and P i a n o f o r t e  was t h e  
work a d v e r t i s e d  f o r  th e  f i r s t  known p u b l i c  a p p e a r a n c e  o f  
Dussek w i t h  Madame K r u m p h o l t z .  T h i s  e v e n t  to o k  p l a c e  a t  
th e  Haydn/Salomon c o n c e r t  i n  th e  Hanover  S q uare  Rooms on 
11 March 1 7 9 1 . ^ The p i e c e  p l a y e d  was p r o b a b ly  h i s  Opus 
X I .  The p e r fo rm a n c e  was w e l l  r e c e i v e d  by th e  c r i t i c s .  A 
r e v i e w  o f  th e  c o n c e r t  i n  The M o r n in g  C h r o n i c l e  t h e  n e x t  
day s t a t e d  t h a t  ' t h e r e  was an e x q u i s i t e  c o n c e r t a n t e  b e -
1 . M i l l i g a n ,  The C o n c e r to  and  L o n d o n ’s M u s i c a l  C u l t u r e ,  
p. 123 ;  'T h e  S i e b e r  p l a t e  numbers which  can be a s s ig n e d  t o  
th e  y e a r s  1790 and 1791 r e s p e c t i v e l y ,  a r e  1 0 4 5 - 1 0 8 5  and  
1 1 0 5 - 1 1 9 1 ' .
2 . I b i d . , p . 4 3 .
Z . T h e  Times,  a d v e r t i s e d  2 ,  4 ,  9 ,  10 and 11 March 1 7 9 1 .
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tween M. Dussek and Madame K r u m p h o l l z ( s i c ) ' ^  and t h e  
e v e n t  was a c c la i m e d  by th e  c r i t i c  f o r  7^^ London C h r o n i -
c i e :  'The  C o n c e r t a n t e  by Madame K ru m p h o l tz  and Mr. Dussek
d e s e r v e s  p a r t i c u l a r  m e n t io n  as a b r i l l i a n t  and e l e g a n t  
p e r f o r m a n c e ’ . ^
The Opus X I  Duo by Dussek i s  o f  modest p r o p o r t i o n s ,  
and t e c h n i c a l l y  s i m p l e .  N e v e r t h e l e s s ,  th e  i m p o r ta n c e  o f  
t h i s  work s h o u ld  no t  be u n d e r e s t i m a t e d .  Accompaniments  
may have been added a t  t h e  t im e  o f  p e r fo rm a n c e  which  l e d  
t o  i t s  d e s c r i p t i o n  i n  th e  a d v e r t i s e d  programme and by th e  
c r i t i c s  as a ' c o n c e r t a n t e ' .  T h i s  ass u m p t io n  i s  a p o s s i ­
b i l i t y  as  D u s s e k 's  work c l o s e l y  rese m b les  J . B . K r u m ­
p h o l t z  ' s  Opus 5 ,  t h e  Two D u e t t s  f o r  Two Harps o r  Two 
P i a n o  F o r t e s ,  w h ic h ,  a l t h o u g h  t h e y  were p u b l i s h e d  i n i ­
t i a l l y  i n  P a r i s  by M*^ ® Oger and Naderman w i t h o u t  accompa­
n im e n t s ,  were  a l s o  ' A r r a n g é s  en s im p h o n ie s  c o n c e r t a n t e s  
avec  accompagnement de v i o l o n ,  f l û t e ,  basson,  deux c o r s  
e t  c e n t r a - b a s s e . . . '  when p u b l i s h e d  by C o us ineau  i n  P a r i s ,  
C . 1 7 7 7 .
The s i m i l a r i t i e s  between th e  id io m s  o f  D u s s e k 's  Duo 
Opus X I  and K r u m p h o l t z ' s  c o m p o s i t i o n s  r e v e a l  s o m e th in g  o f  
D u s s e k 's  d e b t  t o  th e  h a rp  composer and ,  more g e n e r a l l y ,  
t o  t h e  F re n c h  harp  music o f  t h i s  p e r i o d .  These works  
i n c l u d e  p a r a l l e l  f i n g e r  p a t t e r n s ,  such as passages  i n
1 ,  The M o r n in g  C h r o n i c l e ,  12 March 1 7 9 1 .
2 , The London C h r o n i c l e ,  1 0 - 1 2  March 1791
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t h i r d s  and s i x t h s ,  and a r o c k i n g  s e m iq u a v e r  movement t h a t  
s i t s  c o m f o r t a b l y  under  t h e  hands o f  th e  h a r p i s t .  The use 
o f  p a r a l l e l  f i n g e r  p a t t e r n s  was by no means new: ' t h e
e a r l i e s t  p u b l i s h e d  music f o r  t h e  new Peda l  h a rp  i s  Hoch-  
b r u c k e r ' s  S i x  s o n a ta s  p o u r  i a  Marpe O p . l  ( P a r i s  1 7 6 2 )  i n  
which he shows h i s  u n d e r s t a n d i n g  o f  t h e  i n s t r u m e n t ’ s 
l i m i t a t i o n s ,  o f t e n  g i v i n g  p r e f e r e n c e  f o r  p a r a l l e l  f i n g e r  
p a t t e r n s  which  h a r p i s t s  can e x e c u t e  w i t h  e a s e ’ . ^
Harp t e x t u r e s  s i m i l a r  t o  th o s e  found i n  K r u m p h o l t z ’ s 
works abound i n  D u s s e k ’ s Opus X I  and i n  th e  f i g u r e  which  
was to  become one o f  D u s s e k ’ s f a v o u r i t e  m o t iv e s  and 
f i n g e r  p a t t e r n s .  I t  i s  a s t a t e m e n t  c l e a r l y  marked o u t  i n  
p a r a l l e l  s i x t h s  i n  th e  o p e n in g  b a rs  o f  h i s  Opus X I ,  and 
i n  p a r a l l e l  t h i r d s  i n  b a rs  1 2 5 - 1 2 8  o f  t h i s  Duo,  each  
accom panied  by a p e r s i s t e n t  t o n i c  p e d a l  (E x .  4 . 3 ) .  Krum­
p h o l t z  had used a s i m i l a r  r h y t h m ic  p a t t e r n  i n  h i s  D u e t t ,  
f i r s t  i n  t h i r d s  and s i x t h s  a t  th e  b e g in n i n g  o f  t h e  p r im o  
h a rp  p a r t ,  and th en  i n  s i x t h s  and t h i r d s  i n  b a rs  1 3 - 1 4 .  
Both passages a r e  accompanied by a c o n t in u o u s  t o n i c  p e d a l  
n o te  bass (E x .  4 . 4 ) .
D u s s e k ’ s Opus X I  and K r u m p h o l t z ’ s Opus 5 N o . l  a r e  i n  
t h e  key o f  F - m a j o r ,  a p o p u l a r  one w i t h  h a r p i s t s  a t  t h a t  
t i m e ,  r e q u i r i n g  a m in im a l  amount o f  p e d a l  c h a n g i n g .  Two 
pe d a l  moves s e t  th e  i n s t r u m e n t  t o  t h i s  k ey ,  f i r s t  by 
d e p r e s s i n g  t h e  A - f l a t  p e d a l  to  g i v e  A - n a t u r a l  and th e n
1 . Rensch, Harps  6 H a r p i s t s ,  p . 166
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t h e  E - f l a t  p e d a l  t o  g i v e  E - n a t u r a l  ( F i g . 4 . 3  r e p r e s e n t s  a 
f l o w c h a r t  showing t h e  key system  o f  th e  S i n g l e  A c t i o n  
P eda l  Harp tuned  i n  t h e  key o f  E - f l a t ) .
D u s s e k ’ s f i r s t  known h a rp  c o n c e r t o  i n  t h e  key o f  E -  
f l a t  m a jo r ,  composed i n  J u l y  1 7 8 9 ,  was a l s o  i n d e b t e d  to  
t h e  music  o f  J . B . K r u m p h o l t z .  The r h y t h m ic  m o t iv e  i n  p a r a l ­
l e l  f i n g e r  p a t t e r n s  o f  t h i r d s  and s i x t h s  i n  b a r s  7 5 - 7 6  
(E x .  4 - 5 )  w i t h  f a s t  s c a l e w i s e  passages and i n t r i c a t e  
s e m iq u a v e r  t e x t u r e s  t h r o u g h o u t  r e p e a t e d l y  echo th e  shape  
and f i g u r a t i o n s  r e c o g n i z a b l e  from t h e  K ru m p h o l tz  Duo,  The 
a u t o g r a p h  m a n u s c r ip t  o f  D u s s e k ’ s c o n c e r t o  bore  t h e  i n ­
s c r i p t i o n  " C o n c e r to  p o u r  La Harp e  e t  G rand O r c h e s t r e  
composé p o u r  J u l i e  K r u m p h o l t z .  L ’an 1 78 9  dans l e  m ois  de  
J u i l l e t  à C h e ls e a  p r è s  L o n d r e s ,^  T h i s  c o n c e r t o  and t h e  
Opus X I  Duo show t h e  i n i t i a l  s t a g e s  o f  Dussek composing  
f o r  th e  h a r p ,  and may be r e g a r d e d  as p r o t o t y p e s  o f  t h e  
t e x t u r e s  which  l a t e r  enhanced h i s  key board  w o rk s .
D u s s e k ’ s E - f l a t  h a r p  c o n c e r t o  was p u b l i s h e d  i n  1791  
but  n o t  f o r  h a r p .  I t  was i s s u e d  f o r  ' H a r p s i c h o r d  or  
P i a n o f o r t e ’ by Longman & B r o d e r i p  i n  London and s i m i l a r — 
l y ,  i n  th e  same y e a r ,  as a c o n c e r t o  f o r  h a r p s i c h o r d  o r  
p i a n o f o r t e  Opus 15 ,  w i t h  p l a t e  number 111 7 ,  by S i e b e r  i n
l . C r a w ,  ' A B io g ra p h y  and T h e m a t ic  C a t a l o g ’ , p . 2 3 8 .  The  
l o c a t i o n  o f  t h e  m a n u s c r ip t  i s  g i v e n  as A u to g ra p h  MS : 
P r i v a t e  C o l l e c t i o n  o f  Mrs W i n i f r e d  M. Dussek ,  G u i l f o r d  
S u r r e y .
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P a r i s . 1 I n i t i a l l y  th e  London p u b l i c a t i o n  was w i t h o u t  opus
number, b u t  by 1795 i t  was a p p e a r i n g  as Opus 1 5 . ^ On th e
t i t l e  page a r e  t h e  words ' i n  w h ich  i s  i n t r o d u c e d  The 
f a v o r i t e  A i r  o f  t h e  P lough Boy ’ ,'~ a p o p u la r  song w h ic h ,  
f o r  a t i m e ,  had t a k e n  London by s t o r m .  S e v e r a l  
p i a n i s t / c o m p o s e r s  o f  t h e  day w r o t e  v a r i a t i o n s  on i t s
theme,  i n c l u d i n g  C l e m e n t i  and t h e  young Hummel. The
key b o ard  v e r s i o n  o f  D u s s e k ’ s c o n c e r t o  was p u b l i s h e d  by 
Longman & B r o d e r i p  as A G rand C o n c e r t o , w i t h  th e  P lo u g h  
Boy,  and a d v e r t i s e d  i n  The Times  i n  November as 'New 
M u s i c ’ under  t h e  h e a d in g  P i a n o f o r t e  o r  H a r p s i c h o r d . ^
At  th e  b e g in n in g  o f  t h e  1 7 9 0 s ,  th e  h a rp  m a r k e t  i n  
London was c o n s i d e r a b l y  l e s s  d e v e lo p e d  than  t h a t  o f  P a r i s  
and t h e r e f o r e ,  by d e s i g n a t i n g  D u s s e k ’ s E - f l a t  c o n c e r t o  
s p e c i f i c a l l y  f o r  t h e  k e y b o a r d ,  Longman & B r o d e r i p  were  
f o l l o w i n g  a s a f e  p o l i c y  f o r  t h e i r  music s a l e s .  I t  was 
p r e m a tu r e  t o  p u b l i s h  a g rand  c o n c e r t  work t o  be p l a y e d  on 
e i t h e r  i n s t r u m e n t  f rom t h e  same s c o r e  and Dussek was,  
a f t e r  a l l ,  p r i m a r i l y  known as a v i r t u o s o  p ia n o  p e r f o r m e r .
The m a j o r i t y  o f  t h e  S i n g l e  A c t i o n  P eda l  Harp pel— 
fo r m e r s  i n  London i n  th e  e a r l y  1790s had come from
1 . M i l l i g a n ,  The C o n c e r t o  and  L o n d o n ’ s M u s i c a l  C u l t u r e ,  
p . 42 .
2 . Longman & B r o d e r i p ,  (London 1 7 9 5 ) ,  B r i t i s h  L i b r a r y  
C a t a l o g u e ,  g . 2 7 0 . w . ( 8 ) .
3 . A song from W i l l i a m  S h i e l d ’ s o p e ra  The F a rm e r  ( 1 7 8 7 ) .  
4 .7 /70  Times,  23 November 1 7 9 1 .
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F r a n c e ,  e i t h e r  to  v i s i t  o r  t o  s e t t l e  i n  th e  c a p i t a l .  The 
music t h a t  t h e y  p l a y e d  was g e n e r a l l y  composed a n d / o r  
p u b l i s h e d  i n  F r a n c e .  The a d v e r t i s e m e n t s  f o r  many o f  th e  
e a r l y  c o n c e r t s  which i n c l u d e d  h a r p i s t s  d e s c r i b e d  t h e i r  
i n s t r u m e n t  n o t  so much as t h e  Peda l  Harp b u t  as th e  
French H a rp .  Madame K r u m p h o l t z ,  Madame D e l a v a l ^  and  
Madame de Musigny^ were among t h e  f i r s t  o f  th e  o u t s t a n d ­
in g  s o l o i s t s  a t  t h i s  t i m e .  A l l  t h r e e  o f  th e s e  t a l e n t e d  
a r t i s t s  had been p u p i l s  o f  J . B . K r u m p h o l t z  i n  P a r i s  
t h r o u g h o u t  th e  1780s and a r e  known t o  have p l a y e d  h i s  
c o m p o s i t i o n s  as w e l l  as th o s e  by Dussek i n  t h e i r  c o n c e r t  
p e r fo rm a n c e s  i n  London and t h e  p r o v i n c e s  d u r i n g  t h e  
p e r i o d  1 7 8 9 - 1 7 9 9 .
By com par ing  t h e  e a r l y  c a t a l o g u e  o f  Longman & Brod­
e r i p  i n  London ( F i g .  4 . 4 )  w i t h  one by Cous ineau  i n  P a r i s  
o f  C .1 7 9 0  ( F i g .  4 . 5 ) ,  both  t y p i c a l  o f  t h e  p e r i o d ,  i t  i s  
e v i d e n t  t h a t  t h e  E n g l i s h  m a r k e t  f o r  h a rp  music  was f a r  
be h ind  t h a t  o f  i t s  French c o u n t e r p a r t .  The Longman & 
B r o d e r i p  c a t a l o g u e  o f  1 78 9  c o n s i s t e d  o f  some 5 3 5  k e y b o a rd  
s o l o s ,  3 0 0  under  th e  h e a d in g  o f  s o n a ta s  o r  l e s s o n s
1, D i a r y  o r  N o o d f a l l ' ' s  R e g i s t e r ,  8 March 17 9 1 .  'T h e  n o v e l ­
t y  o f  t h e  e v e n in g  was a Madame DELAVAL, who p e r f o r m e d  a 
c o n c e r t o  on t h e  p ed a l  ha rp  w i t h  p r o d i g i o u s  a b i l i t y . . . S h e  
was, we u n d e r s t a n d ,  a p u p i l  o f  Mr KRUMPOLTZ".
2 . M o rn in g  M eraJd ,  13 F e b r u a r y  1 7 9 2 .  'KRUMPHOLTZ i s  l i k e l y
t o  f i n d  t h e  most p o w e r f u l  r i v a l  who has y e t  a p p e a r e d  
a g a i n s t  h e r  i n  t h i s  c o u n t r y ,  as  a h a r p - p l a y e r ,  i n  Madame 
MUSIGNY, who i s  m ent io ned  as a p r o d i g y  o f  e x e c u t i o n ,  
e l e g a n c e ,  and e x p r e s s i o n ,  on t h a t  ch a rm in g  i n s t r u m e n t " .
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( C a t . N o s . I I  and I I I ) , ^  w hereas  th e  i te m s  l i s t e d  under  
'H a r p  Music"  on C a t .  No. I I I I  c o n s i s t  o f  o n l y  seven  
t i t l e s ,  t h e  m a j o r i t y  o f  w h ich  a r e  French songs .  On th e  
o t h e r  hand t h e  C ous ineau  c a t a l o g u e  c o n s i s t s  o f  n i n e  i te m s  
f o r  C l a v e c i n  compared to  o v e r  one hundred t i t l e s  i n v o l v ­
in g  th e  h a rp  i n  s o l o s ,  duos,  t r i o s  and c o n c e r t o s .
The F rench  Schoo l  o f  h a r p  music  d om ina ted  L o n d o n 's
p r o f e s s i o n a l  as w e l l  as a m a te u r  needs to  t h e  e x t e n t  t h a t  
even by 17 9 6 ,  when Longman & B r o d e r i p  c o n t i n u e d  t o  pub­
l i s h  a S e l e c t i o n  o f  M u s ic  f o r  t h e  Peda l  Harp ,  t h e  m a j o r i ­
t y  o f  c o n t r i b u t o r s  l i s t e d  on t h e  f r o n t  c o v e r  w ere  compos­
e r s  t h a t  w e r e ,  o r  had been ,  w o r k in g  i n  P a r i s .  From 1794  
onwards J . D a l e ,  Longman & B r o d e r i p  and o f  c o u r s e  C o r r i ,  
Dussek & C o . ,  were  b e g in n i n g  t o  p u b l i s h  D u s s e k 's  h a r p  
c o m p o s i t i o n s .
L i t t l e  i s  known o f  what  i s  p r o b a b ly  D u s s e k 's  second  
h a rp  c o n c e r t o  Opus 17 c .  1 7 9 1 .  I t  was p u b l i s h e d  f o r  p ia n o  
by Longman & B r o d e r i p  and i n  s e p a r a t e  e d i t i o n s  f o r  p ia n o  
and f o r  h a rp  by S i e b e r .  Both p u b l i s h e r s  p r i n t e d  v e r s i o n s
f o r  t h e  keyboard  e n t i t l e d  p o u r  c l a v e c i n  ou f o r t e  p i a n o .  
The s u g g e s t io n  t h a t  t h i s  work was p r i m a r i l y  a h a r p  con ­
c e r t o  i s  made on th e  b a s is  o f  t h e  w o r k 's  s t y l e  as  M i l l i ­
gan e x p l a i n s :
1 . A r t h u r  L o e s s e r ,  Men, Women & P ia n o s  (New Y o r k :  Simon  
S c h u s t e r ,  1 9 5 4 ) ,  p . 229 and p . 2 3 1 .
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A l l  e d i t i o n s  e x c e p t  one o f  t h i s  c o n c e r t o  l a b e l  
i t  as  a p i a n o f o r t e  c o n c e r t o ,  and i t  has been  
i d e n t i f i e d  as such i n  most d i s c u s s i o n s  o f  
D u s s e k /s  c o n c e r t o s .  The p re s e n c e  o f  d i s t i n c t  
h a rp  i d io m s ,  how ever ,  i n d i c a t e  i t s  o r i g i n  as a 
h a r p  c o n c e r t o .  For e x a m p le ,  th e  s o l o  e n t r y  
[ b a r s  6 3 - 6 5 ]  i n c l u d e s  a run o v e r  a r p e g g i a t e d  
c h o rd s  i n  th e  second measure and broken  o c t a v e s  
i n  t h e  t r e b l e  i n  t h e  t h i r d  m easure .  T h i s  pas­
sage i s  b e t t e r  s u i t e d  f o r  th e  harp  th a n  th e  
p i a n o . 1
A p a r t  f rom t h e  h a rp  i d io m s  m en t io n ed  by M i l l i g a n  
(E x .  4 . 6 )  t h e r e  a p p e a r  t o  be f u r t h e r  s i g n s  o f  h a r p - l i k e  
c h a r a c t e r i s t i c s  when t h e  LH accompaniment  i s  i n  t h e  
t r e b l e  c l e f  f o r  th e  s o l o  e n t r y  o f  t h e  second s u b j e c t  [ b a r  
1 05 ]  (E x .  4 . 7 a )  and i n  th e  Rondo,  where t h e  RH s o l o  e n t r y  
i n  t h i r d s  i s  complemented by a LH t r e b l e  e n t r y  i n  t h i r d s  
(Ex .  4 . 7 b ) .  A c o m p o s i t i o n a l  t e c h n i q u e  which i s  somewhat  
t y p i c a l  o f  th e  h a rp  music  o f  th e  p e r i o d  i s  where t h e  LH 
i s  f r e q u e n t l y  e i t h e r  p o s i t i o n e d  a t  a m id d le  k e y b o a rd  
p i t c h  on t h e  s t a v e  o r  c o n s i s t s  o f  a r e g u l a r  r e p e t i t i v e  
p e d a l  n o te  i n  t h e  bass c l e f .
A comment on t h i s  work by D o u t t  th row s  some l i g h t  
on t h e  s m a l l  changes t h a t  a r i s e  between t h e  s c o r e s ,  
w h e th e r  made by Dussek o r  a n o t h e r .  She w r i t e s :
Some m y s te ry  s u r r o u n d s  t h e  h a r p  e d i t i o n  o f  t h i s  
c o n c e r t o  i n  F m a jo r .  The h a r p  e d i t i o n  b e a rs  t h e  
same p l a t e  number, 1 1 2 9 ,  as t h e  f i r s t  e d i t i o n  
f o r  p ia n o  o n l y ,  p u b l i s h e d  by S i e b e r  ( n o t  S i e b e r  
f i l s )  i n  179 1 .  Y e t  th e  two s c o r e s  a r e  n o t  
i d e n t i c a l ;  d i f f e r e n c e s  can be seen i n  e x p r e s ­
s i o n  marks and i n  t h e  a r r a n g e m e n t  o f  th e  music
1 . M i l l i g a n ,  The C o n c e r to  and  L o n d o n 's  M u s i c a l  C u l t u r e ,  
p. 1 77 .
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on t h e  page.  Some c h r o m a t i c  passages have been  
r e w r i t t e n  to  become d i a t o n i c ,  th u s  making t h e  
passages  e a s i e r  f o r  t h e  h a r p i s t  to  p l a y .  The  
range o f  th e  h a m  e d i t i o n  i s  h i g h e r ;  th e  p ia n o  
s c o r e  reaches  f  , b u t  t h e  h a rp  s c o re  goes t o  
a ^ [ s i c ] .  I n  s h o r t ,  t h e  c o n c e r t o  has been made 
more i d i o m a t i c  f o r  t h e  h a r p .  The a u t h o r  o f  
th e s e  changes ,  e i t h e r  by Dussek o r  someone 
c o n n e c te d  w i t h  t h e  f i r m  o f  S i e b e r  f i l s ,  c a n n o t  
be i d e n t i f i e d  a t  th e  p r e s e n t  t i m e . ^
A r e c o n s t r u c t e d  and more a m b i t i o u s  v e r s i o n  o f  Dus­
sek ' s  Opus X I  was p u b l i s h e d  i n  1 7 9 4 .  E n te r e d  by Longman & 
B r o d e r i p  a t  S t a t i o n e r s '  H a l l  on May 5 t h  w i t h  th e  t i t l e  A 
D u e t t o  f o r  t h e  H a rp  and P i a n o - F o r t e  o r  Two P i a n o - F o r t e s  
one w i t h  a d d i t i o n a l  keys  O p .X X V I ,  w h i l e  e x p a n d in g  th e  
f i g u r a t i o n s  i t  has many s i m i l a r i t i e s  w i t h  i t s  e a r l i e r  
c o u n t e r p a r t .  Dussek k e p t  c l o s e l y  t o  t h e  o r i g i n a l  i n  t h e  
f i r s t  two movements,  and i n  some cases  used th e  same 
m a t e r i a l  w h i l e  t a k i n g  a d v a n t a g e  o f  t h e  a d d i t i o n a l  keys i n  
a w id e r  range  o f  m o d u l a t i o n .  However,  f o r  h i s  t h i r d  
movement he abandoned t h a t  o f  h i s  f i r s t  duo e n t i r e l y  i n  
f a v o u r  o f  t h e  f i n a l  movement o f  h i s  c o n c e r t o  Opus 17 .  
W ith  i t s  h a r p - l i k e  id io m s  i t  was e a s i l y  a d a p te d  as  a duo 
f o r  h a r p  and p ia n o  and p r o v i d e s  f u r t h e r  e v i d e n c e  t h a t  
Dussek c o n s i d e r e d  h i s  f o u r t h  c o n c e r t o  as a work f o r  h a r p  
as w e l l  as p i a n o .  T h i s  movement uses a l a r g e r  compass i n  
t h e  p r im o p a r t  than  i t s  e a r l i e r  v e r s i o n  w i t h  m o t iv e s  and  
i d e a s  a r r a n g e d  h e re  f o r  h a r p  and p ia n o  o r  two p ia n o s
1 . D o u t t ,  p . 2 7 .  E ndnotes ,  p . 3 4 ,  ack now led ges  t h e  i n f o r m a ­
t i o n  comes from H . A l l e n  Craw,  i n  a p e r s o n a l  l e t t e r  o f  12  
August  1 9 8 6 .  Craw, i n  h i s  ' A B io g ra p h y  and T h e m a t i c  
C a t a l o g '  p . 2 5 6 ,  g i v e s  t h e  * F i r s t  E d i t i o n  S i e b e r  ( P I .  No. 
1 1 2 8 ,  J o h a n s s o n - 1 7 9 2 ) ' .  NB: ' t h e  h a rp  e d i t i o n  i s  h i g h e r ' ,
t h e r e f o r e  f o r  a read  a .
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r a t h e r  th a n  f o r  t h e  s o l o  i n s t r u m e n t .  T h is  i s  a s i m p le  
case  o f  b o r r o w in g  from h i m s e l f ,  which was q u i t e  common a t  
t h i s  t i m e .
D u s s e k 's  i n i t i a l  i n s p i r a t i o n  f o r  th e s e  h a rp  com po s i ­
t i o n s  p resu m a b ly  s p ra n g  from h i s  f r i e n d s h i p  w i t h  t h e  
renowned h a r p i s t  Madame K r u m p h o l t z  and a knowledge  o f  
h e r  t e c h n i q u e .  She had o r i g i n a l l y  per fo rm ed  her  h u s b a n d 's
c o m p o s i t i o n s  on h e r  v i s i t s  t o  London both w i t h  him i n  
c - 1 7 8 5 / 6  and i n  1788 when she was accompanied by Madame 
Guedon. Many o f  J „B. K r u m p h o l t z ' s works were v e r y  p o p u la r  
w i t h  he r  London a u d i e n c e s ,  among them h i s  S i x t h  Harp  
C o n c e r to  Opus 9 .  I t  was t h i s  work t h a t  Dussek a r r a n g e d  
f o r  ' H a r p s i c h o r d  o r  P i a n o F o r t e ' ,  p u b l i s h e d  i n  London by 
Longman & B r o d e r i p  i n  1 7 9 0 .  The n o t a t i o n  o f  t h e  f i r s t  
movement o f  th e  k e y b o ard  v e r s i o n  i s  l e s s  f l o r i d  th a n  i n  
t h e  o r i g i n a l  h a rp  c o n c e r t o .  The t im e  s i g n a t u r e  i s  a l t e r e d  
from 2 / 4  t o  4 / 4  and t h e  v a l u e s  o f  th e  n o te s  a r e  d o u b le d .  
He k e p t  t h e  t u t t i  s e c t i o n s  t h r o u g h o u t  t h e  c o n c e r t o  as 
w e l l  as t h e  o r i g i n a l  t im e  s i g n a t u r e s  o f  2 / 4 ,  f o r  b o th  t h e  
s low  movement headed Romance and th e  f i n a l  ron d o ,  which  
rem ain  v i r t u a l l y  th e  same as  t h e  h a rp  e d i t i o n .  The s t e a d y  
rhythm and m e l o d i c  b e a u ty  o f  t h e  Romance and A l b e r t i -  
based s o n g - l i k e  Rondo A l l e g r o  t r a n s f e r  e a s i l y  t o  k e y b o a rd  
p e r f o r m a n c e .  However,  D u s s e k 's  a r r a n g e m e n t  o f  t h e  f i r s t  
movement i s  more e a s i l y  read  th a n  t h e  ha rp  e d i t i o n  and  
i n f i n i t e l y  more s u i t a b l e  f o r  t h e  l e s s  e x p e r i e n c e d  k e y ­
board  p e r f o r m e r .  I t  was t h e r e f o r e  more a p p e a l i n g  t o  an 
a m a te u r  m a r k e t .
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When w r i t i n g  music  f o r  t h e  h a r p  Dussek d i d  n o t
i n c l u d e  s i g n s  and symbols  used i n  o t h e r  harp  music d u r i n g  
t h e  e i g h t e e n t h  c e n t u r y .  Dynamic e f f e c t s  on th e  h a r p ,  such  
as c r e s c e n d o  and d im in u e n d o ,  a r e  a c c o m p l is h e d  by p r e s s u r e  
f rom th e  f i n g e r s  when p l u c k i n g  t h e  s t r i n g s  and harp  
s t r i n g s  need to  be s to p p e d  o r  m u f f l e d  when th e  v i b r a t i o n  
i n t e r f e r e s  w i t h  t h e  harmony. To i n c l u d e  such d i r e c t i o n s  
on music  t o  be p l a y e d  on th e  p ia n o  as w e l l  as th e  h a rp  
would  cause c o n f u s i o n .  The m u f f l i n g  o f  s t r i n g s  i s  i n d i ­
c a t e d  i n  th e  s low  movement o f  a K ru m p h o l tz  s c o r e  w i t h  a 
symbol  used i n  h a rp  music  a t  t h i s  t im e  -  a c i r c l e  c u t  
a c r o s s  w i t h  a v e r t i c a l  and h o r i z o n t a l  l i n e  i s  p l a c e d  
under  a n d / o r  w i t h i n  c e r t a i n  b a rs  where i t  i s  deemed 
n e c e s s a r y  to  s t o p  o r  m u f f l e  s t r i n g s .  T h is  p r o c e d u r e ,  f o r  
o b v io u s  r e a s o n s ,  a p p l i e d  o n l y  t o  h a rp  p e r fo r m a n c e .  I t  was 
not  i n c l u d e d  i n  D u s s e k 's  h a rp  m u s ic ,  nor does he use  
p h ra s e s  such as é t o u f f e r  ( s i g n i f y i n g  m u f f l i n g )  and p r è s  
de l a  t a b l e  ( p l a y i n g  c l o s e  t o  t h e  sound b o a rd )  i n  h i s  
h a rp  c o m p o s i t i o n s .  As D u s s e k 's  i n t e n t i o n  was t h a t  h i s  
work c o u ld  be p la y e d  on e i t h e r  i n s t r u m e n t  he p u r p o s e l y  
e x c lu d e d  p a r t i c u l a r  i n s t r u c t i o n s  t h a t  were a p p l i c a b l e  
s o l e l y  t o  t h e  h a r p .
F o l l o w i n g  J , B . K r u m p h o l t z ’ s d e a th  i n  F e b r u a r y  1790  i t  
was Dussek on whom Madame K ru m p h o l tz  r e l i e d  f o r  h e r  new 
r e p e r t o i r e  and i t  was h i s  name t h a t  became l i n k e d  w i t h  
h e rs  d u r i n g  th e  f i r s t  h a l f  o f  t h e  1 7 9 0 s .  I t  was a d v e r ­
t i s e d  t h a t  she would  p e r f o r m  a 'n e w '  c o n c e r t o  f o r  P eda l
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Harp by Dussek a t  Hanover  Square  on 24 F e b ru a r y  1 7 9 2 ,  ^
b u t  i n  th e  e v e n t  Madame D e l a v a l  ' p l a y e d  a ch a rm in g  Harp  
C o n c e r to  by Dussek i n  l i e u  o f  K r u m p h o l t z ,  who was s u d d en -  
l y  i n d i s p o s e d ’ .'" N e v e r t h e l e s s ,  Madame K ru m p h o l tz  d i d  p l a y  
a ' n e w ’ Dussek C o n c e r t o  on 9 March 1 7 9 2 ,  which  was r e ­
p e a te d  'b y  d e s i r e ’ on 23 March 1 7 9 2 . ^ The m u s ic a l  p a r t ­
n e r s h i p  t h a t  Dussek and Madame K ru m p h o l tz  s h a re d  i n  
London, e i t h e r  as a duo o r  w i t h  h e r  as s o l o i s t  i n  h i s  
m u s ic ,  no doubt  i n f l u e n c e d  h i s  w r i t i n g  f o r  t h e  ha rp  
w h ic h ,  by i t s  l y r i c a l  q u a l i t i e s ,  e v e n t u a l l y  shaped h i s  
c o m p o s i t i o n a l  t e c h n i q u e  f o r  t h e  p i a n o .
Around t h i s  t im e  Madame K ru m p h o l tz  p l a y e d  some 
music  by Dussek n o t  s p e c i f i c a l l y  w r i t t e n  f o r  t h e  h a r p .
The known exam ples  a r e  t h e  accom panied  k e y b o a rd  s o n a t a s  
Opus X I I .  I n  th e  o r i g i n a l  S i e b e r  e d i t i o n  th e  s o n a ta s  a r e  
d e d i c a t e d  t o  M o n s ie u r  Cosway, a p o p u la r  m i n i a t u r i s t  o f  
t h e  e i g h t e e n t h  c e n t u r y ,  who p a i n t e d  an e a r l y  p o r t r a i t  o f  
Dussek .  The Opus X I I  s o n a ta s  were o f  an e a s i e r  and more 
s i m p l e  s t y l e ,  l e s s  c h r o m a t i c  th a n  t h e i r  im m e d ia te  p r e d e ­
c e s s o r s ,  and a m a te u r  r a t h e r  th a n  p r o f e s s i o n a l  p i e c e s .  
They c o n t a i n  many o f  t h e  t e x t u r e s  f a m i l i a r  t o  h a rp  music  
and a p p a r e n t l y  a t  l e a s t  one o f  them was p l a y a b l e  on 
e i t h e r  th e  ha rp  o r  p i a n o .  T h e re  a r e  c e r t a i n  s i m i l a r i t i e s
1.  The Times,  24 F e b r u a r y  17 9 2 .
2 . The Times,  27 F e b r u a r y  1 7 9 2 ,  'S a lo m o n ’ s Second C o n c e r t  
-  r e v i e w e d ’ .
ZuThe Times,  a d v e r t i s e d  8 March 179 2 ,  ' f o r  F r i d a y  t h e  9 t h
M a r c h ’ and r e p e a te d  F r i d a y  23 March 17 9 2 .
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between D u s s e k ’ s f i r s t  s o n a t a  o f  t h i s  s e t  and an e a r l y  
s o n a t a  by K r u m p h o l t z .  The s t e a d y  b ig  o c t a v e  c h o r d s ,  
accom panied  a t o n i c  p e d a l - n o t e  bass,  w h ich  d o m in a te
t h e  o p e n in g  ba rs  o f  t h e  M aes to so  f i r s t  movement o f  Opus 
X I I  N o . l  a r e  v e r y  l i k e  th o s e  o f  t h e  K ru m p h o l tz  S o n a ta  i n  
F , p u b l i s h e d  by Longman & B r o d e r i p  i n  Volume I I  o f  t h e i r  
S e l e c t i o n  o f  M u s ic  f o r  t h e  P e d a l  H arp ,  (Ex .  4 . 8 a  and b ) .
When D u s s e k ’ s Opus X I I  N o s . 1 , 2  and 3 were p u b l i s h e d
i n  London by P r e s to n  i n  1790 as Three  S o n a ta s  f o r  th e  
P ia n o  F o r t e  w i t h  an Accompaniment f o r  a V i o l i n  t h e y  were  
d e d i c a t e d  t o  Mrs Cosway and a t  t h e  bottom o f  t h e  f i r s t  
page o f  S o n a ta s  I  and I I  t h e r e  i s  a no te  r e f e r r i n g  t o  
c o n c e r t  p e r fo r m a n c e s .  The comment p r i n t e d  on S o n a ta  No. I  
s t a t e s  t h a t  ' t h i s  s o n a ta  was p e r fo rm e d  w i t h  t h e  U tm ost  
A p p la use  by Mr.  Dussek a t  t h e  p r o f e s s i o n a l  c o n c e r t ’ , and  
on No. I I ,  ' t h i s  s o n a ta  was p e r fo rm e d  w i t h  t h e  U tm ost  
A p p la use  by Mad^® K r u m p h o l t z ’ , i n d i c a t i n g  t h a t  i t  was th e  
second p ian o  s o n a t a ,  w i t h  i t s  b o ld  h e r a l d i c  o p e n in g  
f o l l o w e d  by f a s t  s c a l i c  s e m iq u a v e r  p a t t e r n s  i n  t h e  t r e ­
b l e ,  r e m i n i s c e n t  o f  K r u m p h o l t z ’ s s i x t h  c o n c e r t o ,  w h ich  
p a r t i c u l a r l y  l i n k s  t h i s  opus to  t h e  music o f  t h e  S i n g l e  
A c t i o n  Peda l  Harp .  The d e d i c a t e e ,  M a r ia  Cosway, was 
h e r s e l f  a t a l e n t e d  h a r p i s t ^  and had p r o b a b ly  met Dussek  
d u r i n g  her  s t a y  i n  P a r i s  i n  th e  summer and autumn o f
1 . D a v id  Robinson,  'An Am er ican  i n  P a r i s ’ , The Times  




D u r i n g  t h e  f i r s t  p a r t  o f  t h e  1790s D u s s e k ’ s h a rp  
c o m p o s i t i o n s  were w r i t t e n  f o r  Madame K r u m p h o l t z ,  c u l m i ­
n a t i n g  i n  h i s  t h i r d  h a r p / p i a n o  c o n c e r t o ,  p u b l i s h e d  by 
C o r r i ,  Dussek & Co. The work was a d v e r t i s e d  i n  The Times  
on 5 Septem ber  1795 as f o l l o w s :  ' J u s t  p u b l i s h e d ,  A Con­
c e r t o  by Dussek ,  f o r  t h e  P ian o  F o r t e ,  w i t h  o r  w i t h o u t  
a d d i t i o n a l  Keys,  o r  f o r  t h e  H a rp ,  as p e r fo rm e d  a t  Han-  
o v e r - s q u a r e  Rooms f o r  s e v e r a l  Seasons ,  w i t h  u n i v e r s a l  
a p p l a u s e ,  by Madame K r u m p h o l t z ’ , wh ich  g i v e s  t h e  im p r e s ­
s i o n  t h a t  t h e  p i e c e  had been w r i t t e n  some t im e  b e f o r e  
t h i s  d a t e .  T h i s  was h i s  Grand C o n c e r to  f o r  P eda l  Harp o r  
P i a n o - F o r t e  Opus 3 0 ,  t h e  g r e a t e r  p a r t  o f  which  can be 
p l a y e d  on e i t h e r  i n s t r u m e n t .  However ,  a t  c e r t a i n  p l a c e s  
i n  t h e  s c o r e ,  Dussek s p l i t  t h e  h a rp  and p ia n o  p a r t s  w i t h  
a l t e r n a t i v e  v e r s i o n s  f o r  each i n s t r u m e n t  p r i n t e d  on e x t r a  
s t a v e s .  I t  was p r e f e r a b l e ,  when t h e  f i g u r a t i o n s  d i s p l a y e d  
v i r t u o s i c  b roken  o c t a v e s ,  a t e c h n i q u e  ' b e t t e r  s u i t e d  to  
h a rp  th a n  p i a n o ’ ,^  t h a t  he p r o v i d e d  an i n d e p e n d e n t  r e a d ­
in g  f o r  t h e  p ia n o  w i t h  s i m p l e ,  s t r a i g h t f o r w a r d ,  s c a l i c  
passages  (E x .  4 . 9 ) .
The s e p a r a t i o n  o f  h a r p  and p ia n o  p a r t s  had a l r e a d y  
been a d o p te d  by K ru m p h o l tz  i n  h i s  C o l l e c t i o n  de P i e c e s  
p o u r  l a  h a r p e  ou f o r t e  p i a n o  Oeuvre X I I I  p u b l i s h e d  by
1 . G e r a l d  B a r n e t t ,  R i c h a r d  and  M a r i a  Cosway a B i o g r a p h y  
( C a m b r id g e :  The L u t t e r w o r t h  P r e s s ,  1 9 9 5 ) ,  p . 103 .
2 . R o s l y n  Rensch, Harps  and  H a r p i s t s ,  p . 3 0 9 ,  e n d - n o t e  5 7 .
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Naderman i n  P a r i s  i n  17 8 8 .  The g ro u p  o f  works c o m p r is e s  
f o u r  s o n a ta s  w i t h  a l t e r n a t i v e  s e c t i o n s  w r i t t e n  f o r  t h e  
p ia n o  by K u f n e r ,  who was l i s t e d  as a ' M a i t r e s  de C l a v e c i n  
ou F o r t e - p i a n o ’ i n  P a r i s  i n  1788 and 1 7 9 9 .^  By t a k i n g
i l l u s t r a t i o n s  from j u s t  t h r e e  o f  th e s e  s o n a ta s  i t  i s
p o s s i b l e  to  see why th e  p r o v i s i o n  o f  such o s s i a  passages  
was d e s i r a b l e .  S e m iquaver  b roken  o c t a v e s  f o r  th e  h a rp  a r e  
s u b s t i t u t e d  i n  th e  f i r s t  s o n a ta  p ia n o  p a r t  w i t h  a l t e r n a t -  
i n g  r e s t s  and i n  t h e  second s o n a t a ,  a r p e g g i a t e d  o c t a v e s  
a r e  reduced! to  one n o te  (Ex .  4 . 1 0 ) .  These changes a r e  
n e c e s s a ry  when th e  n o te s  on both  s t a v e s  f o r  t h e  h a rp
c o i n c i d e ,  a p r o c e d u r e  which i s  e f f e c t i v e  w i t h  a p lu c k e d  
i n s t r u m e n t  b u t  c lumsy on a k e y b o a r d .  I n  th e  S c h e r z o  o f  
th e  t h i r d  s o n a t a ,  th e  broken  i n t e r v a l  p a t t e r n s  f o r  t h e  
harp  e x t e n d  beyond th e  o c t a v e  t o  span a t e n t h  o r  more,  a 
s t r e t c h  e a s i l y  a c c e s s i b l e  on t h e  S i n g l e  A c t i o n  P eda l
Harp ,  bu t  awkward on t h e  p i a n o .  The p ian o  v e r s i o n  f o r  
t h i s  passage keeps t c  a r e s t r a i n e d  A l b e r t i  bass ,  w r i t t e n  
w i t h i n  th e  o c t a v e  compass (Ex .  4 . 1 1 ) .
D u s s e k ’ s i n c e n t i v e  f o r  composing h a rp  c o n c e r t o s  
a p p e a rs  to  have d i m i n i s h e d  t e m p o r a r i l y  a f t e r  th e  p u b l i ­
c a t i o n  o f  Opus 3 0 .  The i n s p i r a t i o n  t h a t  he had t o  compose  
works f o r  Madame K ru m p h o l tz  t o  p e r f o r m  receded  when she  
was no l o n g e r  a b l e  t o  p r e s e n t  them to  th e  p u b l i c .  She was 
n o t i c e a b l y  a b s e n t  f rom c o n c e r t  programmes f o r  a c o n s i d ­
e r a b l e  p e r i o d  and t h e r e  i s  no r e c o r d  o f  her  p l a y i n g  a t
1 . C a l e n d r i e r  M u s i c a l  U n i v e r s e l ,  9 ( 1 7 8 8 ) ,  262 and 10
( 1 7 8 9 ) ,  2 9 2 .
Ill
c o n c e r t s  i n  London between 27 May 1793 and 13 F e b r u a r y  
1 7 9 7 .  I n  J a n u a ry  1 7 9 7 ,  The Times  announced f o r t h c o m i n g  
e v e n t s  a t  th e  ' K i n g ’ s T h e a t r e  Opera C o n c e r t s ’ , w i t h  th e  
i n f o r m a t i o n  t h a t  Madame K ru m p h o l tz  would  be among th e  
s o l o  p e r f o r m e r s  f o r  h e r  ' f i r s t  p e r fo rm a n c e  a f t e r  f o u r  
y e a r s ’ .^ D u r in g  t h e  p e r i o d  o f  her  w i t h d r a w a l ,  Dussek  
d e v o te d  h i m s e l f  p r i m a r i l y  to  p i a n o f o r t e  c o m p o s i t i o n s  and  
produced a s u b s t a n t i a l  o e u v re  o f  p ia n o  s o n a t a s ,  v a r i o u s  
l i g h t  works which i n c l u d e d  v a r i a t i o n s  and rondos ,  as  w e l l  
as t h r e e  ' G r a n d ’ b r a v u r a  p ia n o  c o n c e r t o s .
D u s s e k ’ s w i f e  S o p h ia  had a c q u i r e d  a c o n s i d e r a b l e  
t a l e n t  f o r  p e r f o r m in g  on t h e  h a rp  s i n c e  t h e i r  m a r r i a g e  i n  
17 9 2 ,  and by 1795 she had b u i l t  a r e p u t a t i o n  as a t e a c h e r  
and composer f o r  th e  i n s t r u m e n t .  I t  was a t  t h i s  p e r i o d  
t h a t  she began t o  compose h a r p  s o n a ta s  which were  pub­
l i s h e d  by t h e  f a m i l y  f i r m  i n  th e  y e a r s  1795 -  1 7 9 7 .  The  
i d io m s  and m o t iv e s  o f  many o f  t h e s e  c o m p o s i t i o n s  a r e  
r e m i n i s c e n t  o f  th o s e  used i n  e a r l i e r  works by Dussek .  The 
o pe n in g  b a rs  o f  he r  E - f l a t  s o n a t a  Opus 2 N o . l  b e g in  w i t h  
t h e  f a m i l i a r  shape o f  th e  m o t iv e  i n  s i x t h s ,  r e c o g n i z a b l e  
from D u s s e k ’ s Opus X I .  S i m i l a r l y  t h i s  same p a t t e r n  i s  
r e i t e r a t e d ,  as i s  th e  r e p e t i t i v e  p e d a l  bass ,  i n  t h e  C 
m inor  s o n a ta  Opus 2 N o .3 o f  t h e  second s e t  (E x .  4 . 1 2 ) ,  a 
p o p u la r  work i n  t o d a y ’ s r e p e r t o i r e  and one t h a t  i s  o f t e n  
a t t r i b u t e d  t o  Dussek h i m s e l f .  A l l  S o p h i a ’ s s o n a t a s  a r e  
t e c h n i c a l l y  o f  a s im p le  n a t u r e ,  and ,  a l t h o u g h  t h e y  a r e
l .  The Times,  12 J a n u a ry  1797
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p r i m a r i l y  d e s ig n e d  t o  s u i t  th e  needs o f  an am ateur  m a r k e t ,  
t h e y  would have enhanced her  p r e s t i g e  among her  
p u p i l s / d e d i c a t e e s .
From a b u s in e s s  p o i n t  o f  v ie w  i t  was a d v a n ta g e o u s  
t o  p u b l i s h  works t h a t  were p l a y a b l e  on e i t h e r  t h e  h a r p  o r  
p i a n o .  Hence,  t h e  f a m i l y  f i r m  p rod u ced ,  i n  a s s o c i a t i o n  
w i t h  P l e y e l ,  a combined music m agaz ine  e n t i t l e d  th e  
P J e y e i ,  C o r r i  and Dussek M u s i c a l  J o u r n a l  o f  ' V o c a l ,  Harp  
and P iano  F o r t e  M u s i c ’ which t h e y  la u n c h e d  i n  London on 
1 J a n u a ry  1 7 9 7 .  The p u b l i s h e r s  C o r r i ,  Dussek & C o . ,  
announced t h a t  th e  v o c a l  s e c t i o n  would  i n c l u d e  acc o m p an i ­
ments f o r  t h e  h a rp  o r  p i a n o f o r t e ,  and t h a t  th e  ' H a r p  and 
P i a n o f o r t e  P ie c e s  a r e  so a r r a n g e d  as t o  Answer both  
I n s t r u m e n t s ’ . Both Dussek and h i s  w i f e  were among th e  
main c o n t r i b u t o r s  t o  t h e  j o u r n a l  which  i n c l u d e d  such  
works as Haydn ’ s Rondo f rom h i s  Q u a r t e t  Opus 72 a r r a n g e d  
f o r  th e  P i a n o f o r t e  by Dussek and V a r i a t i o n s  f o r  h a r p  o r  
p i a n o f o r t e  composed by P l e y e l ,  who had a l r e a d y  seen  
s e v e r a l  o f  h i s  h a rp  s o n a ta s  p u b l i s h e d  i n  London by Long­
man & B r o d e r i p .  U n f o r t u n a t e l y ,  t h i s  p r o j e c t  was s h o r t ­
l i v e d ,  bu t  i t  c o n f i r m s  D u s s e k ’ s i n t e n t i o n  o f  p r e s e n t i n g  
works t h a t  c o u ld  be p e r fo r m e d  on e i t h e r  i n s t r u m e n t .  I t  
was no t  a good t im e  f i n a n c i a l l y  t o  s e t  up such an e n t e r ­
p r i s e ,  p a r t i c u l a r l y  i n  t h e  same y e a r  as t h e  p u b l i c a t i o n  
o f  th e  H a r r i s o n  P i a n o f o r t e  M a g a z in e  which had more t o  
o f f e r  i t s  s u b s c r i b e r s ,  who were g i v e n  a p ia n o  i f  t h e y  
c o n s i s t e n t l y  p urch ased  t h e i r  c o p i e s  o v e r  a v e r y  lo n g  
p e r i o d .
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Dussek r e t u r n e d  t o  harp  c o m p o s i t i o n  w i t h  h is  two 
s o n a t a s  Opus 34  p u b l i s h e d  i n  1 7 9 7 ,  7?^ F a v o r i t e  C o n c e r t o ,
f o r  ha rp  o r  p ia n o  i n  17 9 8 ,  f o l l o w e d  by t h e  S o n a te  F a v o !—  
i t e  Opus 3 7 ,  t h e  Duo Opus 38 and S i x  S o n a t i n a s ,  d e d i c a t e d  
t o  Madame K r u m p h o l t z ,  which were a l l  p u b l i s h e d  i n  1 7 9 9 .  
However ,  none o f  th e s e  works reac h  th e  v i r t u o s i c  s t a n d a r d  
o f  D u s s e k ’ s f i r s t  h a rp  c o n c e r t o s .  I t  i s  p o s s i b l e  t h a t  
some, i f  n o t  a l l ,  o f  t h i s  g roup  w ere  composed w i t h  So­
p h i a ’ s p u p i l s  i n  mind,  i f  no t  f o r  h e r  t o  p e r f o r m .  She had 
a l r e a d y  p l a y e d  h i s  ha rp  c o n c e r t o s  a t  p u b l i c  c o n c e r t s  i n  
May 1795^ and May 1 7 9 6 . ^  Of th e  l a s t  few London works f o r  
h a rp  D u s s e k ’ s C e l e b r a t e d  D u et  f o r  t h e  h a r p  and P i a n o -  
F o r t e  Opus 3 8 ,  which  c o n t a i n s  m a t e r i a l  i n  i t s  second and  
t h i r d  movements from th e  f i n a l  S o n a t i n e  number V I ,  s t a n d s  
o u t  as a p o s s i b l e  c a n d i d a t e  f o r  modern c o n c e r t  p e r f o r m ­
a n c e .  The d e s c r i p t i o n  on th e  t i t l e  page s u g g e s ts  i t  to  be 
t h e  work p e r fo rm e d  by Dussek and S o p h ia  f o r  S a lo m o n ’ s 
C o n c e r t  a t  t h e  Hanover  Square  Rooms i n  F e b r u a r y  17 9 6 .  I t  
was d e s c r i b e d  i n  The Times  a d v e r t i s e m e n t  as a G rand  
S o nata  Peda l  H a rp  w i t h  an accompaniment  o f  two V i o l i n s ,  
two French  Horns a V i o l o n c e l l o  and P i a n o F o r t e ,  and i n ­
c l u d e d  Madame Dussek and Dussek among th e  p e r f o r m e r s  as  
w e l l  as th e  Lea nder  b r o t h e r s ,  who were c e l e b r a t e d  horn  
p l a y e r s  i n  London a t  t h a t  t i m e . ^  A l t h o u g h  t h i s  work ,  when 
p u b l i s h e d  by B i r c h a l l  i n  1 7 9 9 ,  was e n t i t l e d  a D u e t ,
1 . f f ^  O r a c l e ,  29  May 179 5 .
2 . The r im e s ,  27  May 1796 .
3 . r A e  r im e s ,  25  F e b r u a r y  1796
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n e i t h e r  t h e  h a rp  nor  t h e  p ia n o  p a r t  reac hed  th e  c o m p l e x i t y  
o r  m u s ic a l  i n t e r e s t  o f  D u s s e k ’ s p r e v i o u s  duos,  th e  focus  
h e re  b e in g  on th e  two h o rn s ,  which g i v e  t h i s  work an 
u n u su a l  bu t  d r a m a t i c  im p a c t  as accompanying i n s t r u m e n t s  
( F i g .  4 . 6 ) .
F o l l o w i n g  D u s s e k ’ s d e p a r t u r e  f rom England i n  
1 7 9 9 /1 8 0 0  t h e r e  was a c o n s i d e r a b l e  gap i n  h i s  o u t p u t  f o r  
t h e  h a r p .  A p a r t  f rom Two D u e t t i  no “ s F o r  The H a rp  and  
P i a n o f o r t e ,  d e d i c a t e d  to  a M iss  P u r l i n g  and p u b l i s h e d  by 
Monzani  i n  18 0 2 ,  h i s  two main i n c e n t i v e s  f o r  composing f o r  
t h i s  i n s t r u m e n t ,  Madame K ru m p h o l tz  and l a t t e r l y  h i s  w i f e  
S o p h ia ,  were no l o n g e r  a s s o c i a t e d  w i t h  h i s  c o n c e r t  w orks .
I t  was no t  u n t i l  18 1 0 ,  when D u s s e k ’ s p a r t i c i p a t i o n  
i n  p u b l i c  c o n c e r t s  i n c r e a s e d  t o  a l e v e l  g r e a t e r  th a n  a t  
any t im e  s i n c e  he l e f t  E n g la n d ,  t h a t  he once a g a i n  had 
t h e  o p p o r t u n i t y  to  . jo in  i n  t h e  p u b l i c  p e r fo r m a n c e  o f  a 
duo f o r  P iano  and Harp .  I t  was a t  h i s  own B e n e f i t  c o n c e r t  
i n  March 1810 t h a t  he p a r t n e r e d  Naderman^, t h e  g i f t e d  
h a r p i s t  son o f  t h e  P a r i s  p u b l i s h e r  o f  t h a t  name. The 
c r i t i c  o f  t h e  J o u r n a l  de L'^Empire  d e s c r i b e d  them as ' tw o  
p o w e r f u l  v i r t u o s o s  who e x c i t e d  amazement and 
a d m i r a t i o n ’ . 2 The o p p o r t u n i t y  g e n e r a t e d  new works f o r  
h a rp  a n d / o r  p ia n o  and Dussek composed T r o i s  Duos Conceu
1 . J o u r n a l  de P a r i s ,  22 March 18 1 0 ,  p . 5 7 8 .
2 .  J o u r n a l  de I " 'E m p ire ,  24 March 1 8 1 0 ,  p . 4 .  'C es  deux  
p u is s a n s  v i r t u o s e s  o n t  e x c i t é  1 ’ é to n n e m e n t  e t  l ’ a d m i r a ­
t i o n  - - . ’
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t a n t s  pour  La h a r p e  e t  l e  P i a n o  F o r t e  a t  t h i s  t i m e .
These works were n o t  p u b l i s h e d  s i m u l t a n e o u s l y  b u t  on 
s e p a r a t e  o c c a s io n s  i n  London and e n t e r e d  a t  S t a t i o n e r s ’ 
H a l l  on 9 March 181 0 ,  th e n  on 13 and 22 F e b r u a r y  1811 as  
Opus 69  Duos Nos I , I I  and I I I  by h i s  b r o t h e i— i n - l a w  
F r a n c i s  C i a n c h e t t i n i  o f  C i a n c h e t t i n i  & S p e r a t i .  I n  1812  
t h e y  were p u b l i s h e d  by Naderman i n  P a r i s  as  Opus 7 4 ,  7 2 ,  
and 7 3 ,  i n  t h a t  o r d e r .   ^ The London p u b l i c a t i o n s  were  
d e d i c a t e d  to  Lady M i ld m a y ,  who was perhaps  one o f  So­
p h i a ’ s h a rp  p u p i l s .  A l l  t h r e e  o f  t h e s e  duos were e q u a l l y  
a t  home on two p ia n o s  and were  p u b l i s h e d  by B r e i t k o p f  & 
H a r t e l  as Op 7 2 - 7 4  between t h e  y e a r s  1 8 1 0 - 1 8 1 3  as ' s o n a ­
t a s  f o r  p ia n o  foui— h a n d s ’ .^  These d a t e s  s u g g e s t  t h a t  
Dussek may have s u p e r v i s e d ,  o r  a t  l e a s t  s a n c t i o n e d ,  t h i s  
foui— handed a d a p t a t i o n  b e f o r e  h i s  d e a th  i n  181 2 .  Craw 
w r i t e s  t h a t :
The duos f o r  p ia n o  and h a rp  a r e  a l l  i n t e r e s t i n g  
i n  t h e i r  a lm o s t  c o n s t a n t  exchange o f  i m p o r t a n t  
t h e m a t i c  m a t e r i a l s  between th e  two  
i n s t r u m e n t s . . . T h e  works t h a t  show Dussek a t  h i s  
b e s t  a r e  t h e  t h r e e  Duos C o n c e r t a n t s  (C 2 3 4 ,  
2 3 9 ,  2 4 3 ) ,  bu t  t h e y  a r e  a l s o  t h e  most d i f f i ­
c u l t .  Here a r e  f u l l  blown th re e -m o v e m e n t  son a­
t a s  w i t h  i m p o r t a n t  and i n t e r e s t i n g  m a t e r i a l s  
f o r  each p e r f o r m e r . ^
l . C r a w ,  ' A B io g ra p h y  and T h e m a t ic  C a t a l o g ’ , p . 3 5 9 ,  p . 3 6 3 ,  
p . 3 6 6 .
2 - C r a w ,  'D u s s e k ,  a F o r g o t t e n  Composer ’ , A m e r ic a n  H a rp  
J o u r n a l ,  p . 17 .
3.Ibid., p.16.
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When R o s ly n  Rensch comments on t h e  most d i f f i c u l t  o f  
D u s s e k ’ s h a r p  works composed to w a rd s  t h e  end o f  h i s  l i f e  
-  h is  Duo C o n c e r t a n t e s  -  she to o  r e f e r s  t o  them as ' f u l l  
blown th re e -m o v e m e n t  s o n a t a s ’ and d e s c r ib e s ,  them as  
h a v in g  ' g r a t e f u l ’ h a rp  p a r t s ,  ' o b v i o u s l y  by a composer  
w i t h  an a d m i r a b l e  u n d e r s t a n d i n g  o f  t h e  i n s t r u m e n t ’ .^
I n  D u s s e k ’ s s u b s t a n t i a l  c o n t r i b u t i o n  to  th e  g e n r e , ,  
c o n s i s t i n g  o f  works f o r  h a r p ,  h a rp  and p i a n o ,  h a r p  o r  
p ia n o  ( l i s t e d  i n  T a b le  4 . 3 ) ,  i t  i s  n o t a b l e  t h a t  a l l  o f  
h i s  h a rp  c o n c e r t o s  were a l s o  p u b l i s h e d  f o r  t h e  p i a n o .  
A l th o u g h  not  a lw a y s  s p e c i f i e d  i n  t h e i r  f i r s t  e d i t i o n s ,  
most o f  D u s s e k ’ s e a r l y  h a rp  duos,  s o n a ta s  and s o n a t i n a s  
a r e  a l s o  p l a y a b l e  on t h e  p i a n o ,  w i t h  t h e  s o n a t i n a s  b e in g  
d e s i g n a t e d  f o r  p ia n o  o r  h a rp  when t h e y  were p u b l i s h e d  by 
M o l l o  c . 1 8 0 8 . 2
D u s s e k ’ s c o n t r i b u t i o n  t o  t h e  h a r p  r e p e r t o i r e ,  i n i ­
t i a l l y  i n  London, was u ns urpasse d  and g a in e d  i n  s t a t u r e  
to w a rd s  t h e  end o f  h i s  l i f e  i n  P a r i s  w i t h  th e  f i n a l  
C o n c e r t a n t e s ,  which rem ain  i m p o r t a n t  w orks ,  even t o d a y . 
The most p o w e r f u l  i n f l u e n c e  i n  h i s  composing f o r  t h e  h a r p  
was Madame K r u m p h o l t z .  From h e r ,  p a r t i c u l a r l y  i n  h i s  e a r l y  
London y e a r s ,  he would have r e c e i v e d  an i n v a l u a b l e  i n ­
s i g h t  i n t o  t h e  p e r fo rm a n c e  t e c h n i q u e s  o f  th e  i n s t r u m e n t  
and im m e d ia te  access  t o  h e r  h u s b a n d ’ s w orks .  I t  was t h i s
1 - Rensch, Harps and  H a r p i s t s ,  p . 1 75 .
2 . Craw, ' A B io g ra p h y  and T h e m a t ic  C a t a l o g ’ , p . 313
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c l o s e  r e l a t i o n s h i p  w i t h  t h e  music o f  J . B . K ru m p h o l tz  which  
c l e a r l y  shaped h i s  s t y l e  o f  composing f o r  t h e  S i n g l e  
A c t i o n  Peda l  Harp and w h ich  u l t i m a t e l y  i n f l u e n c e d  h i s  
p ia n o  s t y l e .
D u s s e k ‘'s c o n t e m p o r a r i e s
d e m e n t i ,  who was pe rha ps  D u s s e k ’ s c l o s e s t  London  
c o n te m p o ra ry  i n  k e y b o ard  m u s ic ,  does not  a p p e a r  t o  have  
had an i n t e r e s t  i n  t h e  h a r p .  He d i d  no t  compose o r  a r ­
range any music f o r  t h i s  i n s t r u m e n t  and i s  n o t  known t o  
have a s s o c i a t e d  w i t h  h a r p i s t s .  H is  c o m p o s i t i o n s  do n o t  
c o n t a i n  t h e  f i g u r a t i o n s  and f l u i d  passages found i n  h a rp  
m usic .  N e v e r t h e l e s s ,  both  o f  D u s s e k ’ s younger  contempo­
r a r i e s  S t e i b e l t  and Cramer composed, and made k e y b o ard
a r r a n g e m e n t s  o f ,  h a rp  m u s ic .  The f o r m e r  d e d i c a t e d  h i s
o n l y  h a rp  c o n c e r t o  t o  Madame K r u m p h o l t z ,  and t h e  l a t t e r  
p e r fo rm e d  h i s  own duos f o r  h a r p  and p ia n o  a t  p r o f e s s i o n a l  
c o n c e r t s  i n  London w i t h  S o p h ia  Dussek i n  t h e  e a r l y  1 8 0 0 s .  
However,  n e i t h e r  o f  them p u b l i s h e d  t h e i r  h a rp  com po s i ­
t i o n s  u n t i l  th e  l a t e  179 0s .
When Dussek was a t  t h e  h e i g h t  o f  h i s  powers as a 
composer o f  s e r i o u s  h a rp  music  t h e r e  was l i t t l e  c o m p e t i ­
t i o n  from h i s  p e e r s .  He a p p e a re d  as  t h e  n a t u r a l  s u c c e s s o r  
t o  K r u m p h o l t z .  O th e r  composers w r i t i n g  i n  t h i s  g e n re  d i d  
n ot  have t h e  p r e s t i g e  e n jo y e d  by Dussek u n t i l  S t e i b e l t  
a r r i v e d  i n  London to w a rd s  t h e  end o f  1 7 9 6 .  S t e i b e l t  
a r r i v e d  a t  a t im e  when th e  p e r f o r m i n g  o p p o r t u n i t i e s  f o r  
f o r e i g n  p l a y e r s  had g r e a t l y  d i m i n i s h e d .  The economic
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s i t u a t i o n  caused by t h e  lo n g  war w i t h  F rance  was t a k i n g  
i t s  t o l l .  Gone was t h e  e n th u s ia s m  f o r  t h e  making o f  and 
l i s t e n i n g  to  music  t h a t  had sw ept  t h e  c i t y  w i t h  t h e  
i n f l u x  o f  r e f u g e e s  f l e e i n g  from a t r o u b l e d  c o n t i n e n t  i n  
t h e  e a r l y  1 7 9 0 s .  C o n c e r t s  were reduced and music p u b l i s h ­
i n g  houses were b e g in n i n g  t o  f e e l  t h e  e f f e c t s  o f  t h e
slump which caused s e v e r a l  t o  f a c e  b a n k r u p t c y  b e f o r e  t h e  
decade was o v e r .  I t  was a d i f f e r e n t  s i t u a t i o n  from t h a t  
e x p e r i e n c e d  by Dussek seven y e a r s  e a r l i e r .  Longman & 
B r o d e r i p  a r e  r e p o r t e d  to  have had 1664 i te m s  on t h e i r  
c a t a l o g u e  f o r  t h e  y e a r  1789 and 565 o f  t h e s e  were f o r  
h a r p s i c h o r d  o r  p i a n o f o r t e . ^  They ,  o f  a l l  p u b l i s h e r s  a t  
t h a t  t i m e , seemed s y m p a t h e t i c  t o  many new avenues  o f
music p e r f o r m a n c e ,  and b e f o r e  t h e i r  u n t i m e l y  end pub­
l i s h e d  a s u b s t a n t i a l  s e r i e s  o f  volumes d e v o te d  e x c l u s i v e ­
l y  t o  ha rp  m u s ic ,  r e p r e s e n t i n g  th e  l e a d i n g  h a rp  composers  
o f  th e  p e r i o d .
S t e i b e l t ’ s name does n o t  a p p e a r  on t h e  e a r l y  l i s t s  
o f  Longman & B r o d e r i p  and a l t h o u g h  he composed f o r  th e
h a r p ,  harp  and p i a n o ,  ha rp  o r  p ia n o  and s o l o  k e y b o a r d ,
h i s  works do no t  ap p e a r  t o  have been p u b l i s h e d  i n  London  
u n t i l  a f t e r  h i s  a r r i v a l  i n  t h i s  c o u n t r y  p r e - J a n u a r y  1797  
(see  C h a p te r  I I I ) .  H is  one and o n l y  ha rp  c o n c e r t o  was 
d e d i c a t e d  to  Madame K ru m p h o l tz  and ' p r e m i e r e d  by her  on 
th e  t h i r d  Opera C o n c e r t  i n  1 7 9 7 ’ . ^ I t  i s  i n  th e  key o f  E -
1 . L o e s s e r ,  p . 2 2 9 .
2 . M i l l i g a n ,  The C o n c e r t o  and  London''" s M u s i c a l  C u l t u r e ,  
p . 176 .
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f l a t ,  one p o s in g  few prob lem s f o r  p e r f o r m e r  and composer .  
I t  b eg in s  w i t h  what  had by th e n  become th e  a lm o s t  s t a n d ­
a r d  b i g  ch o rd  e n t r y  f o r  t h e  s o l o i s t ,  which was t h e  d r a ­
m a t i c  o p e n in g  c h a r a c t e r i s t i c  o f  many London c o n c e r t o s  o f  
t h e  p e r i o d ;  T h i s  work shows a d i s t i n c t  mark o f  o r i g i n a l i ­
t y ,  w i t h  a r p e g g i a t e d  c h o rd s  p l a y e d  by th e  s o l o i s t  d u r i n g  
some o f  t h e  t u t t i  s e c t i o n s .  M i l l i g a n  w r i t e s : -  " T h is  
c o n c e r t o  i s  u n ique  i n  b r i n g i n g  i n  th e  s o l o i s t  w i t h  s c a t -  
t e r e d  chords  d u r i n g  t h e  t u t t i  s e c t i o n s " . ^  T h e re  a r e  a l s o  
Tong p e r i o d s  o f  t u t t i ,  wh ich  a r e  w i t h o u t  s o l o i s t  p a r t i c i -  
p a t i o n ,  and which a r e  c o n s i d e r a b l y  l o n g e r  th a n  th o s e  
i n t r o d u c e d  by Dussek.  S t e i b e l t  was k n o w le d g e a b le  as f a r  
as t h e  t u n i n g  system o f  t h e  S i n g l e  A c t i o n  P eda l  Harp  was 
c o n c e r n e d ,  which i s  e v i d e n t  when he l i m i t e d  m o d u l a t i o n  i n  
t h e  second s o l o  o f  t h e  f i r s t  movement to  t h e  d o m in a n t  and  
r e l a t i v e  m in o r ,  B - f l a t  and C m i n o r , ^  keys w h ich  a r e  
e a s i l y  o b t a i n a b l e ,  w i t h  few p e d a l  changes on an i n s t r u -  
ment tuned  i n  E - f l a t .  He w i s e l y  r e s e r v e d  h i s  more ad v e n ­
t u r o u s  m o d u la t io n s  f o r  h i s  key b o ard  c o n c e r t o s .
S t e i b e l t  i n c l u d e d  duos f o r  h a rp  and p i a n o ,  o r  two  
p i a n o s ,  as w e l l  as a few s o n a ta s  and v a r i a t i o n s  f o r  
e i t h e r  ha rp  o r  p ia n o  i n  h i s  o u t p u t  p u b l i s h e d  a f t e r  th e  
t u r n  o f  th e  c e n t u r y  ( T a b l e  4 . 4 ) .  H is  G rand Duo,  i n  th e  
key o f  E - f l a t ,  d e d i c a t e d  t o  Madame Moreau and p u b l i s h e d  
i n  1800 by E r a r d  i n  P a r i s ,  i s  among h i s  b e t t e r  known
1 . I b i d  - ,  p . 183 .  
2 . I b i d . ,  p . 183 .
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w o rk s .  A l th o u g h  S t e i b e l t ’ s h a rp  music does n o t  a p p e a r  to  
have i n f l u e n c e d  h i s  k e y b o ard  s t y l e ,  he may have pub­
l i s h e d  music  f o r  e i t h e r  p ia n o  o r  h a r p  i n  o r d e r  to  i n -
c r e a s e  h i s  o u t p u t  f o r  th e  a m a te u r  m a r k e t .
Cramer was a n o t h e r  o f  D u s s e k ’ s key b o ard  con tem po -  
r a r i e s  who c o n t r i b u t e d  t o  t h e  h a rp  r e p e r t o i r e  o f  th e  
p e r i o d ,  though o n l y  i n  a v e r y  s m a l l  way. He c e r t a i n l y  
does no t  emerge as a s e r i o u s  c o m p e t i t o r  to  Dussek .  Cramer  
d i d  n o t  v e n t u r e  i n t o  th e  f i e l d  o f  h a rp  c o n c e r t o s ,  nor  
i n d e e d  i n t o  composing s o n a ta s  d e s i g n a t e d  f o r  e i t h e r  h a rp  
o r  p i a n o .  He w r o te  v a r i o u s  p i e c e s  d e s c r i b e d  f o r  h a r p  o r  
p i a n o f o r t e ,  such as h i s  Grand M arch  i n  th e  key o f  E - f l a t ,  
p u b l i s h e d  i n  1 7 9 9 ,  a s h o r t  work c o n s i s t i n g  o f  two move-  
m ents ,  M aes to  M o d e r a to  and P a s t o r a l e  M o d e r a to ,  c o v e r i n g  
f o u r  pages i n  a l l .  H is  main c o n t r i b u t i o n s  i n  t h i s  a r e a  
were th e  duos f o r  ha rp  and p i a n o ,  i n  th e  keys o f  E - f l a t  
and B - f l a t ,  wh ich  he p u b l i s h e d  a f t e r  Dussek had l e f t  
E n g la nd .  For th e  p e r fo r m a n c e  o f  t h e s e  w orks ,  and p erhaps  
a d v i c e ,  he may have lo o k e d  to  S o p h ia  Dussek who was by 
th e n  an e x p e r i e n c e d  h a r p i s t ,  i f  n o t  q u i t e  th e  c a l i b r e  o f  
Madame K r u m p h o l t z .  The M o r n in g  C h r o n i c l e ,  w r i t i n g  on 
S o p h i a ’ s t a l e n t s  i n  179 6 ,  had commented, r a t h e r  h a l f ­
h e a r t e d l y ,  on her  s k i l l s :
Mrs DUSSEK has a g r e a t  v a r i e t y  o f  m u s i c a l  
t a l e n t s ;  h a r p ,  f o r t e  p ia n o  and song,  she c u l t i ­
v a t e s  i n  t u r n ;  and ,  though she a s t o n i s h e s  i n  
none, a t  moments she charms them i n  a 1 1 .^
1 . M o rn in g  C h r o n i c l e ,  19 March 1796
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Conclusion
A s i g n i f i c a n t  p r o p o r t i o n  o f  D u s s e k ’ s music was 
composed f o r  ha rp  a n d / o r  p ia n o  d u r i n g  h i s  London p e r i o d .  
I t  may be assumed, f rom a b u s in e s s  p o i n t  o f  v i e w ,  t o  have  
^aen a p r o f i t a b l e  e n t e r p r i s e ,  Dussek presu m ab ly  d o u b l i n g  
h i s  income from t h e s e  c o m p o s i t i o n s .  S i m i l a r i t i e s  i n  th e  
sound o f  t h e  i n s t r u m e n t s  and i n  n o t a t i o n  were added  
i n c e n t i v e s  f o r  him t o  p roduce works w i t h  a l t e r n a t i v e  
modes o f  p e r fo r m a n c e  a t  v e r y  l i t t l e  e x t r a  c o s t  t o  h i m s e l f  
and h i s  o t h e r  p u b l i s h e r s .
The y e a r s  1 7 9 0 - 1 8 0 0  saw a s u b s t a n t i a l  i n c r e a s e  i n  
p u b l i c  c o n c e r t s  and an u n p r e c e d e n te d  number o f  s o l o  
p r o f e s s i o n a l  p e r f o r m a n c e s .  On th e s e  o c c a s io n s  t h e  pel—  
formance o f  h a rp  and p ia n o  music became an i m p o r t a n t  
a d d i t i o n  t o  many o f  th e  programmes. Madame K r u m p h o l t z ,  
th e  p o p u la r  s o l o  h a r p i s t  o f  t h e  d a y ,  p l a y e d  h a rp  and 
p ia n o  duos w i t h  Dussek i n  th e  e a r l y  90s  and D u s s e k ’ s w i f e  
S o p h ia  p l a y e d  h i s  h a rp  c o n c e r t o s  and duos t h r o u g h o u t  t h e  
de c a d e .  The p u b l i c  p e r fo r m a n c e  o f  h a r p  and p ia n o  music  
encouraged  t h e  demand f o r  music f o r  both  i n s t r u m e n t s  from  
l a d i e s  o f  t h e  p r o f e s s i o n a l  and m erch a n t  c l a s s e s  and i t  i s  
a p p a r e n t  t h a t  th e  m a rk e t  q u i c k l y  ceased  t o  be r e s t r i c t e d  
t o  a p r i v i l e g e d  fe w .  These c i r c u m s t a n c e s  p r o v i d e  us w i t h  
a v a l u a b l e  i n s i g h t  i n t o  th e  s o c i a l  and m u s ic a l  a t t i t u d e s  
o f  th e  p e r i o d  and u n d e r l i n e  D u s s e k ’ s c o n t r i b u t i o n  t o  th e  
e n la r g e m e n t  o f  t h e  r e p e r t o r y  a v a i l a b l e  f o r  b o th  p r o f e s ­
s i o n a l  and d o m e s t ic  use .
CHAPTER V
DUSSEK AND HIS TREATMENT OF PIANO TEXTURES
D u s s e k ’ s t r e a t m e n t  o f  p ia n o  t e x t u r e s  and acc o m p an i ­
ment p a t t e r n s  a r e  among h i s  most i m p o r t a n t  c o n t r i b u t i o n s  
t o  n i n e t e e n t h  c e n t u r y  p ia n o  m us ic .  F o l l o w i n g  h i s  a r r i v a l  
i n  London,  e a r l y  i n  17 8 9 ,  he became one o f  t h e  f i r s t  
p e r f o r m e r /c o m p o s e r s  t o  r e c o g n i z e  th e  p o s s i b i l i t i e s  o f  th e  
much im proved  E n g l i s h  p i a n o s .  D u s s e k ’ s a b i l i t y  as a 
v i r t u o s o  p i a n i s t  l e d  him t o  w r i t e  s t r i k i n g l y  b r i l l i a n t  
f a s t  passages t o  d i s p l a y  h i s  own t e c h n i c a l  powers on th e  
i n s t r u m e n t .  He was a l s o  known f o r  h i s  e x p r e s s i v e  c a n t a -  
b i l e  p h ras es  r e t a i n i n g  a s i n g i n g  s t y l e  f o r  t h e  p i a n o .  
These two d i v e r s e  a p p ro a c h e s  t o  key board  c o m p o s i t i o n  
t o g e t h e r  w i t h  h i s  more complex t e c h n i q u e s  became an
e s t a b l i s h e d  p a r t  o f  h i s  p ia n o  s t y l e .
Towards th e  c l o s e  o f  t h e  e i g h t e e n t h  c e n t u r y  i t  
proved  v e r y  d i f f i c u l t  t o  d i s t i n g u i s h  w r i t i n g  f o r  th e
p ia n o  from t h a t  o f  th e  h a r p s i c h o r d  o r  c l a v i c h o r d .  The 
l a s t  two i n s t r u m e n t s  were s t i l l  i n  use by composers such  
as M o z a r t  and Haydn as w e l l  as Dussek and d e m e n t i  and  
f l e x i b i l i t y  w i t h  r e g a r d  to  i n s t r u m e n t a t i o n  was en c o u rag ed  
by p u b l i s h e r s  i n  t h e i r  d e s i r e  t o  m ax im iz e  t h e i r  s a l e s  o f  
m u s ic .  T h i s  p r a c t i c e  was p r o b a b ly  th e  reason  f o r  th e
o m is s io n  o f  c e r t a i n  dynamic and p e d a l  m a rk in g s  i n  Dus­
s e k ’ s p u b l i s h e d  k e y b o ard  music b e f o r e  t h e  l a t e  1 7 9 0 s ,  
l e a v i n g  e x p r e s s i o n  and t h e  use o f  t h e  p e d a l  t o  c u r r e n t
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p e r fo rm a n c e  p r a c t i c e .
I t  was n o t  u n t i l  th e  i d i o m a t i c  use o f  th e  k e y b o ard  
w i t h  f u l l e r  t e x t u r e s  and t h e  e x p l o i t a t i o n  o f  t h e  b r o a d e r  
dynamic  r a n g e ,  which was en c o u rag ed  by t h e  s o n o r i t y  o f  
t h e  E n g l i s h  p i a n o ,  t h a t  th e  ' e v o l u t i o n a r y  change i n  
keyboard  w r i t i n g  i t s e l f  to o k  p l a c e  t o  produce a c l e a r l y  
i d e n t i f i a b l e  p ia n o  s t y l e ’ .  ^ Newman w r i t e s :
O r d i n a r i l y  no s t y l e  d i s t i n c t i o n  a t  a l l  was 
i n t e n d e d  by th e  o p t i o n a l  t i t l e s  used d u r i n g  th e  
t r a n s i t i o n  from h a r p s i c h o r d  t o  p i a n o .  The  
composer and p u b l i s h e r  n a t u r a l l y  wanted th e  
s a l e  t o  reach  as w ide  a m a r k e t  as p o s s i b l e . . .
But d u r i n g  th e  t r a n s i t i o n  s t y l e  d i s t i n c t i o n s  
began to  show up i n  th e  music i t s e l f  t h a t  h e l p  
t o  e x p l a i n  why th e  p ia n o  u l t i m a t e l y  r e p l a c e d  
t h e  h a r p s i c h o r d .  Most o b v io u s  was th e  i n s e r t i o n  
o f  " c r e s c . , "  " d e c r e s c . , "  and r e l a t e d  te rm s  o r  
s i g n s  t o  i n d i c a t e  g r a d u a te d  d y n a m ic s .^
D u s s e k ’ s t e x t u r e s ,  p a r t i c u l a r l y  w i t h  t h e  added  
im p e tu s  o f  t h e  e x te n d e d  compass ( a d d i t i o n a l  k e y s ) ,  became 
i n c r e a s i n g l y  p ia n o  o r i e n t a t e d .  The im proved  to n e  q u a l i t y  
o f  th e  E n g l i s h  p ia n o s  prompted him t o  use t e c h n i q u e s  t h a t  
were th e  b a s is  o f  h i s  b r a v u r a  f i g u r a t i o n s  and s i n g i n g  
l e g a t o  s t y l e .  H is  c o m p o s i t i o n s  used t h e  f u l l  range o f  t h e  
e x te n d e d  key board  w h i l e  h i s  f i g u r a t i o n s  owed much t o  th e  
S i n g l e  A c t i o n  Peda l  Harp and i t s  m u s ic .  D u s s e k ’ s use o f  
t h e  a d d i t i o n a l  key s ,  e s p e c i a l l y  i n  h i s  p ia n o  c o n c e r t o s
1 . W i l l i a m  S. Newman, The S o n a ta  i n  t h e  C l a s s i c  E r a ,  3 r d  
edn (New York  and London: N o r t o n ,  1 9 8 3 ) ,  p p . 8 8 - 8 9 .
2 .Ibid., p . 8 6 .
124
became one o f  h i s  most s i g n i f i c a n t  c o n t r i b u t i o n s  t o  p ia n o  
s t y l e ,  as d i d  h i s  e l a b o r a t e  f l o r i d  passages and c a n t a b i l e  
p h r a s e s ,  each i n  t h e i r  t u r n  m ak ing  a c o n s i d e r a b l e  im p a c t  
on c o n te m p o ra ry  m u s ic a l  c i r c l e s .
I h  o r d e r  t o  c o n s i d e r  an o v e r a l l  v iew  o f  D u s s e k ’ s 
keyboard  t e c h n i q u e s  i t  i s  n e c e s s a r y  t o  a n a l y s e  t h e  
changes t h a t  were t a k i n g  p l a c e  i n  each ty p e  o f  acc o m p an i ­
ment p a t t e r n  and w i d e - s p r e a d  f i g u r a t i o n ,  a t  th e  same t im e  
o b s e r v in g  th e  d ev e lo p m e n t  i n  t e x t u r a l  e n r i c h m e n t  and  
t e c h n i c a l  d i f f i c u l t i e s  i n t r o d u c e d  by Dussek t h r o u g h o u t  
h i s  composing c a r e e r .
Newman t r e a t s  th e  s u b j e c t  o f  t e x t u r a l  d e v e lo p m e n t  i n  
g e n e r a l  te rm s  i n  h i s  c h a p t e r  on 'R o m a n t ic  S o n a ta  Form ’ 
n o t i n g  t h a t  ' t h e  most c o n s p ic u o u s  d i f f e r e n c e  i n  t h e  
e a r l y - R o m a n t i c  s o n a ta  l i e s  i n  i t s  t e x t u r e s  and  
s o n o r i t i e s ’ . He c o n t i n u e s :
F i r s t  o f  a l l ,  as we have s e e n ,  t h e  p i t c h  range  
i t s e l f  expanded both  up and down th a n k s  e s p e ­
c i a l l y  t o  t h e  e x p a n d in g  range  o f  th e  r a p i d l y  
d e v e l o p i n g  p i a n o s . . S e c o n d l y ,  w i t h  r e g a r d  t o  
t e x t u r a l  ch a n g es ,  much o f  th e  f o r m e r  c l o s e -  
p o s i t i o n  s c o r i n g  expanded i n  o p e n - p o s i t i o n  
s c o r i n g .  I n  t h i s  way t h e  c l o s e - p o s i t i o n  A l b e r t i  
bass ,  which had been one o f  th e  most c h a r a c t e r — 
i s t i c  e a r m a r k s ( s i c )  o f  th e  C l a s s i c  s t y l e ,  d i d  
h o t  q u i t e  d i s a p p e a r  i n  e a r l y - R o m a n t i c  s c o r i n g .  
A w e l l  known though r a r e  i n s t a n c e  f o r  B eethoven  
o c c u rs  i n  h i s  0 p . 9 0 / i / 5 5 - 5 8 ,  and more f r e q u e n t  
i n s t a n c e s  o c c u r ,  f o r  exam ple  i n  D u s s e k ’ s so n a ­
t a s  (as  i n  C 2 2 1 ) . ^
1 . Newman, The S o n a ta  S i n c e  B e e th o v e n ,  p . 12 1 .  C221
O p . 6 4 / O p . 7 0 / 0 p _ 7 1 .
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Grossm an’ s v ie w  o f  t h e  d ev e lo p m e n t  o f  keyboard  
t e x t u r e s  i n  D u s s e k ’ s s o n a t a s  i s  w o r th y  o f  n o t e . ^  W i th  
p e r t i n e n t  m u s ic a l  i l l u s t r a t i o n s  he p ro ce ed s  from th e  
i n i t i a l  s i m p l e  t w o - p a r t  t e x t u r e s  o f  a melody w i t h  an 
A l b e r t i  bass to  th e  r i c h ,  t h i c k  ch o rd s  and w i d e l y - s p a c e d  
bass accompaniments  t h a t  were pxart o f  D u s s e k ’ s f i n a l  
w o rk s .  S t e p  by s t e p  Grossman d is c u s s e s  D u s s e k ’ s composing  
t e c h n i q u e s  and harm onic  v o c a b u l a r y  u n t i l  f i n a l l y ,  under  
f o u r  h ea d in g s^  he i s o l a t e s  t h e  main t o p i c s  o f :  a c c o m p a n i -  
ment p a t t e r n s ,  m e lo d ic  f i g u r a t i o n s ,  t e x t u r a l  e n r ic h m e n t  
and t e c h n i c a l  d i f f i c u l t i e s  o f  D u s s e k ’ s s o n a t a s .
However ,  th e  im p a c t  o f  t h e  e x te n d e d  key b o ard  compass 
( see  C h a p t e r  I I I )  and t h e  i n f l u e n c e  o f  t h e  h a rp  and i t s  
music  w i t h  th e  r e s u l t i n g  e f f e c t  on f i g u r a t i o n s  and 
accompaniment  p a t t e r n s  rem ain  r e l a t i v e l y  un touched  by 
most w r i t e r s  on D u s s e k ’ s b r a v u r a  p ia n o  c o n c e r t o s ,  l a t e  
accom panied s o n a ta s  and few chamber w orks .  E x t e n s i v e  
com pa r ison s  w i t h  th e  c o m p o s i t i o n a l  p r o c e d u r e s  o f  h i s  
c l o s e s t  keyboard  c o n t e m p o r a r i e s  i s  a lso ,  l a c k i n g .  O n ly  by 
i n v e s t i g a t i n g  t h e  v a r i o u s  t y p e s  o f  t e x t u r a l  p r o c e d u r e s  
used by Dussek a c r o s s  a b road  sp e c t ru m  o f  h i s  works and  
c om pa r ing  them w i t h  th o s e  o f  h i s  p e e r s ,  i s  i t  p o s s i b l e  to  
a ss e s s  th e  i m p o r ta n c e  o f  h i s  c o n t r i b u t i o n  t o  p ia n o  s t y l e .
1 . Grossman, p p . 1 9 8 -1 9 9
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A ccom pan im ent p a t te r n s
Accompaniment p a t t e r n s  i n  D u s s e k ’ s works p r i o r  t o  
1789 were t y p i c a l  o f  t h e  t i m e s .  One t y p e  o f  f i g u r e  o f t e n  
used i n  th e  i n i t i a l  s t a g e s  o f  h i s  c a r e e r ,  and one to  
which he r e t u r n e d  when w r i t i n g  works o f  m odera te  d i f f i ­
c u l t y ,  was t h e  e a s i l y  r e c o g n i z a b l e  way o f  e s t a b l i s h i n g  a 
key and o f  c o n t i n u i n g  t h e  sound on i n s t r u m e n t s  where  
s u s t a i n i n g  powers were l i m i t e d  -  th e  r e p e t i t i v e  t o n i c  o r  
dom inan t  q u a v e r  b e a t  ( o r  co m p a ra b le  v a l u e )  i n  th e  bass ,  
more o f t e n  th a n  n o t  o v e r  a lo n g ,  low p e d a l - n o t e .  The 
t e c h n i q u e ,  was i n i t i a l l y  much fa v o u r e d  i n  h a rp  m u s ic ,  and  
p r o b a b ly  t r a n s f e r r e d  t o  th e  keyboard  from t h i s  s o u rc e  by 
a number o f  composers .  Forming a s t e a d y  l e f t - h a n d  p u ls e  
th e  f i g u r e  i s  t h e  p r i n c i p a l  e le m e n t  i n  many o f  t h e  e a s i e r  
h a rp  duos and s o n a ta s  composed by J . B . K ru m p h o l tz  i n  t h e  
1770/80S. Both Haydn and M o z a r t  made modest  use o f  t h i s  
accompaniment p a t t e r n .  The fo r m e r  a d v i s e d  and worked w i t h  
K ru m p h o l tz  a t  E s t e r h a z y  from 1773-1776 and th e  l a t t e r ,  
composed h i s  h a rp  c o n c e r t o  i n  P a r i s  i n  1778, t h e  y e a r  i n  
which K ru m p h o l tz  made h i s  P a r i s  d e b u t  as a h a r p i s t  a t  th e  
C o n c e r t  S p i r i t u e l ,  p l a y i n g  h i s  own c o m p o s i t i o n ,  a H a rp  
C o n c e r to  i n  B - f l a t ,  O p . l
E a r l y  exam ples  o f  t h i s  r e p e t i t i v e  bass f i g u r a t i o n  i n  
key board  music a p p e a r  i n  t h e  f i n a l  P r e s t o  movement o f  
d e m e n t i ’ s p ia n o  s o n a ta  Opus 7 No.3  w h ic h  was p u b l i s h e d
1 . Rensch,  Harps and  H a r p i s t s ,  p p . 1 6 9 - 1 7 2
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C.1782, soon a f t e r  h i s  f i r s t  v i s i t  t o  P a r i s  i n  1780/81. 
d e m e n t i  may have a b s o rb ed  c e r t a i n  h a rp  t e c h n i q u e s  from  
t h e  F rench  h a rp  composers w o rk in g  i n  P a r i s  a t  t h i s  t i m e ,  
which he l a t e r  i n c l u d e d  i n  h i s  key b o ard  w o rk s .  T h i s  same 
accompaniment  p a t t e r n  a p p e a r s  a g a in  i n  th e  f i r s t  movement  
o f  d e m e n t i ’ s p ian o  s o n a t a  Opus 12 N o . 4 p u b l i s h e d  i n  1784  
(Ex .  5.1). K o ze lu ch  used t h i s  accompaniment  p a t t e r n  i n  
th e  rondo o f  h i s  k e y b o ard  s o n a ta  Opus 20 N o ,3 1786, and  
i n  t h e  f i r s t  movement o f  h i s  keyboard  s o n a ta  Opus 35 N o . 2 
p u b l i s h e d  i n  London i n  17 9 3 .  S t e i b e l t ,  who may have  
become a c q u a i n t e d  w i t h  t h e  music o f  t h e  F renc h  h a rp  
composers w h i l e  i n  P a r i s ,  i n t r o d u c e d  t h i s  p a t t e r n  i n  h i s  
T r o i s  s o n a te s  pour  p i a n o - f o r t e  ou c l a v e c i n  Opus 4 N o . l ,  
p u b l i s h e d  i n  P a r i s  c.1790, and a g a i n  more f r e q u e n t l y  i n  
th e  A l l e g r o  g r a z i o s o  movement o f  h i s  T r o i s  g ra n d e s  s o n a ­
ta s  p o u r  l e  p i a n o - f o r t e . . .  Oeuvre 7 N o . l ,  p u b l i s h e d  
s h o r t l y  a f t e r w a r d s  i n  t h a t  c i t y .
The c o n s t a n t l y  r e p e a t e d  bass n o te  f i g u r e  was a 
c o n s p ic u o u s  accompaniment  f a c t o r  i n  D u s s e k ’ s p ia n o  con ­
c e r t o  Opus 3 p u b l i s h e d  d u r i n g  h i s  f i r s t  p e r i o d  i n  P a r i s  
i n  1 7 8 7 ,  and i n  th e  f o l l o w i n g  y e a r ,  t o  a l e s s e r  d e g r e e ,  
i n  h i s  s o l o  p ia n o  s o n a t a  Opus 5 N o . 3 .  T h i s  l e f t - h a n d  
accompaniment p la y e d  an i m p o r t a n t  r o l e  as f a r  as  t h e  
am ateur  m u s ic ia n  was c o n c e r n e d .  I t  was a s i m p le  d e v i c e ,  
and p r o v i d e d  an easy bass f o r  t h e  l e s s  a b l e  p i a n i s t .  
F r e q u e n t l y  i n t r o d u c e d  i n t o  D u s s e k ’ s accom panied  and e a r l y  
s o n a t a s ,  i t  a p p e a rs  i n  a l i g h t h e a r t e d  A l l e g r o  non t a n t o  
f i r s t  movement o f  th e  S o n a t i n a  i n  G Opus 19 ( 1 7 9 3 )
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( E x .  5 . 2 ) ,  and m a j e s t i c a l l y  i n  t h e  A d a g io  m aestoso  i n t r o ­
d u c t i o n  t o  h i s  s o l o  p ia n o  s o n a t a  opus 25 N o . 2 ( 1 7 9 5 )
( E x . 5 . 3 ) .  The p rese n ce  o f  t h i s  r e p e t i t i v e  bass f i g u r e  i n  
h i s  p ia n o  m us ic ,  i n t e n d e d  f o r  t h e  more a b l e  p e r f o r m e r s ,  
seems to  have been phased o u t  a f t e r  th e  p u b l i c a t i o n  o f  
h i s  Opus 39 p ia n o  s o n a t a s  i n  1 7 9 9 .  Dussek,  how ever ,  
o c c a s i o n a l l y  t u r n e d  back t o  t h i s  s i m p le  d e v i c e  f o r  h i s  
e a s i e r  w o rk s ,  as i n  h i s  A new S o n a ta  f o r  two p e r f o r m e r s  
on one P ia n o  F o r t e .  . .  i  composed f o r  h i s  nephew P io  C i a n -  
c h e t t i n i  i n  18 0 6 .  T h i s  f o u r - h a n d e d  s o n a ta  i n  C was f i r s t  
p u b l i s h e d  by C i a n c h e t t i n i  & S p e r a t i  bu t  was known as  
S o n a te  Posthume à  q u a t r e  m a ins  when p u b l i s h e d  e i t h e r  by 
P e t e r s  o r  Kühnel  i n  1 8 1 3 .^  The s i m p l e  Duet  d e s ig n e d  f o r  a 
g i f t e d  seven  y e a r  o l d  uses t h e  r e p e a t e d  b a s s - n o t e  f i g u r e  
p e r i o d i c a l l y  i n  th e  seconde p a r t  o f  a l l  t h r e e  movements.  
S i m i l a r l y  t h i s  r e p e t i t i v e  b a s s - n o t e  f i g u r e  was used i n  
D u s s e k 's  T r o i s  S o n a tes  P r o g r e s s i v e s  à q u a t r e  m a ins  
Composées comme E x e r c i c e s  M a d e m o i s e l l e  C h a r l o t t e
T a l l e y r a n d ,  O p .67 ( 1 8 0 9 ) ,  and can be found i n  t h e  seconde  
p a r t  o f  t h e  two movement s o n a t a  Opus 67 N o . l ,  f i r s t  i n  
th e  P n d a n t i n o  movement and th e n  i n  t h e  f i n a l  rondo .
A l t h o u g h  Dussek i n i t i a l l y  used t h i s  bass f i g u r e  i n  
h i s  s o n a ta s  and p ia n o  c o n c e r t o s  i t  i s  a s s o c i a t e d  more as  
a s i m p le  accompaniment f o r  s o n a t i n a s  o r  r e l a t i v e l y  easy  
p ian o  s o n a ta s  and i t  i s  h e re  t h a t  i t  i s  g e n e r a l l y  found  
i n  p i e c e s  by Cram er ,  f o r  exam ple  i n  h i s  p ia n o  s o n a t a  Opus
l . C r a w ,  ' A B io g ra p h y  and T h e m a t ic  C a t a l o g ’ , p p . 3 4 3 - 3 4 4
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25 N o . 3 ( 1 8 0 1 )  and i n  B e e t h o v e n ’ s S onatdna  i n  E - f l a t ,  WoO 
47 ( 1 7 8 2 - 8 3 ) .
The A l b e r t i  bass ,  a f l e x i b l e  l e f t - h a n d  accompaniment  
f i g u r e  i n  keyboard  m u s ic ,  g e n e r a l l y  o f  s e m iq u a v e r s ,  
c o n s i s t i n g  o f  broken t r i a d s  whose n o te s  a r e  p la y e d  i n  the  
o r d e r :  l o w e s t ,  h i g h e s t ,  m i d d l e ,  h i g h e s t ,  t a k e s  i t s  name
from Domenico A l b e r t i .  The c l o s e d  v e r s i o n  o f  t h i s  d e v i c e ,  
which  was a p a t t e r n  t h a t  s a t  c o m p l e t e l y  under  t h e  hand,  
was f r e q u e n t l y  used by Dussek when w r i t i n g  a s o n a ta  w i t h  
modest t e c h n i c a l  demands. I n  h i s  e a r l y  works he o f t e n  
i n d i c a t e d  a c r o t c h e t  as t h e  f i r s t  n o te  o f  t h i s  s im p le  
p a t t e r n .  Both C . P . E . B a c h  i n  h i s  Versuch^'  and Adam i n  h i s  
TIethocF' recommend th e  s u s t a i n i n g  o r  h o l d i n g  down o f  th e  
f i r s t  n o te  o r  in d e e d  a l l  th e  n o te s  o f  such
p a t t e r n s / b r o k e n  c h o r d s ,  f o r  l o n g e r  th a n  t h e i r  w r i t t e n  
d u r a t i o n ,  p r o v i d i n g  t h e  f i g u r a t i o n  i n v o l v e s  n o te s  o f  th e  
same c h o rd .
By 178 9 ,  Dussek was e x t e n d i n g  t h e  A l b e r t i  bass  
beyond th e  span o f  t h e  o c t a v e .  For  a smooth d e l i v e r y  t h i s  
needed a l a r g e  hand o r  t h e  a s s i s t a n c e  o f  a s u s t a i n i n g  
p e d a l .  The e a r l i e s t  i n s t a n c e  o f  Dussek i n c l u d i n g  such  
f i g u r a t i o n s  w i t h  i n t e r v a l s  o f  th e  9 t h  and 1 0 t h  a p p e a r s
1 . e .  P .E . B a c h ,  Versuch Ober d i e  wahre  A r t  das C d a v i e r  zu  
s p i e l e n ,  2 v o l s  ( B e r l i n :  W i n t e r ,  1 7 5 9 ,  1 7 6 2 ) .  Essay  on
t h e  True  A r t  o f  P l a y i n g  K e yb o ard  I n s t r u m e n t s ,  t r a n s .  and 
ed .  by W i l l i a m  M i t c h e l l  (New Y o rk :  N o r t o n ,  1 9 4 9 ,  London:  
E u le n b u r g ,  R / 1 9 7 4 ) , p . 15 5 .
2 . L o u is  Adam, M éthode  de p i a n o  du C o n s e r v a t o i r e  ( P a r i s :  
Magas in  de Musique du C o n s e r v a t o i r e  R o y a l ,  180 4 ;  R / 1 9 7 4 ) ,  
p p . 1 5 1 - 1 5 2 .
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i n  t h e  f i r s t  movement o f  h i s  Opus 9 N o . 3 p ia n o  s o n a ta  
[ b a r s  9 - 1 0 ]  , p u b l i s h e d  i n  1789 (E x .  5 . 4 )  and th en  d u r i n g  
t h e  1790s  i n  th e  rondo movement o f  h i s  p ia n o  s o n a ta  Opus 
39 N o . 3 [ b a r s  29 ,  and 1 3 2 - 1 3 3 ] ,  where t h e  i n t e r v a l  o f  a 
n i n t h  and th e n  a t e n t h  b e g in  each A l b e r t i  p a t t e r n  (E x .  
5 . 5 a  and 5 . 5 b ) .  I n  t h e  f i r s t  movement o f  D u s s e k ’ s p ia n o  
s o n a t a  composed and d e d i c a t e d  t o  Mrs B a r t o l o z z i ,  h i s  Opus 
43 ,  p u b l i s h e d  by Longman, C l e m e n t i  & C o . ,  i n  1 8 0 0 ,  he 
i n t r o d u c e s  a b r i e f  A l b e r t i  bass w i t h  i n t e r v a l s  o f  a t e n t h  
b e g in n i n g  each g ro u p  o f  e i g h t  s e m iq u a v e r s  [ b a r s  1 2 - 1 3 ]  
(E x .  5 . 6 ) .  The s t r e t c h i n g  o f  t h e  A l b e r t i  p a t t e r n  to  
spans g r e a t e r  th a n  th e  o c t a v e  a l s o  o c c u r s  i n  t h e  f i r s t  
movement o f  D u s s e k ’ s p ia n o  c o n c e r t o  Opus 40 p u b l i s h e d  by 
C o r r i ,  Dussek & C o . ,  c . 1 7 9 9 ,  i n  w h ich  he opened up t h e  
f i g u r e s  to  encompass s t r e t c h e s  o f  l O t h s  and l l t h s  [ b a r s  
2 5 9 - 2 6 1 ,  and 2 6 5 - 2 6 6 ]  (E x .  5 . 7 ) .
These s p e c i f i c  exam ples  o f  e x t e n d e d  A l b e r t i  p a t t e r n s  
do n o t  have a p ed a l  m a rk in g  f o r  s u s t a i n i n g  th e  f i r s t  n o t e  
o f  t h e  g ro u p ,  a l t h o u g h  i f  and when t h e  p e d a l  was a v a i l ­
a b l e  i t  may have been used t o  g i v e  a smooth d e l i v e r y .  Not  
u n t i l  t h e  f i r s t  movement o f  h i s  p ia n o  c o n c e r t o  i n  g 
m in o r ,  p u b l i s h e d  f i r s t  by E r a r d  i n  1801 as Opus 49 and  
th en  as Opus 50 by B r e i t k o p f  & H a r t e l  i n  1 8 0 3 ,  were  p e d a l  
m ark in g s  i n d i c a t e d  t h r o u g h o u t  f o r  t h i s  t y p e  o f  f i g u r a ­
t i o n .  Both e d i t i o n s  have p e d a l  marks f o r  t h e  w i d e l y  
spaced f i r s t  n o te s  o f  A l b e r t i  p a t t e r n s ,  as  i n  b a r s  160  
and 165 o f  th e  f i r s t  movement ( E x .  5 . 8 ) .  The p e d a l  i s  
a l s o  i n d i c a t e d  f o r  o t h e r  e x t e n d e d  bass a cc o m p an im en ts .
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where  th e  f i r s t  n o te  o r  c h o rd  i s  h e ld  and when i t  i s  
h a r m o n i c a l l y  s u i t a b l e ,  as i n  b a rs  1 6 8 - 1 7 0 .  T h i s  t e c h ­
n iq u e  a p p e a r s  i n  t h e  f i r s t  movement o f  D u s s e k ’ s P iano  
Q u i n t e t  i n  f - m i n o r ,  p u b l i s h e d  c . 1 8 0 0  1 5 3 ] ,  and i n
t h e  t h i r d  movement [ b a r  2 4 0 ]  (E x .  5 . 9 ) .
D u s s e k ’ s c o n t e m p o r a r i e s  d i d  n o t  embrace th e  e x te n d e d  
A l b e r t i  bass i n  t h e i r  k e y b o a rd  accompaniment  p a t t e r n s  
u n t i l  some t im e  l a t e r  th a n  Dussek .  The f i r s t  e v i d e n c e  o f  
i t s  use amongst  h i s  p e e rs  was i n  F i e l d ' s  p ia n o  s o n a ta  
Opus 1 No. 1 ,  p u b l i s h e d  i n  1 8 0 1 ,  and s h o r t l y  a f t e r w a r d s  
i n  Hummel's p ia n o  s o n a ta  Opus 13 ,  p u b l i s h e d  i n  1 8 0 3 ,  
where he, as d i d  F i e l d ,  i n t r o d u c e d  many o f  th e  d e v e l o p ­
ments a l r e a d y  found i n  D u s s e k 's  London key board  w o r k s .
L e f t  hand accom pan im ents ,  o t h e r  than  th o s e  u s in g  th e  
A l b e r t i  p a t t e r n ,  c o n s i s t i n g  o f  w i d e l y  spaced f i g u r a t i o n s  
w i t h  a g r e a t e r  than  an o c t a v e  span were ■ i n t r o d u c e d  by 
Dussek i n  t h e  f i r s t  movements o f  h i s  p ia n o  s o n a ta s  Opus 9 
N o . l  [ b a r s  110 ,  and 1 77 ]  (E x .  5 . 1 0 ) ,  i n  Opus 9 N o . 2 [ b a r s  
2 4 - 2 7 ]  (E x .  5 . 1 1 ) ,  both  p u b l i s h e d  i n  17 8 9 ,  Opus 35  [ b a r s  
1 8 3 - 1 8 9 ]  i n  1797 (E x .  5 . 1 2 )  and i n  t h e  f i n a l  rondo  
movement o f  Opus 39 N o .3 [ b a r s  4 0 - 4 1 ]  i n  1799 (E x .  5 . 1 3 ) ,  
on each o c c a s io n  i n v o l v i n g  i n t e r v a l s  o f  e i t h e r  a n i n t h  o r  
t e n t h .  For  a smooth p e r fo r m a n c e  o f  t h i s  n o t a t i o n ,  f o r  a l l  
b u t  th e  l a r g e s t  o f  hands,  t h e s e  l e f t - h a n d  p a t t e r n s  r e ­
q u i r e  t h e  a s s i s t a n c e  o f  th e  p e d a l .  The rondo movement o f  
D u s s e k 's  Opus 39 No. 3 p ia n o  s o n a ta  c o n t a i n s  some p a r -
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1t i c u l a r l y  w i d e - r a n g i n g  exam ples  w i t h  p e d a l  m a r k in g ,  
a l t h o u g h  th e s e  p ed a l  s i g n s  were no t  c o n s i s t e n t l y  a p p l i e d  
t h r o u g h o u t  t h e  work .  I t  was n o t  u n t i l  th e  p u b l i c a t i o n  o f  
D u s s e k ’ s p ian o  c o n c e r t o  i n  g m in or  ( 1 8 0 1 )  t h a t  p e d a l l i n g  
was l i b e r a l l y  a p p l i e d  by him f o r  both  th e  A l b e r t i  bass  
and w i d e l y - s p a c e d  f i g u r a t i o n s .
Broken chords  and w i d e l y  spaced f i g u r a t i o n s  s p a n n in g  
a t e n t h  o r  more became even more common i n  D u s s e k ’ s 
s o n a t a s  from h i s  Opus 61 onw ards .  However ,  s i m i l a r  e x -  
te n d e d  f i g u r a t i o n s  can found as e a r l y  as  t h e  h a r p s i -  
ch o rd  music  o f  Rameau ( 1 6 8 3 - 1 7 6 4 ) .  L e f t - h a n d  a cc o m p an i ­
ment p a t t e r n s  i n v o l v i n g  o v e r a l l  s t r e t c h e s  encom pass ing  
t e n t h s  i n  h i s  Les N i a i s  de S o lo g n e  (E x .  5 . 1 4 )  and l e a p s  
w i t h  an i n t e r v a l  o f  a t e n t h  o r  more and l e f t - h a n d  accom­
p a n y in g  p a t t e r n s  w i t h  a g r e a t e r  th a n  an o c t a v e  span i n  
h i s  Les C y c lo p es  (E x .  5 . 1 5 )  prompted Howard S c h o t t  t o  
comment on t h e i r  t e c h n i c a l  d i f f i c u l t y  ' r e q u i r i n g  a w r i s t  
t e c h n i q u e  f o r  e x te n d e d  a r p e g g i o s ’ w h ic h ,  t o  use h i s  
d e s c r i p t i o n ,  'need  o s c i l l a t i n g  w r i s t s  and f l y i n g  f i n ­
g e r s ’ .^  N o n e t h e l e s s ,  t h i s  e x p a n s io n  o f  key b o ard  f i g u r a ­
t i o n s  was n o t  g e n e r a l l y  a d o p te d  i n  e a r l y  k e y b o ard  m u s ic .  
M o z a r t  had i n t r o d u c e d  t h e s e  f o r w a r d - l o o k i n g  open l e f t -  
hand s e m iq u a v e r  f i g u r a t i o n s ,  c o v e r i n g  a span w e l l  i n  
e x c ess  o f  an o c t a v e ,  w i t h  t h e  downward c r o t c h e t  stems  
s u g g e s t in g  th e  need f o r  a s u s t a i n i n g  d e v i c e  f o r  t h e  f i r s t
1 . Rowland,  A H i s t o r y  o f  P i a n o f o r t e  P e d a l l i n g ,  p.  72  and  
p . 74 .
2 . Howard S c h o t t ,  P l a y i n g  th e  H a r p s i c h o r d  (London: F a b e r  & 
F a b e r ,  1 9 7 1 ) ,  p p . 6 1 - 6 2 .
133
n o te  o f  each g r o u p .  T h i s  unusua l  n o t a t i o n  a p p e a rs  a t  th e  
end o f  th e  second movement o f  M o z a r t ' s  p ia n o  s o n a ta  i n  D, 
K311 [ b a r s  8 7 - 8 9 ]  ( 1 7 7 7 )  (E x .  5 . 1 6 ) ,  and i s  d e s c r i b e d  as
v e r y  r a r e  a t  t h a t  p e r i o d  i n  t im e  by D a v id  Rowland who 
comments, ' t h e r e  i s  n o t h i n g  co m p a ra b le  i n  h i s  music a f t e r  
1 7 8 4 ' . !
W id e ly -e x p a n d e d  accom panim ents  were i n c l u d e d  i n  t h e  
f i r s t  movement o f  D u s s e k 's  p ia n o  s o n a ta  Opus 61 ( 1 8 0 6 / 7 )
[ b a r s  3 2 - 3 3  and 3 5 - 3 6 ]  (E x .  5 . 1 7 ) ,  and i n t r o d u c e d  i n t o  
h i s  c o n c e r t o s  from Opus 40 ( 1 7 9 8 / 9 )  onwards.  They a l s o
h e l d  a p r o m in e n t  p a r t  th r o u g h o u t  th e  bass f i g u r a t i o n s  i n  
D u s s e k 's  E - f l a t  m a jo r  p ia n o  q u a r t e t  Opus 56 ( 1 8 0 3 ) .
One o f  t h e  most s i g n i f i c a n t  o f  D u s s e k 's  acc o m p an i ­
ment p a t t e r n s ,  a d e v i c e  b e s t  d e s c r i b e d  as a n o t e - c h o r d  o r  
n o t e - c h o r d - c h o r d  s t e a d y  bass rhy thm ,  was t h e  um-pah  t y p e  
which g a t h e r e d  momentum i n  h i s  works by t h e  c l o s e  o f  t h e  
c e n t u r y .  E a r l y  ty p e s  o f  t h i s  f i g u r a t i o n ,  i n  a s o - c a l l e d  
' c l o s e d '  v e r s i o n ,  which l i e s  e a s i l y  under  t h e  hand,  
a p p e a re d  i n  D u s s e k 's  'Rondeau à l a  T u r q u e '  f rom h i s  Douze  
^^udes M é lo d iq u e s ,  Opus 16 ( 1 7 9 4 )  (E x .  5 . 1 8 )  and i n  t h e
rondo 'L a  M a t i n é e ' ,  th e  t h i r d  movement o f  h i s  p ia n o  
s o n a ta  Opus 25 N o .2 ( 1 7 9 5 )  (E x .  5 . 1 9 ) .  I t  was an e f f e c ­
t i v e  a d d i t i o n  to  h i s  o t h e r  accompaniment  p r o c e d u r e s  and
used more o f t e n  by Dussek th an  o t h e r  composers o f  t h e
p e r i o d .  He had i n c l u d e d  t h i s  f i g u r a t i o n  i n  an o p e n e d - o u t  
v e r s i o n  i n  t h e  f i r s t  movement o f  h i s  p ia n o  c o n c e r t o  Opus
1 . Rowland, A H i s t o r y  o f  P i a n o f o r t e  P e d a l l i n g ,  p p . 8 4 - 8 6
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22  ( 1 7 9 3 )  as q u a v e rs  a g a i n s t  a RH s e m iq u a v e r  p a t t e r n
[ b a r s  8 8 - 9 1 ]  (E x .  5 . 2 0 )  and i n  t h e  f i r s t  movement o f  h i s  
p ia n o  c o n c e r t o  Opus 29 ( 1 7 9 5 ) ,  t h i s  t im e  as um -pah-paM -
pah,  w i t h  m in im - q u a v e r - q u a v e r —q u a v e r  a g a i n s t  a RH semi™ 
q u a v e r  p a t t e r n  [ b a r s  2 2 3 - 4 . ,  2 2 7 - 8 ,  and 2 3 1 - 2 ]  (E x .  5 . 2 1 ) .  
I n  D u s s e k 's  p ia n o  s o n a ta s  from 1 7 9 9 ,  th e  um-paM-paM bass  
a p p e a re d  r e g u l a r l y .  He i n c l u d e d  t h i s  rhythm i n  t h e  A l l e ­
g r o  con s p l r l t o  movement o f  h i s  p ia n o  s o n a ta  Opus 39 N o .3 
[ b a r s  8 0 - 8 2 ]  (Ex .  5 . 2 2 )  and f r e q u e n t l y  i n  t h e  rondo o f  
th e  same w ork .
E a r l i e r  composers had seldom ad o p te d  t h i s  form o f  
accom panim ent .  M o z a r t  used i t  s p a r i n g l y  as a ' c l o s e d '  
v e r s i o n  i n  h i s  F a n t a s i a  i n  D - m in o r ,  ( K 3 9 7 ; 1 7 8 2 ) ,  i n  h i s  
l y r i c a l  Rondo i n  A - m in o r ,  ( K 5 1 1 ; 1 7 8 7 ) ,  and i n  h i s  V a r i a ­
t i o n s  i n  A , N o .5 (K137 A p p ; 1 7 8 9 ) .  W h i le  t h i s  bass accom­
pan im ent  a p p e a rs  i n  M o z a r t ' s  s e p a r a t e  s o l o  key board  works  
i t  i s  no t  a d o m i n a t in g  f e a t u r e  i n  h i s  p ia n o  s o n a ta s  or  
c o n c e r t o s .
W i th  t h e  o p e n i n g - o u t  and e x p a n s io n  o f  k e y b o ard  
f i g u r a t i o n s  t h e  um-pah  bass accom panim ent  p a t t e r n  bene­
f i t e d  from w id e r  s p a c i n g ,  w i t h  t h e  f i r s t  n o t e ,  e i t h e r  as  
a s i n g l e  low n o te  o r  dou b led  as an o c t a v e ,  f o l l o w e d  by 
b a s s -c h o r d s  p i t c h e d  h i g h e r .  I t  was a t e c h n i q u e  t h a t  
needed t h e  s u s t a i n i n g  ped a l  f o r  a smooth r e s u l t ,  p a r t i c u ­
l a r l y  i n  D u s s e k 's  rondo Les A d ie u x  ( 1 7 9 9 )  where t h e  urn- 
p a h -p a h  i n v o l v e s  hand c r o s s i n g .  Dussek i n t r o d u c e d  t h i s  
bass accompaniment  f r e q u e n t l y ,  and ,  a l t h o u g h  i t  a l m o s t
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c e r t a i n l y  r e q u i r e d  th e  use o f  a s u s t a i n i n g  p e d a l ,  he d i d  
n o t  a lw a y s  i n c l u d e  th e  p e d a l  s i g n  i n  t h e  s c o r e .
The e x te n d e d  um-paM bass accom panim ent ,  as  w e l l  as  
o t h e r  w i d e l y  spaced accompaniment  p a t t e r n s ,  a r e  f i g u r a ­
t i o n s  t h a t  a r e  c h a r a c t e r i s t i c a l l y  p i a n o - o r i e n t a t e d  and  
a r e  t y p i a l  o f  D u s s e k 's  c r e a t i o n  o f  p iano  r a t h e r  th an  
keyboard  t e x t u r e s .  I t  i s  n o t  a p a t t e r n  commonly found i n  
h a rp  o r  h a r p s i c h o r d  m us ic .  N e i t h e r  o f  th ese  i n s t r u m e n t s  
c o n t a i n e d  a s u i t a b l e  s u s t a i n i n g  d e v i c e  which was a n e c e s ­
s a r y  r e q u i r e m e n t  f o r  t h e  w i d e l y - s p a c e d  and c o n s t a n t l y  
i n c r e a s i n g  range o f  l e f t - h a n d  accompanying f i g u r e s ,  even  
though t h e  f i r s t  n o te  when p lu c k e d  on a h a r p  c o u l d  be 
l e f t  t o  v i b r a t e  n a t u r a l l y  f o r  a s h o r t  w h i l e . The u m -pah -  
pah l a t e r  became f a m i l i a r  as  a dance rhythm and i t  was 
s u b s e q u e n t l y  used f r e e l y  d u r i n g  th e  n i n e t e e n t h  c e n t u r y  as  
an a l t e r n a t i v e  to  th e  A l b e r t i  bass o r  t r i p l e t  a cc o m p an i ­
ment .  Dussek i n c l u d e d  i t  a g a i n  i n  t h e  o p e n in g  A l l e g r o  
c a n t a b i l e  o f  h i s  p ian o  s o n a ta  Opus 45 N o . l  [ b a r s  3 - 6 ,  and 
1 1 - 1 4 ]  (E x .  5 . 2 3 ) ,  and  e x t e n d e d  i t  t o  um -paN-paM -pah i n  
t h e  M o l t o  a d a g io  con anima e d  e s p r e s s i o n e  movement o f  h i s  
p ia n o  s o n a ta  Opus 70 Le R e t o u r  à P a r i s ,  f i r s t  p u b l i s h e d  
i n  1807 as Opus 6 4 .  I t  was a l s o  i n c l u d e d  i n  t h e  f i r s t  
movement o f  th e  above m en t io n e d  p ia n o  q u a r t e t  (E x .  5 . 2 4 ) .
As f a r  as D u s s e k 's  im m e d ia te  c o n t e m p o r a r i e s  were  
c o n c e r n e d ,  w id e r  s t r e t c h e s  i n  f i g u r a t i o n s  were used by 
Hummel i n  h i s  p ian o  s o n a ta  Opus 2 / 3 ,  p u b l i s h e d  i n  1792  
but  a r e  no t  a p p a r e n t  i n  h i s  n e x t  p ia n o  s o n a t a ,  h i s  t h i n
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t e x t u r e d  Opus 13,  which  was n o t  p u b l i s h e d  u n t i l  1803 .  
Exten ded  f i g u r a t i o n s  were n o t  f a v o u r e d  Hummel u n t i l
v e r y  much l a t e r  when t h e y  were e x t r a v a g a n t l y  used i n  h i s  
p ia n o  s o n a ta  Opus 81 p u b l i s h e d  i n  181 9 ,  as ' d i s s o n a n t  
s t r e t c h e d  f i g u r e s ’ i n  ' w i d e - r o a m i n g  p a s s a g e w o r k ’ .^  The 
e x p a n s io n  o f  f i g u r a t i o n s  was no t  g e n e r a l l y  a d o p te d  
o t h e r  composers,  such as C l e m e n t i  and Cram er ,  u n t i l  a f t e r  
th e  t u r n  o f  th e  c e n t u r y .  C l e m e n t i ,  who h e l d  back on 
i n c l u d i n g  w i d e l y - s p a c e d  f i g u r a t i o n s  i n  h i s  t h r e e  Opus 40  
p ia n o  s o n a t a s ,  p u b l i s h e d  i n  1 8 0 2 ,  t e n t a t i v e l y  i n c l u d e d  a 
span o f  a n i n t h  i n  t h e  l e f t - h a n d  q u a v e r  accompaniment  
p a t t e r n s  i n  t h e  o p e n in g  b a rs  o f  t h e  f i n a l  movement o f  h i s  
Opus 50 N o . 3 p ia n o  s o n a ta  ( 1 8 2 1 ) .  C ram er,  i n  h i s  S t u d i o  
p e r  i l  P ia n o  F o r t e  V o l . l  ( 1 8 0 4 )  was more a d v e n t u r o u s  and 
produced two exam ples  o f  spans g r e a t e r  th a n  an o c t a v e  
w i t h  l e f t - h a n d  s t a c c a t o  p a t t e r n s  o f  q u a v e r s  i n  E x e r c i s e s  
V and X X X V I I  both i n  C - m a j o r ,  encompassing e l e v e n t h s  and 
t w e l f t h s .  F i e l d ,  on t h e  o t h e r  hand, i n c l u d e d  l e f t - h a n d  
accompaniment  p a t t e r n s  i n v o l v i n g  l e a p i n g  t e n t h s  i n  th e  
rondo o f  h i s  p ia n o  s o n a ta  Opus 1 N o . l  p u b l i s h e d  i n  1801  
(E x .  5 . 2 5 ) .
The um-paN form o f  accompaniment  was employed  
D u s s e k ’ s c o n t e m p o r a r i e s  v e r y  soon a f t e r  i t  had a p p e a r e d  
i n  h i s  w o rk s .  S t e i b e l t  i n c l u d e d  i t  i n  an o p e n e d - o u t  
v e r s i o n  a g a i n s t  a s i n g l e  m e lo d ic  l i n e ,  when he gave i t  a 
s l i g h t l y  a b b r e v i a t e d  a p p ro a c h  t o  t h a t  o f  D u s s e k ’ s f l u i d
1 . Newman. S o nata  S i n c e  B e e th o v e n ,  p . 238
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accompanying dance rhy thm .  W i th  a 6 / 8  c r o t c h e t - q u a v e i — 
c r o t c h e t  um-pah accompaniment  i t  produced a s t r o n g  
rh y t h m ic  i n  t h e  f i n a l  movement o f  h i s  p ia n o  s o n a ta
Opus 18 No. 2 p u b l i s h e d  by C o r r i ,  Dussek & C o . ,  i n  1796 ,  
(E x .  5 . 2 6 ) .
A f t e r  t h e  t u r n  o f  th e  c e n t u r y  bo th  F i e l d  and Hummel 
began to  a d o p t  t h e  um-pah form o f  accompaniment  p a t t e r n  
i n  t h e i r  p ia n o  s o n a t a s .  F i e l d  i n t r o d u c e d  i t  i n  th e  f i r s t  
movement o f  h i s  Opus 1 N o .2 ( 1 8 0 1 ) ,  i n  a s y n c o p a te d
v e r s i o n  r e q u i r i n g  th e  use o f  t h e  s u s t a i n i n g  p e d a l  f o r  th e  
f i r s t  n o te  o f  each f i g u r e ,  as d i d  Hummel i n  th e  s low  
A d a g io  and l i v e l y  A l l e g r o  oon s p i r i t o  movements o f  h i s  
Opus 13 ( 1 8 0 3 ) .  C l e m e n t i  d i d  no t  a d o p t  t h i s  t e c h n i q u e
u n t i l  h i s  D id o n e  a b h a n d o n a te  p ia n o  s o n a ta  Opus 50 N o .3 
w h ic h ,  a l t h o u g h  presumed to  have been w r i t t e n  s h o r t l y  
a f t e r  h i s  Opus 40 p ia n o  s o n a ta s  ( 1 8 0 2 )  was n o t  p u b l i s h e d  
u n t i l  1 8 2 1 .^  Cramer to o k  some t im e  b e f o r e  u s in g  th e  w%- 
pah bass accompaniment  and t h e n ,  when he d i d .  he pub­
l i s h e d  i n  h i s  S t u d i o  p e r  i l  P ia n o  F o r t e  V o l . l ,  No. XL IV  a 
tw o -p ag e  g - m in o r  e x e r c i s e  A l l e g r o  a g i t a t o  i n  6 / 8  t im e  f o r  
p r a c t i s i n g  t h e  t e c h i n i q u e  r e q u i r e d  f o r  a l i v e l y  p e r f o r m ­
anc e .  I t  was a roun d  1 8 1 7 / 1 8  t h a t  Bee th oven  i n t r o d u c e d  th e  
um-pah  bass accompaniment  i n  th e  A d a g io  s o s t e n u t o  move-  
ment o f  h i s  p ia n o  s o n a ta  Opus 10 6 ,  t h e  N a m m e r k la v ie r .  I n  
a b o l d ,  a b r u p t  v e r s i o n  w i t h  a r e s t  between each f i r s t  
o c t a v e  and f o l l o w i n g  chords  ( u s i n g  o c t a v e s  and f o u r  and
l . P l a n t i n g a .  p . 217
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f i v e  n o te  chords  f o r  each p a t t e r n ) ,  i t  moved Tovey t o  
comment 'B e e th o v e n  i s  som et im es  d r a s t i c  i n  th e  s i m p l i c i t y  
and r h y t h m ic  i c t u s  o f  h i s  most so lemn accom panim ents;  bu t  
he n e v e r  went  so f a r  as  to  t a k e  a w a l t z - b a s s  too  s e r i o u s ­
l y . .
The v a r i o u s  bass accom panim ent  p a t t e r n s  d is c u s s e d  so 
f a r  were a s i g n i f i c a n t  c o n t r i b u t i o n  t o  th e  p iano  music  o f  
t h e  n i n e t e e n t h  c e n t u r y .  A l t h o u g h  D u s s e k ’ s e a r l y  s o n a t a s
and c o n c e r t o s  had c o n t a i n e d  p a t t e r n s  t h a t  were t y p i c a l  
o f  t h e  d a y ,  i t  was h i s  i n n o v a t i v e  t r e a t m e n t  o f  t h e s e  
s t a n d a r d  d e v i c e s  t h a t  formed t h e  b a s is  o f  h i s  l a t e r
a p p ro a c h  t o  c o m p o s i t i o n .  The r e p e a t e d - n o t e  bas s ,  t h e
A l b e r t i  bass ,  l e f t - h a n d  f i g u r a t i o n s  and broken c h o rd s  and  
t h e  i n t r o d u c t i o n  o f  t h e  bass um-pah  p a t t e r n  (used e x t e n -  
s i v e l y  by D u s s e k ) ,  p r o c e e d in g  from c l o s e d  to  o p e n - s p a c i n g  
and i n  t h e i r  e x p a n s i o n ,  were a l l  i m p o r t a n t  a d d i t i o n s  to  
D u s s e k ’ s m atu re  composing t e c h n i q u e s .
M e l o d i c  f i g u r a t i o n s
D u s s e k ’ s m e lo d ic  f i g u r a t i o n s  h e l d  an e q u a l l y  impoi—  
t a n t  r o l e  i n  h i s  c o m p o s i t i o n s .  Noted f o r  h i s  s o n g - l i k e
m e l o d i e s ,  he was a l s o  an a d v o c a t e  o f  th e  f l u i d  m e l o d i c
f i g u r a t i o n s  t h a t  were so much p a r t  o f  a h a r p i s t ’ s v o c a b u ­
l a r y .  D u s s e k ’ s c a n t a b i l e  w r i t i n g  was o f t e n  enhanced by a 
r e l i a n c e  on p o p u la r  m e l o d i e s ,  h y m n - l i k e  tu n es  o r  f o l k  
song.  P a s t o r a l  e le m e n t s  i n  compound t im e  f i g u r e d  s t r o n g l y
1 . Dona ld  F r a n c i s  Tovey ,  and H a r o l d  C r a x t o n ,  e d s .  Ludwig  
van B e e th o v e n  S o n a tas  f o r  P i a n o f o r t e  3 v o l s  (London:  
A s s o c i a t e d  Board o f  t h e  R oya l  S c h o o ls  o f  M u s ic ,  1 9 5 8 ) ,  
I I I ,  1 40 .
139
i n  h i s  rondo f i n a l  movements, as i n  h i s  Opus 23 ( o r  2 4 )  
p ia n o  s o n a t a .
Dussek was w e l l  known f o r .  h i s  e x p r e s s i v e  s i n g i n g
to n e  on th e  p i a n o .  T h i s  f e a t u r e  was u n d e r l i n e d  by h i s  
countrym an Wenzel  Johann Tomaschek when he d e s c r i b e d  
D u s s e k ’ s p l a y i n g  and t h e  e f f e c t  i t  had on th e  p u b l i c  
a f t e r  h e a r i n g  him a t  Prague i n  t h e  autumn o f  1 8 0 2 .  He 
w r o t e :
A f t e r  th e  f i r s t  few b a rs  o f  h i s  s o l o ,  t h e  
p u b l i c  in d e e d  u t t e r e d  one g e n e r a l  "Ah!"  T h e re  
was i n  f a c t  so m e th in g  m a g ic a l  when Dussek ,  by 
h i s  p l e a s i n g  manner,  drew o u t  o f  h i s  i n s t r u m e n t  
t h r o u g h  h i s  w o n d e r f u l  t o u c h ,  l o v e l y  and a t  t h e  
same t im e  e m p h a t ic  t o n e s .  H is  f i n g e r s  were l i k e  
a company o f  t e n  s i n g e r s . . . ^
W h i le  p r a i s i n g  D u s s e k ’ s p e r f o r m i n g  s t y l e  Tomaschek 
deemed D u s s e k ’ s P h a n t a s i a  as  ' u t t e r l y  w o r t h l e s s ’ b e f o r e  
a lm o s t  r e l u c t a n t l y  e x p r e s s i n g  h i s  p l e a s u r e  on h e a r i n g  th e  
rondo from D u s s e k ’ s s o n a ta  i n  C - m in o r ,  p resu m a b ly  from  
h i s  Opus 35 N o . 3 ,  w i t h  which he ended ,  Tomaschek w r o t e :
H is  f a n t a s i a ,  which  c o n s i s t e d  m a i n l y  o f  mere 
b roken  c h o r d s ,  was u t t e r l y  w o r t h l e s s ,  u n t i l  he 
came t o  t h e  rondo from a s o n a t a  i n  C m in o r .
l . W .J .T o m a s c h e k ,  'W enze l  Johann Tomaschek, g e b o re n  zu 
S k u ts c h  am 17 A p r i l  1774 S e l b s t b i o g r a p h i e ’ , L i b u s s a ,  
4 ( 1 8 4 5 - 1 8 4 9 ) ,  3 4 9 - 3 9 8  ( p . 3 9 3 ) :  w orüber  das Pu b l iku m
schon nach den e r s t e n  p a a r  T a k te n  des S o lo  i n  e i n  a l l g e -  
meines "Ah!"  a u s b r a c h .  Es war  a b e r  auch Etwas zaubei— 
h a f t e s ,  Wenn Dussek b e i  s e i n e r  a n m u t h s v o l l e n  A e s s e r l i c h -  
k e i t  dem I n s t r u m e n t e  d u rc h  w u n d e r v o l l e n  A n s c h la g
l i e b l i c h e  und z u g l e i c h  m a r k ig e  K lang e  e n t l o c k t e .  S e in e  
F i n g e r  g l i c h e n  einem V e r e i n  von zehn S a n g e r n . . .
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w i t h  which he ended  th e  f a n t a s i a . ^
The rondo i s  a v i g o r o u s  movement t h a t  no d ou bt  
c o n t r a s t e d  w e l l  w i t h  t h e  c a n t a b i l e  s e c t i o n s  from D u s s e k ’ s 
p ia n o  c o n c e r t o s ,  t h e  p e r fo r m a n c e  o f  which Tomaschek had 
p r e v i o u s l y  p r a i s e d .  I n  j u x t a p o s i n g  t h e  m e lo d ic  w i t h  t h e  
t e c h n i c a l l y  b r i l l i a n t ,  Dussek a c h ie v e d  a c o n t r a s t  t h a t  
h i g h l i g h t e d  th e  f o r m e r  to  i t s  a d v a n t a g e .  T h i s  was a 
n o t a b l e  c h a r a c t e r i s t i c  o f  h i s  c o m p o s i t i o n a l  s t y l e .  A l ­
though th e  c o n t e n t  o f  D u s s e k ’ s b r a v u r a  c o n c e r t o s  and  
v i r t u o s i c  p i a n o f o r t e  s o n a ta s  was d o m in a te d  th e  " b r i l -  
l i a n t - s t y l e " ,  he b a la n c e d  a v e r y  f a s t  f i n g e r  t e c h n i q u e  
w i t h  l y r i c a l  passages i n  h i s  w e l l  documented " s i n g i n g -  
s t y l e " . Longyear  commented on t h e s e  q u a l i t i e s  o f  D u s s e k ’ s 
s t y l e  when he w r o t e :
A f t e r  h i s  Op. 44 s o n a ta  o f  18 0 0 ,  D u s s e k ’ s s t y l e  
became i n c r e a s i n g l y  more R o m a n t ic .  H is  sonorous  
p ia n o  w r i t i n g  rem ains  f u l l . . . ;  i t  r e l i e s  
h e a v i l y  on e l a b o r a t e  f i g u r a t i o n s  and a more 
t e c h n i c a l l y  complex k in d  o f  w r i t i n g ,  ^ye t  i t  
r e t a i n s  a " s i n g i n g "  s t y l e  f o r  th e  p i a n o . ^
By s t r e s s i n g  an o u t e r  m e lo d ic  l i n e  o v e r  an A l b e r t i  
o r  a r p e g g i a t e d  p a t t e r n  i n  th e  same hand,  Dussek combined  
melody w i t h  th e  e n r i c h m e n t  o f  h i s  t e x t u r e s .  T h i s  was an 
e f f e c t i v e  t e c h n i q u e ,  h a v in g  i t s  o r i g i n s  i n  harp  music  and
1 . I b i d . ,  p . 3 9 3 .  S e in e  P h a n t a s i e ,  d i e  m e i s t e n t h e i I s  i n  
gebrochenen  Akkorden b e s ta n d ,  was ohne a l i e n  W e r th ,  b i s  
a u f  das Rondo aus e i n e r  C m o l l  S o n a t e ,  m i t  dem e r  d i e  
P h a n t a s i e  b e s c h lo s s .
2 .  Rey Morgan Lo n g year ,  N i n e t e e n t h - C e n t u r y  Romantic- ism i n  
M u s ic ,  2nd edn (New J e r s e y :  P r e n t i c e  H a l l ,  1 9 7 3 ) ,  p . 8 6 .
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f r e q u e n t l y  used by K ru m p h o l tz  i n  h i s  ha rp  duos and s o n a -  
t a s ,  which  was th e  p r o b a b l e  s o u rc e  f o r  D u s s e k 's  i n s p i r a -  
t i o n .  C le m e n t i  f i r s t  used t h i s  d e v i c e  i n  th e  rondo o f  h i s  
p ia n o  s o n a ta  Opus 12 N o . 4 ( 1 7 8 4 )  (E x .  5 . 2 7 ) .  S e v e r a l
f i g u r a t i o n s  r e l a t e d  t o  h a rp  music ap p e a re d  i n  d e m e n t i ' s  
e a r l y  keyboard  s o n a ta s  (s e e  a b o v e ) ,  e s p e c i a l l y  i n  h i s  
Opus 12 N o .4 (1 7 8 4 )  w h ich  f o l l o w e d  on from h i s  f i r s t
v i s i t  to  P a r i s ,  d u r i n g  which  t im e  he would have been i n  
c o n t a c t  w i t h  h a r p i s t s .
Dussek used t h e  em phasis  on t h e  o u t e r  m e lo d ic  l i n e  
a g a i n s t  i n n e r  f i g u r a t i o n s  e f f e c t i v e l y  and more f r e q u e n t l y  
th a n  h i s  c o n t e m p o r a r i e s ,  who were s low  to  use t h e  t e c h ­
n iq u e  i n  t h e i r  p ia n o  s o n a ta s  and c o n c e r t o s .  Hummel i n ­
c l u d e d  i t  i n  th e  f i r s t  movement o f  h i s  p ian o  s o n a t a  Opus 
13 i n  180 3 .  Cramer a d o p te d  t h e  s t r e s s i n g  o f  m e lo d ic  l i n e s  
a g a i n s t  both  i n n e r  and o u t e r  f i g u r a t i o n s  o c c a s i o n a l l y  i n  
h i s  S t u d i o  p e r  i l  P ia n o  F o r t e  ( 1 8 0 4 ) ,  as i n  h i s  C - m a j o r  
No. V,  where th e  m e lo d ic  l i n e  rem ains  on t o p ,  i n  t h e  C-  
m in or  e x e r c i s e  No. X I X ,  where th e  m e lo d ic  l i n e s  re m a in  i n  
th e  m id d le  p a r t s ,  and t h e  X X V I I I ,  i n  E - m in o r ,  w here  t h e  
busy i n n e r  p a r t s  l i e  between a s low  moving melody i n  t h e  
t r e b l e  and a s t e a d y  bass .  I n  1805 S t e i b e l t  p u b l i s h e d  h i s  
E tude s  Opus 7 8 .  These too  bore  t r a c e s  o f  t e c h n i q u e s  
i n i t i a l l y  p r e s e n te d  by Dussek i n  h i s  s o n a t a s ,  i n  p a r t i c u ­
l a r  t h e  h o l d i n g  o f  a m e lo d ic  l i n e  a g a i n s t  i n t e r n a l  f i g u ­
r a t i o n s  i n  th e  same hand -  see S t e i b e l t ' s  Opus 78 N o . 3 
(E x .  5 . 2 8 ) .
14:
The em phasis  on a s i n g l e  l i n e  o f  melody a g a i n s t  
i n t e r n a l  f i g u r a t i o n s  was w e l l  s u i t e d  to  th e  new p i a n o ,  
where a d i f f e r e n t  dynamic  can be g i v e n  to  melody and  
accompaniment  i n  th e  same hand.  T h i s  was a t e c h n i q u e  
f a v o u r e d  by Dussek i n  bo th  h i s  p ia n o  s o n a ta s  and concei— 
t o s .  I t  i s  a p i a n i s t i c  t e c h n i q u e ,  as opposed t o  a h a r p s i -  
chord  t e c h n i q u e ,  and one t h a t  has been h i g h l i g h t e d  i n  th e  
p ia n o  music  o f  t h e  n i n e t e e n t h  c e n t u r y  i n  works such as  
Schumann’ s BlumenstOck  Opus 19 ( 1 8 3 9 )  (E x .  5 . 2 9 ) ,  which
has t e x t u r a l  s i m i l a r i t i e s  w i t h  D u s s e k ’ s rondo from h i s  
p ia n o  s o n a ta  i n  F - m in o r  Opus 77 ( 1 8 1 2 )  (E x .  5 . 3 0 ) .  S e l e c -  
t i v e  i l l u s t r a t i o n s  o f  t h i s  p r o c e d u r e  o c c u r  i n  th e  o p e n in g  
bars  o f  D u s s e k ’ s ha rp  s o n a t i n a  N o . l  ( 1 7 9 9 )  [ b a r s  1 - 8 ]  
(E x .  5 . 3 1 ) ,  i n  th e  rondo o f  h i s  p ia n o  s o n a ta  Opus 18 N o .2
( 1 7 9 2 )  [ b a r s  5 6 - 5 9 ]  (E x .  5 , 3 2 )  and i n  th e  f i r s t  movement  
o f  h i s  p ia n o  c o n c e r t o  Opus 22 ( 1 7 9 3 )  [ b a r s  1 0 3 - 1 0 6 ]  (E x .  
5 . 3 3 ) .
Dussek a l s o  i n c l u d e d  t h i s  t e c h n i q u e  i n  th e  f i r s t  
movement o f  h i s  p ian o  q u a r t e t  ( 1 8 0 3 ) ,  w i t h  r i g h t - h a n d  
c r o t c h e t s  o v e r  q u a v e rs  and i n  t h e  second movement as 
r i g h t - h a n d  q u a v e r s  o v e r  s e m iq u a v e r s .  C o n n e c t in g  t h e  
l o n g e r  n o te s  o f  an a r p e g g i a t e d  p a t t e r n  i n  o r d e r  t o  p r o ­
duce a m e lo d ic  l i n e  proved t o  be a good way o f  s u s t a i n i n g  
a c a n t a b i l e  to n e  on th e  p i a n o ,  and one t h a t  he i n i t i a l l y  
used more th a n  h i s  c o n t e m p o r a r i e s .
A l th o u g h  i t  was n e c e s s a ry  t o  use a d i f f e r e n t  pei—
formance ap p ro ach  f o r  th e  h a r p  th a n  f o r  th e  p ia n o  f o r
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h o l d i n g  a m e lo d ic  l i n e  a g a i n s t  a c t i v e  m id d le  p a r t s  th e  
f i n a l  r e s u l t  was v e r y  s i m i l a r .  I t  rem ained  an i m p o r t a n t  
t e c h n i q u e  used by Dussek i n  bo th  h a rp  and p ia n o  music  
t h r o u g h o u t  h i s  composing c a r e e r ,  more so i n  h i s  l a t e  
s o n a ta s  th a n  i n  h i s  c o n c e r t o s .  However ,  Dussek i n t r o d u c e s  
th e  h e l d  m e lo d ic  l i n e  o v e r  i n n e r  f i g u r a t i o n s  i n  t h e  
r i g h t - h a n d  v e r y  e f f e c t i v e l y  i n  a con e s p r e s s i v o  passage  
f o r  t h e  f i n a l  rondo movement o f  h i s  X l l t h  Grand C o n c e r t o  
p u b l i s h e d  i n  181 0 .
E n r ic h m e n t  o f  t e x t u r e s
I n  b o th  h i s  s o n a ta s  and c o n c e r t o s  D u s s e k ’ s t r e a t m e n t  
o f  p a r a l l e l  f i n g e r  p a t t e r n s ,  i . e .  t h i r d s ,  s i x t h s  and  
o c t a v e s  w i t h  t h e  t h i r d ,  a r e  n o t  o n l y  o f  m e l o d i c  and 
t h e m a t i c  i n t e r e s t ,  t h e y  a l s o  p e r fo r m  a s i g n i f i c a n t  r o l e  
when d o u b l i n g  th e  m e lo d ic  l i n e  o f  h i s  m o t iv e s  and f i g u r a ­
t i o n s  by e n r i c h i n g  t h e  t e x t u r e s .  These f i g u r a t i o n s  became 
i d e n t i f i a b l e  w i t h  th e  o p e n in g  b a rs  o f  s e v e r a l  o f  h i s  
duos,  c o n c e r t o s  and s o n a ta s  f o r  bo th  h a rp  and p ia n o  -  as  
r e f e r r e d  t o  i n  C h a p te r  I V .  The d o u b l i n g  was a t e c h n i q u e  
f a v o u r e d  by h i s  young c o n te m p o r a r y ,  J . B . C r a m e r ,  who, f rom  
1790 onw ards ,  used many o f  t h e  e s t a b l i s h e d  t e x t u r e s  and  
accompaniment  p a t t e r n s  p o p u la r  amongst h i s  p e e r s .  
Passages o f  t h i r d s ,  d o u b le  t h i r d s  and s i x t h s  abound i n  
C r a m e r ’ s e a r l y  p ia n o  s o n a ta s  Opus V I  Nos. 3 and 4 ( 1 7 9 0 ) .
T h i c k  c h o r d a l  t e x t u r e s  i n c r e a s e d  i n  D u s s e k ’ s s o n a t a s  
composed d u r i n g  and a f t e r  1 8 0 0 .  H is  e x p a n s io n  o f  f i g u r a ­
t i o n s  and accompaniment p a t t e r n s ,  w i t h  broken  c h o rd s
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s p a n n in g  o c t a v e s  and t e n t h s  i n  th e  l e f t - h a n d ,  accompanied  
t h i c k  c h o r d s ,  o f t e n  a r p e g g i a t e d ,  i n  t h e  r i g h t - h a n d .  The
f i r s t  movement o f  h i s  Opus 70 i n c l u d e s  an e x a m p le ,  marked
amorosamente,  o f  t h i r d s  and cho rd s  o u t l i n i n g  a melody i n  
t h e  r i g h t - h a n d ,  p u n c t u a t e d  by a t r i p l e t  p lu s  c r o t c h e t  
f i g u r e  accompaniment o f  r i s i n g  broken c h o rd s  s p a n n in g  
t e n t h s  and o c t a v e s  i n  t h e  l e f t  (E x .  5 . 3 4 ) .  I n  t h e  f i r s t  
movement o f  h i s  e a r l i e r  p ia n o  s o n a ta  Opus 43 ( 1 8 0 0 )  a
f l u i d  f i g u r a t i o n  i n  t h e  r i g h t - h a n d  has a s t e a d y  accompa­
n im en t  i n  q u a v e rs  a l t e r n a t i n g  o c t a v e s  w i t h  t h i c k  a r p e g g i ­
a t e d  ch o rd s  [ b a r s  1 7 - 1 9 ]  ( E x . 5 . 3 5 ) .
As D u s s e k ’ s key b o ard  t e x t u r e s  t h i c k e n e d  and h i s  
f i g u r a t i o n s  became more a d v e n t u r o u s ,  i n s t a n c e s  o f  l e f t -  
hand accompaniments  a g a i n s t  c o m p l i c a t e d  f a s t  f i n g e r
passages i n  th e  r i g h t - h a n d  g r a d u a l l y  i n c r e a s e d  i n  f r e ­
quency i n  h i s  A l l e g r o  movements. T y p i c a l  o f  t h i s  d e v e l o p ­
ment i s  th e  f i r s t  movement o f  h i s  p ian o  s o n a ta  Opus 4 3 ,  
[ b a r s  9 8 - 1 0 1 ] ,  where o c t a v e s  p l u s  a t h i c k  a r p e g g i a t e d
c h o rd  bass accompaniment  a r e  p a r t n e r e d  by a  passage  
i n v o l v i n g  an o u t e r  m e lo d ic  p h ra s e  a g a i n s t  an i n n e r  A lbe i—  
t i  p a t t e r n  i n  th e  r i g h t - h a n d  (E x .  5 . 3 6 ) .  T h i s  c o m b in in g  
o f  v a r i o u s  accompaniment p a t t e r n s  and l i k i n g  f o r  w i d e r  
s t r e t c h e s  became more common i n  D u s s e k ’ s l a t e  s o n a t a s .  
Passages i n v o l v i n g  spans g r e a t e r  th an  t h e  o c t a v e  f r e ­
q u e n t l y  o c c u r  i n  th e  f i r s t  movement o f  h i s  p ia n o  s o n a ta  
Opus 61 [ b a r s  LH 3 5 - 3 6 ,  RH 9 6 - 9 7 ,  and t o g e t h e r  1 4 0 - 1 4 1 ]  
(E x .  5 . 3 7 ) .  The a m a lg a m a t io n  o f  t h i c k e r  accom panim ent  
p a t t e r n s  and i n t r i c a t e  i n n e r  f i g u r a t i o n s  s u p p o r t i n g
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m e lo d ic  l i n e s  was t y p i c a l  o f  D u s s e k ’ s more m ature  p e r i o d  
o f  c o m p o s i t i o n .
The t h i c k  c h o r d a l  t e x t u r e s  t h a t  became q u i t e  common 
i n  D u s s e k 's  l a r g e  s c a l e  s o n a ta s  can a l s o  be seen i n  
W e b e r 's  Grand p ia n o  s o n a t a s .  W e b e r 's  p ia n o  s o n a ta  i n  C, 
Opus 2 4 ,  p u b l i s h e d  i n  18 1 2 ,  has s e v e r a l  exam ples  o f  
r i g h t - h a n d  f i g u r a t i o n  o v e r  l e f t - h a n d  t h i c k  bass cho rd  
accom pan im ents .  T h i s  s o n a ta  a l s o  has w i d e - s p r e a d  passages  
c o n t a i n i n g  um-pah  b as ses ,  f l o r i d  s t r e t c h e s  o f  c o n s e c u t i v e  
o c t a v e s  and many more t e c h n i q u e s  f a m i l i a r  f rom th e  l a t e r  
works o f  Dussek .
At  t h i s  t im e  d e m e n t i ' s  s t y l e  o f  c o m p o s i t io n  d i f ­
f e r e d  from t h a t  o f  Dussek and h i s  im m e d ia te  contempo­
r a r i e s ,  w i t h  t h i n n e r  t e x t u r e s  and c l e a r  c u t  p r e s e n t a t i o n  
o f  t h e m a t i c  m a t e r i a l .  Newman w r i t e s  on t h i s  a s p e c t  o f  
d e m e n t i ' s  s t y l e :
And even more i n  h i s  l a t e  th a n  i n  h i s  e a r l y  
s o n a ta s  t h e r e  i s  an economy o f  t e x t u r e ,  a 
d e v o t i o n  to  c o u n t e r p o i n t ,  and a s u c c i n c t n e s s
and n e a t  d e f i n i t i o n  o f  i d e a s  t h a t  s e t  t h i s  
w r i t i n g  a p a r t  f rom t h a t  o f  W e b e r , Dussek ,  F i e l d
and t h e  o t h e r  young R o m a n t ic s .
However,  i n  d e m e n t i ' s  Opus 40 p ia n o  s o n a ta s  ( 1 8 0 2 )  
and Opus 50 p ia n o  s o n a ta s  ( 1 8 2 1 ) ,  i n  s p i t e  o f  h i s  i n ­
c r e a s i n g l y  s p a r e  t e x t u r e s ,  he b r i e f l y  i n t r o d u c e d  s h o r t  
passages o f  t h i c k  r e p e a t e d  c h o r d s ,  as  w e l l  as s u s p e n s io n s  
and a p p o g g i a t u r a s .
1 . Newman, The S o n a ta  i n  th e  C l a s s i c  E r a .  p . 753
146
Spread cberds
When u s in g  t h i c k  cho rd s  t o  e n r i c h  th e  t e x t u r e s  o f  
h i s  p ia n o  s o n a ta s  Dussek o f t e n  i n d i c a t e d  t h a t  th e y  s h o u ld  
be a r p e g g i a t e d ,  and i t  i s  w i t h  t h i s  s p r e a d in g  o f  t h e  
sound,  which was an i m p o r t a n t  t e c h n i q u e  on both  t h e  h a rp  
and h a r p s i c h o r d ,  t h a t  Dussek a c h ie v e d  a r i c h e r  and more 
sonorous  to n e  i n  h i s  w orks .  F r e q u e n t l y  i n t r o d u c e d  i n t o  
p ia n o  music d u r i n g  th e  n i n e t e e n t h  c e n t u r y ,  chord  s p r e a d ­
i n g  was g e n e r a l l y  used by C l e m e n t i ,  p e r i o d i c a l l y  i n  h i s  
p ia n o  s o n a ta s  and p a r t i c u l a r l y  a t  cadence p o i n t s .  Haydn,  
a f t e r  h i s  second v i s i t  t o  London i n  179 4 ,  composed h i s  
f i n a l  p ia n o  s o n a t a .  H o b .X V I :  5 2 ,  i n  which he used t h e
o b l i q u e  l i n e  t o  s p r e a d  th e  o p e n in g  bass c h o rd ,  shown i n  
t h e  a u t o g r a p h  m a n u s c r i p t .   ^ Haydn may have l e f t  i t  to  
c u r r e n t  p e r fo rm a n c e  p r a c t i c e  f o r  s u c c e e d in g  cho rd s  t o  be,  
o r  n o t  to  be,  t r e a t e d  i n  t h i s  manner.  B e rn ard  H a r r i s o n  
p o i n t s  o u t  t h a t  ' t h e  o b l i q u e  s t r o k e  i s  Haydn’ s norm al  
i n d i c a t i o n  o f  t h e  s i m p le  a r p e g g i o  w i t h o u t  a c c i a c c a t u r a ’ .^
Dussek ap p e a re d  t o  n o t a t e  t h e  a r p e g g i a t e d  c h o rd  t o  a 
g r e a t e r  e x t e n t  th an  h i s  p e e r s ,  e s p e c i a l l y  i n  h i s  l a t e
s o n a t a s .  He used t h i s  o rnam ented  c h o rd  no t  o n l y  t o  e n ­
hance th e  f i g u r a t i o n s  i n  h i s  c o n c e r t o s ,  where he i n i t i a l ­
l y  used th e  o b l i q u e  l i n e  between t h e  n o te s  o f  th e  c h o r d ,  
but  to  em phas ize  t h e  f u l l e r  to n e  o f  th e  much im p ro ved
l . I b i d . ,  i l l u s t r a t i o n  on p . 4 69 .
2 . B e rn ard  H a r r i s o n ,  Haydn "s K e yb o ard  M u s ic :  S t u d i e s  i n
P e r fo r m a n c e  P r a c t i c e  ( O x f o r d :  C la r e n d o n  P r e s s ,  1 9 9 7 ) ,
p . 3 5 4 .
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p i a n o .  Dussek i n c l u d e d  a r p e g g i a t e d  ch o rd s  w i t h  a c r o s s ­
s t r o k e  i n  th e  f i r s t  movement o f  h i s  p ian o  c o n c e r t o  Opus 
27 ( 1 7 9 4 ) . ^  These ch o rd s  a p p e a r  as p a r t  o f  t h e  d r a m a t i c
o p e n in g  s t a t e m e n t  o f  t h e  f i r s t  s o l o  e n t r y ,  i n  a r i s i n g  
s e q u e n t i a l  passage i n  t h i s  A l l e g r o  a s s a i  movement [ b a r s  
7 2 - 7 4 ]  (E x .  5 - 3 8 ) .  I n  h i s  p ia n o  s o n a ta  Opus 43 p u b l i s h e d  
by Longman, C l e m e n t i  & C o . ,  i n  1 8 0 0 ,  he a g a in  used t h e  
o b l i q u e  l i n e  f o r  s p r e a d i n g  c h o rd s  th r o u g h o u t  t h e  t h i c k e n ­
i n g  t e x t u r e s  o f  th e  f i r s t  movement.  When Dussek q u o te d  a 
few b a rs  [ 1 7 - 2 0 ]  from t h i s  s o n a ta  as one o f  h i s  exa m ples  
i n  t h e  German e d i t i o n  o f  h i s  p ia n o  method, f i r s t  pub­
l i s h e d  by B r e i t k o p f  & H a r t e l  i n  1 8 0 3 , ^ t h e  now more 
c o n v e n t i o n a l  w i g g l y  l i n e  was i n s e r t e d .  I t  i s  q u i t e  p o s s i ­
b l e  t h a t  Dussek t r e a t e d  th e  ch o rd  w i t h  th e  o b l i q u e  l i n e  
as t h e  n o t a t i o n  f o r  a s i m p l e  a r p e g g i o .
The s o l o i s t ’ s f u l l  c h o rd  e n t r y  i n  p ia n o  and h a r p  
c o n c e r t o s  d u r i n g  th e  1 7 9 0 s ,  was one t h a t  was t o  become a 
common f e a t u r e  i n  l a t e  e i g h t e e n t h  c e n t u r y  p ia n o  m u s ic .  
The c h o rd s  f r e q u e n t l y  had t h e  rhythm -  m in im ,  d o t t e d  
c r o t c h e t ,  q u a v e r  and c r o t c h e t .  T h i s  p r o c e d u r e  was u s u a l l y  
f o l l o w e d  by a r a p i d  a s c e n d in g  s c a l e  o r  a r p e g g i o ,  as  i n  
S t e i b e l t ’ s Storm  p ia n o  c o n c e r t o  Opus 33 ( 1 7 9 9 )  w here  he
s p re a d s  t h e  f i r s t  and f o u r t h  ch o rd  o f  t h e  o p e n in g  s o l o  
e n t r y  (E x .  5 . 3 9 ) .  T h i s  rhythm was made up o f  f u l l  r i c h
1 . Chords w i t h  a c r o s s - s t r o k e  g e n e r a l l y  i n d i c a t e  an a r p e g ­
g i o  w i t h  an a c c i a c c a t u r a .
2 - J . L . D u s s e k ,  P i a n o f o r t e - S c h u l e ,  3 r d  edn ,  p i . N o . 2 2 1 0
( L e i p z i g :  B r e i t k o p f  & H a r t e l ,  1 8 1 5 ) ,  p . 25 .
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ch o rd s  which were more o f t e n  th an  no t  n o t a t e d  as b e ing
a r p e g g i a t e d  e i t h e r  by a c u r v e  ( ,  o r  a w i g g l y  l i n e .  Dussek
d i d  n o t  i n d i c a t e  s p r e a d i n g  when he began h i s  s o l o  e n t r y  
w i t h  t h r e e  minim cho rd s  i n  h i s  p ia n o  c o n c e r t o  Opus 22
( 1 7 9 3 ) .  They were p resu m a b ly  e x p e c t e d  t o  be p l a y e d  as
s p re a d  ch o rd s  a c c o r d in g  t o  t h e  p e r fo rm a n c e  p r a c t i c e  o f  
t h e  t i m e s ,  w i t h o u t  th e  need f o r  e x t r a  n o t a t i o n .
T h i s  d r a m a t i c  f u l l  c h o rd  e n t r y  o f  th e  s o l o  i n s t r u ­
ment was a s t r i k i n g  h e r a l d i c  o p e n in g  s t a t e m e n t  f o r  conc­
e r t o s .  I t  was t h e  moment when t h e  s o l o i s t  c o u ld  command 
th e  i n s t a n t  a t t e n t i o n  o f  an a u d ie n c e .  A b o ld  c h o r d a l
b e g in n i n g  was fa v o u r e d  by Dussek ,  no t  o n l y  i n  h i s  c o n c e r ­
to s  b u t  a l s o  i n  some o f  h i s  p ia n o  s o n a t a s .  Both Hummel
and Cramer used t h i s  o p e n in g  t o  t h e i r  c o n c e r t o s ,  and  
l a t e r  S t e i b e l t  and F i e l d  began t h e i r  e a r l y  p ia n o  concei— 
t o s  w i t h  t h i s  commanding d e v i c e .  The b i g  cho rd  e n t r y  was 
a f a v o u r i t e  t e x t u r a l  component ,  p resu m ab ly  i n h e r i t e d  from  
J - B. K r u m p h o l t z ’ s S i x t h  H a rp  C o n c e r t o ,  ( see  C h a p t e r  I V ) ,  
th e  s o u rc e  o f  many o f  t h e  id io m s  a d o p te d  by s e v e r a l  o f
t h e  p ia n o  composers w o r k in g  i n  London i n  th e  1 7 9 0 s .
M i l l i g a n  comments on f u l l  ch o rd  s o l o  e n t r y  a t  t h a t  t i m e :
H i s t o r i c a l l y ,  t h i s  t y p e  o f  s o l o  e n t r y  seems t o  
have r e s u l t e d  from t h e  m erg ing  o f  a t e x t u r a l  
component w i t h  an o p t i o n a l  r h y t h m ic  component .  
The r h y t h m . . . ,  was a f r e q u e n t l y  o c c u r i n g  p a t ­
t e r n  i n  th e  c o n c e r t o  a f t e r  a b o u t  1 7 7 0 ,  and may 
be found i n  c o n c e r t o s  o f  th e  Mannheim s c h o o l  as  
w e l l  as th o se  o f  o t h e r  c u l t u r a l  c e n t e r s .  The 
t e x t u r a l  component ,  t h e  f u l l  c h o rd s  i n  b o th  
hands f o l l o w e d  by th e  s c a l e  o r  a r p e g g i o  f i g u r e ,  
was i n t r o d u c e d  i n t o  London t h r o u g h  a s i n g l e  
v e r y  p o p u la r  work ,  t h e  S i x t h  Harp  c o n c e r t o  o f
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K ru m p h o l tz  ( c a . 1 7 4 5 - 1 7 9 0 ) . . . ^
Hummel used t h i s  o p e n in g  f o r  h i s  s o l o  e n t r y  i n  h i s  
f i r s t  p ia n o  c o n c e r t o  i n  A-ma. jor  ( 1 7 9 0 s )  (Ex .  5 . 4 0 ) .  I t  i s  
a work t h a t  has many s i m i l a r i t i e s  to  D u s s e k ’ s Opus 2 2 ,  
and may r e f l e c t  th e  i n f l u e n c e  o f  Dussek on t h e  you nger  
composer (Ex .  5 . 4 1 ) .  Hummel a r p e g g i a t e s  h i s  t h r e e  e i g h t  
n o te  o p e n in g  chords  o f  two min ims and a c r o t c h e t  i n  t h e  
s c o r e  t o  s t r e s s  th e  s t r e n g t h  o f  th e  s o l o i s t ’ s e n t r a n c e .  
Cramer a l s o  uses th e  f u l l  c h o r d a l  s t a t e m e n t  i n  h i s  p ian o  
c o n c e r t o s  Opus 10 ( 1 7 9 5 )  (E x .  5 . 4 2 )  and Opus 16 ( 1 7 9 7 )
w i t h  t h e  added a s s i s t a n c e  o f  th e  p ed a l  mark i n  th e  
l a t t e r ,  bu t  w i t h o u t  t h e  n o t a t e d  a r p e g g i a t i o n , p resu m a b ly  
e x p e c t i n g  i t  to  be p a r t  o f  t h e  common p e r fo r m a n c e  p r a c ­
t i c e  (E x .  5 . 4 3 ) .
John F i e l d ,  who was t h e  y o u n g e s t  o f  D u s s e k ’ s im m ed i ­
a t e  c o n t e m p o r a r i e s /  p e r fo r m e d  h i s  own f i r s t  p ia n o  concei— 
t o  i n  E - f l a t  a t  t h e  house o f  Thomas H o l c r o f t  i n  179 9 .  
' T h i s  work s co re d  an im m e d ia te  suc cess  and was r e p e a t e d  
s e v e r a l  t im e s  d u r i n g  t h e  f o l l o w i n g  two y e a r s .  I t  was n o t  
p r i n t e d ,  however,  u n t i l  many y e a r s  l a t e r  and we do n o t  
know how o f t e n ,  o r  t o  what  e x t e n t ,  i t  was r e v i s e d  b e f o r e  
p u b l i c a t i o n . ’ 3 F i e l d ’ s c o n c e r t o  c o n t a i n s  e l e m e n t s  o f  
D u s s e k ’ s s t y l e  i n .  h i s  t e x t u r e s ,  and i n c l u d e s  t h e  now
1 . M i l l i g a n ,  The C o n c e r t o  and  L o n d o n ’ s M u s i c a l  C u l t u r e ,
p . 8 2 .
2 . P l a n t i n g a ,  p . 154 .
3 . P i g g o t t ,  The L i f e  and  M u s ic  o f  John F i e l d ,  p . 1 4 8 .
150
m andatory  b o ld  s t r o n g  o p e n in g  c h o rd s  which a r e  f o l l o w e d  by 
t h e  i n e v i t a b l e  upward f l o u r i s h  o f  a broken d i m i n i s h e d
s e v e n t h ,  t o  a h ig h  g^ f l a t ,  i n d i c a t i n g  h i s  use o f  t h e  
A d d i t i o n a l  Keys,  wh ich  would have been v e r y  common by t h e  
t im e  t h e  c o n c e r t o  was p u b l i s h e d  (E x .  5 . 4 4 ) .
F u r t h e r  exam ples  o f  D u s s e k ’ s t h i c k  and complex  
t e x t u r e s  a r e  i l l u s t r a t e d  i n  h i s  tempo a g i t a t o  movement o f  
h i s  p ian o  s o n a ta  Opus 61 ( 1 8 0 6 / 7 ) ,  t h e  E l é g i e  h a rm o n iq u e ,  
i n  which  Dussek d e p i c t s  a change o f  mood con m aes to ,  w i t h  
r i g h t - h a n d  a r p e g g i a t e d  ch o rd s  a g a i n s t  a p i a n o  e d o l c e  
l e f t - h a n d  broken  ch o rd  accompaniment  [ b a r s  7 5 - 7 6 ,  and  
7 8 - 7 9 ]  (E x .  5 . 4 5 ) .  Newman, commenting on D u s s e k ’ s Opus 
6 1 ,  w r i t e s :
A t  b e s t  h i s  [ D u s s e k ’ s ]  passage work and f i g u r a ­
t i o n  a n t i c i p a t e  some o f  th e  f i n e  p ian o  w r i t i n g  
o f  t h e  1 9 th  c e n t u r y  -  f o r  e x a m p le ,  th e  exchange  
o f  a p p o g g i a t u r a  f i g u r e s ,  t h e  a r p e g g i a t e d  
c h o r d s ,  t h e  b roken  l O t h s ,  t h e  d o u b le  n o te s  and  
th e  o t h e r  f i g u r e s  i n  h i s  C 2 1 1 / i / 1 2 9 - 6 1 . ^
The s p r e a d i n g  o f  a cho rd  was c e r t a i n l y  a u s e f u l  t o o l  
i n  D u s s e k ’ s hands and enhanced t h e  a pp ro ach  o f  a cad en ce  
p o i n t  i n  s e v e r a l  o f  h i s  more p o w e r f u l  w orks .  I n  t h e  f i n a l  
b ars  o f  th e  f i r s t  movement o f  h i s  p ia n o  s o n a ta  Opus 70  
( 1 8 0 7 ) ,  th e  e f f e c t  i s  d r a m a t i c ;  h e r e  both  hands p l a y  
t h i c k  a r p e g g i a t e d  c h o r d s ,  p u n c t u a t e d  by q u a v e r  r e s t s  
[ b a r s  2 2 5 - 2 2 6 ]  (E x .  5 . 4 6 ) .  I n  1803 b o th  Cramer and Hummel
1 . Newman, The S o nata  S i n c e  B e e th o v e n ,  p . 6 7 1 .  0211 = Opus 
6 1 .
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i n c l u d e d  th e  n o t a t i o n  f o r  s p re a d  ch o rd s  i n  t h e i r  p ian o  
s o n a t a s .  The fo r m e r  i n c l u d e d  t h e  c u r v e d  l i n e  t o  i n d i c a t e  
a r p e g g i a t i o n  i n  t h e  f i r s t  movement o f  t h e  second o f  h i s  
T r o i s  Grandes S o n a te s  Opus 29 N o .2 ( 1 8 0 3 ) ,  d e d i c a t e d  to
Dussek (Ex .  5 . 4 7 ) ,  w hereas  t h e  l a t t e r  produced a more 
sombre e f f e c t ,  s p r e a d i n g  th e  seven t o  te n  no te  c h o rd s  i n  
th e  A d a g io  movement o f  h i s  p ia n o  s o n a ta  Opus 13 ( 1 8 0 3 ) ,
d e d i c a t e d  t o  Haydn (E x .  5 . 4 8 ) .
Su spens ions
A f u r t h e r  example  o f  D u s s e k ’ s many and v a r i e d  t e x ­
t u r e s  was h i s  use o f  s u s p e n s io n s ,  p a r t i c u l a r l y  i n  h i s  
M i n u e t t o  movements. These were i n t r o d u c e d  e f f e c t i v e l y  
i n t o  h i s  Opus 44 p ia n o  s o n a t a .  I n  t h i s  s o n a ta  Dussek  
i n t r o d u c e s ,  by h i s  use o f  s u s p e n s io n s ,  what  Jan Racek  
and V a c la v  Jan S y k o ra  d e s c r i b e  as a 'B e e th o v e n e s q u e  
a t m o s p h e r e ’ c h a r a c t e r i z i n g  t h e  ' e x q u i s i t e  t h i r d  m in u e t  
movement’ .1 Dussek g e n e r a l l y  i n c o r p o r a t e s  s u s p e n s io n s  
w i t h  s e q u e n t i a l  passages which  a r e  i n v a r i a b l y  marked con  
e s p r e s s i v o .  He makes use o f  t h i s  t e c h n i q u e  a t  s p e c i a l  
moments and i n  t h i s  case  i n  t h e  p o i g n a n t  M e n u e t t o  and  
T r i o  movement o f  h i s  Opus 44 p ia n o  s o n a t a .  The F a r e w e l l .  
However ,  Racek and S y ko ra  see ' t h a t  n o t  o n l y  i n  i t s  
program t i t l e  bu t  by i t s  key and e x p r e s s i o n  i t  comes n e a r  
to  t h e  a n a lo g o u s  Beethoven s o n a ta  Les A d ie u x  i n  E - f l a t
1.Racek and Sykora, III, p.ix
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m a j o r ,  Op 8 1 a ,  w h ic h ,  o f  c o u r s e ,  was w r i t t e n  much l a t e r  
i n  1 8 0 9 - 1 8 1 0 ’ , Ï
Dussek a l s o  i n t r o d u c e d  s e q u e n t i a l  passages o f  u n p re ­
pared  s u s p e n s io n s  i n  h i s  c o n c e r t o  f o r  two p i a n o s ,  Opus 
6 3 ,  composed i n  B e r l i n  between 1 8 0 5 - 1 8 0 6 ,  which  was 
presu m a b ly  composed to  p e r fo r m  w i t h  h i s  p a t r o n ,  p u p i l  and 
f r i e n d  P r i n c e  L o u is  F e r d i n a n d . I t  was t h i s  c o n c e r t o  t h a t  
t h e y  p l a y e d  t o g e t h e r  a t  a c o n c e r t  h e l d  th e  n i g h t  b e f o r e  
th e  P r i n c e  f e l l  i n  b a t t l e  on O c to b e r  1 0 th  1 8 0 6 . ^ A con  
e s p r e s s i v o  passage o f  s u s p e n s io n s  i s  i n t r o d u c e d  i n  th e  
f i r s t  movement o f  th e  c o n c e r t o  by Pf  I I  i n  b a rs  1 1 4 - 1 2 1  
which i s  answered by Pf I  i n  b a rs  1 2 2 -1 2 7  (Ex .  5 . 4 9 ) .  
S i m i l a r  passages a r e  i n c l u d e d  i n  t h e  f i r s t  movement o f  
D u s s e k ’ s Opus 61 p ia n o  s o n a t a ,  t h e  E l é g i e  h arm on ique  
[ b a r s  1 3 0 - 1 3 5 ] ,  w r i t t e n  i n  memory o f  th e  P r i n c e  s h o r t l y  
a f t e r  h i s  d e a th  (E x .  5 . 5 0 ) .  Grossman comments on t h i s  
passage o f  ' u n p r e p a r e d  4 - 3  s u s p e n s i o n s ,  and ambiguous  
t o n a l  c o n t e x t ’ , as b e in g  ' w o r l d s  a p a r t  f rom t h e  u s u a l  
sequence p a t t e r n s . ’ ^
A l t h o u g h  C le m e n t i  i n t r o d u c e d  s u s p e n s io n s  i n t o  h i s  
p ian o  s o n a t a s ,  t h e  use o f  t h e  t e x t u r e  was f a r  f rom  new.  
I t  i s  a p p a r e n t  t h a t  he m o d e l le d  h i s  e x a m p le s ,  p a r t i c u l a i —
l y  i n  h i s  e a r l y  s o n a t a s ,  on t h e  s u s p e n s io n s  i n  v o l . l  o f  
J . S .  B a ch ’ s l ^ e l l -T e m p e r e d  C l a v i e r .  These amount t o  d o u b le
1 - I b i d . ,  p . i x :
2 . Craw, ' A B io g ra p h y  and T h e m a t ic  C a t a l o g ’ , p . 152
3 . Grossman, p . 2 1 1 .
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s u s p e n s io n s  i n  th e  fugue  o f  Opus 5 ,  w i t h  f u r t h e r  exam ples  
i n  t h e  L a rg o  o f  Opus 13 N o .6 ,  where a b r a s i v e  d is s o n a n c e s  
a r e  a r r a n g e d  i n  t h e  s u s p e n s io n  f i g u r e s .  P l a n t i n g a ,  com-  
m e n t in g  on t h e  b e g in n i n g  o f  t h e  second movement o f  
d e m e n t i ' s  Opus 50 N o . 3 th e  D id o n e  abbandona  r em arks :
"D isson ance  h e re  i s  a b o u t  as s e v e r e  as i t  can be : t h e
passage c o n s i s t s  m o s t ly  o f  a s e r i e s  o f  su s p e n s io n s  and
a p p o g g i a t u r a s  t h a t  r e s o l v e  by h a l f - s t e p " . ^
C o u n t e r p o i n t
W h i le  D u s s e k 's  t e x t u r e s  a r e  p r e d o m i n a t e l y  homophon­
i e  , c o u n t e r p o i n t  p l a y e d  a s u b s i d i a r y  y e t  i m p o r t a n t  r o l e ,  
c r e a t i n g  a m i x t u r e  o f  s t y l e s  which was co m p a ra b le  w i t h
t h a t  o f  th e  o t h e r  c o m p o s e r / p i a n i s t s  o f  th e  London P ian o  
School  i n  t h e  1 7 9 0 s .  Two and t h r e e  p a r t  w r i t i n g  and th e  
a p p l i c a t i o n  o f  t h e  ' l e a r n e d '  s t y l e  was v e r y  much i n  
f a v o u r  d u r i n g  t h i s  p e r i o d .  Haydn and d e m e n t i  used fugue  
and canon i n  t h e i r  c o m p o s i t i o n s ,  t h e  f o r m e r  a d o p t i n g  
c o n t r a p u n t a l  t e c h n i q u e s  t h r o u g h o u t  h i s  composing c a r e e r  
i n  h i s  i n s t r u m e n t a l  and o r c h e s t r a l  w o rks .  He f r e q u e n t l y  
i n c o r p o r a t e d  passages i n  f u g a l  o r  i m i t a t i v e  c o u n t e r p o i n t ,  
as i n  h i s  s i x  s t r i n g  q u a r t e t s  Opus 71 and Opus 7 4 ,  com­
posed i n  1793 f o r  t h e  Salomon c o n c e r t s  o f  1794 and pub­
l i s h e d  i n  t h a t  y e a r  by C o r r i ,  Dussek & C o . ,  d u r i n g  
Ha yd n 's  second v i s i t  t o  London.  Dussek made a p ia n o  a r ­
rangement o f  t h e s e  works w i t h  accom panim ents  f o r  a v i o l i n
1.Plantinga, p.267
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and bass (ad l i b . ) as he had done p r e v i o u s l y  w i t h  two o f  
H a y d n 's  symphonies d u r i n g  H a yd n 's  f i r s t  v i s i t  t o  London 
i n  1 7 9 1 .^  Dussek may w e l l  have been i n f l u e n c e d  by t h i s  
c o n t a c t  w i t h  H aydn 's  music  and w i t h  th e  symphonic  p e r ­
fo rm a n ces  o f  th e s e  w orks .  T r a n s c r i b i n g  them f o r  key b o a rd  
would o n l y  have h e i g h t e n e d  h i s  knowledge o f  t h e i r  c o n t r a ­
p u n t a l  c o n t e n t .  Many o f  H a y d n 's  f i n a l  movements bo th  i n  
h i s  s t r i n g  q u a r t e t s  and sym phonies  i n c l u d e d  fu g u e s  as  
p a r t  o f  h i s  t e x t u r a l  d e v e lo p m e n t ,  perhaps  th e  most p e r t i ­
n e n t  exam ple  b e in g  th e  d o u b le  fu g u e  i n  th e  l a s t  movement  
o f  h i s  ' C l o c k '  symphony f i r s t  p e r fo rm e d  i n  London i n  
179 5 .
d e m e n t i ,  who was p r e - o c c u p i e d  w i t h  two and t h r e e  
p a r t  w r i t i n g  and t h e  ' l e a r n e d '  s t y l e ,  used c o n t r a p u n t a l  
t e c h n i q u e s  n o t  o n l y  r e m i n i s c e n t  o f  J . S . B a c h  b u t  o f  some
o f  t h e  works o f  Domenico S c a r l a t t i ,  whose keyboard  music  
fo resh ad o w e d  a number o f  d e m e n t i ' s  e a r l y  s o n a t a s .  Ac­
c o r d i n g  to  Newman s i x  o f  S c a r l a t t i ' s  s o n a ta s  a r e  s u b t i ­
t l e d  " Fuga" w i t h  a t  l e a s t  one o t h e r  i n  s i m i l a r  f o r m ,  and 
a l t h o u g h  S c a r l a t t i ' s  f u g a l  w r i t i n g  i s  termed by Newman as  
' t h e  l o o s e  b u t  e f f e c t i v e l y  t im e d  s o r t  i n  which C o r e l l i
e x c e l l e d '  he n o te s  t h a t  ' t h e  b e s t  known o f  h i s
f u g u e s . . . i s  t h e  c e l e b r a t e d  C a ts  F u g u e ' , ^ which was pub­
l i s h e d  by d e m e n t i .  A c e r t a i n  number o f  S c a r l a t t i ' s
s o n a ta s  b e g in  i n  i m i t a t i o n  f o r  t h e  f i r s t  few b a r s .  The F -
1 . H . C . R o b b i n s  Landon, Haydn i n  E n g la n d  (London: Thames 
Hudson, 1 9 7 6 ) ,  p . 5 4 ,  p . 3 1 5 .
2 . Newman, The S o nata  i n  th e  C l a s s i c  E r a ,  p . 2 6 8 .
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s h a r p  m in or  s o n a t a .  N o . 25 i n  t h e  E s s e r c i z i  e d i t i o n  a v a i l ­
a b l e  i n  London i n  t h e  e i g h t e e n t h  c e n t u r y  i s  an e x a m p le .  
G e n e r a l l y  th e  e n t r i e s  were spaced an o c t a v e  a p a r t  and 
p ro ce ed  w i t h  f l o r i d  t w o - p a r t  t e x t u r e s  to  which much o f  
d e m e n t i ' s  work i s  i n d e b t e d .  P l a n t i n g  w r i t e s :
S c a r l a t t i ' s  e x t r a v a g a n t  new sounds and spai— 
k l i n g  f i g u r a t i o n s  seem t o  have s e r v e d  as a 
ready  fund  o f  t e c h n i q u e s  from which d e m e n t i  
f a s h i o n e d  t h e  most p r o m in e n t  e l e m e n t s  o f  h i s  
own key board  s t y l e . ^
d e m e n t i  i n s e r t e d  c a n o n ic  and f u g a l  passages l i b e i — 
a l l y  t h r o u g h o u t  h i s  w orks .  A c c o r d in g  t o  P l a n t i n g a ,  N a g e l i  
(a  composer ,  w r i t e r  and music  p u b l i s h e r  i n  Z u r i c h ) ,  
d e t e c t e d  d e m e n t i ’ s p a r t i s a n s h i p  f o r  th e  l e a r n e d  s t y l e  
when he w r o te  i n  1826 -  ' B e g i n n i n g  w i t h  Opus 13 ,  d e m e n ­
t i ' s  works ( e x c e p t  f o r  th e  p u r e l y  v i r t u o s o  p i e c e s  and th e  
s o n a t i n a s  i n t e n d e d  f o r  s t u d e n t s )  a r e  f u l l  o f  b e a u t i f u l  
c o n t r a p u n t a l  passages -  such as h i s  e l e g a n t  t w o - v o i c e d  
canons t h a t  p l e a s a n t l y  r e c a l l  t h i s  p e r i o d  o f  t h e  s t r i c t  
s t y l e ' . 2
Both Dussek and d e m e n t i  would  have e n c o u n t e r e d  
volume I  o f  B a c h 's  W el l  Tempered C l a v i e r ,  w h ich  was 
c i r c u l a t i n g  i n  London d u r i n g  th e  l a s t  decade o f  t h e
1 . P l a n t i n g a ,  p . 49 .
2 . I b i d . ,  p . 3 0 1 ,  which  c o n t a i n s  an e n d n o te  N o . l  f o r  p . 3 1 4 ,  
q u o t i n g  Hans Georg N a g e l i ,  V o r le s u n g e n  Ober Musik^ m i t  
B e r ü c k s i c h t i g u n g  d e r  D i l e t t a n t e n  ( S t u t t g a r t :  J . G . C o t t a ,
1 8 2 6 ) ,  p . 179 .
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e i g h t e e n t h  c e n t u r y . ^  I n  d e m e n t i ' s  case  c e r t a i n  o f  h i s  
p o l y p h o n i c  c o m p o s i t i o n s  were  m o d e l le d  on t h i s  work and he 
may have lo o k e d  to  Bach f o r  i n s p i r a t i o n  i n  t h i s  a r e a  when 
composing h i s  e a r l y  fu g u e s  i n  h i s  p ia n o  s o n a ta s  Opus 5 
and Opus 6 . ^  ' I n  t h e i r  c o n s t a n t  m o d u l a t io n  and l u x u r i a n t  
sec o n d a ry  d om inan ts  t h e y  show a p a r t i c u l a r  d e b t  t o  th e  
f u g a l  s t y l e  o f  J . S . B a c h ' . ^  d e m e n t i  d a b b le d  w i t h  t h e  
' l e a r n e d  s t y l e '  t h r o u g h o u t  h i s  composing c a r e e r  and i n  
1802 p u b l i s h e d  h i s  f o u r  movement p ia n o  s o n a ta  Opus 40  
N o . l .  i n  w h ic h ,  as P l a n t i n g a  e x p l a i n s :
R a th e r  than  a m in u e t  o r  s c h e r z o ,  f o r  a t h i r d  
movement he p r e s e n t s  a g roup  o f  s e v e r e  tw o­
v o i c e d  canons ,  abo und ing  w i t h  t h e  a l t e r n a t e l y  
a u s t e r e  and a s t r i n g e n t  s o n o r i t i e s  t h a t  a lw a y s  
went  w i t h  h i s  t h i n ™ t e x t u r e d  i m i t a t i v e  w r i t i n g . 
I n  t h e  f i r s t  o f  t h e s e ,  i n  G m a j o r ,  t h e  canon i s  
e x a c t ;  t h e  second i s  t h e  p a r a l l e l  m in o r ,  f e a -  
t u r e s  i n v e r t e d  i m i t a t i o n  w i t h  t o n a l  a d j u s t m e n t s  
and th e  t h i r d  i s  a r e p e t i t i o n  o f  th e  
f i r s t . . . T h i s  e x p e r i m e n t  was n o t  much o f  a 
s u c c e s s . 4
I t  was i n  t h i s  c l i m a t e  t h a t  o t h e r  members o f  t h e  
London P iano  School  o f  th e  1790s f o l l o w e d  s u i t .  P o ly p h o n ­
i c  a c t i v i t y  was one o f  th e  c r u c i a l  f a c t o r s  i n  th e  t e x t u r ­
a l  e n r ic h m e n t  o f  key b o ard  s o n a ta s  w r i t t e n  i n  t h e  l a s t  
decade o f  th e  e i g h t e e n t h  c e n t u r y  and c o n t r a p u n t a l  t e c h ­
n iq u e s  were ad o p te d  f r e e l y  d u r i n g  t h i s  p e r i o d .  Hummel, 
Cramer and F i e l d  were a l l  a t  one t im e  p u p i l s  o f  C l e m e n t i ,
1 » I b i d . , p . 8 2 .
2 . I b i d . , p . 82 .
3 . I b i d . , p . 8 0 .
4 . I b i d . , p . 179 .
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and each i n  t h e i r  t u r n  were i n f l u e n c e d  by h i s  methods o f  
c o m p o s i t i o n  i n  t h e i r  p ia n o  w r i t i n g .  The f i r s t  f o u r  b a rs  
o f  th e  s low  movement o f  Hummel's C m a jo r  p ia n o  s o n a ta  
Opus 2 N o .3 ,  p u b l i s h e d  i n  London i n  1792 [ b a r s  1 - 4 ]  (E x .  
5 . 5 1 ) ,  echoes th e  o p e n in g  o f  th e  L e n to  f i r s t  movement o f  
d e m e n t i ' s  E - f l a t  s o n a ta  Opus 6 N o . 2 ( 1 7 8 0 - 1 )  [ b a r s  1 - 5 ]  
(E x .  5 . 5 2 ) .  C l e a r l y ,  t h e  f i r s t  movement o f  t h i s  Hummel 
s o n a ta  has s t r o n g  s i m i l a r i t i e s  [ b a r s  7 8 - 8 0 ]  (E x .  5 . 5 3 )  
w i t h  th e  t w o - p a r t  w r i t i n g  i n  t h e  f i r s t  movement o f  D us-  
s e k ' s  C m a jo r  p ia n o  s o n a ta  Opus 9 N o . 2 (E x .  5 . 5 4 ) .  I t  i s
a p p a r e n t  f rom j u s t  two e x a m p le s ,  t h a t  Hummel's keyboard
d e v ic e s  i n  t h i s  e a r l y  s o n a t a  owe t h e i r  o r i g i n s  t o  both  
C le m e n t i  and Dussek .  C r a m e r 's  e a r l y  s o n a ta s  were a
m i x t u r e  o f  homophonie and c o n t r a p u n t a l  e l e m e n t s ,  b u t  he 
d i d  not  d e v e lo p  h i s  f l o r i d  t w o - p a r t  w r i t i n g  u n t i l  he 
composed h i s  S t u d i e s ,  t h e  f i r s t  volume o f  w h ich  was 
p u b l i s h e d  i n  18 0 4 .  A l th o u g h  F i e l d  was no ted  f o r  h i s  
p e r fo rm a n c e  o f  B a c h 's  48 from memory when C l e m e n t i  to o k  
him t o  P a r i s  i n  1 8 0 2 ,  ^ h i s  t w o - p a r t  t e x t u r e s  do n o t
i l l u s t r a t e  a ' l e a r n e d  s t y l e ' ,  b u t  a s h a re d  m o t i v i c  co n ­
t e n t  between th e  hands and a m e lo d ic  l i n e  w i t h  a f l u i d  
l e f t  and r i g h t  hand accom panim ent .
D u s s e k 's  s e r i o u s  ap p ro ach  t o  c o u n t e r p o i n t  a p p e a rs  i n  
th e  d ev e lo p m en t  s e c t i o n  o f  t h e  F i n a l e  o f  h i s  p ia n o  s o n a t a  
Opus 35 N o . l  p u b l i s h e d  i n  1 7 9 7 ,  and a g a i n ,  i n  t h e  f i r s t  
movement o f  h i s  Opus 35  N o . 2 .  R in g e r  s u g g e s ts  t h a t
l.Piggott, p.18
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Dussek ' a n t i c i p a t e d '  t h e  f u g a l  d ev e lo p m en t  s e c t i o n  i n  th e  
f i n a l  movement o f  B e e t h o v e n 's  Opus 101 ( 1 8 1 6 )  p ia n o
s o n a t a  i n  h i s  F i n a l e  o f  t h e  f i r s t  o f  t h e  t h r e e  s o n a ta s  
Opus 35 ( 1 7 9 7 ) . 1 I n  t h i s  work Dussek uses th e  m o t iv e  o f
t h e  f i n a l  movement as h i s  f u g a l  s u b j e c t .  As a s t r a n g e  
c o i n c i d e n c e  B e e th o v e n 's  f u g a l  s u b j e c t  resem b les  t h a t  o f  
D u s s e k 's ,  and he to o  i n t r o d u c e s  i t  i n  a s i m i l a r  f a s h i o n ,  
t a k i n g  th e  m o t iv e  o f  t h e  movement as th e  s u b j e c t  o f  h i s  
f u g u e .
D u s s e k 's  a t t e m p t s  a t  c o n t r a p u n t a l  c o m p o s i t io n  e x t e n d  
to  more th a n  j u s t  a few b a rs  i n  a s o n a ta  movement.  He 
i n c r e a s e d  h i s  i n t e r e s t  i n  t h e  ' l e a r n e d  s t y l e '  a f t e r  h i s  
d e p a r t u r e  from E n g la n d ,  and i n  h i s  i n t r o s p e c t i v e  p e r i o d  
to w a rd s  th e  end o f  h i s  l i f e .  H is  F a n t a s i a  and Fugue,  
d e d i c a t e d  t o  J . B . C r a m e r ,  was p u b l i s h e d  by C le m e n t i  & C o . ,  
i n  1 8 0 4 .  T e m p e r le y  w r i t e s  o f  t h i s  work:
I t  i s  a v a l i a n t  and i n t e r e s t i n g  a t t e m p t  t o
succeed  i n  t h e  form s o f  a n o t h e r  ag e ,  bu t  i t  
r e v e a l s  t h a t  Dussek was no c o n t r a p u n t i s t .  The  
a n d a n t i n o  s e c t i o n  l o o k s  f o r w a r d  t o  h i s  A m a jo r  
s o n a ta  O p .71 (Le r e t o u r  a P a r i s )  which i t  
d i s t i n c t l y  r e s e m b l e s . . . I n  t h e  fugue  Dussek  
r e s o r t s  t o  unend ing  r e p e t i t i o n  o f  th e  same 
passage i n  d i f f e r e n t  k e y s . ^
F u r t h e r  c o m p o s i t io n s  i n  t h e  p o l y p h o n ic  s t y l e  f o l ­
lowed i n  D u s s e k 's  Sechs Canons zu  D r e y  und V i e r  Stimmen,
1 . A l e x a n d e r  L . R i n g e r ,  'B e e t h o v e n  and th e  London P i a n o ­
f o r t e  S c h o o l ' ,  The M u s i c a l  Q u a r t e r l y ,  56 ( 1 9 7 0 ) ,  p . 7 5 1 .
2 . T e m p e r le y ,  V I ,  p . x i i .
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t h e  f i r s t  o f  which was p r i n t e d  i n  t h e  1807 August  e d i t i o n  
o f  t h e  M u s i A a j f s c h e  Z e i t u n g .  The r e v i e w e r
d e s c r i b e s  them as b e in g  o f  a j o v i a l  n a t u r e  and i n  th e  
manner o f  ' Open C a n o n s ' .  He w r i t e s :
t h e y  have a good f l o w i n g  melody and i t  i s  not  
d i f f i c u l t  to  h o ld  t h e  tu n e  i n  one ra n g e ,  th e y  
a r e  n o t  s u i t a b l e  f o r  a l l  ro u g h / r a w  v o i c e s ' . ^
D u s s e k 's  n e x t  p o l y p h o n ic  v e n t u r e  was t h e  T r o i s  
fugues  à l a  Camera A q u a t r e  m a in s ,  Opus 6 4 ,  p u b l i s h e d  i n
1808 by B r e i t k o p f  & H a r t e l . He was l a t t e r l y  to  c o n f i n e
h i s  c o n t r a p u n t a l  t e c h n i q u e  w i t h  some s k i l l  t o  h i s  Mass 
w r i t t e n  i n  1 8 1 1 ,  b u t  n e v e r  p u b l i s h e d . ^ T h i s  r e l i g i o u s
work was r e f e r r e d  t o  i n  t h e  , ^ I lg e m e in e  M u s i k a l i s c h e  
Z e i t u n g  i n  November o f  t h a t  y e a r  w i t h  th e  f o l l o w i n g
comments:
Dussek has l i k e w i s e  w r i t t e n  an e x c e l l e n t  g rand  
Mass i n  which he has n o t  o n l y  shown h i m s e l f  i n  
g e n e r a l ,  to  be an o b s e r v e d  m a s te r  o f  t h i s  
g e n r e ,  bu t  e x p e c i a l l y  a l s o  as a g r e a t  c o n t r a ­
p u n t i s t . ^
S e c t i o n s  and movements o f  h i s  f i n a l  p ia n o  s o n a t a s  
a l s o  c o n t a i n e d  c o n t r a p u n t a l  e l e m e n t s ,  th e  most memorable
1 . ^ l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  26 August  1 8 0 7 ,  
c o l . 7 7 0 - 7 7 2 :  S i e  s i n d  s a m m t l i c h  von g u t e r ,  f l i e s s e n d e r  
M e l o d i e ,  und kaum e i n i g e  S t e l l e n  a b g e r e c h n e t ,  n i c h t  
s c h e r ,  h a l t e n  s i c h  auch i n  e inem Umfange d e r  S t immen,  d e r  
so z i e m l i c h  f ü r  a l l é  n i c h t  ganz rohe Organe p a s s t .
2 . Craw, ' A B io g ra p h y  and T h e m a t ic  C a t a l o g ' ,  p . 3 7 4 .
Z . A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  November 1 8 1 1 ,  
c o l . 7 6 2 .  Dussek h a t  e b e n f a l l s  e i n e  g r o s s e ,  t r e f f l i c h e  
M iss a  g e s c h r i e b e n ,  und i n  d e r s e l b e n  s i c h  n i c h t  nur  a l s  
wahren M e i s t e r  auch i n  d i e s e r  G a t t u n g  ü b e r h a u p t ,  s o n d e rn  
besonders  auch a l s  g ross en  C o n t r a p u n c t i s t e n  g e z e i g t .
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b e in g  th e  Tempo m i n u e t t o  con mo&o, Canone a j J a  seconda,  
p r e s e n t e d  as th e  second movement o f  h i s  p ia n o  s o n a t a  Opus 
7 7 .  I t  i s  h e re  t h a t  Dussek e x h i b i t s  a c e r t a i n  c o n t r a p u n ­
t a l  s k i l l  w i t h  an e l a b o r a t e  t w o - p a r t  cannon,  f i r s t  i n  th e
seconda g r a v e  and th e n  i n  t h e  seconda a c u t a  -  i n  t h e
s e v e n t h  and i n  th e  n i n t h  -  d i s p l a y i n g  a c o m p le te  c o n t r a s t  
t o  t h e  r i c h  t e x t u r e s  o f  t h e  f i r s t  movement and a s t r o n g  
f e e l i n g  f o r  th e  music o f  t h e  p a s t .
D u s s e k 's  use o f  ' t h e  l e a r n e d  s t y l e '  i n  h i s  p ia n o  
works p l a y e d  o n l y  a s u b s i d i a r y  r o l e .  Fugue, f u g a t o  e l e ­
ments and canon w ere ,  f o r  him,  one o f  th e  c o n v e n i e n t  
means o f  e x p a n d in g  t h e  d e v e lo p m e n t  o f  a s o n a ta  movement.  
D u s s e k 's  c o n t r a p u n t a l  d e v e lo p m e n ts  were o f t e n  based on a 
p r e v i o u s  homophonie theme and t h e  r h y t h m i c a l  p a t t e r n s  o f  
a m id d le  s e c t i o n  b e f o r e  r e t u r n i n g  to  th e  o p e n in g  b a rs  o f  
th e  movement.  He was not  a b r i l l i a n t  c o n t r a p u n t i s t  and
h i s  s o l o  works i n  t h i s  s t y l e  were s p a r s e ;  i t  seems he was
not  a l t o g e t h e r  happy o r  i n c l i n e d  t o  pursue  t h i s  form o f  
c o m p o s i t i o n .  Even so ,  Newman comments on t h i s  a s p e c t  o f  
D u s s e k 's  s t y l e  when he w r i t e s :
T h e re  a r e  a l s o  s e v e r a l  movements t h a t  d i s p l a y  
e x c e p t i o n a l  c o n t r a p u n t a l  i n g e n u i t y  on D u s s e k 's  
p a r t  i n c l u d i n g  one t h a t  sounds a t  t im e s  l i k e  a 
t w o - p a r t  i n v e n t i o n  ( C 1 8 0 / i ) . ^
1 - Newman, The Sonata  S i n c e  B e e th o v e n ,  p . 6 7 1 .  C 1 8 0 / i  i s
D u s s e k 's  P ian o  Sonata  Opus 45 N o . 2 / i .
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T e c h n i c a l  d i f f i c u l t i e s
D u s s e k 's  more t e c h n i c a l l y  demanding w r i t i n g  i s  
g e n e r a l l y  acknow ledged  as d a t i n g  from th e  p u b l i c a t i o n  o f  
h i s  Opus 44 p ia n o  s o n a t a ,  o r  i n  any case  from th e  t u r n  o f  
th e  c e n t u r y .  N e v e r t h e l e s s ,  i n  h i s  e a r l y  s o n a ta s  from 1789  
t h e r e  a p p e a re d  b r a v u r a  passage w ork ,  r e f l e c t i n g  many o f  
d e m e n t i ' s  t e c h n i q u e s ,  which i n c l u d e d  p a r a l l e l  t h i r d s  and  
s i x t h s  and ,  as p a r t  o f  h i s  more d i f f i c u l t  f i g u r a t i o n s ,  
b r a v u r a  broken  o c t a v e s ,  and b r i l l i a n t  o c t a v e  pas sag es .  
D u r in g  t h i s  p e r i o d  Dussek i n t r o d u c e d  a s p e c i a l  f e a t u r e  -  
hand c r o s s i n g  -  t o  h i s  p ia n o  s o n a t a s ,  b e g in n in g  w i t h  h i s  
Opus 9 N o . 2 / i  ( 1 7 8 9 ) ,  w i t h  t h e  LH c r o s s i n g  o v e r  t h e  RH
[ b a r s  8 1 - 8 2 ]  and [ b a r s  2 0 4 - 2 0 5 ]  (E x .  5 . 5 5 ) .  S y kora  w r i t e s  
o f  t h i s  work:
The e q u a l  p a r t i c i p a t i o n  o f  bo th  hands w i t h  
prob lem s o f  t e c h n i q u e  ( t h e  t a k i n g  o v e r  o f  
passages  by one hand from t h e  o t h e r ,  th e  f r e ­
qu e n t  c r o s s i n g  o f  hands)  t h e s e  a r e  t h e  d i s t i n ­
g u i s h i n g  f e a t u r e s  o f  th e  f i r s t  movement o f  t h i s  
s o n a t a .
I n  t h e  f i r s t  movement o f  D u s s e k 's  Opus 9 N o .2 p ia n o  
s o n a ta  ( 1 7 8 9 )  t h e  hand c r o s s i n g  i s  p rece d ed  by s e v e r a l  
passages o f  p a r a l l e l  t h i r d s ,  w h ich  he s e p a r a t e d  f rom t h e  
t e x t  when he used them as an exam ple  s e v e r a l  y e a r s  l a t e r  
t o  i l l u s t r a t e  th e  f i n g e r i n g  f o r  t h i r d s  i n  h i s  d i d a c t i c  
work P i a n o f o r t e - S c h u I a  p u b l i s h e d  by B r e i t k o p f  & H a r t e l  i n  
1 8 0 3 .  More exam ples  o f  hand c r o s s i n g  a p p e a re d  i n  Opus 10
l.Racek and Sykora, I, p.xxxi
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N o . 2 / i ,  Opus 10 N o . 3 / i  ( 1 7 8 9 )  and Opus 18 N o . 2 / i  ( 1 7 9 2 ) .
I n  each case  t h e  l e f t - h a n d  c r o s s e d  o v e r  th e  r i g h t - h a n d .
T h e re  f o l l o w e d  an i n t e r i m  p e r i o d  i n  D u s s e k 's  compo­
s i t i o n s  which d i d  n o t  i n c l u d e  hand c r o s s i n g .  He does not  
seem to  have used t h i s  d e v i c e  i n  h i s  s o l o  s o n a ta s  com-  
posed i n  th e  y e a r s  1 7 9 3 - 1 7 9 5 .  The n e x t  a p p e a ra n c e  was i n
h i s  Opus 35 Nos. 1 - 3  p u b l i s h e d  i n  1797 and th e n  a g a in  i n  
h i s  p ia n o  s o n a ta s  Opus 39 p u b l i s h e d  i n  179 9 .  I n  t h e  f i r s t  
s o n a ta  o f  t h i s  s e t  Dussek i n t r o d u c e d  hand c r o s s i n g  LH 
o v e r  RH i n  t h e  t h i r d  movement and S y kora  comments on t h i s  
movement i n  th e  f o l l o w i n g  manner:
A t e c h n i c a l  p e c u l i a r i t y  o f  t h i s  s o n a ta  i s  t h e  
f r e q u e n t  c r o s s i n g  o f  hands,  f a c i l i t a t i n g  th e  
e x e c u t i o n  o f  i m i t a t i o n  and th e  c a r r y i n g  o v e r  o f  
t h e m a t i c  e le m e n t s  t o  t h e  remote r e g i o n s  o f  t h e  
k e y b o a r d . 1
The t h i r d  s o n a ta  o f  t h i s  s e t ,  which i s  n o t  c o n s i d ­
e r e d  to  be among h i s  most t e c h n i c a l l y  d i f f i c u l t  w o rk s ,  
has i n  t h e  rondo movement some o f  h i s  most i n n o v a t i v e  
t e c h n i q u e s .  These i n c l u d e d  hand c r o s s i n g  as w e l l  as  an  
um-pah  accompaniment  t o  d o t t e d  rhy thm s,  e x p r e s s i n g  a 
m a r t i a l  e le m e n t  v e r y  p o p u l a r  a t  t h i s  t i m e .  Dussek c o n t i n ­
ued t o  i n t r o d u c e  th e  t e c h n i q u e  o f  hand c r o s s i n g  i n  h i s  
n e x t  few s o n a ta s  p u b l i s h e d  i n  18 0 0 ,  LH o v e r  RH i n  0 p p . 4 3 ,  
4 4 ,  45  N o . 3 and Opus 47 N o .2 (1 8 0 .1 ) ,  th e n  RH o v e r  LH i n  
t h e  f i r s t  movement o f  h i s  Opus 70 ( 1 8 0 7 )  p ia n o  s o n a t a .
l.Racek and Sykora, II, p.ix.
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and to w a rd s  t h e  end o f  t h e  f i n a l  movement o f  t h i s  w ork .  
Dussek makes use o f  hand c r o s s i n g  a g a i n  i n  t h e  e a r l y  
s t a g e s  o f  t h e  f i r s t  movement o f  h i s  f i n a l  s o l o  p ia n o  
s o n a ta  Opus 77  ( 1 8 1 2 ) .
D u s s e k 's  c l o s e s t  c o n t e m p o r a r i e s ,  C ram e r ,  Hummel and  
F i e l d  d i d  n o t  use t h e  hand c r o s s i n g  t e c h n i q u e  as much as
Dussek i n  t h e i r  p i a n o f o r t e  works u n t i l  a f t e r  t h e  t u r n  o f  
t h e  c e n t u r y .  However ,  e a r l y  exam ples  o f  t h i s  d e v i c e  
a p p e a r  i n  d e m e n t i ' s  works from th e  1780s  onw ards ,  pei— 
haps a l e g a c y  from h i s  knowledge o f  S c a r l a t t i ' s  w o rk s .  
C l e m e n t i  used hand c r o s s i n g  i n  h i s  p ia n o  s o n a ta s  Opus 12 
and 1 3 .  A somewhat s t a r t l i n g  exam ple  o f  hand c r o s s i n g  i n  
th e  f i r s t  movement o f  h i s  Opus 12 N o . l  ( 1 7 8 4 )  i n v o l v e s  
f o u r  and f i v e  o c t a v e  l e a p s  w i t h o u t  t h e  i n t e r v e n t i o n  o f  a 
r e s t .  A b r i e f  p h ras e  a p p e a r s  i n  t h e  f i r s t  movement o f  h i s  
p ia n o  s o n a ta  i n  F - s h a r p  m in or  Opus 25  N o . 5 ( 1 7 9 1 ) ,  when
th e  l e f t - h a n d  c r o s s e s  o v e r  th e  r i g h t - h a n d  i n  p a r a l l e l  
t h i r d s .  He used t h i s  t e c h n i q u e  a g a in  i n  t h e  d e v e lo p m e n t  
s e c t i o n  o f  th e  f i r s t  movement o f  h i s  p ia n o  s o n a t a  i n  C 
m a j o r ,  Opus 54  N o . l  ( 1 7 9 5 ) ,  LH o v e r  RH and t h e n ,  b r i e f l y ,  
th e  more unusua l  RH o v e r  LH i n  t h e  d o l c e  con e s p r e s s i o n e  
s e c t i o n  o f  t h i s  f i r s t  movement.  He r e v e r t e d  back t o  LH 
o v e r  RH i n  a s h o r t  p h ras e  i n  t h e  second movement.  I n  th e  
f i r s t  movement o f  h i s  p ia n o  s o n a t 4  Opus 36  N o . 3 C l e m e n t i  
uses th e  l e t t e r s  m .s .  and m .d .  t o  s i g n i f y  th e  hand which  
s h o u ld  p e r fo r m  t h e  f i g u r a t i o n s ,  d e m e n t i ' s  s e t  o f  t h r e e  
p ia n o  s o n a ta s  Opus 4 0 ,  p u b l i s h e d  i n  1 8 0 2 ,  each c o n t a i n  
exam ples  o f  hand c r o s s i n g  and t h i s  a p p e a r s  t o  be t h e  l a s t
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t im e  he used t h i s  t e c h n i q u e .
F i e l d  p u b l i s h e d  h i s  s e t  o f  t h r e e  two-movement p ia n o  
s o n a ta s  i n  1801 as h i s  Opus 1.  I n  t h e s e  works he uses th e  
hand c r o s s i n g  t e c h n i q u e  i n  th e  f i r s t  and t h i r d  s o n a t a s .  
Commenting on t h e  f i r s t  s o n a ta  i n  E - f l a t  m a jo r  P i g g o t t  
w r i t e s ,  p e rh a p s  a l i t t l e  u n w is e ly  i f  S c a r l a t t i ' s ,  C lem en-  
t i ' s  and D u s s e k 's  c o n t r i b u t i o n s  t o  c r o s s -h a n d e d  passage  
work a r e  t a k e n  i n t o  a c c o u n t :
I t  c o n t a i n s . . . t h e  c r o s s -h a n d e d  passage work o f  
which  F i e l d  was a lw a y s  p a r t i c u l a r l y  f o n d ,  and 
which was s t i l l  a n o v e l t y  a t  t h e  end o f  th e  
e i g h t e e n t h  c e n t u r y . ^
I n  t h e  t h i r d  s o n a ta  i n  C m inor  F i e l d  a g a i n  uses t h e  
hand c r o s s i n g  t e c h n i q u e ,  t h i s  t im e  i n  th e  rondo .  P i g g o t t  
w r i t e s :
The p r i n c i p a l  theme o f  t h e  rondo has a r a t h e r  
p e c u l i a r  f l a v o u r . . . i t  c o u ld  s c a r c e l y  have come 
i n t o  b e in g  w i t h o u t  t h e  use o f  t h e  s u s t a i n i n g  
peda l  and o f  e x p e r im e n t s  w i t h  F i e l d ' s  f a v o u r i t e  
h a n d - c r o s s i n g  t e c h n i q u e . ^
Many o f  D u s s e k 's  more advanced accompaniment  p a t ­
t e r n s  and key b o ard  f i g u r a t i o n s  a p p e a r e d  i n  h i s  p ia n o  
c o n c e r t o s  from 1793 onw ards .  N e v e r t h e l e s s ,  t h e y  were  
employed more o f t e n  i n  h i s  p ia n o  s o n a t a s  and n e v e r  more 
so th a n  i n  h i s  f i n a l  works composed i n  P a r i s  d u r i n g  t h e
l . P i g g o t t ,  p . 2 0 4 .
2.Ibid., p.207.
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l a s t  few y e a r s  o f  h i s  l i f e .  The numerous d i f f i c u l t  p a s -  
sages  i n  t h e s e  works when combined w i t h  f a s t  moving bass  
accom panim ents  and w ide  s t r e t c h e s  show Dussek a t  t h e  
h e i g h t  o f  h i s  t e c h n i c a l  b r i l l i a n c e .  I n  h i s  p ia n o  s o n a ta  
Opus 70 Dussek r e v e a l e d  h i s  most advanced composing  
t e c h n i q u e s .  T h i s  s o n a ta  i s  d e s c r i b e d  by Jan Racek and  
V a c la v  Jan S y kora  as 'o n e  o f  t h e  peaks o f  D u s l k ' s  p ia n o  
w o r k s ' . ^  Opus 70 ( o r  6 4 / 7 1 )  demands v i r t u o s i c  p e r fo rm a n c e  
s k i l l s .  I t  i s  r i g h t l y  c o n s id e r e d  t o  be D u s s e k 's  most  
d i f f i c u l t  s o n a t a ,  and was known i n  London as P lu s  U l t r a .
P I  us U l t r a
D u s s e k 's  p ia n o  s o n a t a , Le R e t o u r  à P a r i s ,  was f i r s t  
p u b l i s h e d  by P l e y e l  i n  P a r i s  i n  1807 as Opus 6 4 .  Two 
y e a r s  l a t e r  i t  was p u b l i s h e d  i n  L e i p z i g  by B r e i t k o p f  & 
H a r t e l  as Opus 7 0 ,  th e n  i n  London i n  1810 as Opus 71 by 
C i a n c h e t t i n i  & S p e r a t i  as ' P i u s  U l t r a ,  A S o nata  For  th e  
P iano  F o r t e ,  Composed and D e d i c a t e d  t o  Non P l u s  Ultra"*  . 
Newman q u o te s  th e  d e d i c a t i o n  as " P lu s  u l t r a  en o p p o s i t i o n  
à c e l l e  de Joseph W o l f f l  i n t i t u l é e  Non p l u s  ult ra""  
w h ic h ,  as he s u g g e s t s ,  c l a i m e d  'e v e n  g r e a t e r  t e c h n i c a l  
d i f f i c u l t y  f o r  D u s s e k 's  w o r k ' . ^
1 .R a c e k  and S y k o r a ,  I V ,  p p . x - x i .
2 . Joseph lAloelfl  was born i n  S a l z b u r g  i n  17 7 2 ,  he was an 
a c c o m p l is h e d  v i r t u o s o  p i a n i s t / c o m p o s e r  and t e a c h e r .  He 
t r a v e l l e d  e x t e n s i v e l y  on th e  c o n t i n e n t  i n  a s i m i l a r  
f a s h i o n  to  J . L . D u s s e k ,  coming to  London from P a r i s  i n  
1805 where he s t a y e d  u n t i l  he d i e d  i n  May 1 8 1 2 .  He w r o t e  
t h e  t e c h n i c a l l y  d i f f i c u l t  Non P lu s  U l t r a  p ia n o  s o n a t a ,  
Opus 4 1 ,  which was f i r s t  p u b l i s h e d  by Lavenu i n  1 8 0 7 .
3 . Newman, The S o n a ta  s i n c e  B e e th o ven ,  p . 6 6 1 .
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A l th o u g h  W o e l f l ' s  c o n c e r t o s  and s o n a ta s  were c o n s i d ­
e r e d  w o r th y  o f  p u b l i c  p e r fo rm a n c e ^  and g e n u i n e l y  ad m ired  
d u r i n g  h i s  p e r i o d  i n  London,  h i s  p e r fo r m a n c e s  and works  
were  soon overshadowed by th o s e  o f  a younger  g e n e r a t i o n  
o f  p i a n i s t / c o m p o s e r s  ( C i p r i a n i  P o t t e r  was one o f  h i s  
p u p i l s ) ,  and h i s  music  d ropped  o u t  o f  f a s h i o n  f o l l o w i n g  
h i s  d e a th  i n  18 1 2 .  H is  works w ere  r e s u r r e c t e d  p e r i o d i c a l ­
l y  d u r i n g  th e  n i n e t e e n t h  c e n t u r y ;  Newman c i t e s  h i s  t h r e e  
movement s o n a ta  i n  D m in or  f o r  p ia n o  and c e l l o  ( P a r i s ,  
1 8 0 5 ) .  The Adagio,,  fugue  and  a l l e g r o  i n  C m in or  (Opus  
2 5 )  and h i s  s o n a ta  i n  C m a jo r  (Opus 5 3 )  were p u b l i s h e d  by 
Ashdown i n  th e  l a t e  1 9 t h  c e n t u r y  under  th e  e d i t o r s h i p  o f  
W a l t e r  M a c f a r r e n .  However,  W o e l f l  i s  b e s t  remembered f o r  
h i s  Opus 41 p ian o  s o n a t a ,  e n t i t l e d  Non P lu s  U l t r a  ( 1 8 0 7 ) .
Around 1 8 5 8 - 1 8 6 1 ,  J . W . D a v i s o n ,  music  c r i t i c  t o  The 
Times,  e d i t e d  W o e l f l ' s  Opus 41 and D u s s e k 's  P lu s  U l t r a  
f o r  Boosey & Sons. A l s o ,  a t  a b o u t  t h i s  t im e  M iss  A r a b e l l a  
Goddard ,  one o f  t h e  most g i f t e d  p i a n i s t s  o f  t h e  d a y ,  who 
m a r r i e d  D a v is o n  i n  18 6 0 ,  p l a y e d  b o th  o f  th e s e  works  a t  
t h e  Monday P o p u la r  C o n c e r t s .  A t  t h e  b e g in n i n g  o f  each  o f  
th e  Boosey p u b l i c a t i o n s  D a v is o n  w r o t e  a lo n g  p r e f a c e  
c o n c l u d i n g  w i t h  t h e  f o l l o w i n g  rem arks  i n  t h e  e d i t i o n  
c o n t a i n i n g  W o e l f l ' s  Non P lu s  U l t r a :
1 .  The Times,  16 May 181 2 ,  a new c o n c e r t o  by W o e l f l  p l a y e d  
by Cudmor a t  S a lo m o n 's  c o n c e r t .  Quoted i n  G r o v e ' s  D i c ­
t i o n a r y  o f  M u s ic  and  M u s i c i a n s ,  4 t h  ed n ,  V, 7 4 5 .
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The e f f e c t  produced by th e  new s o n a t a ,  and 
e s p e c i a l l y  by t h e  v a r i a t i o n s ,  w h ich  (as  W o e l f l  
had s u s p e c t e d )  were soon s e p a r a t e d  from t h e  
a l l e g r o ,  and p u b l i s h e d  a l o n e ,  was e x t r a o r d i ­
n a r y .  The work was e a g e r l y  b o u g h t ,  and,  to  t h e  
c o n f u s i o n  o f  s e v e r a l  p r o f e s s o r s  o f  h ig h  r e p u t e ,  
whose in c o m p e te n c y  had p r e v i o u s l y  escaped  
d e t e c t i o n ,  was p la c e d  b e f o r e  them by t h e i r  
p u p i l s  w i t h  a v e r y  u r g e n t  r e q u e s t  t o  h e a r  i t  
p l a y e d . . . W o e l f l  p e r fo rm e d  t h e  Ne P lu s  U l t r a  a t  
a c o n c e r t  and w i t h  such b r i l l i a n t  s u c c e s s ,  t h a t  
i t  became t h e  f a s h i o n a b l e  p i e c e  from t h a t  
m o m e n t . . .  T ru e  t o  h i s  a r t ,  how ever ,  he would  
n e v e r  c o n s e n t  t o  g i v e  l e s s o n s  on th e  v a r i a t i o n s  
u n t i l  t h e  a l l e g r o  had been s t u d i e d . . . ^
W o e l f l ' s  s o n a ta  c o n s i s t s  o f  an o p e n in g  s h o r t  A d a g io ,  
f o l l o w e d  by a l i v e l y  A l l e g r o  i n  which t h e r e  a r e  many 
passages o f  d o u b le  t h i r d s  i n  both  hands,  w i t h  l e f t - h a n d  
a r p e g g io s  sw eep ing  up to  a lm o s t  t w o - o c t a v e s ,  d r a m a t i c  
c r o s s - h a n d  e f f e c t s  and v e r y  w ide  f i g u r a t i o n s  i n v o l v i n g  
s t r e t c h e s  w e l l  beyond th e  o c t a v e .  These t e c h n i q u e s  
p r e s e n t  few key board  d i f f i c u l t i e s  t o  an e x p e r i e n c e d  
p e r f o r m e r  and a r e  somewhat e a s i e r  th a n  D u s s e k 's  m usic  o f  
th e  p e r i o d .  Next  comes th e  A n d a n te ,  a g e n t l e  s i m p l i s t i c  
movement. Then f o l l o w s  a theme and a s e t  o f  n i n e  v a r i a ­
t i o n s  on t h e  theme from a song composed by N a g e l i ,  wh ich  
had been sung t h r o u g h o u t  Germany and was known as " F r e u t  
euch des L e b e n s " .^  The f i r s t  page o f  t h e  v a r i a t i o n s ,  
p u b l i s h e d  by Lavenu,  i s  headed by t h e  E n g l i s h  t i t l e  ' L i f e  
l e t  us C h e r i s h ’ . These v a r i a t i o n s  d i s p l a y  th e  n o t o r i o u s .
1 . J . W .D a v i s o n ,  e d . ,  W o e l f l ' s  Ne P lu s  U l t r a  S o n a ta
(London: Boosey & Sons,  1 8 5 9 ) ,  p r e f a c e  p . i v .
2.Spohr, I , p . 2 3 6 .
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w e l l  p u b l i c i z e d ,  c o m p l i c a t e d  t e c h n i q u e s  t h a t  have g i v e n  
t h i s  work i t s  name as th e  u l t i m a t e  i n  keyboard  com pos i ­
t i o n  f o r  i t s  t i m e .  A p p e a r in g  v e r y  much l i k e  a s e l e c t i o n  
o f  advanced p ian o  s t u d i e s ,  th e  v a r i a t i o n s  become i n c r e a s ­
i n g l y  d i f f i c u l t .  I n  v a r i a t i o n  N o .4 ,  t h e  hand c r o s s i n g  i s  
u n u s u a l l y  w ide  w i t h  RH o v e r  LH. I n  v a r i a t i o n  N o .6 , v e r y  
f a s t  passages o f  o c t a v e s  i n  bo th  hands r e q u i r e  a good 
o c t a v e  t e c h n i q u e :  i n  N o . 7 ,  a smooth,  even to u ch  i s  r e ­
q u i r e d  f o r  two pages o f  d e m i s e m i q u a v e r s . The f i n a l  two 
v a r i a t i o n s .  Nos. 8 and 9 ,  c o n t a i n  what  S h ed lo ck  c a l l e d  
' s e n s a t i o n a l  p a s s a g e s '  ^ w i t h  v e r y  d i f f i c u l t  w ide  s t r e t c h ­
es and jum ps.  Both t h e s e  v a r i a t i o n s  have e x t r a  s t a v e s ,  
f o r  t h e  most d i f f i c u l t  f i g u r a t i o n s ,  p r i n t e d  i n  t h e  s c o r e  
o f  th e  f i r s t  e d i t i o n  p u b l i s h e d  by L . Lavenu i n  1 8 0 7 .  A 
f i n a l  A l l e g r e t t o  movement c o n c lu d e s  t h e  p i e c e  w i t h  q u e s ­
t i o n  and answer p h ras es  between th e  hands.
W o e l f l ' s  Non/Ne P lu s  U l t r a  s o n a ta  a c h ie v e d  a c e r t a i n  
p o p u l a r i t y ,  p a r t i c u l a r l y  w i t h  s t u d e n t s  e a g e r  to  m a s t e r  
t h e  p e n u l t i m a t e  movement,  a movement t h a t  proved  to  be so 
p o p u la r  i t  was e v e n t u a l l y  i s s u e d  s e p a r a t e l y .  However ,  t h e  
p u b l i s h e r ,  who t h o u g h t  o f  t h i s  work as t h e  u l t i m a t e  i n  
keyboard  d i f f i c u l t y ,  o b v i o u s l y  c o n s i d e r e d  th e  theme and 
v a r i a t i o n s  s u rp a s s e d  a l l  o t h e r s  i n  t e c h n i c a l  o b s t a c l e s ,  
so much so t h a t  he and some l a t e r  p u b l i s h e r s  c o n t i n u e d  to  
i n c l u d e ,  i n  t h i s  movement, e x t r a  s t a v e s  w i t h  an a l t e r n a ­
t i v e  r i g h t - h a n d  v e r s i o n  t o  s u i t  t h e  l e s s  a b l e  p i a n i s t .
1 . J . S . S h e d l o c k , The P i a n o f o r t e  S o n a t a :  I t s  o r i g i n  and  
d ev e lo p m en t  (London: M ethuen,  1 8 9 5 ) ,  p . 150 .
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By an odd c o i n c i d e n c e  th e  p h ra s e  /Von p l u s  u l t r a  was 
used i n  c o n n e c t io n  w i t h  D u s s e k ’ s music some e i g h t  y e a r s  
b e f o r e  t h e  E n g l i s h  p u b l i c a t i o n  o f  h i s  Opus 7 1 .  D u r in g  
D u s s e k ’ s v i s i t  to  h i s  homeland i n  th e  autumn o f  1802 he 
p e r fo r m e d  a t  c o n c e r t s  i n  ô â s l a v  on 14 and 15 S e p te m b e r .  A 
l e n g t h y  a r t i c l e  w r i t t e n  from t h e r e  on 16 Septem ber  1802  
was p u b l i s h e d  i n  th e  P r a g e r  O b e r p o s t a m t s z e i t u n g  d a t e d  
20 Septem ber  1802 ,  which  c o n t a i n s  th e  f o l l o w i n g  comment:  
'h e  i s  even so s t r o n g  i n  h i s  c o m p o s i t i o n  and s t r o n g  and 
c l e a n  i n  h i s  p l a y i n g  t h a t  one can j u s t i f i a b l y  c a l l  him a 
non p i  us u l t r a  o f  a r t .  ^
The reason  why D u s s e k ’ s Grand S o nata  i n  A - f l a t  
a c q u i r e d  t h i s  c o l o u r f u l  d e s c r i p t i o n  i n  England  has i n ­
t r i g u e d  m u s i c o l o g i s t s  s i n c e  i t s  p u b l i c a t i o n  by C i a n c h e t ­
t i n i  & S p e r a t i  i n  1 8 1 0 .  J . W .D a v i s o n  i n  h i s  p r e f a c e  t o  th e  
Boosey & Sons e d i t i o n  o f  t h i s  work i n  186 0 ,  D u s s e k ’ s 
c e n t e n a r y  y e a r ,  uses an u n i d e n t i f i e d  s o u rc e  to  e x p l a i n  
t h e  r e - n a m in g  o f  t h i s  s o n a t a :
J u s t  p r e v i o u s l y  to  t h e  R e t o u r  à P a r i s  b e in g  
s e n t  to  E n g land ,  a s o n a t a  by Joseph W o e l f l  had 
a p p e a r e d ,  under  th e  name o f  Ne P lu s  U l t r a ,  t h e  
f i n a l e  c o n s i s t i n g  o f  v a r i a t i o n s  on " L i f e  l e t  us 
c h e r i s h " ,  somewhat i n  t h e  s t y l e  which H e n r i  
H erz  was long  a f t e r w a r d s  supposed to  have  
o r i g i n a t e d .  Ne P lu s  U l t r a  was i n t e n d e d  by 
W o e l f l  t o  convey t h a t  m e c h a n ic a l  d i f f i c u l t y  (he  
s u r e l y  d i d  no t  mean t o  i n s i n u a t e  m u s ic a l  beau­
t y ) ,  c o u ld  be c a r r i e d  no f u r t h e r ;  b u t  D u s s e k ’ s 
London p u b l i s h e r ,  j u d g i n g  t h a t  Le R e t o u r  à 
P a r i s  was even more d i f f i c u l t  th a n  W o e l f l ’ s
1 . Quoted i n  C raw ’ s ,  ' A B io g r a p h y  and T h e m a t ic  C a t a l o g ’ 
pp. 123 and 4 5 5 .  ' Er i s t  eben so s t a r k  i n  se inem S a t z e ,
a l s  s t a r k  und r e i n  i n  se inem S p i e l e ,  das man m i t  a l l e m  
Recht  e i n  non p l u s  u l t r a  d e r  Kunst  nennen k a n n ’ .
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s o n a t a ,  r e c h r i s t e n e d  th e  f o r m e r  P lu s  U l t r a  and 
b r o u g h t  i t  o u t  w i t h  a d e d i c a t i o n  on th e  t i t l e  
t o  Ne P lu s  U l t r a . ^
D a v is o n  goes on to  say  t h a t
P lu s  U l t r a ,  was n o t  by any means i n t e n d e d  as a 
medium f o r  t h e  d i s p l a y  o f  e x e c u t i v e  d e x t e r i t y ;  
i t  i s  a g ran d  and i m a g i n a t i v e  c o m p o s i t i o n ,  one  
o f  th e  v e r y  few produced i n  t h e  e a r l y  p a r t  o f  
t h e  p r e s e n t  c e n t u r y  w or thy ,  t o  rank  b e s id e  t h e  
m a s t e r p i e c e s  o f  B e e th o v e n .  E v e ry  movement i s  
i n s t i n c t  w i t h  v i g o r o u s  e n e rg y  and i n t e l l e c t u a l  
power.  As an a r t i s t i c  c r e a t i o n ,  i t  i s  i n  many 
r e s p e c t s  t h e  f i n e s t  o f  i t s  composers w o r k s . . .
When D u s s e k ’ s Opus 70 s o n a ta  was f i r s t  p u b l i s h e d  by 
P l e y e l  as Le R e t o u r  à P a r i s ,  Opus 6 4 ,  i t  was d e d i c a t e d  t o  
S. A .S .  l a  P r i n c e s s e  de B e n e v e n t .  The work was com­
posed soon a f t e r  D u s s e k ’ s r e t u r n  t o  P a r i s  i n  1 8 0 7 ,  when 
he to o k  up t h e  p o s i t i o n  as d i r e c t o r  o f  music to  T a l l e y ­
ra n d .  T h i s  s o n a ta  i s  w i t h o u t  d ou bt  one o f  h i s  most s k i l ­
f u l l y  c o n s t r u c t e d  w orks .  I t s  f o u r  movements form a c a t a ­
lo g u e  o f  D u s s e k ’ s t e c h n i c a l  b r i l l i a n c e  t h r o u g h o u t ,  w i t h  
v a r i e d  accompaniment  p a t t e r n s ,  e x te n d e d  A l b e r t i  basses  
and c o n t i n u a l  hand s t r e t c h e s  o f  a t e n t h  a g a i n s t  a s y n c o ­
p a te d  second theme i n  t h e  f i r s t  movement.  The f l o r i d  
f i g u r a t i o n s  t h a t  reach  th e  e x t r e m e s  o f  th e  k e y b o a r d ,  
c o v e r i n g  a compass F F - c ^ ,  a l l  add up t o  a v i r t u o s i c  
a c h ie v e m e n t  o f  t h e  h i g h e s t  o r d e r .
1 . J . W .D a v i s o n ,  ed .  , D u s s e k ’ s P lu s  U l t r a  S o n a ta  (London:  
Boosey & Sons, 1 8 6 0 ) ,  p r e f a c e ,  p . v i .
2.Ibid., p.vii.
171
W h i le  th e  f i r s t  movement o f  D u s s e k 's  Opus 70 p ian o  
s o n a t a  i l l u s t r a t e s  a number o f  h i s  i n n o v a t i v e  composing  
s k i l l s ,  he adds t o  i t s  d i f f i c u l t i e s  by i n c l u d i n g  a s h o r t  
passage o f  hand c r o s s i n g  t e c h n i q u e  w i t h  s t r e t c h e s  o f  a
t e n t h  i n  th e  accompanying A l b e r t i  bass [ b a r s  1 4 - 1 7 ]  (E x .  
5 . 5 6 ) .  The f i r s t  cadence r e s o l v e s  w i t h  a d r a m a t i c  con
fuoco ,  which Dussek e x a g g e r a t e s  w i t h  r i g h t - h a n d  wide
s t r e t c h e s  o f  s e m iq u a v e r  p a t t e r n s  a g a i n s t  a bass where  
o c t a v e s  l e a p  t o  t h i c k  o c t a v e  f o u r - n o t e  ch o rd s  [ b a r  3 3 ]
(E x .  5 . 5 7 ) .  A s o t t o  voce  s e c t i o n  o f  a l t e r n a t e  LH/RH
o c t a v e  q u a v e rs  l e a d s  p e r d e n d o s i  i n t o  a change o f  mood 
marked con amore  and a c l i m b i n g  m o t iv e  t h a t  l e a d s  i n t o  a 
s h o r t  s e c t i o n  o f  v a r i a t i o n s  on t h i s  theme accompanied by 
th e  e x te n d e d  A l b e r t i  bass [ b a r s  6 2 - 6 3  and 7 0 - 7 1 ]  (E x .
5 . 5 8 ) .  The s e m iq u a v e r  s y n c o p a t i o n  i n  s u c c e e d in g  b a rs  i s  
accompanied by an um-pah  bass ,  which i s  c l o s e l y  f o l l o w e d  
by an o f f  b e a t  RH melody a g a i n s t  v i r t u o s i c  f i g u r a t i o n s ,  
c u l m i n a t i n g  i n  c l i m b i n g  d o u b le  broken  o c t a v e s .  The p h ra s e  
comes to  an end w i t h  a f l o u r i s h  and t h r e e  s f  d e ta c h e d  
s p r e a d  cho rd s  i n  bo th  hands and th e n  to  an e s p r e s s i v o  
cad ence  a t  t h e  d o u b le  b a r .  These many p a t t e r n s  and mo­
t i v e s  a r e  e n l a r g e d  on i n  v a r i o u s  e x a g g e r a t e d  ways 
t h r o u g h o u t  th e  r e m a in d e r  o f  t h e  f i r s t  movement,  w i t h
f i g u r a t i o n s  c o v e r i n g  th e  f u l l  f i v e  and a h a l f  o c t a v e
k e y b o a r d .
T h i s  f i r s t  movement,  i n  f a c t  th e  w hole  w o rk ,  i s  a 
d i s p l a y  o f  D u s s e k 's  accompaniment  p a t t e r n s  and m a tu re  
composing t e c h n i q u e s .  I t  r e v e a l s  h i s  i n c r e a s e d  i n t e r e s t
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i n  t h i c k e r ,  r i c h e r  t e x t u r e s ,  a r p e g g i a t e d  c h o rd s ,  w i d e l y  
spaced f l o r i d  f i g u r a t i o n s ,  s y n c o p a t i o n  and bass o c t a v e  
l e a p s .  I t  i s . a  work i n  which he d i s p l a y s  h i s  most c h a r a c ­
t e r i s t i c  s t y l e  o f  c o m p o s i t i o n ,  th e  r e s u l t  b e in g  a compen­
dium o f  D u s s e k ’ s t e c h n i q u e s .  The e x p a n s io n  o f  s i m p le  
m e lo d ie s  by d o u b l i n g  i n  t h i r d s ,  s i x t h s  and o c t a v e s  i s  a 
f u r t h e r  means o f  e n r i c h i n g  th e  t e x t u r e .
The second movement,  a f t e r  a s e r i e s  o f  cho rd  p r o ­
g r e s s i o n s ,  i s  d o m in a ted  by t r i p l e t s  t h a t  a c t  as a s t e a d y  
bass accompaniment t o  a h i g h l y  d e c o r a t e d  r i g h t  hand i n  
t r i p l e t s  and s e x t o l e t s .  A change o f  mood i s  s i g n a l l e d  as
con mol t a  e s p r e s s i o n e ,  and Dussek i n t r o d u c e s  t h e  um-pah  
bass and w id e -s p a c e d  A l b e r t i  p a t t e r n s  to  accompany th e  
d e m i -s e m iq u a v e r  and s e m i - d e m i - s e m i q u a v e r  f i g u r a t i o n s .  
T h i c k  t e x t u r e s  i n  b a rs  8 1 - 8 5  and 9 3 - 9 5  c o n t r i b u t e  t o  th e  
wide  v a r i e t y  o f  t e c h n i q u e s  he uses ,  and l e a d  t o  a f i n a l  
r e p e t i t i v e  rhythm b r i n g i n g  t h i s  mol t o  a d a g io  con anima ed  
e s p r e s s i o n e  movement to  a s o f t  pppp  end .  The s t a t e l y  
M in u e t  t h a t  f o l l o w s  abounds w i t h  s u s p e n s io n s  t h a t  g a t h e r  
momentum i n  th e  T r i o  w i t h  a s t e p - w i s e  bas s .  The f o u r t h  
movement i s  b u i l t  on j u s t  a few f i g u r e s ,  which r e c u r  i n  
new ways and which have bass accom panim ents  o f  th e  n o t e -  
r e s t - c h o r d  p a t t e r n .  F a s t  passages p u n c t u a t e  s e c t i o n s  o f  
f l o r i d  f i g u r a t i o n s  which c u l m i n a t e  i n  a f l o w  o f  t r i p l e t s  
and s c a l i c  p a t t e r n s .  I t  i s  a lo n g  movement and a f i t t i n g  
f i n a l e  t o  such a d r a m a t i c  s o n a t a .  However,  w h e th e r  o r  n o t  
t h i s  i s  h i s  most d i f f i c u l t  s o n a ta  i s  a m a t t e r  f o r  d e b a t e ,  
even though th e  E n g l i s h  p u b l i s h e r ’ s t i t l e  s u g g e s t s  t h a t
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t e c h n i c a l  o b s t a c l e s  a r e  t o  be r e g a r d e d  as t h e  u l t i m a t e  
g o a l  i n  D u s s e k ’ s c o m p o s i t i o n s .
D u s s e k ’ s P lu s  U l t r a  p ia n o  s o n a ta  provoked f u r t h e r  
comment on i t s  c o n t e n t  and w o r th  tow ard s  th e  end o f  th e  
n i n e t e e n t h  c e n t u r y  when J . S . S h e d l o c k ,  i n  h i s  book The 
P i a n o f o r t e  S o n a ta  i t s  o r i g i n  and  d e v e lo p m e n t ,  g roup ed  
S t e i b e l t ,  W o e l f l  and Cramer as mere ' s o n a t a  m a k e r s ’ . He 
remarks t h a t  ' W o e l f l ’ s Ne P l u s  U l t r a  s o n a ta  would  have  
lo n g  been f o r g o t t e n  b u t  f o r  D u s s e k ’ s P lu s  U l t r a ’ .  ^ When 
d i s c u s s i n g  D u s s e k ’ s works he s t a t e s  t h a t  h i s  ' t h r e e  l a s t  
c o n t r i b u t i o n s  to  s o n a ta  l i t e r a t u r e  rank  amongst th e  b e s t  
o f  h i s  d a y ’ . Of t h e s e  he chooses D u s s e k ’ s Opus 7 0 ,  th e  
P lu s  U l t r a ,  t o  compare w i t h  t h e  W o e l f l  s o n a t a .  S h e d lo c k  
comes to  th e  c o n c l u s i o n  t h a t ,  a p a r t  f rom a few s e n s a t i o n ­
a l  passages i n  t h e  l a t t e r ,  which th e  com po ser ’ s v e r y  lo n g  
f i n g e r s  e n a b le d  him t o  e x e c u t e  w i t h  c o m p a r a t i v e  e a s e ,  
D u s s e k ’ s P lu s  U l t r a  ' i s  j u s t l y  a d m i r e d ’ and f a r  s u r p a s s e s  
t h e  e a r l i e r  w ork .  He goes on t o  e x p l a i n :
I t  must a p p e a r  s t r a n g e  t o  many m u s ic ia n s  who do 
not  possess a copy o f  W o e l f l ’ s s o n a t a ,  t h a t  i n  
any m e n t io n  o f  r i v a l r y  between t h e  two compos­
e r s ,  no r e f e r e n c e  i s  made t o  W o e l f l ’ s s o n a ta  
beyond th e  t i t l e .  An e x a m i n a t i o n  o f  th e  l a t t e r ,  
however ,  would soon s o l v e  th e  m y s t e r y .  The  
p l a i n  f a c t  i s  t h i s ;  both  th e  music and even t h e  
t e c h n i q u e  a r e  now a b s o l u t e l y  u n i n t e r e s t i n g .
No o t h e r  composer i n  D u s s e k ’ s t im e  c o n t r i b u t e d  as
1 . S h e d lo c k ,  p . 193 ,  f n . 2  
2 . I b i d . ,  p . 150 .
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much as he d i d  t o  th e  d e v e lo p m e n t  o f  p ian o  t e c h n i q u e  and 
e x p e r im e n t e d  w i t h  so w ide  a spe c trum  o f  t e x t u r a l  i n n o v a ­
t i o n s  t h a t  he b r o u g h t  t o  t h e  keyboard  r e p e r t o i r e .  H is
e a r l y  p ia n o  s o n a ta s  and c o n c e r t o s  had c o n t a i n e d  s im p le  
b a s s e s ,  t h i n  t e x t u r e s  and modest t e c h n i c a l  demands, much 
i n  k e e p in g  w i t h  th e  k e y b o ard  music o f  t h e  d a y .  I t  was 
f o l l o w i n g  h i s  a r r i v a l  i n  London i n  1789 t h a t  h i s  accompa­
n im ent  p a t t e r n s  i n  h i s  p ia n o  s o n a ta s  became more adven­
t u r o u s ,  and w i t h  th e  e x t e n s i o n  o f  th e  key board  range and 
im provem ents  i n  p ia n o  c o n s t r u c t i o n  Dussek began to  e n r i c h  
and r e p l a c e  e a r l i e r  p a t t e r n s  w i t h  e l a b o r a t e  f i g u r a t i o n s .
Most o f  th e  s t y l i s t i c  e le m e n t s  o f  D u s s e k ’ s e a r l y  
p ia n o  c o m p o s i t io n s  f i n d  f u r t h e r  d ev e lo p m e n t  i n  h i s  l a t e r  
w orks .  T h i s  i s  seen i n  t h e  s i g n i f i c a n t  d e v e lo p m e n t  o f  h i s
t e x t u r e s  p a r t i c u l a r l y  a f t e r  th e  t u r n  o f  t h e  c e n t u r y .  
D u s s e k ’ s more complex c h o r d a l  w r i t i n g  i s  seen i n  th e  
f i r s t  movement o f  h i s  Opus 43 p ia n o  s o n a ta  ( 1 8 0 0 )  and
b ro u g h t  to  a head i n  h i s  Opus 7 0 ,  P lu s  U l t r a  s o n a ta  o f  
1 8 0 7 .
Both Dussek and h i s  c o n t e m p o r a r i e s  r e a l i z e d  t h a t  th e  
s u s t a i n i n g  ped a l  c o u ld  be pu t  t o  good use ,  e s p e c i a l l y
when l e f t - h a n d  f i g u r e s ,  such as  s u s t a i n i n g  t h e  f i r s t  no te
o f  th e  A l b e r t i  bass ,  exceeded  t h e  span o f  a n i n t h  and 
t e n t h .  The o p e n in g  up o f  t h e  accompaniment  p a t t e r n s  
encouraged  e x p e r i m e n t a t i o n  and a l t e r n a t i v e s  t o  t h e  u s u a l  
l e f t - h a n d  f i g u r e s  and i t  was th e n  t h a t  t h e  um-pah  bass  
d e v e lo p e d  a l o n g s i d e  passages  c o n t a i n i n g  com plex  c h o r d a l
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bas ses .
C e r t a i n  t e x t u r e s ,  such as  passages  o f  t h i r d s  and  
s i x t h s ,  to o k  on m o t i v i c  s i g n i f i c a n c e  i n  D u s s e k ’ s h a rp  and 
p ia n o  works as w e l l  as f o r m i n g  p a r t  o f  f i g u r a t i o n s  more 
g e n e r a l l y ,  a l b e i t  w i t h o u t  t h e  lo n g  v i r t u o s i c  d o u b l e - n o t e  
p a t t e r n s  found i n  th e  e a r l y  s o n a t a s  o f  C l e m e n t i .  Countei—  
p o i n t  to o  became a means o f  t e x t u r a l  v a r i e t y  and a so u rc e  
o f  d e v e lo p m e n t  when t h e  s u b j e c t  was t a k e n  from th e  theme  
o f  t h e  movement.
The i m p o r ta n c e  o f  D u s s e k ’ s i n n o v a t i v e  w r i t i n g  comes 
t o  l i g h t  i n  th e  works o f  l a t e r  com posers .  A l th o u g h  n i n e ­
t e e n t h  c e n t u r y  m u s ic ia n s  f a i l e d  to  acknow ledge  Dussek as 
t h e  f o r e r u n n e r  o f  a number o f  t h e i r  t e c h n i q u e s ,  t h e  
e v i d e n c e  can be seen i n  t h e i r  m us ic .  A n o t a b l e  exam ple  o f  
D u s s e k ’ s c o n t r i b u t i o n  and one o f  h i s  o r i g i n a l  ap p ro a c h e s  
t o  th e  p o t e n t i a l  o f  t h e  im p ro ved  p ia n o  i s  i l l u s t r a t e d  i n  
th e  f a s t  moving t e x t u r e s  i n  passages  b o r d e re d  by a m e lod ­
i c  l i n e  and a bass a t  a more l e i s u r e l y  pace as i n  th e  
l a s t  movement,  t h e  F i n a l e - S c h e r z o ,  o f  h i s  p ia n o  s o n a t a  
Opus 7 0 ,  (E x .  5 - 5 9 ) .  T h i s  t e c h n i q u e  became w e l l  known i n  
Romantic  p ia n o  music  and d e v e lo p e d  e x t e n s i v e l y  by Schu­
b e r t  i n  h i s  Impromptu  Opus 90 No.3  (E x .  5 . 6 0 )  and th e n  by 
L i s z t  i n  t h e  t h i r d  N o t t u r n o  o f  h i s  L i e b e s t r a u m e  -  t h e  
s e c t i o n  i n  B -m a jo r  P iD  a n im a t o  con p a s s io n e  (E x .  5 . 6 1 ) .
I t  was i n  D u s s e k ’ s f i n a l  works t h a t  he b r o u g h t  
t o g e t h e r  t h e  immense v a r i e t y  o f  c o m p o s i t i o n a l  t e c h n i q u e s  
he had d e v e lo p e d  t h r o u g h o u t  h i s  p r o f e s s i o n a l  l i f e .  The
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accom panim ent  p a t t e r n s ,  m e l o d i c  f i g u r a t i o n s ,  r i c h e r  
t e x t u r e s  and t e c h n i c a l  d i f f i c u l t i e s  were combined w i t h
v a r i o u s  d e v i c e s ,  such as s u s p e n s io n s ,  h a n d - c r o s s i n g  and 
c o u n t e r p o i n t  to  make up t h e  d i s t i n c t i v e  s t y l e  o f  h i s  
p ia n o  w orks .
When com par ing  D u s s e k ’ s p ia n o  c o m p o s i t i o n s  w i t h  
th o s e  o f  h i s  p e e r s ,  t h e r e  i s  no dou bt  t h a t  h i s  w r i t i n g  i s  
h i g h l y  i n n o v a t i v e .  H is  c o n t r i b u t i o n  t o  th e  p ia n o  r e p e r ­
t o i r e  o f  t h e  l a t e  e i g h t e e n t h  and e a r l y  n i n e t e e n t h  c e n -  
t u r i e s  i s  one t h a t  has lo n g  a w a i t e d  r e c o g n i t i o n .
D u r in g  D u s s e k ’ s l i f e t i m e  c e r t a i n  c r i t i c s  acc used  him 
o f  ' s e e k i n g  t o  a s t o n i s h  r a t h e r  th a n  p l e a s e ’  ^ and f o r
w r i t i n g  music too  d i f f i c u l t  t o  p l a y .  However ,  when he 
d i d  compose an e a s i e r  c o m p o s i t i o n  such as La C o n s o l a t i o n ,  
i t  was welcomed by some r e v i e w e r s  such as t h e  c r i t i c  i n  
t h e  A i i g e m e i n e  M u s i k a i i s o h e  Z e i t u n g  who pronounced i t  as  
b e in g  ' an a d m i r a b l e  work s u i t a b l e  f o r  c u l t u r e d  
a m a t e u r s ’ .^ S i m i l a r  rem arks  were made i n  f a v o u r  o f  Dus-  
s e k ’ s Opus 35 p ia n o  s o n a t a s ,  f i r s t  p u b l i s h e d  i n  E n g la nd  
i n  1 7 9 7 .  A r e v ie w  from 1810 o f  a German e d i t i o n  o f  Opus 
35 p r a i s e s  th e s e  e a r l y  s o n a t a s  as e a s i e r  f o r  t h e  p u b l i c  
t o  p l a y ,  and welcomes them, s i n c e  so few can m a s t e r  th e  
more d i f f i c u l t  w orks .  The c r i t i c  th e n  n o tes  w i t h  r e g r e t
1 . Z e i t u n g  f ü r  d i e  E l e g a n t e  W e l t ,  20 November 1802  
p . 111 6 :  a b e r  w ie  v i e l e  l a s s e n  s i c h  l i e b e r  a n s t a u n e n ,  a l s -  
l i e b e n .
2 . A l l g e m e i n e  M u s i k a l i s c h  Z e i t u n g ,  December 1807  
c o l . 160 :  einem a c h tu n g s w e r th e n  K r e i s e  g e b i l d e t e r  L ie b h a b -  
e r .
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t h e  e x c e s s i v e  d i f f i c u l t y  o f  D u s s e k ’ s r e c e n t  p ia n o  w orks ,  
t o  p l a y  them p e r f e c t l y ,  he c o m p l a i n s ,  one would  need 
D u s s e k ’ s t e c h n i q u e . ^
T h i s  a t t i t u d e  to w a rd s  D u s s e k ’ s p ia n o  music  as b e in g  
too  d i f f i c u l t  f o r  t h e  l e s s  g i f t e d  p i a n i s t  may w e l l  have 
c o n t r i b u t e d  to  t h e  d e c l i n e  i n  i t s  p o p u l a r i t y  by th e  mid­
n i n e t e e n t h  c e n t u r y , p a r t i c u l a r l y  i n  V i c t o r i a n  E n g la nd .  
W h i le  th e  p r o f e s s i o n a l  m u s ic ia n s  were e i t h e r  p e r f o r m in g  
t h e i r  own c o m p o s i t i o n s  o r  t h e  works o f  c u r r e n t  composers,  
t h e  m a j o r i t y  o f  d r a w in g - r o o m  a m a t e u r s ,  w h i l e  w is h in g  to  
sound b r i l l i a n t ,  needed music t h a t  was easy enough to  
p l a y .  D u r in g  D u s s e k ’ s l i f e t i m e ,  a r e v i e w  o f  h i s  p ia n o  
c o n c e r t o  Opus 40 e x p re s s e d  t h i s  s e n t i m e n t .  The c r i t i c  
p o i n t e d  o u t  t h a t  ' t h e  p i a n i s t  c o u ld  s h i n e  w i t h o u t  h a v in g  
to  cope w i t h  any e x c e p t i o n a l  d i f f i c u l t i e s ’ . He was a l s o  
c a r e f u l  to  e x p l a i n  t h a t  ' t h i s  c o n c e r t o  was so a r r a n g e d  
t h a t  i t  c o u ld  be p l a y e d  w i t h o u t  any accompaniment  a t  
a l l ’ . ^  The d i s p o s i n g  o f  th e  need f o r  t h e  accompaniment  
was a good s a l e s  t e c h n i q u e  f o r  D u s s e k ’ s m us ic .  By e n c o u r -  
a g in g  t h e  am ateur  p i a n i s t  t h a t  he was b e in g  p r o v i d e d  w i t h  
music t h a t  was b r i l l i a n t  bu t  n o t  too  d i f f i c u l t  and t h a t  
i t  c o u ld  be p la y e d  a t  home Dussek was e x p a n d in g  th e  
m a rk e t  f o r  h i s  p ia n o  c o n c e r t o .
l . I b i d . ,  May 181 0 ,  c o l s .  5 4 0 ,  541 .
2 . I b i d . ,  August  1 8 0 0 ,  c o l  7 8 1 - 8 2 :  de S p i e l e r  zu g l a n z e n ,  
ohne g e ra d e  m i t  a u s s e r o r d e n t l i c h e n  S c h w i e r i g k e i t e n  kamp-  
f en zu müssen. . .  d i e s e s  K o n z e r t  so e i n g e r i c h t e t  i s t ,  dass  
es auch ohne a l l e  b e g l e i t u n g  g e s p i e l t  werden kann.
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When D u s s e k 's  works ceased  to  be among th e  l e a d i n g  
c h o i c e s  f o r  p u b l i c  c o n c e r t s  h i s  name as a r e p u t a b l e  
composer o f  somewhat d i f f i c u l t  music rem ained  and was 
r e c o g n iz e d  i n  th e  l i t e r a t u r e  o f  t h e  n i n e t e e n t h  c e n t u r y .  
T o l s t o y ' s  and P eace ,  ( p u b l i s h e d  i n  t h e  y e a r s  1 8 6 5 -
1 8 6 9 ) ,  i n c l u d e s  a r e f e r e n c e  t o  t h e  P r i c e s s  M a ry ,  P r i n c e  
A n d re w 's  s i s t e r ,  p r a c t i s i n g  D u s s e k 's  keyboard  music  which  
re a d s :
From th e  f a r  s i d e  o f  t h e  house th r o u g h  t h e  
c l o s e d  doo rs  came th e  sound o f  d i f f i c u l t  p a s -  
sages -  tw e n ty  t im e s  r e p e a t e d  o f  a s o n a ta  o f  
D u s s e k 's . ^
l . L e o  T o l s t o y ,  i^ Jar and  Peace ,  f i r s t  p u b l i s h e d  between  
1865 and 18 6 9 ,  t r a n s .  by L o u is e  and Ay lm er  Maude, 3 v o l s  
(Ware :  Wordsworth  1 9 9 3 ) ,  I ,  7 7 .
CHAPTER VI
CONTEMPORARY AND POSTHUMOUS ASSESSMENTS OF DUSSEK'S MUSIC
Most w o r th y  f r i e n d i — I  th a n k  you from my h e a r t ,  
t h a t  you ,  i n  y o u r  l a s t  l e t t e r  to  you r  d e a r  son ,  
have a l s o  remembered me. I  t h e r e f o r e  d o u b le  my 
c o m p l im e n ts  i n  r e t u r n ,  and c o n s i d e r  m y s e l f  
f o r t u n a t e  i n  b e in g  a b l e  t o  a s s u r e  you ,  t h a t  you 
have one o f  t h e  most u p r i g h t ,  m o r a l ,  and ,  i n  
m u s ic ,  most e m in e n t  o f  men, f o r  a son .  I  l o v e  
him j u s t  as you do,  f o r  he f u l l y  d e s e r v e s  i t .  
G iv e  him, t h e n ,  d a i l y  a f a t h e r ' s  b l e s s i n g ,  and  
th u s  w i l l  he be e v e r  f o r t u n a t e ,  which I  h e a r t i ­
l y  w ish  him t o  be ,  f o r  h i s  g r e a t  t a l e n t s .  
( L e t t e r  f rom Joseph Haydn t o  Dussek ' s f a t h e r  
Johann Joseph D u s s i k ,  London 26 F e b ru a r y  
1 7 9 2 ) . !
A f t e r  m e e t in g  Dussek i n  London,  H a ydn 's  l e t t e r  t o  
Johann Joseph D u s s ik  (Bohemian s p e l l i n g )  was a t o u c h i n g  
t r i b u t e  t o  h i s  s o n 's  c h a r a c t e r  and m u s i c i a n s h i p .  I t  was 
one o f  t h e  most p l e a s i n g  comments made a b o u t  him by a 
g r e a t  composer r e c o g n i z i n g  th e  p o t e n t i a l  o f  a younger  man 
making h i s  way i n  t h e i r  p r o f e s s i o n .  By m e n t io n in g  Dus­
s e k ' s  ' g r e a t  t a l e n t s '  a t  t h e  c l o s e  o f  h i s  l e t t e r ,  Haydn 
p l a c e d  Dussek among t h e  most g i f t e d  a r t i s t s  o f  h i s  d a y .
The o p i n i o n s  e x p re s s e d  by c o n t r i b u t o r s  t o  m u s ic a l  
j o u r n a l s ,  new spapers ,  memoirs and l e x i k o n s ,  who were  
f a m i l i a r  w i t h  th e  l a t e s t  c o m p o s i t i o n s  i n  t h e  key board
l . D l a b a c z ,  I ,  3 5 0 .  W e r t h e s t e r  F r e u n d ! — I c h  danke Ih n e n  
von H e rz e n ,  dass D ie  s i c h  i n  dem l e t z t e r n  S c h r e ib e n  I h r e n  
Hrn.  Sohn auch z u g l e i c h  m e in e r  e r i n n e r n  w o l l t e n ;  i c h
v e r d o p p l e  d a f ü r  mein G e g e n k o m p l im e n t , und s c h a t z e  mich
g l ü c k l i c h ,  S i e  zu v e r s i c h e r n ,  dass S i e  den r e c h t s c h a f f e n -  
s t e n ,  g e s i t t e t s t e n , und i n  d e r  T o n k u n s t  den v o r t r e f l i c h -  
s t e n ( s i c )  Mann zum Sohne haben.  I c h  l i e b e  d e n s e lb e n  eben  
so ,  w ie  S i e ,  w e i l  e r  es  ganz v e r d i e n t .  Geben S i e  ihm dann  
den t a g l i c h e n  v a t e r l i c h e n  Segen,  so w i r d  e r  s t e t s  
g l ü c k l i c h  s e y n ,  w e lc h e s  i c h  Ihm wegen s e i n e n  g ro s s e n
T a l e n t e n  h e r z l i c h  wünsche.
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r e p e r t o i r e ,  r e f l e c t  t h e  esteem w i t h  which Dussek was 
h e l d .  By e v a l u a t i n g  t h e  im p o r ta n c e  o f  th e s e  o b s e r v a t i o n s ,  
t a k e n  from a v a r i e t y  o f  p r i m a r y  s o u r c e s ,  i t  has been 
p o s s i b l e  t o  ass ess  t h e  r e a c t i o n s  o f  b o th  c o n te m p o ra ry  and 
posthumous c r i t i c s  t o  D u s s e k 's  composing and p e r f o r m in g  
s k i l l s .
Most  newspaper r e p o r t s  o f  D u s s e k 's  c o n c e r t s / c o m p o s i ­
t i o n s  d u r i n g  h i s  l i f e t i m e  p r a i s e  h i s  b r i l l i a n c e  as a 
p i a n i s t  and h i s  a b i l i t y  as an i n n o v a t i v e  composer .  T h i s  
a p p ro a c h ,  a l t h o u g h  e v i d e n t  i n  t h e  more s e r i o u s  m u s ic a l  
j o u r n a l s ,  such as C r a m e r 's  N a g a z i n  d e r  M usik  p u b l i s h e d  i n  
Hamburg i n  178 3 ,  was not  f o l l o w e d  d u r i n g  h i s  London 
p e r i o d .  The c r i t i c s  i n  th e  E n g l i s h  d a i l y  new spapers ,  were  
more r e s t r a i n e d  i n  what  t h e y  s a i d  when r e v i e w i n g  D u s s e k 's  
c o m p o s i t i o n s ,  c o n c e n t r a t i n g  m a i n l y  on h i s  v i r t u o s i c  
p e r f o r m a n c e .
F o l l o w i n g  h i s  d e p a r t u r e  t o  t h e  c o n t i n e n t  t h e  p r i o r i ­
t i e s  a p p ear  t o  be r e v e r s e d ,  and t h e  g e n e r a l  c r i t i c i s m s  
seemed t o  r e s t  on h i s  c o m p o s i t i o n a l  s t y l e .  From th e  
s o u rc e s  a v a i l a b l e ,  i t  i s  p o s s i b l e  t o  b u i l d  up a p r o f i l e  
o f  Dussek as a key f i g u r e  i n  th e  d ev e lo p m e n t  o f  w r i t i n g  
f o r  th e  k e y b o a r d ,  a t  a t im e  when a new s t y l e  o f  p ia n o  
w r i t i n g  was coming to  t h e  f o r e .
By d i v i d i n g  t h i s  ass essm en t  i n t o  two s e c t i o n s ,  i t  i s  
p o s s i b l e  to  s tu d y  th e  im p a c t  o f  D u s s e k 's  m u s ic .  I n  t h e  
f i r s t ,  th e  r e a c t i o n s  o f  D u s s e k ’ s c o n t e m p o r a r i e s  t o  h i s  
p e r fo r m a n c e s  and c o m p o s i t i o n s  a r e  q u o te d .  I n  t h e  sec o n d ,  
posthumous e v a l u a t i o n s  o f  h i s  works a r e  e x a m in e d .  These
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two s e c t i o n s  p r o v i d e  an u n d e r s t a n d i n g  o f  D u s s e k 's  p iano  
s t y l e  which e v o lv e d  d u r i n g  a t r a n s i t i o n a l  p e r i o d  i n  
m u s ic a l  h i s t o r y .
C o n te m p o ra ry  assessm en ts  o f  D u s s e k 's  m us ic
D u s s e k 's  p o s i t i o n  as a composer o f  some consequence  
was r e c o g n iz e d  e a r l y  i n  h i s  c a r e e r ,  i n  a s h o r t  a r t i c l e  o f  
n o t i c e s  o f  new music w h ich  ap p e a re d  i n  C r a m e r 's  M a g a z in  
d e r  M us ik  d a te d  15 J a n u a r y  178 3 .  T h i s  seems to  be th e  
f i r s t  p r i n t e d  comment on h i s  works and i n c l u d e s ,  b e s id e s  
a f a v o u r a b l e  r e v ie w  o f  h i s  p ia n o  c o n c e r t o s  Opus 1 N o s . l  
and 2 ,  a b r i e f  d i s c u s s i o n  on h i s  f i r s t  p u b l i s h e d  p ian o  
s o n a ta s  as w e l l ,  w i t h  a l i s t  o f  h i s  r e c e n t  p u b l i c a t i o n s  
which w ere:
C o n c e r to  pour  l e  c l a v e c i n  ou p i a n o f o r t e  avec  
accompagnement de deux v i o l o n s ,  a l t o  e t  bas se ,  
deux h a u t b o is  e t  c o r s  ad l i b i t u m .  Composé p a r  
D u s s i c k ,  o e u v re  p r e m i e r ,  l i b r e  1 e t  2 :  à l a
Haye chez Hummel e t  f i l s . —  T r o i s  s o n a te s  pour  
l e  c l a v e c i n  ou p i a n o f o r t e  avec  accompagnement  
d ' u n  v i o l o n  ad l i b i t u m
The r e v i e w e r ,  commenting on th e s e  works rem arked
A l i v e l y  and b r i l l i a n t  e x e c u t i o n  d o m in a te s  i n  
t h e  two c o n c e r t o s  as w e l l  as i n  t h e  s o n a t a s ;  we 
f i n d  i n  them much t h a t  i s  new and good; so t h a t  
t h i s  h i t h e r t o  unknown a u t h o r ,  a Bohemian,  a i v e s  
prom ise  o f  e x c e l l e n c e  i n  h i s  f u t u r e  w orks .
1 . C a r l  F r i e d r i c h  C ram er ,  e d . , M a g a z in  d e r  M u s ik ,  I  ( 1 7 8 3 ) ,  
77 .
2 .  I b i d . ,  I ,  7 7 .  Sowohl i n  den beyden C o n c e r t e r ,  a l s  i n  
den Sonaten  h e r r s c h t  e i n  l e b h a f t e r  und b r i l l a n t e r  V o r t -  
r a g ,  w i r  f i n d e n  v i e l  Neues und Gutes  so dap d i e s e r  b i s  
j e t z t  unbekannt  gewesene A u t o r ,  d e r  e i n  Bohme i s t ,  das  
Gute i n  s e i n e n  k ü n f t i g e n  Werken v e r s p r i c h t . . .
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These  c o n c e r t o s ,  f rom t h e i r  c h a r a c t e r i s t i c s  and 
modest p r o p o r t i o n s ,  f a l l  w i t h i n  th e  c a t e g o r y  o f  chamber  
works and make few t e c h n i c a l  demands on th e  s o l o i s t .  They 
a r e  somewhat t y p i c a l  o f  t h e i r  p e r i o d  and d e s ig n e d  t o  be 
p e r fo r m e d  i n  an i n t i m a t e  s e t t i n g .  The t u t t i  and s o l o  
s e c t i o n s  a r e  c l e a r l y  marked and t h e  s o l o i s t  e x p e c t e d  to  
p l a y  c o n t i n u e  i n  th e  t u t t i  s e c t i o n s  from a f i g u r e d  bass.  
The o r c h e s t r a l  g roup c o m p r is e d  s t r i n g s ,  two oboes and two 
horns ad l i b i t u m .  D u s s e k 's  composing t e c h n i q u e s  i n  th e s e  
c o n c e r t o s  c o n t a i n  d i s t i n c t i v e  h a rp  id io m s  w i t h  f e a t u r e s  
t h a t  he was t o  d e v e lo p  so s u c c e s s f u l l y  i n  l a t e r  w o r k s . 
The keys  f o r  each o f  t h e s e  c o n c e r t o s  a r e  C and E - f l a t .  
The t u t t i  s e c t i o n s  have a f i g u r e d  bass and t h e  bass i n  
th e  s o l o  p a r t s ,  a p t l y  d e s c r i b e d  by S c h i f f e r  i n  h i s  d i s ­
s e r t a t i o n ,  as b e in g  'a b g e d ro s c h e n e n  H a r f e n b a s s e n ' ^ ,  which  
l i t e r a l l y  means ' a t r i v i a l  h a r p i s t  b a s s ' ,  i s  m a i n ly  made 
up o f  s i m p le  chords  and A l b e r t i  p a t t e r n s .  The l e f t  hand 
passages o f  A l b e r t i  bass f i g u r e s ,  p i t c h e d  h ig h  on th e  
s t a v e ,  a r e  a t y p i c a l  f e a t u r e  o f  h a r p  music  and a p p e a r  
t h r o u g h o u t  th e s e  e a r l y  w o rks .  These f i r s t  c o n c e r t o s  
w ould ,  i n  f a c t ,  t r a n s f e r  t o  h a r p  p e r fo r m a n c e  v e r y  e a s i l y  
and t h i s  may have been h i s  i n t e n t i o n .  The r e v i e w e r ' s  
a c c o u n t  f i t s  v e r y  w e l l  w i t h  what  was t o  p rove  D u s s e k 's  
c o n s t a n t  f l o w  o f  i d e a s  and h i s  l i v e l y  and b r i l l i a n t  
f i g u r a t i o n s  t h a t  u l t i m a t e l y  l e d  t o  a b r a v u r a  c o n c e r t o  
s t y l e .
1.Schiffer, p.35.
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The c r i t i c ,  i n  C r a m e r 's  M a g a z in  d e r  M u s ik ,  when com 
m e n t in g  on t h e  s o n a t a s ,  sees  them as good c o m p o s i t io n s  
t h a t  a r e  r a r e  -  ' a  g e n u in e  advance where a few good s e r i  
ous s o n a t a s  a r e  h e a rd  once more,  a f t e r  one has so o f t e n  
been o b l i g e d  to  l i s t e n  t o  humdrum t u n e s ' . ^
I t  was i n  t h e  y e a r  1785 t h a t  Dussek made a g rand  
c o n c e r t  t o u r  o f  Germany.  One o f  th e  c i t i e s  i n  which he 
p e r fo r m e d  was K a s s e l .  I t  was h e re  t h a t  G e rb e r  hea rd  him 
p l a y  on th e  p ia n o  as w e l l  as on t h e  G la s s  H arm on ica .  
W r i t i n g  a b o u t  t h i s  e v e n t  l a t e r  i n  h i s  L e x ik o n ,  G e rb e r  
gave u n q u a l i f i e d  p r a i s e  to  D u s s e k 's  s k i l l  on th e  p ia n o  
w h i l e  re m a r k in g  f a v o u r a b l y  on h i s  ' j u d i c i o u s  e x e c u t i o n '  
upon t h e  keyed h a r m o n ic a .  H is  comments on D u s s e k 's  p e r ­
fo rm ance  on th e  p ia n o  i n c l u d e d  th e  f o l l o w i n g :
But no t  a l o n e  as a p e r f o r m e r ,  bu t  a l s o  as a 
composer ,  t h i s  young man (D ussek )  t a k e s  a 
s u p e r i o r  rank  among t h e  Germans.  T h e re  have  
a l r e a d y  a p p eared  from h i s  pen:
3 P i a n o f o r t e  C o n c e r t o s  w i t h  accom pan im ent .  
O p . I .  a t  th e  Hague.
6 P i a n o f o r t e  S o n a t a s ,  w i t h  1 v i o l i n .  O p . I I . ,
Hague .
6 d i t t o  d i t t o  d i t t o  O p . I I I . ,
Hague.
3 d i t t o  d i t t o  w i t h  v i o l i n  and v i o l o n ­
c e l l o ,  p r i n t e d  a t  B e r l i n  i n  178 6 ;  and f i n a l l y ,  
( i n  178 7 )
3 Easy ( K l e i n )  S o n a ta s  a t  P a r i s ,  O p . I .
Jud g in g  from th e  B e r l i n  p u b l i c a t i o n s ,  t h e
1 . Cram er ,  I ,  7 7 .  W i r k l i c h  g u t e  K o m p o s i t io n e n  w aren  so 
s e l t e r ,  dass es ' e i n e  w i r k l i c h e  E rh o lu n g  w a r , e i n i g e  g u t  
g e s e t z t e  so n a te n  w i e d e r  zu h o r e n , nachdem man so v i e l  
l e i e r h a f t e s  zeug h a t  horen  m u s s e n . '
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r u l i n g  q u a l i t i e s  o f  h i s  c o m p o s i t i o n s  a r e  uncom-  
mon d e l i c a c y  and t h e  f i n e s t  t a s t e ,  combined  
w i t h  f i n e  i n v e n t i o n  and g r e a t  knowledge o f  
harmony.  T h e re  would  be n o t h i n g  l e f t  t o  w is h ,  
i f  t h i s  f i r e  and t h i s  r i c h n e s s  o f  i n v e n t i o n  d i d  
n o t  to o  o f t e n  m i s l e a d  him i n t o  f o r g e t t i n g  t h e  
a r t  o f  e x p r e s s i n g  h i s  i d e a s  w i t h i n  due l i m i t s . ^
T h i s  i s  an e a r l y  i n d i c a t i o n  o f  th e  German a p p r e c i a ­
t i o n  o f  D u s s e k 's  c o m p o s i t i o n a l  s t y l e ,  a l b e i t  t h e  r e v i e w e r  
n o te s  t h a t  th e  c o m p o s i t i o n s  s h o u ld  be s h o r t e r .  He empha­
s i z e s  t h e  ' f i n e  i n v e n t i o n ' and th e  ' r i c h n e s s  o f  i n v e n ­
t i o n '  a p p a r e n t  i n  D u s s e k 's  w o rk s .  G e rb e r  goes on t o  draw  
a c o n n e c t io n  between h i s  s t r e n g t h s  and weaknesses and 
h i n t s  a t  th e  p r o p o s i t i o n  t h a t  Dussek d i d  n o t  a lw a y s  w r i t e  
i n  a ' pure  c o m p o s i t i o n a l  s t y l e '  ( ' v o n  F e h l e r n  w i d e r  d i e  
R ege ln  des r e i n e n  S a t z e s ’ ) .  However,  on t h e  w h o le ,  G erb ­
e r ' s  o p i n i o n  seems t o  have been t h a t  D u s s e k 's  i n v e n t i v e ­
ness o u t - m a tc h e d  th e  e r r o r s ,  p r o b a b ly  caused th r o u g h  
c a r e l e s s n e s s .  When th e s e  ' e r r o r s '  were r e f e r r e d  t o  more 
s p e c i f i c a l l y  by t h e  c r i t i c s  t h e y  were i n v a r i a b l y  de ­
s c r i b e d  as b e in g  p a r a l l e l  f i f t h s  and o c t a v e s ,  and more 
n o t i c e a b l e  t o  th e  eye th a n  t o  t h e  e a r ,  a p o i n t  t a k e n  up 
a g a in  l a t e r  i n  D u s s e k 's  c a r e e r  and m a i n ly  by t h e  w r i t e r s
1 . E r n s t  Ludwig G e r b e r ,  H i s t o r i s c h  -  B i o g r a p h i s c h e s  L e x i -  
kon d e r  T o n k ü n s t l e r ,  2 v o l s  ( L e i p z i g :  B r e i t k o p f ,  1 7 9 0 -
1 7 9 2 ) ,  I ,  3 6 6 ,  T r a n s l a t i o n  from A l e x a n d e r  W, T h a y e r ' s  
a r t i c l e ,  ' D u s s i k ,  Dussek ,  Duschek '  i n  The M u s i c a l  M o r ld ,  
36 ( 1 8 6 1 ) ,  p . 6 3 1 .  Aber  n i c h t  a l l e i n  a l s  S p i e l e r ,  Sondern  
auch Komponist nimmt d i e s e r  ju n g e  Mann e i n e n  v o r z ü g l i c h e n  
Rang u n t e r  den Deutschen  e i n . . . D e m  B e r l i n i s c h e n  Werke  
nach zu u r t h e i l e n ,  h e r r s c h t  i n  s e i n e n  K o m p o s i t io n e n  e i n e  
ausnehmende D e l i k a t e s s e ,  d e r  f e i n s t e  Geschmak, m i t  F e u e r ,  
E r f in d u n g  und g e l e h r t e n  harm onischen  K e n n t n is s e n ,  v e r b u n -  
den ,  N i c h t s  b l e i b e  dabey zu wünschen ü b r i g ,  wenn ihm d i e s  
F e u e r ,  d i e s e r  Reichthum an E r f i n d u n g ,  n i c h t  o f t e r s  vei—  
l e i t e t e ,  d i e  K u nst ,  s i c h  k u r z  zu f a s s e n ,  aus den Augen zu 
s e t z e n .
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i n  th e  A l l g e m e i n e  M u s i k a l i s c h  Z e i t u n c .  ^
A f u r t h e r  comment on t h i s  s u b j e c t  by G e rb e r  a p p e a re d  
i n  th e  second e d i t i o n  o f  h i s  L e x ic o n ,  p u b l i s h e d  i n  1812 .
G erb e r  w r o t e :
He who knows th e  two c o n c e r t o s  Op. 15 and 17 ,  
w i l l  n o t  w h o l l y  a c q u i t  them, as w e l l  as a lm o s t  
e v e r y t h i n g  e l s e ,  o f  t h i s  r e p r o a c h  -  o f  t h e  
e r r o r s  t h e y  c o n t a i n  a g a i n s t  th e  r u l e s  o f  s t r i c t  
c o m p o s i t i o n . 2
D u s s e k ’s London P e r i o d
An i n t r i g u i n g  comment a p p e a r s  i n  t h e  e a r l i e s t  known 
p r i n t e d  r e a c t i o n  t o  D u s s e k 's  music i n  t h e  London news­
p ap ers  f o l l o w i n g  h i s  f i r s t  a p p e a ra n c e  i n  England a t  th e  
P r o f e s s i o n a l  C o n c e r t  h e l d  a t  t h e  Hanover  Square  Rooms on 
Monday F e b r u a r y  2 3 r d  178 9 .  I t  was announced t h a t  he,  'Mr  
D u s s e t ( s i c ) ,  a Bohemian,  p la y e d  a C o n c e r to  on th e  P i a n o ­
f o r t e ,  i n  a c a p i t a l  s t i l e : -  The a d a g io  was t h e  w o r s t  p a r t  
o f  h i s  p e r f o r m a n c e : -  H is  e x e c u t i o n  i s  r a p i d ,  b u t  he has  
too  much o f  t h e  French m a n n e r ' . ^
What i s  meant by t h e  F rench  manner i s  n o t  c l e a r .  
The comment, no d o u b t ,  was r e l a t e d  to  D u s s e k 's  method o f  
d e l i v e r y  and a p a r t  f rom ' h i s  e x e c u t i o n  b e in g  r a p i d '  t h e r e
1 . P l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  May 1 8 1 0 ,  c o l .  5 4 3 .
2 . G e r b e r ,  Neues h i s t o r i s c h - b i o g r a p h i s c h e s  L e x ik o n  d e r  
T o n k ü n s te r ,  I ,  9 6 7 - 9 6 8 .  Wer d i e  b e id e n  K o n z e r t e ,  O f f e n b ­
ach ,  Op. 15 und 17 ,  k e n n t ,  w i r d  auch s i e  von d iesem  Voi— 
w u r fe  n i c h t  ganz f r e y  s p r e c h e n ,  so w ie  f a s t  a l l é s  ü b r i g e ,  
von F e h l e r n  w i d e r  d i e  Rege ln  des r e i n e n  S a t z e s .
Z . T h e  M o r n in g  H e r a l d ,  24  F e b r u a r y  17 8 9 .
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i s  l i t t l e  e l s e  t o  e x p l a i n  t h i s  c r i t i c i s m .  The r e f e r e n c e
t o  t h e  French  manner d i d  n o t  o c c u r  a g a in  and h i s  way o f  
p e r f o r m i n g  was more u s u a l l y  couched i n  such te rm s  as  
' e x q u i s i t e '  and ' g r e a t l y  a d m i r e d ' .
Dussek was w e l l  e s t a b l i s h e d  as a p ia n o  t e a c h e r  by 
t h e  end o f  h i s  f i r s t  y e a r  i n  London and p r e f e r e n c e  f o r
h i s  music  by one o f  h i s  b e t t e r  known p u p i l s  R ic h a r d
Burney ,  grandson t o  C h a r l e s  B u rn ey ,  i s  c l e a r l y  i l l u s t r â t -  
ed i n  e a r l y  l e t t e r s  p a s s in g  between B u r n e y 's  d a u g h t e r s ,  
Susan and F a n n y , i n  w h ich  t h e y  d i s c u s s  t h e i r  nephew 's
a d m i r a t i o n  f o r  any music  by Dussek .  They e x p r e s s  what  
may w e l l  amount to  he ro  w o r s h i p  by an i m p r e s s i o n a b l e  
p u p i l .  N e v e r t h e l e s s ,  t h e y  do i n d i c a t e  th e  p r e s e n c e  o f  a 
new s t y l e  em a n a t in g  from D u s s e k 's  c o m p o s i t i o n s .  Susan
w r i t e s :
I n  th e  e v e n in g  I  accomp E s t h e r  to  N orbury  -  we 
to o k  R ic h a rd  w i t h  us who p la y e d  two l e s s o n s -  
but  h i s  s t y l e  was to o  new t o  be t h o r o u g h l y  
t a s t e d  by our  d e a r  Mrs Lock -  who i n  music  
seems g e n e r a l l y  to  r e q u i r e  some use b e f o r e  she  
e n j o y s  g r e a t  p l e a s u r e  -  K o z e lu ch  a t  f i r s t  was 
hea rd  à p e i n e ,  and b a r e l y  t o l e r a t e d  -  and now 
K o z e lu ch  a l o n e  seems t o  be p e r f e c t l y  e n j o y e d .
We had some g e n e r a l  c o n v e r s a t i o n  a t  t e a  and  
a f t e r  i t  Salomon was as good humouredly  read y  
to  promote our  h a v in g  music  as anybody i n  t h e  
p a r t y  -  to  l i k e n  i t  -  R i c h a r d  f i r s t  p l a y e d  a 
l e s s o n  o f  D u s s e c k 's  -  w^ i n  t h e  m id d le  o f  much 
p r a i s e  and encouragem en t  Salomon made some 
e x c e l l e n t  c r i t i q u e s  w^ I  t h i n k  were he a 
l i t t l e  o l d e r  he m ig h t  much p r o f i t  f rom b u t  a t  
p r e s e n t  w h a te v e r  he t h i n k s  i s  l i k e  Dusseck  
seems to  him p e r f e c t .
He (Sa lom on)  a f t e r w a r d  accomp^ R i c h a rd  i n  a 
b e a u t i f u l  l e s s o n  o f  K o z e l u c h ' s  -  to  w^^ he d i d  
n o t  in d e e d  do j u s t i c e ,  h a v in g  p r a c t i c e d  no music
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b ut  D u s s e k 's . ^
R i c h a r d ' s  im provem ent  i n  h i s  P . P .  p l a y i n g  was
r e a l l y  a lm o s t  w o n d e r f u l  —  and has been i n  
g r e a t  p a r t  th e  work o f  M r . Dusseck -  I  t h i n k  he 
w i l l  make a v e r y  g r e a t  p l a y e r ,  i n  a s t y l e  
w h o l l y  d i f f e r e n t  f rom t h a t  o f  e i t h e r  h i s  F a t h e r  
o r  M other  -  who i n  t h a t  s t y l e  he would  c e r t a i n ­
l y  n e v e r  e q u a l . *
I t  i s  a p p a r e n t  f rom t h e  b r i e f  r e f e r e n c e s  i n  th e s e  
l e t t e r s  t h a t  D u s s e k 's  music  was r e g a r d e d  as b e in g  i n  a 
new s t y l e ,  and t h a t  i t  was more a p p e a l i n g  t o  t h e  young  
and p r o b a b ly  t h o u g h t  o f  as  modern. D u s s e k 's  t e a c h i n g  
methods and music  o b v i o u s l y  i n s p i r e d  e n th u s ia s m  i n  h i s  
p u p i l .  A c c o r d in g  t o  G e r b e r ,  Dussek was w e l l  e s t a b l i s h e d  
as a ' K l a v i e r m e i s t e r ' i n  London by 1 7 9 0 .^
Dussek made an im p a c t  i n  th e  p re s s  as a composer o f  
some r e p u t e  d u r i n g  th e  Salomon S e r i e s  a t  th e  Hanover  
Square  Rooms i n  179 4 ,  when h i s  p e r fo rm a n c e  was l i n k e d  
w i t h  h i s  composing s t y l e .  A c r i t i c  w r o t e :
Dussek p la y e d  a C o n c e r t o ,  th e  f i r s t  movement o f  
which abounded i n  t h e  u s u a l  mad f l i g h t s  o f  t h e  
m a s t e r :  t h e  two l a s t  were  c h a rm in g ,  e s p e c i a l l y
1 . Burney L e t t e r s ,  B r i t i s h  L i b r a r y ,  B a r r e t t  C o l l e c t i o n  
V o l . I l l ,  E g . 3692  Susan P h i l l i p s  t o  Fanny B u rn ey ,  Oct  
178 9 .  " R i c h a r d ' s  s t y l e  ' t o o  new' f o r  Mrs L o c k . . . "  
f o l . 1 0 3 ,  " R ic h a r d  f i r s t  p la y e d  a l e s s o n  o f  
D u s s e c k . . .  w h a t e v e r  he t h i n k s  i s  l i k e  Dusseck seems to  him 
p e r f e c t . . . "  f o l s  1 0 5 - 6 ,  " h a v in g  l a t e l y  p r a c t i c e d  no music  
but  D u s s e c k ' s . "  f o l . 1 0 6 .  S p e l l i n g  as i n  o r i g i n a l .
2 .  The J o u r n a l s  and L e t t e r s  o f  Fanny Burney  e d i t e d  by 
Joyce Hemlow ( O x f o r d :  C la r e n d o n  P r e s s ,  197 2 )  I ,  5 6 ,  f n ( 5 )  
-  Susan P h i l l i p s  i n  a l e t t e r  to  Fanny Bu rn ey .  ( B r i t i s h  
L i b r a r y ,  B a r r e t t .  E g . 3 6 9 2 ,  f o l s  1 2 5 - 3 2 b )  S p e l l i n g  as i n  
o r i g i n a l .
3 . G e r b e r ,  Neues h i s t o r i s c h - b i o g r a p h i s c h e s  L e x i k o n  d e r  
TonkO nste r  I ,  9 67 :  s i c h  nach London, wo e r  Schon 1790  
a l s ■ K l a v i e r m e i s t e r  f e s t e n  Fu(3 g e f a & t  h a t t e .
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t h e  a l l e g r o ,  because o f  i t s  o r i g i n a l i t y ^
F o r  t h e  f i r s t  movement t o  'abound i n  th e  u su a l  mad 
f l i g h t s  o f  t h e  m a s t e r ' ,  i m p l i e s  th e  e x e c u t i o n  o f  v e r y  
f a s t  f i g u r a t i o n s  r e q u i r i n g  a d e x t r o u s  f i n g e r  t e c h n i q u e .  
The c r i t i c  was presum ably  commenting on a c h a r a c t e r i s t i c  
c e n t r a l  to  D u s s e k 's  p e r f o r m i n g  p ia n o  s t y l e ,  r a t h e r  th a n  
th e  m u s ic a l  c o n t e n t  o f  th e  work -  t h e s e  were e a r l y  days  
f o r  h i s  unusua l  h a rm o n ie s .  C e r t a i n  words and p h ras es  
became a s s o c i a t e d  w i t h  D u s s e k 's  music and rem ained  con­
s t a n t  t h r o u g h o u t  t h e  m a j o r i t y  o f  t h e  r e v ie w s  both  d u r i n g  
h i s  London p e r i o d  and h i s  te rm  on th e  c o n t i n e n t .  I n  
London t h e  c r i t i c s  co m p l im e n te d  h i s  v i r t u o s i c  p ia n o  
p e r fo r m a n c e  and ,  to  a l e s s e r  e x t e n t ,  h i s  c o m p o s i t i o n s ,  
w i t h  such p h ras es  as b r i l l i a n c y  and t a s t e ,  r a p i d  e x e c u ­
t i o n ,  r i c h n e s s  o f  i d e a s ,  and above a l l  o r i g i n a l i t y ,  which  
seems t o  have topped  th e  l i s t .
The com m enta tors  who were p r e s e n t  a t  D u s s e k 's  p ia n o  
p e r fo r m a n c e s  d u r i n g  h i s  London p e r i o d  ( 1 7 8 9 - 1 7 9 9 )  were  
u n i t e d  i n  p r a i s i n g  h i s  p ia n o  s t y l e .  I n  p a r t i c u l a r  i t  was 
D u s s e k 's  v i r t u o s i c  a pp ro ach  t o  p ia n o  p e r fo r m a n c e  and  
c o m p o s i t i o n  t h a t  r e c e i v e d  th e  g r e a t e s t  a t t e n t i o n ,  and was 
r e a d i l y  acknow ledged by h i s  p e e rs  and w e l l - r e c e i v e d  by 
h i s  c o n c e r t  a u d ie n c e s .  However,  newspaper r e v i e w s  and  
c u r r e n t  music  c r i t i c s  i n  t h e  d a i l y  p r e s s  c o n c e n t r a t e d  
m a i n l y  on h i s  s t y l e  o f  p l a y i n g  r a t h e r  th a n  a n a l y s i n g  t h e
1 ,  The M o r n in g  C h r o n i c l e ,  30 A p r i l  1794
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c o n t e n t  o f  h i s  c o n c e r t o s  and s o n a t a s .  For  ex a m p le ,  a p a r t  
f rom t h e  o c c a s i o n a l  ' t h e  a d m i r a b l e  c o n c e r t o  by D u s s e k ' , ^  
t h e  more u s u a l  comment was 'D ussek  p la y e d  a C o n c e r to  on 
t h e  P ian o  F o r t e ,  which  was w h o l l y  recommended by r a p i d  
e x e c u t i o n ' . 2 A r a t h e r  l e s s  c o m p l i m e n t a r y  v e r d i c t  was,  'we 
o f t e n  heard  t h e  m a s t e r ,  bu t  we w ere  somet imes rem inded o f  
t h e  madman. T h a t  he can p l a y  w i t h  d e l i c a c y  and e x p r e s ­
s i o n ,  so t o  d e l i g h t ,  was e v i d e n t  f rom h i s  second move­
m ent ,  which was g e n e r a l l y  a p p la u d e d  and most by t h e  b e s t
j u d g e s . ' 3
Dussek was no t  o n l y  a v i r t u o s i c  p i a n i s t  showing o f f  
his .  f l a m b o y a n t  t e c h n i q u e ,  c a p a b l e  o f  p l a y i n g  complex  
f i g u r a t i o n s  a t  a v e r y  f a s t  pace ,  he was a l s o  a m e l o d i s t .  
As an e x p r e s s i v e  p e r f o r m e r  o f  c a n t a b i l e  p h ras es  and as a 
composer o f  movements i n  w h ich  he d i s p l a y e d  t h e  nuances  
and c o n t r a s t i n g  to n e s  o f  t h e  much im proved  p i a n o ,  Dussek  
r a p i d l y  g a in e d  th e  r e p u t a t i o n  o f  b e in g  a b l e  t o  s i n g  on 
th e  i n s t r u m e n t ,  a c h a r a c t e r i s t i c  t h a t  he em phas ized  i n  
t h e  s low movements o f  h i s  p ia n o  c o n c e r t o s  and p ia n o  
s o n a t a s .
D u s s e k 's  Grand M i l i t a r y  C o n c e r t o  was f i r s t  p e r fo r m e d  
i n  London on 23 F e b r u a r y  1 7 9 8 . ^ I t  e x c i t e d  bo th  c r i t i c s  
and a u d ie n c e s  a l i k e  and was r e p e a t e d ,  a t  s p e c i a l  r e q u e s t .
1 . T h e  M o rn in g  P o s t ,  14 F e b r u a r y  17 9 9 .
2 . The M o r n in g  H e r a l d ,  14 A p r i l  1 7 9 2 .
3 .  The M o r n in g  C h r o n i c l e ,  5 March 1794
4 . The Times,  16 F e b r u a r y  1798 .
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on s e v e r a l  o c c a s i o n s ,  w i t h  g lo w in g  comments i n  th e  
newspaper  w i t h  such p h ra s e s  as 'D u s s e k ' s  M i l i t a r y  Concei— 
t o  was r e p e a t e d .  We t h i n k  i t  v e r y  d e s e r v i n g  o f  
e n c o m iu m . '1  A f t e r  h i s  p e r fo r m a n c e  i n  March 1798 o f  h i s  
M i l i t a r y  C o n c e r to ,  th e  c r i t i c  o f  t h e  M o rn in g  P o s t  r e p o r t ­
ed t h a t  'Mr  Dussek d i s p l a y e d  h i s  b r i l l i a n t  s t y l e  o f  
f i n g e r i n g  i n  one o f  h i s  c h o i c e s t  c o n c e r t o s ;  he met w i t h  
more than  usu a l  a p p l a u s e . ' ^
C o n te m p o ra ry  a p p r a i s a l s  on t h e  c o n t i n e n t
I t  was not  u n t i l  D u s s e k 's  s e l f  imposed e x i l e  t o  th e  
c o n t i n e n t  to  a v o id  f i n a n c i a l  p rob lem s (and as he p r o b a b ly  
t h o u g h t ,  d e b t o r s '  p r i s o n )  a t  t h e  c l o s e  o f  1799 o r  b e g i n ­
n in g  o f  1800 t h a t  he was f u l l y  r e c o g n iz e d  as a composer  
by h i s  c r i t i c s .  D u s s e k 's  d e p a r t u r e  from England may w e l l  
have proved to  be a v i t a l  s t e p  i n  th e  co u rs e  o f  h i s  
composing c a r e e r .  The em phas is  on him as a m u s i c i a n  now 
c e n t r e d  on h i s  manner o f  w r i t i n g  as w e l l  as p e r f o r m i n g ,  
and com par isons  w i t h  c o n te m p o ra ry  composers were e x ­
p r e s s e d  i n  h i s  f a v o u r  e s p e c i a l l y  i n  t h e  columns o f  t h e  
A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  whose r o l e  i t  was t o  
r e v i e w  th e  l a t e s t  c o m p o s i t i o n s .
D u s s e k 's  composing s t y l e  had r e c e i v e d  v e r y  l i t t l e  
n o t i c e  i n  th e  E n g l i s h  newspapers and when i t  d i d ,  i t  was 
bound up w i t h  d e s c r i p t i o n s  o f  h i s  p e r fo rm a n c e  s t y l e .  The  
c r i t i c s  i n  th e  P l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g  p r a i s e d
1 . r h e  M o rn in g  P o s t ,  10 March 1798
2 , M o r n in g  P o s t ,  22  March 179 8 .
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h i s  works which t h e y  r e p o r t e d  were ' e n r i c h e d  w i t h  many 
new i d e a s ' ^  and penned r e v i e w s  t h a t  r e v e a l e d  a g r e a t e r  
a p p r e c i a t i o n  o f  Dussek th e  composer even more so th a n  h i s  
a b i l i t y  as  a p ia n o  v i r t u o s o .  P resum ably  t h i s  was because  
t h e  A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g  was t h e  house j o u r n a l  
f o r  B r e i t k o p f  & H a r t e l ,  and t h e  c r i t i c s ,  when r e v i e w i n g  
t h e  p r i n t e d  s c o r e s ,  were  a i m in g  p r i m a r i l y  t o  s e l l  h i s  
music and may n o t  have h eard  him p l a y .
The P l l g e m e i n e  M u s i k a l i s h e  Z e i t u n g ,  wh ich  was r e l a ­
t i v e l y  new a t  t h i s  t i m e ,  h a v in g  been la u n c h e d  by H a r t e l  
i n  17 9 8 ,  was a l r e a d y  becoming th e  l e a d i n g  a u t h o r i t y  on 
r e v i e w i n g  new works and c r i t i c i z i n g  c u r r e n t  p e r f o r m a n c e s .  
I t  was t h e  p o l i c y  o f  th e  A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g  
t o  d e v o te  t h e  l e a d  a r t i c l e s  to  works which  were c o n s i d ­
e r e d  to  be bo th  s i g n i f i c a n t  and e x c e l l e n t .  J . F . R o c h l i t z , 
t h e  e d i t o r ,  e x p l a i n e d  h i s  p o l i c y  i n  th e  f i r s t  i s s u e  o f  
t h e  j o u r n a l ,  i n  th e  f o l l o w i n g  manner:
O nly  t h e  most i m p o r t a n t  and e x c e l l e n t  m u s ic a l  
p r o d u c ts  w i l l  be d is c u s s e d  t h o r o u g h l y ,  and i t  
w i l l  be p o i n t e d  o u t  n o t  o n l y  t h a t  t h e y  a r e  
e x c e l l e n t ,  b u t  why t h e y  a r e  so .
The c r i t i c  on t h i s  p ap er  a p p e a re d  t o  be v e r y  gener-
1., P l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  A p r i l  18 0 4 ,  c o l .  4 80 ;  
m i t  v i e l e n  neuen Id e e n  b e r e i c h e r t e .
2 . I b i d . ,  ( 1 7 9 8 ) ,  I n t e l l i g e n z - B l a t t  I ,  Es werden nur  d i e  
w i c h t i g s t e n  und v o r t r e f f l i c h s t e n  m u s i k a l i s c h e n  P r o d u k t e
a u s f ü h r l i c h  d urch gegan gen;  wobey g e z e i g t  w i r d ,  n i c h t  nur  
dass s i e  v o r t r e f f l i c h  s i n d ,  so n d ern  auch warum s i e  es  
s i n d .
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O U S  i n  h i s  o p i n i o n  o f  Dussek and h i s  c o m p o s i t i o n s .  One o f  
t h e  f i r s t  r e v ie w s  t o  a p p e a r  a b o u t  D u s s e k 's  music  was i n  
August  1 8 0 0 /  e n t e r e d  und er  R e c e n s io n e n .  The a d v e r t i s e m e n t  
was f o r  D u s s e k 's  Grand C o n c e r t  m i l i t a i r e , . . . -  Opus 40 
p u b l i s h e d  by P l e y e l  i n  P a r i s  and preceded  a l e n g t h y  
d i s c u s s i o n  on th e  good and bad p a r t s  o f  t h i s  c o m p o s i t i o n .  
H a v in g  p r a i s e d  th e  f a c t  t h a t  t h e r e  i s  n o t h i n g  m i l i t a r y  
a b o u t  t h i s  work th e  r e v i e w e r  o b s e r v e s  t h a t  enough has  
been had o f  th e  m i l i t a r y  and T u r k i s h  i n f l u e n c e  a t  t h i s  
p e r i o d .  A f t e r  l a m e n t in g  D u s s e k 's  t e n d en cy  to w a rd s  c o n s e c ­
u t i v e  f i f t h s ,  a b o u t , w h i c h  he w r i t e s ,  ' t h e  c h o rd  i n  th e  
f i r s t  measure o f  th e  movement,  where the  f i r s t  v i o l i n  i s  
a g a i n s t  th e  bass,  has v e r y  bad f i f t h s . ' ^  The c r i t i c  
c o n t i n u e s :
What t h i s  C o n c e r to  has e s p e c i a l l y  to  recommend 
i t  i s  t h e  s u i t a b l e  accom panim ent  o f  th e  s o l o  
p a r t ,  which i s  so a r r a n g e d  t h r o u g h o u t  t h a t  th e  
p e r f o r m e r  can be p e r f e c t l y  h eard  and undei— 
s t o o d . . . a  c o n s i d e r a t i o n  which  rem ains  t o  be 
d e s i r e d  i n  t h e  M o z a r t i a n  c o n c e r t o s  f o r  a l l  
t h e i r  o t h e r  e x c e l l e n c e s ;  so i t  i s  p l a y e d  h e r e  
f o r  th e  s o l o i s t  to  s h i n e  w i t h o u t  h a v in g  t o  cope  
w i t h  any unusual  d i f f i c u l t i e s . . . t h i s  C o n c e r to  
i s  so a r r a n g e d  t h a t  i t  can be p la y e d  w i t h o u t  
any accompaniment  a t  a l l . . . ^
l . I b i d . ,  August  180 0 ,  C o l .  7 8 1 .  T a k t e  des e r s t e n  S a t z e s  
sehn ,  d e r  a l s o  l a u t e t :  wo d i e  d i e  e r s t e  G e ige  gegen Bass  
g a r  a r g e  Q u in t e n  macht .
2 . I b i d . ,  August  180 0 ,  c o l . 7 8 1 - 7 8 2 .  Was a b e r  d iesem  Kon­
z e r t e  w ie d e r  besonders  z u r  Em pfeh lung g e r e i c h t ,  i s t  d i e  
zwekmassige B e g l e i t u n g  d e r  S o l o - S t e l l e n , d i e  d u rc h a u s  so 
e i n g e r i c h t e t  i s t ,  dass d e r  K o n z e r t s p i e l e r  vo l lkom m en  
g e h o r t  und v e r s t a n d e n  werden kanne —  e i n  Umstand,  d e r  
bey den M o z a r t i s c h e n  K l a v i e r k o n z e r t e n , bey a l l e r  i h r e r  
ü b r i g e n  V o r t r e f f l i c h k e i t , zu wünschen ü b r i g  b l e i b t ;  
sodann h a t  S p i e l e r  h i e r  G e l e g e n h e i t  zu g l a n z e n ,  ohne  
g e r a d e  m i t  a u s s e r o r d e n t l i c h e n  S c h w i e r i g k e i t e n  kampfen zu 
müssen. . .  d i e s e s  K o n z e r t  so e i n g e r i c h t e t i s t ,  dass  es auch
193
Thé r e v i e w e r  h e re  i s  s u g g e s t i n g  t h a t  t h e  p i a n i s t  
c o u ld  sound b r i l l i a n t  w i t h o u t  any o p p o s i t i o n  t o  h i s  
p e r fo r m a n c e  and c o u ld  be h ea rd  above th e  o r c h e s t r a .  The 
l o u d e r  i n s t r u m e n t s ,  such as th e  oboes ,  f l u t e s ,  c l a r i n e t s  
and horns were r e s e r v e d  f o r  t h e  t u t t i  s e c t i o n s  where t h e y  
o f t e n  . ju s t  d o u b led  t h e  s t r i n g  p a r t s  o r  r e i n f o r c e d  th e  
harmony. The accompaniment  t o  t h e  s o l o  passages was 
w r i t t e n  f o r  s t r i n g  i n s t r u m e n t s  o n l y .  S in c e  t h e  p ia n o  d i d  
not  have an e x t r e m e l y  p o w e r f u l  to n e  a t  t h i s  t i m e ,  i t  was 
p r e f e r a b l e  t o  guard  a g a i n s t  l e t t i n g  t h e  accompanying  
o r c h e s t r a  ove rp ow e r  th e  s o l o i s t .  The above r e v ie w  o f  
D u s s e k 's  G rand M i l i t a r y  C o n c e r t o  p r a i s e s  th e  composer f o r  
t h i s  c a r e f u l  a t t e n t i o n  t o  d e t a i l .  A f a i r l y  common p r a c ­
t i c e  a t  t h i s  t im e  was one t h a t  gave p e r f o r m e r s  th e  o p t i o n  
t o  d is p e n s e  w i t h  t h e  accom pan im ents .  D u s s e k 's  p i a n o / h a r p  
c o n c e r t o  Opus 30 f i r s t  p u b l i s h e d  by C o r r i ,  Dussek & C o . ,  
i n  1795 c o n t a i n e d  t h e  comment p r i n t e d  a t  th e  bot tom o f  
th e  f i r s t  p a g e : -  ' NB T h i s  C o n c e r to  when p la y e d  w i t h o u t  
Accompaniments,  th e  T u t t i  may be o m i t t e d ' . ^  A s i m i l a r  
i n s t r u c t i o n  had a l s o  been p r i n t e d  by C o r r i ,  Dussek & C o . ,  
i n  1794 on th e  t i t l e  page o f  V i o t t i ' s  C e l e b r a t e d  New 
Grand C o n c e r t o ,  a d a p t e d  f o r  t h e  P i a n o f o r t e  w i t h  o r  w i t h -  
o u t  A d d i t i o n a l  Keys w i t h  Accompaniments  by J . L . D u s s e k . ^
C o n t in u e d
ohne a l l e  B e g l e i t u n g  g e s p i e l t  werden k a n n . . .
1 . D u s s e k 's  Grand C o n c e r t o  f o r  t h e  P i a n o F o r t e  o r  P eda l  
H a r p , , ,  O p .3 0 ,  r e p u b l i s h e d  by P r e s t o n  c . 179 8 .
2 , The Times, 16 December 17 9 4 .
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'NB. T h i s  C o n c e r to  may be p la y e d  w i t h o u t  A c com pan im ents . '  
I n  t h e  p u b l i c a t i o n  o f  V i o t t i ' s  v i o l i n  c o n c e r t o s ,  i n s t r u c ­
t i o n s  and s i g n s  a r e  g i v e n  to  i n d i c a t e  where t o  a b b r e v i ­
a t e  t h e  t u t t i  s e c t i o n  i n  th e  p ia n o  s c o r e .
The d i s t i n c t i o n  drawn by a c o r r e s p o n d e n t  o f  th e
A l l g e m e i n e  M u s i k a l i s c h  Z e i t u n g ,  when com par ing  th e  B e r l i n  
K a p e l l m e i s t e r  F r i e d r i c h  Himmel w i t h  Dussek a f t e r  t h e y  had 
a p p eared  t o g e t h e r  a t  a c o n c e r t  on t h e  23 A p r i l  1801 i n  
t h e  Freemasons H a l l ,  Hamburg, em phas ized  t h e  c o r r e c t ­
ness i n  th e  c o m p o s i t i o n s  o f  t h e  f o r m e r ,  w h i l e  e x t o l l i n g  
t h e  l a t t e r  f o r  g r e a t e r  o r i g i n a l i t y  and c h a r a c t e r i s t i c  
touche s  both  i n  p e r fo r m a n c e  and c o m p o s i t i o n .  Among th e  
works p e r fo rm e d  on t h i s  o c c a s io n  was a s o n a ta  by Himmel  
f o r  two p ia n o s  p la y e d  by h i m s e l f  and Dussek .  The c o r r e ­
spondent  w r o t e :
A s o n a t a ,  f o r  two f o r t p i a n o s  by t h e  composer  
H e r r  Himmel,  p l a y e d  by two such p e r f e c t  pei— 
f o r m e r s ,  upon two v e r y  b e a u t i f u l  and e q u a l  
E n g l i s h  i n s t r u m e n t s ,  c o u ld  n o t  be o t h e r w i s e  
th a n  p e r f e c t l y  e x e c u t e d . . . A s  i s  w e l l  known, to  
s u p p o r t  h i m s e l f  r i g h t l y ,  t h e  c e l e b r a t e d  p i a n i s t  
Dussek has a l r e a d y  been w i t h  us f o r  t h e  l a s t
y e a r  and a h a l f ,  and has p e r fo r m e d  i n  p u b l i c  
s e v e r a l  t i m e s .  What p l e a s u r e  p e o p le  t a k e  i n  
making co m p a r is o n s !  and so i n  t h i s  c a s e .  Some 
p r e f e r  Himmel; o t h e r s  Dussek;  and as t o  o t h e r s ,  
th e y  c o u ld  no t  make up t h e i r  m inds .  For  m y s e l f ,  
Dussek seems, both  as p e r f o r m e r ,  and as compos­
e r  f o r  t h e  p i a n o f o r t e  -  a l t h o u g h  h i s  com posi ­
t i o n s ,  f o r  c o r r e c t n e s s ,  f a l l  somewhat beh ind
th o s e  o f  Himmel,  y e t  f o r  t h e i r  g r e a t e r  o r i g i ­
n a l i t y  and c h a r a c t e r i s t i c  to u c h e s  -  to  m e r i t  
th e  h i g h e r  p l a c e .  As t o  mere e x e c u t i o n  -  but
o n l y  i n  t h i s  one s i n g l e  r e s p e c t  -  i s  W o e l f l
195
s t r o n g e r  th a n  e i t h e r . ^
L o u is  S p ohr ,  who was one o f  t h e  g r e a t  v i o l i n i s t s  o f  
h i s  d ay ,  but  whose p o p u l a r i t y  as a composer f a i l e d  to  
l a s t ,  d i a r i z e d  h i s  m u s ic a l  e x p e r i e n c e s  and j o u r n e y s  
t h r o u g h o u t  h i s  l i f e .  I n  h i s  A u t o b io g r a p h y  he r e f e r s  to  
h i s  e a r l y  e x c u r s i o n s  t r a v e l l i n g  w i t h  h i s  v i o l i n  t u t o r  
F ra n z  Eck,  d u r i n g  which  he met Dussek i n  Hamburg i n  May 
180 2 .  S p ohr ,  who was th e n  o n l y  e i g h t e e n ,  r e l a t e s  v i v i d l y  
t h e  e f f e c t  t h i s  e n c o u n t e r  had on him a t  th e  t im e :  ' t h i s
was v e r y  a g r e e a b l e  t o  me as I  had long  e a r n e s t l y  w ished  
t o  h e a r  Dussek p l a y ' . “" Even i n  t h e s e  f o r m a t i v e  y e a r s  
Spohr a p p e a r s  t o  be a d i s c e r n i n g  and somewhat s t r i c t  
c r i t i c  o f  h i s  p e e r s ,  and d i d  no t  t r e a t  l i g h t l y  t h e  t a s k  
o f  a s s e s s in g  t h e i r  a b i l i t i e s ,  S p o h r 's  i n s t r u c t o r  Eck,  
h a v in g  e n c h a n te d  t h e  l i s t e n e r s  w i t h  h i s  own ' g u a r t e t t ' 
a t  th e  home o f  a c e r t a i n  H e r r  K i c k h o v e r ,  was f o l l o w e d  i n
l , A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  June 180 1 ,  i n  a l e t t e r  
d a te d  May 1 8 0 1 ,  c o l . 6 0 8 - 6 1 0 .  P a r t  o f  t h e  E n g l i s h  t r a n s l a ­
t i o n  by A l e x a n d e r  W. T h a y e r  i n  The M u s i c a l  N o r i d ,  
36 ( 1 8 6 1 ) ,  p . 6 4 6 .  E in e  S o n a te  f u r  zwey F o r t e p i a n o  von Hrn 
Himmel k o m p o n i r t ,  k o n n te ,  von zwey so vo l lkom m enen K l a v i -  
e r s p i e l e r n ,  w ie  H e r r  Dussek und d e r  K o m ponis t ,  a u f  zwey 
s e h r  schonen und s i c h  a h n l i c h e n  e n g l i s c h e n  I n s t r u m e n t e n  
g e s p i e l t ,  n i c h t  a n d e r s ,  a l s  vol lkommen d a r g e s t e l l t  wei—  
d e n . . . B e k a n n t l i c h  h a l t  s i c h  d e r  m i t  Recht  berühmte  K l a v i -  
e r s p i e l e r  Dussek schon s e i t  a n d e r t h a l b  J a h r e n  bey uns 
a u f ,  und h a t  s i c h  m eh re rem a le  h i e r  o f f e n t l i c h  horen  
l a s s e n .  Man v e r g l e i c h t  s o g e r n e ;  und s o g in g  es auch h i e r .  
E i n i g e  zogen Himmel,  a n d e r e  Dussek v o r ,  und w ie d e r  a n d e r e  
w u fs te n  n i c h t ,  woran s i e  w aren .  Was mich a n b e l a n g t ,  so 
s c h e i n t  mi r Dussek sowohl a l s  S p i e l e r ,  w ie  auch a l s  
A ' i a v i e r - K o m p o n i s t , o b g l e i c h  s e i n e  Komposi t i o n e n  i n  A n se-  
hung d e r  R e i n i g k e i t  den Himmelschen e tw a s  n a c h s t e h e n ,  
wegen s e i n e r  g r o s s e r n  O r i g i n a l i t a t  und C h a r a k t e r i s t i k , 
den Vorzug zu v e r d i e n e n .  I n  Ansehung d e r  F e r t i g k e i t  -  
a b e r  auch nur  e i n z i g  und a l l e i n  d a r i n n  -  i s t  W o e l f l  
s t a r k e r  a l s  beyde .
2.Spohr, p.17.
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t u r n  by Dussek
Dussek p l a y e d  a s o n a t a  f o r  t h e  p i a n o ,  o f  h i s  
own c o m p o s i t i o n ,  w h ich  however  d i d  n o t  seem t o  
p l e a s e  p a r t i c u l a r l y .  Now f o l l o w e d  a second  
q u a r t e t t  by H e r r  Eck,  which so d e l i g h t e d  H e r r  
Dussek ,  t h a t  he e n t h u s i a s t i c a l l y  embraced him.  
I n  c o n c l u s i o n  Dussek p l a y e d  a new q u i n t e t t  he 
had composed i n  Hamburgh, which was p r a i s e d  to  
t h e  s k i e s .  However,  i t  d i d  n o t  e n t i r e l y  p l e a s e  
me ; f o r  d e s p i t e  t h e  numerous m o d u l a t i o n s ,  i t  
became t e d i o u s  to w a rd s  t h e  end ,  and th e  w o r s t  
was, t h a t  i t  had n e i t h e r  form nor  rhy thm ,  and  
t h e  end c o u ld  q u i t e  as w e l l  have been made th e  
b e g in n i n g  as n o t . ^
U n f o r t u n a t e l y  Spohr does n o t  i n d i c a t e  which s o n a ta  
o f  D u s s e k 's  ' d i d  no t  seem t o  p l e a s e  p a r t i c u l a r l y ' .  The  
'new q u i n t e t t '  wh ich  he says  was composed i n  Hamburgh i s  
p r o b a b ly  th e  one composed and f i r s t  p e r fo rm e d  from MSS i n  
London 25 A p r i l  1 7 9 9 . ^ T h e re  a r e  no r e f e r e n c e s  t o  any  
o t h e r  q u i n t e t  w r i t t e n  by Dussek .  The work i s  s c o re d  f o r  
an unusua l  group  o f  i n s t r u m e n t s ,  b u t  Spohr does n o t  
comment on t h i s  o r  th e  i n s t r u m e n t a l i s t s  t a k i n g  p a r t .  I t  
would r e q u i r e  s k i l l e d  p e r f o r m e r s  t o  p r e s e n t  a good i n t e r ­
p r e t a t i o n  o f  t h i s  w ork .  When i t  was f i r s t  p e r fo r m e d  i n  
London t h e  d o u b le  bass p a r t  was p l a y e d  by D r a g o n e t t i .  
The o t h e r  p l a y e r s ,  two v i o l i n s  and a ' t e n o r ' ,  were  t h e  
two Cramers and W h i t e .  I t  i s  a w e l l  i n t e g r a t e d  com po s i ­
t i o n  w i t h  p l e n t y  o f  i n t e r p l a y  between t h e  i n s t r u m e n t s .
1 . S p o h r ,  p p . 1 7 - 1 8 .
2 . r b e  T rue  B r f t o n ,  25 A p r i l  1799
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Even though t h e  p ia n o  h o ld s  t h e  c e n t r e  s t a g e  th e  s t r i n g s
c o n t a i n  much o f  t h e  m e lo d ic  f ra m e w o rk .
S p o h r ' s  c on dem nat io n  o f  D u s s e k 's  p ia n o  q u i n t e t  i s  no t  
backed up by l a t e r  o p i n i o n .  I t  was one o f  t h e  i t e m s  
p er fo rm e d  a t  t h e  P h i l h a r m o n i c  S o c i e t y  c o n c e r t s  i n  1813
and a g a in  i n  18 1 5 .  The work was c o n s i d e r e d  t o  be among 
D u s s e k 's  b e s t  c o m p o s i t i o n s  by such c r i t i c s  as M a c f a r r e n ^ ,  
who S h e d lo c k  q u o t e s ,  i n  an a n a l y s i s  o f  th e  Q u i n t e t ,
f i n d i n g  i n  t h a t  c o m p o s e r 's  w o rk s ,  ' n o t  o n l y  th e  o r i g i n  o f  
many o f  th e  most b e a u t i f u l  e f f e c t s  w i t h  which l a t e r
w r i t e r s  have been a c c r e d i t e d ,  b u t  some o f  th e  i d e n t i c a l
i d e a s  by w h ich  t h e s e  v e r y  w r i t e r s  have made t h e i r  way 
i n t o  p o p u l a r i t y . '  ^ T h i s  G rand G u i n t e t t o  was p u b l i s h e d  by 
B r e i t k o p f  & H a r t e l  i n  O c to b e r  1 8 0 3 . ^
I n  an a r t i c l e  headed 'M u s ic  i n  L e i p z i g '  p u b l i s h e d  i n  
th e  Z e i t u n g  f ü r  d i e  E l e g a n t e  N e l t ,  20 November 1 8 0 2 ,  
D u s s e k 's  music came under  s c r u t i n y  w i t h  t h e  f o l l o w i n g  
comments :
Y e s t e r d a y  (Septem ber  1 8 t h ) ,  t h e  g r e a t  -  and i n  
r e s p e c t  to  u n l i m i t e d  power o v e r  t h e  most p r o d i ­
g i o u s  d i f f i c u l t i e s ,  p erhaps  t h e  g r e a t e s t  
p i a n i s t  o f  our  t i m e ,  made h i s  a p p e a ra n c e  i n  t h e
l . G . A . M a c f a r r e n ,  'Johann Ludwig D u s s e k ' ,  The I m p e r i a l  
D i c t i o n a r y  o f  U n i v e r s a l  B i o g r a p h y  (London:  W i l l i a m  MacK-  
e n z i e ,  1 8 5 7 - 1 8 6 3 ) ,  I I ,  188 .
2 . S h e d lo c k ,  p . 17 .
Z , Z e i t u n g  f ü r  d i e  E l e g a n t e  N e l t ,  ' I n t e l l i g e n z  B l a t t ' ,  
3 December 18 0 3 .
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h a l l  o f  th e  Gewandhaus, p l a y i n g  a c o n c e r t o  i n  
G - m i n o r ,  h i s  own c o m p o s i t i o n ;  and an e x te m p o r a ­
neous f a n t a s i a .  P ro fo u n d  harm onic  a r t  and 
o r i g i n a l  c o m b in a t io n s  d i s t i n g u i s h  h i s  w o rk s ,  
b u t  t h e r e  i s  a l s o  much t h a t  i s  i r r e g u l a r  and 
s t r a n g e ,  he i s  b u rd e n e d ,  o p p re s s e d  one may s a y ,  
by t h e  v e r y  g r e a t n e s s  o f  h i s  powers ,  and y e t  we 
have p r o o f s  h e re  and t h e r e  o f  t h e  h ig h  c u l t i v a ­
t i o n  o f  h i s  sense o f  t h e  t r u l y  b e a u t i f u l .  I n  
th e  f r e e  f a n t a s i a ,  t h e r e  a r e  o t h e r  a r t i s t s ,  who 
a r e  more s a t i s f a c t o r y ,  and f o r  p r e c i s e l y  t h i s  
re a s o n .  To a ro u s e  a s t o n i s h m e n t  must e v e r  be b u t  
a s e c o n d a ry  o b j e c t  o f  t h e  a r t i s t ,  but  how many 
a r e  t h e r e  who choose r a t h e r  to  e x c i t e  wonder  
th a n  l o v e . l
T h i s  a r t i c l e  was w r i t t e n  a f t e r  Dussek had r e t u r n e d  
from h i s  v i s i t  to  h i s  p a r e n t s  i n  C a s l a v .  The G -m in o r
c o n c e r t o ,  m en t io n ed  above ,  i s  t h e  o n l y  one o f  h i s  concei— 
t o s  i n  t h i s  key and i s  among M a c f a r r e n ' s  g roup  o f  t h e
b e s t  o f  D u s s e k 's  w orks .  I t  was p u b l i s h e d  by B r e i t k o p f  &
H a r t e l  as Opus 50 i n  November t h e  f o l l o w i n g  y e a r  ( 1 8 0 3 ) .  
H a r o ld  T r u s c o t t  s i n g l e d  t h i s  c o n c e r t o  o u t  f o r  s p e c i a l
a p p r a i s a l  i n  h i s  a r t i c l e  on D u s s e k 's  p ia n o  c o n c e r t o s ,  
where he a n a l y s e s  D u s s e k 's  S i x i è m e  Grand C o n c e r t o ,  move-
1 . Z e i t u n g  f ü r  d i e  E l e g a n t e  N e l t ,  20 November 1 8 0 2 ,  
p . 111 6 .  T r a n s l a t i o n  t a k e n  f rom T h a y e r ' s  a r t i c l e  ' D u s s i k ,  
Dussek ,  Duschek '  p u b l i s h e d  i n  The M u s i c a l  W o r ld ,  36  
( 1 8 6 1 ) ,  p . 6 4 7 .  G e s t e r n  ( 1 8  S e p t b r . ) l i e s s  s i c h  d a r  
g r o s s e ,  -  i n  A b s ic h t  a u f  unu m s chrank te  G e w a l t  über  das  
U n g e h e u e r s te ,  S c h w e rs te  -  v i e l l e i c h t  d e r  g r o s s t e  K l a v i e r -  
s p i e l e r  u n s e r e r  Z e i t ,  Dussek aus London,  m i t  e inem Kon­
z e r t  von ihm aus G m o l l  und e i n e r  f r e i e n  P h a n t a s i e  e b e n -
harm on isch e  Ku nst ,  o r i g i n e l l e  
s e i n e n  Sachen ,  a b e r  auch v i e l
Z u v i e l k o n n e n  e rd rC ick t  s e i n  b e s -  
s a g e n ,  wenn a n d e r s  s e i n  s i n n  f ü r  
das a c h t e  Schone so g e l a u t e r t  i s t ,  a l s  man e i n s t w e i l e n
annehmen muss. I n  d e r  P h a n t a s i e  g i b t  es K ü n s t l e r ,  d i e  aus
dem eben gen an n ten  Grunde,  mehr l e i s t e n .  E rs ta u n e n  e r r e -  
gen ,  muss immer nur  e i n  u n t e r g e o r d n e t e r  Zweck des  
K ü n s t l e r s  sey n ;  a b e r  w ie  v i e l e  l a s s e n  s i c h  l i e b e r  a n a -  
t a u n e n ,  a l s - l i e b e n !  The d a t e  Septem b er  18 s h o u ld  be
November 18 ,  Dussek was i n  C a s la v  on Septem ber  1 8 t h  1 8 0 2 .
2 . Craw, ' A B io g ra p h y  and T h e m a t ic  C a t a l o g ' ,  p . 3 3 3 .
d a s e l b s t  h o re n .  T i e f e  
k o m b in a z io n e n  s i n d  i n  
B arokkes  i s t  d a r i n .  Das 
s e r e s  Mogen, mochte man
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ment by movement and g i v e s  Dussek t h e  c r e d i t  f o r  r i d d i n g  
t h e  c o n c e r t o  o f  t h e  c a d e n z a - p e s t .  T r u s c o t t  r e f e r s  to  t h i s  
work as an o u t s t a n d i n g  m a s t e r p i e c e ,  and goes on to  s ay :  
' w i t h o u t  a knowledge o f  t h i s  C o n c e r t o ,  to  say n o t h i n g  o f  
o t h e r s  by Dussek,  no one can c l a i m  to  know a l l  t h a t  
m a t t e r s  i n  th e  r e a l  h i s t o r y  o f  one o f  th e  s u b t l e s t  forms  
i n  m u s i c . ' ^
I t  i s  i n  t h e  r e v ie w s  o f  D u s s e k 's  works p u b l i s h e d  by
t h e  A IJ g e m e in e  M u s i k a l i s c h e  Z e i t u n g  d u r i n g  th e  l a s t  
decade o f  h i s  . l i f e ,  t h a t  we f i n d  more d e s c r i p t i v e  a p ­
p r a i s a l s  o f  h i s  s t y l e  o f  c o m p o s i t i o n  and l e a r n  th e  German 
a p p r e c i a t i o n  o f  h i s  w o r k s . A f t e r  a c o n c e r t  g i v e n  i n  t h e  
C o n c e r t  H a l l  o f  th e  N a t i o n a l  T h e a t r e  i n  B e r l i n  18 March  
1 8 0 4 ,  a c r i t i c  w r o t e :
He p la y e d  e x t r e m e l y  w e l l  two C o n c e r to s  f o r  t h e  
F o r t e p i a n o  o f  h i s  own c o m p o s i t i o n ,  which were  
e n r i c h e d  w i t h  many new i d e a s  and v e r y  r e s p e c t ­
a b l y  composed, t h e  second o f  which  e s p e c i a l l y  
gave g e n e r a l  p l e a s u r e . ^
Among th e  v a r i o u s  c o n t r i b u t i o n s  p r o m o t in g  th e  v a l u e  
o f  D u s s e k 's  work was t h e  seven  column w r i t e - u p  o f  h i s  
E l é g i e  harm onique .  Opus 6 1 .  I t  a p p e a r e d  on 19 August  1807
1 . H a r o ld  T r u s c o t t ,  'D ussek  and t h e  C o n c e r t o ' ,  The M u s ic  
R e v ie w ,  16 ( 1 9 5 5 ) ,  5 2 .
2 , A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  A p r i l  18 0 4 ,  c o l . 4 8 0 :  
Er s e l b s t  s p i e l t e  a u s s e r s t  b ra v  zwey m i t  v i e l e n  neuen  
I d e e n  b e r e i c h e r t e  und a u s s e r s t  s o l i d  g e s e t z t e  K o n z e r t e  
f ü r s  F o r t e p i a n o  von s e i n e r  K o m p o s i t io n ,  wovon b es o n d e rs  
das zw e y te  a l l g e m e i n  g e f i e l .
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and r e f e r s ,  p erhaps  n a t u r a l l y ,  f i r s t  o f  a l l  t o  t h e  s u b -  
j e c t  o f  i t s  t i t l e  -  t h e  d e a th  o f  P r i n c e  L o u is  F e r d in a n d  
10 O c to b e r  180 6 .  The so lem ness o f  t h i s  s o n a ta  i s  p o r -  
t r a y e d  w i t h  i t s  o p e n in g  p i a n i s s i m o  m o t iv e  i n  th e  bass ,  
and t h e  c r i t i c  p o i n t s  o u t  t h a t  ' i n  th e  deep o c t a v e  o f  t h e  
bass a r e  th e  f i r s t  n o te s  o f  th e  theme o f  H a yd n 's  'Consum-  
matum e s t  ' which i s  f rom h i s  s a c r e d  C a n t a t a  The Seven  
L a s t  Words o f  C h r i s t .  A l th o u g h  t h e  w r i t e r  p r a i s e s  t h e  
work f o r  i t s  o r i g i n a l i t y ,  he w r i t e s :  ' D u s s e k ' s  s t r e n g t h
i n  th e  c o m p o s i t io n  i s  based on i n v e n t i o n ,  n o v e l t y  and a 
s t r i k i n g  b r i l l i a n c y ,  i n  i t  he r a r e l y  f a i l s  t o  work o f f  
h i s  g r i e f  i n  th e  f i r e  and f e r v o u r  o f  h i s  w O r k ' . ^  He does  
n o t  how ever ,  s i n g l e  o u t  s p e c i f i c  a s p e c t s  o f  D u s s e k 's  
composing t e c h n i q u e .  He w r i t e s :
The s t y l e  o f  t h e  w hole  work i s  o f  g r e a t  a e s -  
t h e t i c  u n i t y ,  s i m p l i c i t y ,  i n t e l l i g e n c e  and f r e e  
f rom a r t i f i c i a l i t y . . . T h e  same key o f  f - s h a r p  
m inor  i s  i n  a l l  t h r e e  movements and th e  ex e c u ­
t i o n  i s  s e r i o u s ,  v e r y  s e r i o u s . ^
A theme t h a t  runs th r o u g h  a number o f  t h e  r e v ie w s  o f
D u s s e k 's  music  i n  t h e  A l l a e m e i n e  M u s i k a l i s c h e  Z e i t u n g  i s
l . I b i d . ,  19 August  1 8 0 7 ,  c o l . 7 4 4 .  D . s S t a r k e  i n  d e r  
K o m p o s i t io n  b e r u h e t ,  nach m e in e r  E i n s i c h t ,  i n  d e r  
E i g e n t h ü m l i c h k e i t ,  N e u h e i t ,  i n  dem F r a p p a n t e n ,  G lan zenden  
s e i n e r  r e i c h e n  E r f i n d u n g ,  und was A u s a r b e i t u n g  b e t r i s s t ,  
i n  dem Feu er  und d e r  i n n i g k e i t ,  d i e  s e i n e n  Werken s e l t e n  
mangeln .
2 . I b i d . ,  19 August  1 8 0 7 ,  c o l . 7 4 6 .  Der  S t i l  des ganzen  
Werks i s t  u b r i g e n s ,  u n g e a c h t e t  d e r  g ro s s e n  a s t h e t i s c h e n  
E i n h e i t  und auch d e r  E i n f a l t  d e r  a u fg e w e n d e te n  K u n s t m i t -  
t e l ,  ganz f r e y  -  . . . d i e  b ed eu ten d e  T o n a r t ,  F i s  m o l l ,  
b l e i b t  bey a l i e n  d r e y  S a t z e n  d i e s e l b e ,  und d i e  E x e k u t io n  
i s t  s c h w e r ,  s e h r  sch w er .
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one o f  o r i g i n a l i t y ,  w i t h  p h ras es  such as -  ' a  g r e a t  r i c h -  
ness o f  i d e a s ' ,  'D u ss ek  has a s t y l e  w h ich  i s  p e r s o n a l  to  
h i m ' ,  ' b r i l l i a n c y  and t a s t e '  and ,  f rom th e  above q u o te ,  
t h e  w ords ,  ' i n v e n t i o n ,  ' n o v e l t y '  and ' s t r i k i n g  b r i l l i a n ­
c y ' .  These and many s i m i l a r  d e s c r i p t i o n s  make up th e  
g r e a t e r  p a r t  o f  t h e  p u b l i s h e d  a s s e s s m e n ts .  I t  i s  a p p a r e n t  
t h a t  D u s s e k 's  music was re g a r d e d  as  so m eth in g  new and 
e x c i t i n g ,  e x p r e s s i v e  and moving,  w h i l e  c o n t a i n i n g  a 
number o f  s t r i k i n g  c h a r a c t e r i s t i c s .  The o n l y  a d v e r s e  
c r i t i c i s m  i s  t h a t  o f  g r a m m a t ic a l  m is t a k e s  and even th e s e  
a r e  passed o v e r  as h a v in g  l i t t l e  consequence i n  t h e  
a p p r e c i a t i o n  o f  h i s  music as a w h o le .
One r e v ie w  t h a t  s t a n d s  o u t  above t h e  r e s t ,  and 
quo ted  i n  C h a p t e r  V, i s  t h a t  f o r  h i s  Opus 70 s o n a t a .  
S h o r t l y  a f t e r  i t s  p u b l i c a t i o n  by B r e i t k o p f  & H a r t e l  as Le 
R e t o u r  à P a r i s ,  i t  was re v ie w e d  i n  a n i n e - c o lu m n  l e a d  
a r t i c l e  i n  th e  A I Ig e m e i n e  M u s i k a l i s c h e  Z e i t u n g  on 
3 O c to b e r  1 8 1 0 .  ^ T h i s  lo n g  d i s c u s s i o n  c a r r i e d  a s p e c i f i c  
d e s c r i p t i o n  o f  s e l e c t  passages w i t h  many g lo w in g  com­
m ents ,  d e f i n i n g  t h e  w ho le  s o n a ta  as an ' e x c e l l e n t  i n v e n ­
t i o n ' .  Keys, form and s t y l e  a r e  d i s c u s s e d  i n  f u l l ,  w i t h  
r e f e r e n c e  t o  t w e n t y - f o u r  music  e x a m p le s .  The c r i t i c  
w r i t e s  :
E v e r y t h i n g  i s  an i n s p i r a t i o n ,  an o u t p o u r i n g .  
Noble  s e r i o u s n e s s  and s e n t i m e n t a l  humour, bo th  
d e r i v i n g  from a deep mind p e rh a p s  shaken by
l . I b i d . .  3 October 18 1 0 ,  c o l s . 8 4 1 - 8 4 9
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e x t r a o r d i n a r y  c i r c u m s t a n c e s ,  and l i k e w i s e  
i n f u s e d  w i t h  a r o m a n t ic  t w i l i g h t  —  th e s e  a r e  
t h e  e le m e n t s  o f  t h i s  e x c e l l e n t  s o n a t a .
I t  i s  an i n g e n i o u s  p r o d u c t  l i k e  few produced;  
one o f  t h e  s t e a d f a s t  m u s ic a l  poems, t h a t  w i l l  
keep i t s  v a l u e  as lo n g  as t h e r e  i s  M u s ic ,  good 
P i a n o f o r t e s  and a c c o m p l is h e d  p i a n i s t s . ^
The l i g h t e r  more modest works o f  Dussek,  such as  t h e  
v a r i a t i o n s  o r  S im p le  rondos w ere  t h e  c o m p o s i t i o n s  t h a t  
rem ained  p o p u l a r ,  p a r t i c u l a r l y  i n  England  t h r o u g h o u t  th e  
n i n e t e e n t h  and t w e n t i e t h  c e n t u r i e s .  Among th e  e a s i e r  
range o f  Dussek p i e c e s  w i t h  few t e c h n i c a l  prob lem s were  
La Chasse,  i n c l u d e d  o r i g i n a l l y  i n  t h e  f i r s t  e d i t i o n  o f  
t h e  P l e y e l ,  C o r r i  & Dussek M u s i c a l  J o u r n a l  o f  1796 and La 
C o n s o la td o n  ( 1 8 0 7 ) .  The l a t t e r , b e in g  o f  a more s u b s t a n ­
t i a l  n a t u r e ,  has rem ained  a f i r m  f a v o u r i t e  w i t h  a m a te u r  
p e r f o r m e r s  and has been c o n t i n o u s l y  p u b l i s h e d  both  s i n g l y  
and i n  c o l l e c t i o n s .  La C o n s o la t d o n  was re v ie w e d  i n  th e  
A l l g e m e i n e  M u s i k a l i s c h  Z e i t u n g  when i t  was p u b l i s h e d  by 
B r e i t k o p f  & H a r t e l  i n  December 1 8 0 7 .  The c r i t i c ,  s t a t i n g  
t h a t  t h i s  c l e v e r  c o m p o s i t i o n  o f  D u s s e k 's  was a p l e a s u r e  
f o r  p l a y e r s  t o  p e r fo rm  who were n o t  a b l e  to  m a s t e r  h i s  
r e c e n t  o n e s , says  ' i t  i s  so eas y  t o  p l a y . . . ' .  The c r i t i c  
c o n t i n u e s  :
l . I b i d . ,  3 O c to b e r  181 0 ,  c o l . 8 4 1 .  A l l é s  i s t  E in e  I n s p i r a ­
t i o n ,  E in  Guss. E d l e r  E r n s t  und s e n t i m e n t a l e  Laune,  beyde  
aus einem t i e f e n , v i e l l e i c h t  d u rc h  a u s s e r o r d e n t l i c h e  
Umstande e r s c h u t t e r t e n  Gemuth h e r v o r g e h e n d , u m f le s s e n  
g le ic h s a m  von einem r o m a n t is c h e n  D a m m e r l i c h t e  —  s i n d e  
d i e  E lem en ts  d i e s e r  v o r t r e f f l i c h e n  S e n a te  S i e  i s t  e i n  
g e n i a l i s c h e s  P r o d u c t  w ie  es  w en ige  g i e b t ;  e i n s  d e r  c h a -  
r a k t e r v o l l s t e n  m u s i k a l i s c h e n  G e d i c h t e ,  das s e i n e n  W er th  
b e h a l t e n  w i r d ,  so la n g e  es M usik  g i e b t ,  g u t e  P i a n o f o r t e s  
und v o l l e n d e t e  K l a v i e r s p i e l e r .
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The e f f e c t  o f  t h e  w hole  rem a in s  p l e a s a n t ,  
s w e e t ,  f r i e n d l y ,  and a lw a y s  g e n t l e .  I t  i s  t h e  
a u t h o r ' s  l e s s  a s t o n i s h i n g  M usic  bu t  i t  i s  
c e r t a i n l y  w o r th y  and an esteemed work and one  
t h a t  t h e  c i r c l e  o f  e d u c a te d  a m a te u rs  w i l l  f i n d  
a g r e e a b l e . 1
A l th o u g h  Dussek c o n t i n u e d  to  p l a y  i n  p u b l i c ,  f o l l o w ­
i n g  h i s  move to  th e  c o n t i n e n t  and i n  h i s  f i n a l  y e a r s  i n  
s e r v i c e  t o  p a t r o n s ,  t h e  em phasis  on th e  c r i t i c i s m  he 
r e c e i v e d  was w e ig h te d  v e r y  s t r o n g l y  on h i s  a b i l i t y  as a 
composer .  One n o t a b l e  e x c e p t i o n  o c c u re d  i n  th e  y e a r  1808  
when both  h i s  v i r t u o s i c  p e r fo rm a n c e  and i n v e n t i v e  q u a l i ­
t i e s  were b r o u g h t  t o  t h e  f o r e .  He p l a y e d  h i s  e a r l y  con­
c e r t o  i n  F m a jo r  (O p u s .2 7 )  a t  t h e  üdéon i n  P a r i s  and both  
F e t i s  and Méreaux w r o te  o f  t h e  o c c a s io n  i n  g lo w in g  te r m s .  
The l a t t e r ,  whose f a t h e r  was p r e s e n t  a t  t h e  t i m e ,  a f t e r ­
wards r e l a t e d  t h e  d e t a i l s  o f  t h e  c o n c e r t  and gave t h e  
t i t l e / k e y  o f  th e  c o n c e r t o  p e r f o r m e d .  T h i s  e v e n t  was 
d e s c r i b e d  as a ' t r i u m p h  w i t h o u t  p r e c e d e n t '  by M é re a u x ,  
who c o n c lu d e d :
b u t  e n th u s ia s m  was a t  i t s  h e i g h t  when Dussek  
i m p r o v is e d  a cadenza  (a  c o m p le te  f a n t a s i a )  
where a l l  th e  i d e a s  were rep ro d u c e d  w i t h  t h e  
most l i v e l y  s u r p r i s e s  o f  harmony.  The f o l l o w i n g  
m orning  t h e  p u b l i s h e r  I m b a u l t  was a t  D u s s e k 's  
house and f o r  100 L o u is  bought  t h e  ca d e n z a  
w hich  was p r i n t e d  i n  a new e d i t i o n  o f  t h e
l . I b i d . ,  December 180 7 ,  c o l . 1 60 .  Der  E f f e k t  des Ganzen  
b l e i b t  angenehm, s a n s t ,  f r e u n d l i c h ,  a b e r  auch immer e d e l .  
Es i s t  das e i n e  w e n ig e r  a u f f a l l e n d e  M u s ik ,  a l s  manche  
d e s s e lb e n  V e r f . s ,  a b e r  r e w is s  s e i n e r  e b e n f a l l s  vo l lkom m en  
w u r d ig ,  und e inem a c h tu n g s w e r th e n  K r e i s e  g e b i l d e t e r  
L ie b h a b e r  wolnoch l i e b e r ,  a l s  v e r s c h i e d e n e s  von j e n e r .
c o n c e r t o ' .
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I n  a s s e s s in g  c o n te m p o ra ry  o p i n i o n s  o f  D u s s e k 's  
m u s ic ,  t h e  o v e r a l l  p i c t u r e  p r e s e n t s  a d e c id e d  absence o f  
a n a l y t i c a l  o b s e r v a t i o n s  d u r i n g  D u s s e k ’ s London y e a r s .  
Reviews o f  h i s  p e r fo r m a n c e s  a t  t h i s  t i m e ,  w h i l e  g e n e r a l l y  
p r a i s i n g  h i s  v i r t u o s i c  p ia n o  s t y l e ,  were  on th e  whole  
t y p i c a l  o f  newspapers o f  t h e  p e r i o d  and l a c k e d  d e p t h ,  
p a r t i c u l a r l y  as f a r  as h i s  c o m p o s i t i o n s  were c o n c e r n e d .  
N e v e r t h e l e s s ,  c e r t a i n  f i r s t  movements o f  D u s s e k 's  s o n a ta s  
and c o n c e r t o s  e l i c i t e d  some comment, w h i l e  s low  movements 
were e x t o l l e d  f o r  t h e i r  b e a u ty  and s i m p l i c i t y ,  and f i ­
n a l e s  w e l l  r e c e i v e d  f o r  t h e i r  f o l k - l i k e  q u a l i t i e s ,  w i t h  
p l e a s a n t  p a s t o r a l  tu n e s  t h a t  l e f t  th e  a u d ie n c e  i n  a happy 
f ram e o f  mind.  R e fe r e n c e s  t o  th e  music i t s e l f  o c c a s i o n a l ­
l y  gave way to  p r a i s e  o f  i t s  o r i g i n a l i t y ,  b u t  any s i g n i f ­
i c a n t  a l l u s i o n s  e i t h e r  t o  th e  m e lo d ic  and harm on ic  s t r u c ­
t u r e  o f  h i s  work o r  even to  i t s  t e c h n i c a l  d i f f i c u l t i e s  
was obscured  by a d m i r a t i o n  f o r  t h e  s o l o i s t ' s  d e l i v e r y .  
T h i s  a t t i t u d e  to w a rd s  Dussek and h i s  music changed and 
h i s  c o m p o s i t io n s  were p r e s e n t e d  i n  a more d i r e c t l y  a n a ­
l y t i c a l  manner a f t e r  h i s  a r r i v a l  on t h e  c o n t i n e n t .
The r e v i e w s ,  w h ich  u s u a l l y  a p p e a r e d  i n  th e  A i J g e -
1 . M éreaux ,  p . 8 0 ;  mais  l ' e n t h o u s i a s m e  f u t  au comble  l o i — 
s q u ' i l  i m p r o v is a  un p o i n t  d ' o r g u e  (une f a n t a i s i e  t o u t  
e n t i è r e ) ,  où t o u t e s  l e s  i d é e s  é t a i e n t  r e p r o d u i t e s  avec  
l e s  p lu s  p i q u a n t e s  s u r p r i s e s  d ’ h a r m o n ie .  Le le n d e m a in  
m a t in  l ' é d i t e u r  I m b a u l t  é t a i t  chez  D u ssek ,  e t  l u i  a c h e ­
t a i t  c e n t  l o u i s  ce p o i n t  d ' o r g u e ,  q u i  f u t  g r a v é  dans une 
n o u v e l l e  é d i t i o n  du c o n c e r t o .
205
medne M u s i k a l i s c h e  Z e i t u n g ,  f o l l o w e d  a d e l i b e r a t e  p o l i c y ,  
n o t  o n l y  i n  c o v e r i n g  some o f  D u s s e k 's  o u t s t a n d i n g  c o n c e r t  
p e r fo r m a n c e s  bu t  by g i v i n g  p re c e d e n c e  to  d i s c u s s i n g  h i s  
c o m p o s i t i o n s  which  were p u b l i s h e d  m a i n ly  by B r e i t k o p f  & 
H a r t e l .  The e n t r y  by th e  p u b l i s h e r  P l e y e l  was one o f  t h e  
e x c e p t i o n s  a t  t h i s  t i m e ,  a d v e r t i s i n g  D u s s e k 's  P iano  
C o n c e r to  Opus 40 i n  t h e  August  1800 i s s u e  o f  th e  A l l g e -  
m eine  M u s i k a l i s c h e  Z e i  tung ,  f o l l o w e d  by a lo n g  d e s c r i p ­
t i v e  r e v ie w  ( r e f e r r e d  t o  a b o v e ) .  T h i s  a r t i c l e  i n c l u d e d  
t h e  o c c a s i o n a l  r e p r o o f  o f  Dussek f o r  h i s  e x c e s s i v e  h a s te  
i n  c o m p o s i t i o n ,  c a u s in g  e r r o r s  a g a i n s t  th e  r u l e s  o f  pure  
c o m p o s i t i o n ,  a c r i t i c i s m  t h a t  ap p e a re d  p e r i o d i c a l l y  
a l t h o u g h  i t  d i d  no t  h o ld  c e n t r e  s t a g e  i n  t h e  o v e r a l l  
assessm ent  o f  h i s  work .
A l th o u g h  s o l o  p ia n o  music  was i n t e n d e d  p r i m a r i l y  f o r  
t h e  p r o f e s s i o n a l  p e r f o r m e r  i t  was i n c r e a s i n g l y  p o p u l a r  
f o r  t h e  g ro w in g  number o f  a m a te u rs  who r e q u i r e d  music  o f  
v a r y i n g  d e g re e s  o f  d i f f i c u l t y .  I t  was f o r  t h i s  purpose  
t h a t ,  when r e v i e w i n g  new i t e m s , t h e  c r i t i c s  p r o v i d e d  
i n f o r m a t i o n  t h a t  would be a u s e f u l  g u id e  o v e r  a w ide  
spectrum  o f  i n t e r e s t e d  r e a d e r s ,  r a n g i n g  from r e g u l a r  and  
p o t e n t i a l  c o n c e r t  g o e rs  and g i f t e d  am a te u r  p i a n i s t s  t o  
t h e  l e s s  a b l e  p r a c t i t i o n e r s  a t  home. To a s c e r t a i n  t h e  
d i f f i c u l t y  and l e v e l  o f  t e c h n i q u e  n e c e s s a ry  i n  a t t e m p t i n g  
any g i v e n  work was o f t e n  t h e  r e v i e w e r ' s  t a s k  when p r e ­
s e n t i n g  new music t o  t h e  p u b l i c .  The c r i t i c i s m s  i n  t h e  
A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g  may o f t e n  have been 
b ia s e d  to w a rd s  D u s s e k 's  w o rk s ,  as  t h e i r  p r im e  o b j e c t i v e
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was t o  prom ote  th e  s a l e  o f  h i s  c o m p o s i t io n s  t h a t  were  
f r e q u e n t l y  p u b l i s h e d  by B r e i t k o p f  & H a r t e l .  However,  much 
o f  t h e  g e n u in e  p r a i s e  came from i n d e p e n d e n t  s o u rc e s  in  
a r t i c l e s  and memoirs and a p p e a r s  t o  u n d e r l i n e  t h e  g e n e r a l  
a p p r o b a t i o n  o f  h i s  composing s k i l l s  and c o n f i r m  th e  
o p i n i o n s  e x p re s s e d  i n  th e  newspaper  r e v i e w s .
Posthumous assessm ents  o f  D u s s e k 's  m usic
D u s s e k 's  posthumous assessm en t  b e g in s  a t  a s e n s i t i v e  
t i m e .  The P l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ' s  e u l o g y ,  
w r i t t e n  by t h e i r  P a r i s i a n  c o r r e s p o n d e n t ,  on t h e  day  
f o l l o w i n g  h i s  d e a th  i n  t h a t  c i t y  on 20 March 1 8 1 2 ,  empha­
s i z e d  t h e  im p o r ta n c e  o f  h i s  works and summed up h i s  
i n f l u e n c e  and th e  r e s p e c t  w i t h  which he was h e ld  w i t h i n  
th e  m u s i c a l l y - e d u c a t e d  w o r l d .  I t  reads  i n  p a r t :
D . , th e  g i f t e d ,  f e r t i l e  and s o l i d  a r t i s t ;  t h e  
e n t i r e  m u s ic a l  w o r ld  knew, r e s p e c t e d  and lo v e d  
him: h i s  c h a r a c t e r  and w o r th  as an a r t i s t  and
th e  c h a r a c t e r  and w o r th  o f  h i s  b e s t  works have  
o f t e n  kxsen p r e s e n t e d  i n  t h e s e  pages w i t h  i n -  
s i g h t ,  i m p a r t i a l i t y  and p e r t i n e n c e .  I  s h a l l  
s t i l l  m en t io n  o n l y  one t h i n g  i n  t h i s  co n n ec ­
t i o n :  Dussek has done pe rha ps  a lm o s t  as much as  
J .  Haydn, and a t  l e a s t  n o t  l e s s  th a n  M o z a r t  t o  
make German music  known and r e s p e c t e d  i n  o t h e r  
l a n d s . ^
l . A l l g e m e i n e  W u s iA a J is c h e  Z e i t u n g ,  15 A p r i l  1 8 1 2 ,
c o l . 2 5 9 ,  t r a n s l a t i o n  from C r a w ' s ,  ' A B io g ra p h y  and The­
m a t i c  C a t a l o g ' ,  p . 4 7 4 .  D . ,  den g e n i a l e n  r e i c h e n ,  
g r u n d l i c h e n  K ü n s t l e r ,  e tw a s  W e i t e r e s  zu s a g e n ,  i s t  
u n n o t h i g :  d i e  ganze f u r  M us ik  g e b i l d e t e  W e l te  k e n n e t ,
a c h t e t ,  l i e b t  i h n ;  auch i s t  s e i n  und s e i n e r  v o r z ü g l i c h e r n  
lAlerke K u n s t - C h a r a k t e r  und W erth  i n  I h r e n  S l a t t e r n  o f t e r s  
e i n s i c h t s v o l l ,  u n p a r t e y i s c h  und t r e f f e n d  d a r g e s t e l l t  
w orden.  Nur das E in e  w i l l  i c h  i n  d i e s e r  H i n s i c h t  noch
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I n  August  1812 D u s s e k 's  f i n a l  s o l o  p ia n o  s o n a ta  
L ' i n v o c a t i o n  Opus 77 was a d v e r t i s e d  by B r e i t k o p f  & 
H a r t e l .  The j o u r n a l  to o k  t h i s  o p p o r t u n i t y  t o  d e v o te  a 
column and a h a l f  t o  d e s c r i b i n g  th e  work and p r o c l a i m i n g  
t h e  im p o r ta n c e  o f  h i s  p ia n o  m us ic .  The c r i t i c  w r o te  t h a t  
i t  was:
One o f  D u s s e k 's  l a s t ,  and s e r i o u s  f u l l - l e n g t h  
d i f f i c u l t  w o rk s ,  c o n s i s t i n g  o f  a v e r y  long  
A l l e g r o  f - m i n o r  movement,  i n  a m odera te  tempo,  
f u l l  o f  e n e r g y  and c h a r a c t e r .  The Tempc 
M i n u e t  to ,  a l s o  i n  f - m i n o r ,  i s  a Canon,  which i s  
e x c e l l e n t l y  h a n d le d  a s ,  a t  t h e  same t i m e ,  i s  
th e  p r o f e s s i o n a l  i m i t a t i v e  s t y l e  o f  w r i t i n g ,  he 
was, by no means, an u n c u l t u r e d  a m a t e u r .  T h i s  
movement,  t a k e n  s e p a r a t e l y ,  can be h e a rd ,  
e n j o y e d ,  and speaks  s a t i s f y i n g l y  t o  us ,  e s p e ­
c i a l l y  when a l t e r n a t i n g  w i t h  t h e  p l e a s a n t  b u t  
n e v e r t h e l e s s  s o l i d l y  p r e p a r e d  T r i o  i n  F - m a j o r .  
A v e r y  e a r n e s t  solemn and s o r r o w f u l  lo n g  A d ag io  
r e s o l v e s  from D - f l a t  m a jo r  t o  c - s h a r p  m in o r .  A 
m o d e r a t e l y  f a s t ,  f u l l  o f  c h a r a c t e r  Rondo w i t h  
a d i g n i f i e d  theme ends th e  w ork .  The w hole  i s  
one good solemn c r e a t i o n  w i t h o u t  any s u p e r f i ­
c i a l  e f f e c t .  I t  c e r t a i n l y  a c q u a i n t s  e v e r y o n e  
w i t h  th e  im p o r ta n c e  o f  h i s  key b o ard  
m u s i c . . . A g a in  we d e p l o r e  t h i s  g a l l a n t  m a s t e r ' s  
d e a t h . . . ^
C o n t i n u e d .
erwahnen:  D ( u s s e k )  h a t  v i e l l e i c h t  f a s t  so v i e l ,  a l s  J .
Haydn, und w e n ig s t e n s  n i c h t  w e n i g e r ,  a l s  M o z a r t ,  b e y g e -  
t r a g e n ,  dass d e u ts c h e  Ton ku n s t  im A u s la n d e  g e k a n n t  und 
g e e h r t  wurde.
l . I b i d . ,  August  18 1 2 ,  c o l . ,  5 8 1 ,  5 8 2 .  E in e  d e r  l e t z e n ,
und e i n e  d e r  a u s f ü h r l i c h s t e n , e r n s t e s t e n ,  a b e r  auch  
s c h w e r e s te n  A r b e i t e n  D . s .  S i e  b e s t e h e t  aus einem langem,  
i n  s e h r  massigem Tempo, a b e r  m i t  Nachdruck  v o r z u t r a  
genden A l l e g r o ( F  m o l l )  das im C h a r a k t e r  s e h r  g u t  g e h a l t e n  
i s t . . . e i n e m  Tempo de M i n u e t t o  (F m o l l )  das ganz a l s  
Canon,  und t r e f f l i c h  b e h a n d e l t  i s t ,  so dass es den Kenner  
s o l c h e r  k u n s t l i c h e n  S c h r e i b a r t ,  w ie  dem n i c h t  ganz un g e -  
b i l d e t e n  L i e b h a b e r ,  d e r  davon nur N o t i z  nimmt,  i n  w i e f e r n  
es z u g l e i c h  s e i n  Ohr e r g o t z t  und s e i n  G e f ü h l  a n s p r i c h t ,  
b e f r i e d i g a n  w i r d ,  besonders  im w echse l  m i t  dem a n g e n e h -  
men, a b e r  doch auch s o l i d e  g e a r b e i t e t e n  T r i o  (F d u r ) .  E in
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I t  i s  a p p a r e n t  f rom B r e i t k o p f  & M a r t e l ' s  advance  
announcement i n  t h e  A i l g e m e i n e  Z e i t u n g  o f  a
c o l l e c t e d  e d i t i o n  o f  D u s s e k 's  w o rks ,  e x c l u d i n g  c o n c e r t o s ,  
t h a t  h i s  c o m p o s i t i o n s  were h i g h l y  r e g a r d e d .  O nly  Haydn,  
M o z a r t  and C l e m e n t i  had p r e v i o u s l y  been g i v e n  t h i s  sf^B- 
c i a l  t r e a t m e n t .  A t h r e e  column s p r e a d  a p p e a re d  i n  t h e  
I n t e l 1 i g e n z - B l a t t  o f  th e  paper  on 18 March 1813 to  
p r e s e n t  h i s  m us ic .  The w r i t e r  l a m e n t s  D u s s e k 's  demise  i n  
t h e  p r e v i o u s  y e a r  i n  th e  p r im e  o f  h i s  A r t ,  d e s c r i b i n g  him 
as a g r e a t  v i r t u o s o ,  q u a l i f y i n g  h i s  p r a i s e  w i t h :  ' e v e n
more d i s t i n g u i s h e d  and w o r th y  a r e  h i s  c o m p o s i t i o n s . . . '  he 
was 'one  who i n f l u e n c e d  th e  t a s t e  and works o f  good 
p i a n i s t s  i n  Germany, F ra n c e  and E n g l a n d . The a r t i c l e  
c o n t i n u e s  w i t h  a s u c c i n c t  d e s c r i p t i o n  o f  D u s s e k 's  o u t p u t  
to  d a t e ,  w i t h  a g lo w in g  r e p o r t  on t h e  v a l u e  o f  h i s  work:
Dussek shows i n  h i s  works a f l o u r i s h i n g  f a n t a ­
sy , a s e n s i b i l i t y  grounded i n  d i g n i t y ,  and a 
g r e a t  r i c h n e s s  o f  i d e a s ;  f u r t h e r m o r e ,  i n  t h e i r  
c o n s t r u c t i o n  and p r e s e n t a t i o n  t h e r e  i s  a g r e a t  
s t r e n g t h ,  f u l l n e s s  and f i r e  o f  e x p r e s s i o n ,  and
C o n t in u e d
s e h r  e r n s t e s ,  f e y e r l i c h e s ,  e tw as  sch w e rm u th ig e s  A d a g io ,  
das e b e n f a l l s  l a n g  g e h a l t e n  i s t ,  f o l g t ;  (Des d u r  und C is
m o l l : )  und e i n  massig  s c h n e l l e s ,  c h a r a k t e r v o l l e s  Rondo,  
das e i n  w u r d ig e s  Thema und m ehrere  v o r z ü g l i c h e  
Z w is c h e n s a tz e  h a t ,  b e s c h l i e s s t . . . Gut v o r g e t r a g e n  macht  
das Ganz e i n e n  s e h r  b e s t im m te n ,  w ü rd ig e n  und k e in e s w e g s  
f l ü c g t i g e n  E i n d r u c k ,  und e r r e g t  g e w is s  i n  jedem Freun de  
b e d e u te n d e r  K l a v i e r m u s i k  von neuem das Bedauern übe r  den  
zu f r ü h e n  Tod d i e s e s  w ackern  M e i s t e r s . . .
l . I b i d . ,  March 1 8 1 3 ,  I n t e l l i g e n z -  B l a t t ,  c o l s .  2 3 - 2 5 ;  und 
noch mehr, d e r  a u s g e z e i c h n e t e  G e h a l t  und W erth  s e i n e r  
C o m p o s i t i o n s . . . und das e r  den s e h r  bedeutenden  E i n f l u s s  
d e r s e l b e n  a u f  den Geschmack und d i e  l e i s t u n g e n  d e r  g u t e n  
K l a v i e r s p i e l e r  i n  D e u t s c h l a n d ,  F r a n k r e i c h ,  E n g la n d .
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j u s t  as much charm and t e n d e r n e s s .  We a l s o  f i n d  
an uncommon f a c i l i t y ,  a p p r o p r i a t e  to  a lm o s t  a l l  
fo r m s ,  f o r  p r o c e e d in g  f r e e l y  and a g r e e a b l y ,  and  
a s u p e r i o r  a b i l i t y ,  f o r  which no p i a n i s t - c o m -  
po s e r  has a name such as h i s ,  t o  e x p l o i t  and  
prom ote  th e  p i a n o f o r t e  as  i t  i s  now p e r f e c t e d  
i n  a l l  i t s  a d v a n t a g e s  f o r  th e  f i n e s t  e f f e c t  and  
t h e  most charm ing  e x p r e s s i o n .  What one c o u ld  
r e p r o a c h  him f o r  i n  h i s  works (as  i n  e v e r y  
human e n d e a v o u r )  as  w eaknesses ,  i n t e r f e r e  so 
l i t t l e  i n  e s s e n t i a l  m a t t e r s  and a r e  g e n e r a l l y  
so i n s i g n i f i c a n t  t h a t  t h e y  p a l e  i n  com par ison  
w i t h  th e  e x c e l l e n c e s  t h e m s e l v e s . ^
To d e s c r i b e  Dussek as th e  p i a n i s t  composer 'who 
i n f l u e n c e d  t a s t e  and works o f  good p i a n i s t s '  and one who 
' e x p l o i t e d  and promoted t h e  p i a n o f o r t e  as i t  i s  now 
p e r f e c t e d  i n  a l l  i t s  a d v a n t a g e s . . . ' ,  r e c o g n iz e s  him as an 
i n n o v a t o r  whose c o m p o s i t i o n s  r e f l e c t  h is  c o n t r i b u t i o n  to  
a p ia n o  s t y l e  t h a t  was e v e n t u a l l y  embedded i n  t h e  repei—  
t o i r e  o f  h i s  s u c c e s s o r s .
From t h i s  e a r l y  posthumous e v a l u a t i o n  o f  h i s  p ia n o  
s o n a t a s  i t  i s  p o s s i b l e  t o  see  how h i s  German c r i t i c s
l . I b i d . ,  I n t e l l i g e n z - B l a t t ,  March 1 8 1 3 ,  c o l . 2 3 .  Dussek  
z e i g e  i n  s e i n e n  Werken e i n e  b lüh en d e  P h a n t a s i e ,  e i n e n  a u f  
das W ürd ige  g e r i c h t e te n  S i n n ,  e i n e n  g ro s s e n  Re ich thum  an 
I d e e n ,  und noch mehr i n  G e s t a l t u n g  und D a r s t e l l u n g  del—  
s e l b e n  v i e l  K r a f t ,  F ü l l e  und Fueur  des a u s d r u c k s ,  und 
eben so v i e l  Anmuth und Z a r t h e i t  d e s s e l b e n ,  e i n e  u n g e -  
meine G e w a n d t h e i t ,  f a s t  i n  a l i e n  Formen s i c h  angemessen,  
f r e y  und g e f a l l i g  zu bewegen,  und e i n e ,  von keinem K l a v i -  
ei— C o m p o n is te n ,  w ie  e r  auch Namen habe,  ü b e r t r i f f e n e  
G e s c h i c k l i c h k e i t ,  das P i a n o f o r t e ,  w ie  es j e t z t  v e r v o l i -  
kommnet i s t ,  i n  a l i e n  s e i n e n  V o r t h e i l e n  zum b e s te n  Zweck,  
z u r  e inneh m e nds ten  i n  W ir k u n g ,  zu b e n u tz e n  und g e l t e n  zu 
machen: was man s e i n e n  Werken a b e r ,  w ie  jedem m e n s c h l i -  
chen E r z e u g n i s ,  a l s  Schwachen v o r w e r f e n  konne,  g r e i f e  so 
w enig  i n  das W e s e n t l i c h e  d e r s e l b e n  e i n ,  und sey  u b e r h a u p t  
so k l e i n ,  dass es m i t  den V o rzü gen  d e r s e l b e n  auch n i c h t  
i n  den e n t f e r n t e s t e n  V e r g l e i c h  g e b r a c h t .
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j u d g e d  h i s  work -  weaknesses and s t r e n g t h s  -  and r a t e d  
h i s  p o s i t i o n  i n  t h e  m u s ic a l  c l i m a t e  a t  t h e  b e g in n i n g  o f  
t h e  n i n e t e e n t h  c e n t u r y .  'No p i a n i s t  composer has a name 
such as h i s ' , ^  p l a c e s  Dussek i n  t h e  f o r e f r o n t ,  u s in g  a l l  
t h e  r e s o u r e s  o f  th e  much im p ro ved  p ia n o  i n  h i s  many and 
v a r i e d  key board  w orks .
P e r i o d i c a l l y  t h r o u g h o u t  t h e  n i n e t e e n t h  c e n t u r y  
s i m i l a r  assessm ents  and a p p r a i s a l s  o f  Dussek as a compos­
e r  a p p e a r e d  i n  m u s ic a l  j o u r n a l s ,  d i c t i o n a r i e s ,  and s h o r t  
M em oirs ,  I n  E n g la n d ,  a l e a d  a r t i c l e  e n t i t l e d  'M em oir  o f  
Johann Ludwig D u s s e k ' ,  p u b l i s h e d  i n  The Harm onicon  i n  
J a n u a ry  182 5 ,  re a d s :
The c o m p o s i t i o n s  o f  Dussek a r e  a l l  marked by a 
r i c h  and ready  i n v e n t i o n ,  and a p e c u l i a r l y  
d e l i c a t e  t a s t e .  Those o f  a gay k i n d  shew g r e a t  
b r i l l i a n c y  and f reedom  o f  m elody;  w h i l e  h i s  
g r a v e r  w orks ,  which w e r e ,  a p p a r e n t l y ,  p roduced  
con amore,  d i s p l a y  an e n t i r e  command o f  a l l  t h e  
s t o r e s  o f  harmony,  and g r e a t  d e p th  o f  f e e l i n g .  
Some v e r y  d i s t i n g u i s h e d  composers have m o d e l l e d  
t h e i r  b e s t  works a f t e r  t h e  o r i g i n a l s  o f  Dussek;  
and i f  m orb id  f a s h i o n ,  which  i s  a lw a y s  p a n t i n g  
a f t e r  n o v e l t y ,  d i d  n o t  h o ld  such d e s p o t i c  sway 
o v e r  t h e  m u s ic a l  a r t ,  h i s  p r o d u c t i o n s  would  be 
now as f a m i l i a r l y  known as t h e y  were t w e n t y  
y e a r s  a g o .^
F e t i s ,  who was f o r  a t im e  t h e  e d i t o r  o f  t h e  Revue  
m u s i c a l e ,  when w r i t i n g  an a r t i c l e  p r a i s i n g  Dussek i n  1829
l . I b i d . ,  (March 1 8 1 3 ) ,  I n t e l l i g e n c e - B l a t t ,  c o l . 23
2 . Anon, 'M em oir  o f  Johann Ludwig D u s s e k ' ,  The Harm on ico n  
3 (182
A y r t o n
8 2 5 ) ,  2 .  A u th o r  unnamed, p o s s i b l y  th e  e d i t o r
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a l r e a d y  a c c e p t e d  t h a t  h i s  c o m p o s i t i o n s  were ' o u t  o f  
f a s h i o n ' ,  bu t  h a s te n e d  t o  d e fe n d  them i n  th e  l i g h t  o f  
t h e i r  ' n o b l e  e l e g a n c e  and d i r e c t i o n  o f  i d e a s  which  th e y  
p o s s e s s ' .  He w r o t e :
The music o f  t h i s  v i r t u o s o  i s  e x a c t l y  a n a lo g o u s  
w i t h  h i s  c h a r a c t e r .  N o b le ,  e l e g a n t  l i k e  h i s  
manners ,  i t  r a r e l y  a s t o n i s h e s  bu t  a lw a y s  
p l e a s e s .  R a th e r  i n c o r r e c t  w i t h  r e s p e c t  t o  
harmony,  i t  i s  s t i l l  r e m a r k a b le  f o r  th e  harmo­
n io u s  s e n t i m e n t  t h a t  d o m in a te s  i t :  f o r  Dussek
composed n a t u r a l l y ,  j u s t  as  he p l a y e d  t h e  
p i a n o .  I n  t h e s e  w orks ,  what  seems w o r th y  o f  
p r a i s e  above a l l  i s  th e  p l a n  and d i r e c t i o n  o f  
h i s  i d e a s ;  i t  i s  i m p o s s i b l e  to  im a g in e  a n y t h i n g  
more p e r f e c t  i n  t h i s  r e s p e c t .  These same works  
a r e  o u t  o f  f a s h i o n  to d a y  because  one does n o t  
f i n d  i n  them th e  " t o u r s  de f o r c e "  f o r  which  
p i a n i s t s  a r e  e a g e r ,  b u t  t h e y  c o u ld  s t i l l  d e -  
l i g h t  men o f  t a s t e ,  l i k e  so many o t h e r  p r o d u c ts  
o f  th e  o l d  s c h o o l  which  one p r e t e n d s  t o  s c o rn  
because one can no t  e q u a l  th em .^
C h a r l e s  C h a u l i e u  was both  composer and p e r f o r m e r  and 
f o r  a s h o r t  t im e  e d i t o r / o w n e r  o f  t h e  music j o u r n a l  Le  
P i a n i s t e  p u b l i s h e d  between 1833 and 1835 i n  P a r i s .  He had 
r e c e i v e d  i n s t r u c t i o n  from Dussek to w a rd s  th e  end o f  t h e  
l a t t e r ' s  l i f e  and s u p p l i e d  comments and c r i t i c i s m s  i n  h i s  
B io g ra p h y  o f  Dussek i n c l u d e d  i n  Volume I  o f  th e  m a g a z in e .
1 . Revue m u s i c a l e ,  4 ( 1 8 2 9 ) ,  p p . 4 6 7 - 4 6 8 .  La musique de ce 
v i r t u o s e  a beaucoup d ' a n a l o g i e  avec  son c a r a c t è r e .  Noble  
é l é g a n t e  comme ses m a n i è r e s ,  e l l e  é to n n e  r a r e m e n t ,  mais  
e l l e  p l â i t  t o u j o u r s .  Assez i n c o r r e c t e  sous l e  r a p p o r t  de 
l ' h a r m o n i e ,  e l l e  e s t  ce p e n d a n t  r e m a r q u a b le  pa r  l e  s e n t i ­
ment harm onieux  q u i  y dom ine ,  c a r  Dusseck c o m p o s a i t  de 
n a t u r e ,  comme i l  j o u a i t  de p i a n o .  Ce q u i  me sem ble  d ig n e  
s u r t o u t  d ' ê t r e  lo u é  dans ses  o u v r a g e s ,  c ' e s t  l e  p l a n  e t  
l a  c o n d u i t e  des i d é e s ;  i l  e s t  i m p o s s i b l e  de r i e n  i m a g i n e r  
de p lu s  p a r f a i t  sous ce r a p p o r t .  Ces mêmes o u v ra g e s  s o n t  
passés de mode a u j o u r d ' h u i ,  p a r c e  q u 'o n  n ' y  t r o u v e  p o i n t  
de ces t o u r s  de f o r c e  d o n t  l e s  p i a n i s t e s  s o n t  a v i d e s ;  
mais i l s  f e r o n t  t o u j o u r s  l e s  d é l i c e s  des gens de g o û t ,  
comme t a n t  d ' a u t r e s  p r o d u c t i o n s  de l ' a n c i e n n e  é c o l e ,  
q u 'o n  f e i n t  de m é p r i s e r  p a rc e  q u 'o n  ne p e u t  l e s  é g a l e r .
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C h a u l i e u  t e n d s  to  r o m a n t i c i z e  D u s s e k 's  c o n t r i b u t i o n  to  
t h e  key b o a rd  r e p e r t o i r e  o f  t h e  e i g h t e e n t h  and e a r l y  
n i n e t e e n t h  c e n t u r y ,  d i v i d i n g  h i s  p e r i o d  o f  c o m p o s i t i o n  
i n t o  t h r e e  d i s t i n c t  epoques ,  t h e  ' i m a g i n a t i o n ' ,  ' s e n t i -  
m ent '  and ' s a v a i t — f a i r e ' .  He p ro ce ed s  by s e l e c t i n g  c e r ­
t a i n  c o m p o s i t i o n s  as o u t s t a n d i n g .  I n  th e  p e r i o d  o f  s e n t d -  
ment ,  t h e  s o - c a l l e d  second Epoque, Dussek composed a 
q u a r t e t  i n  E - f l a t  and a q u i n t e t  i n  f - m i n o r .  C h a u l i e u  
w r i t e s  t h a t  th e s e  works have a m e la n c h o ly  t e n d e n c y .  He 
goes on t o  sav :
H is  q u a r t e t  i n  E - f l a t ,  and h i s  q u i n t e t  i n  f  
m in or  marked a new d i r e c t i o n . . . t h a t  th e  p i a n o ,  
f a r  f rom b e in g ,  as i n  f o r m e r  t im e s  i s o l a t e d  
f rom accom pan im ents ,  be i t  ad  l i b i t u m ,  be i t  
s o l o ,  t h e r e  i t  fo rm s w i t h  o t h e r  i n s t r u m e n t s  a 
c o m p le te  ensemble  where a l l  th e  p a r t s  c o n t i n u ­
o u s l y  f i l l  an i m p o r t a n t  r o l e .  T h i s  p la n  o f  
c o m p o s i t i o n  g e n e r a l l y  a d o p te d  s i n c e ,  o f f e r s  
g r e a t e r  i n t e r e s t . . .  I n  t h e  q u a r t e t  th e  f i r s t  
a l l e g r o  i s  o f  th e  n o b le  k in d  and a l i t t l e  c o l d ,  
b u t  i n  t h e  q u i n t e t ,  i t  i s  e n e r g e t i c  and pas ­
s i o n a t e .  The two a d a g io s  a r e  l a b o u r e d  as compo­
s i t i o n .  and th e  two rondos a r e  models o f  s u a v i -
t y  and o f  good t a s t e . 1
1 . C h a u l i e u ,  p p . 1 4 7 - 8 .  
q u i n t e t t e  en fa  m ineur  
s a v o i r :  que l e  p ia n o .
Son q u a t u o r  en mi bémol ,  e t  son 
m a r q u a i e n t  une n o u v e l l e  d i r e c t i o n ,  
l o i n  d ' ê t r e  comme a u t r e f o i s  i s o l é  
des accompangnemens, s o i t  q u ' i l s  f u s s e n t  ad  l i b i t u m ,  s o i t  
q u ' i l s  f u s s e n t  à s o l o  que l e  p ia n o  d i s o n s - n o u s ,  y f o r m a i t  
avec l e s  a u t r e s  i n s t ru m e n s  un ensem ble  c o m p le t  où t o u t e s  
l e s  p a r t i e s  r e m p l i s s a i e n t  c o n t i n u e l l e m e n t  un r ô l e  impôt— 
t a n t .  Ce p la n  de c o m p o s i t i o n ,  a d o p té  g é n é r a le m e n t  d e p u i s ,  
o f f r e  un i n t é r ê t  b ie n  p l u s  g ran d  e t  des r e s s o u r c e s  que  
l ' o n  c h e r c h e r a i t  en v a i n  dans l e s  morceaux c o n c e r t a n s  e t
à s o l o s  s u c c e s s i f s .  Dans l e  q u a t u o r ,  l e  p r e m i e r  a l l e g r o
e s t  du g e n re  n o b le  e t  un peu f r o i d ,  mais dans l e  q u i n ­
t e t t e ,  i l  e s t  é n e r g iq u e  e t  p a s s io n n é .  Les deux a d a g io s  
s o n t  t r a v a i l l é s  comme c o m p o s i t i o n ,  e t  l e s  deux rondos  
s o n t  des modèles de s u a v i t é  e t  bon g o û t .
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C h a u l i e u  e u l o g i z e s  on D u s s e k 's  s u c c e s s iv e  works  
l e a d i n g  up t o  what  he d e s c r i b e s  as  t h e  s a v o i r — f a i r e  
p e r i o d ,  t h e  t h i r d  Epoque. The c o m p o s i t i o n  w h ic h ,  he s a i d ,  
' r e a l l y  began h i s  t h i r d  p e r i o d ,  was t h e  s o n a ta  c a l l e d  by 
Dussek Les A d ie u x  à son ami C i e m e n t i .  T h i s  homage o f  a 
man o f  g e n i u s ,  t o  a n o t h e r  man o f  g e n iu s  to  us a p p e a r s  
t o u c h i n g ' .  C h a u l i e u  d u l y  d e s c r i b e d  D u s s e k 's  s o n a t a ,  t h e  
E l é g i e  h a r m o n iq u e , w r i t t e n  a f t e r  th e  d e a th  o f  h i s  p a t r o n  
and f r i e n d  P r i n c e  L o u is  F e r d in a n d  i n  t h e  f i e l d  o f  b a t t l e  
i n  O c to b e r  1 8 0 6 ,  as a s u b l im e  p i e c e  i n  which ' t h e  k e y ­
board  s u r r e n d e r e d  under  h i s  enormous h a n d s . . .  where th e  
t r u m p e ts  o f  t h e  dead announce th e  s u b j e c t  i n  a t e r r i f y i n g  
m a n n e r ' . 1  I n  s e l e c t i n g  a n o t h e r  o f  D u s s e k 's  s o n a ta s  to  
em phas ize  h i s  p o s i t i o n  as a s i g n i f i c a n t  composer Chau­
l i e u  ' s  c h o ic e  f a l l s  on Le R e t o u r  â P a r i s :
I t  was Le R e t o u r  à P a r i s  s o n a t a  t h a t  r e v e a l e d  
f o r  us a l l  t h e  s c i e n c e  o f  t h e  composer .  T h i s  
c o n s i d e r a b l y  l e n g t h y  work was g r a v e ,  and s e ­
v e r e :  because to  Dussek,  i t  was a r e v o l u t i o n
a c h i e v e d ,  h i s  mind had t a k e n  t h e  g r i e f  and was 
i n  d e b t  to  i t  no m o r e . . .  and t h e  r e m a r k a b le  
t h i n g !  t h i s  music was n o t  o n l y  t a s t e f u l ,  n o t  
o n l y  a d m ire d  bu t  a g a in  p l a y e d  e v e r y w h e r e  and  
s o u g h t  a f t e r  w i t h  g r e a t  e a g e r n e s s . ^
l . I b i d . ,  p . 149 :  l e  c l a v i e r  r e n d a i t  sous énormes
m a i n s . . . où l e s  t r o m p e t t e s  de l a  m o r t  a n n o n c e n t  d ' u n e  
m a n iè r e  s i  t e r r i f i a n t e .
2 . I b i d . ,  p . 14 9 .  C ' é t a i t  e n c o r e  Le R e t o u r  à P a r i s ,  s o n a t e  
f a i r e  e x p r è s  pour nous,  e t  dans l a q u e l l e  t o u t e  l a  s c i e n c e  
du p i a n i s t e  é t a i t  r é v é l é e .  C e t  o u v r a g e ,  c o n s i d é r a b l e  
a u s s i  par  l ' é t e n d u e  des m orceaux ,  é t a i t  g r a v e ,  s e v e r e ;
c a r ,  chez  Dussek ,  c ' é t a i t  une r é v o l u t i o n  a c h e v é e ,  son âme 
a v a i t  p r i s  l e  d e u i l  e t  ne d e v a i t  p l u s  l e  q u i t t e r . —  E t ,
chose  r e m a r q u a b le !  c e t t e  musique é t a i t  non s e u le m e n t
g o û t é e ,  non s e u le m e n t  a d m i r é e ,  mais  e n c o r e  j o u é e  p a r t o u t  
e t  r e c h e r c h é e  ave c  un g ran d  em pressem ent .
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F u r t h e r  p r a i s e s  a r e  heaped on c o n c e r t o s ,  s o n a t a s  and 
v a r i a t i o n s  t h a t  poured from D u s s e k 's  pen i n  t h e  i n t e r v e n ­
i n g  y e a r s .  I n  r o u n d in g  up t h i s  v ie w  o f  D u s s e k 's  m a jo r  
works C h a u l i e u  d e s c r i b e s  D u s s e k 's  f i n a l  c o n c e r t o  -  t h e  
X l l t h  -  ' as a work a l i t t l e  to o  s e r i o u s  f o r  a mixed
p u b l i c . . . b u t  rem ains  and s h a l l  a lw a y s  rem ain  an e x c e l l e n t  
p i e c e  o f  s t u d y  and s t y l e . H o w e v e r ,  h i s  u l t i m a t e  c h o ic e  
i s  th e  Opus 77 s o n a t a ,  i n  w h ich  he p r o c l a i m s :
And f i n a l l y  I  ' I n v o c a t d o n , t h i s  s o n a t a ,  a t r u e  
swan song,  where th e  m u s ic a l  th o u g h t s  a r e  
w o r th y  o f  t h e  t i t l e ,  and where th e  p ro fo u n d  
s e n t i m e n t  o f  t h e  man who t h i n k s  i t  i s  h i s  l a s t  
h o u r ,  i s  r e v e a l e d .  T h i s  b e a u t i f u l  w ork ,  marks a 
c o n t i n u o u s  sad n e s s ,  no dou bt  t o  be p la y e d  i n  
th o s e  moments when th e  mind o f  t h e  p e r f o r m e r  i s  
i n  u n iso n  w i t h  t h a t  o f  th e  a u t h o r . ^
C h a u l i e u ' s  o b v io u s  a d m i r a t i o n  f o r  Dussek as a pei— 
fo r m e r  and composer i s  r e v e a l e d  i n  h i s  a r t i c l e  commenting  
on s p e c i f i c  c o m p o s i t i o n s  i n  which  he to o k  p a r t  i n  pei— 
fo rmance under  D u s s e k 's  s u p e r v i s i o n .  He e m p h a s iz e s  t h a t  
Dussek was one o f  th e  more d i s t i n g u i s h e d  c o m p o s e r / p i a ­
n i s t s  o f  h i s  e r a  and he d e m o n s t r a t e d  i n  h i s  a n a l y s i s  
t h a t  Dussek was t h e  model to  f o l l o w ,  i n  p r e f e r e n c e  to  t h e
l . I b i d . ,  p . 1 50 .  Son douz ièm e c o n c e r t o ,  o u v ra g e  un peu 
t r o p  g r a v e  pour un p u b l i c  m ê l é . ,  mais  o u v ra g e  q u i  r e s t e  
e t  r e s t e r a  t o u j o u r s ,  un e x c e l l e n t  morceau d ' é t u d e  e t  de
s t y l e .
2 . I b i d . ,  p . 150 .  E t  e n f i n  Id I n v o c a t d o n ,  c e t t e  s o n a t e ,  v r a i  
c h a n t  du cyg ne ,  où l e s  pensées m u s i c a l e s  s o n t  d i g n e s  du 
t i t r e ,  e t  où l e  s e n t i m e n t  p r o f o n d  de l 'homme q u i  pense à 
sa d e r n i è r e  h e u r e ,  se m ontre  p a r t o u t .  Ce b e l  o u v r a g e ,  
e m p r e i n t  d 'u n e  t r i s t e s s e  c o n t i n u e ,  ne d o i t  ê t r e  j o u é  que  
dans ces momens où l ' â m e  de l ' e x é c u t a n t  e s t  à l ' u n i s s o n  
de c e l l e  de l ' a u t e u r .
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o t h e r  two a r t i s t s  l o s t  s i n c e  th e  b e g in n i n g  o f  t h e  c e n -  
t u r y ,  S t e i b e l t  and C l e m e n t i .  He e x p l a i n s  h i s  o p i n i o n  i n  
t h e  f o l l o w i n g  manner: ' i n  t h i s  t h e  q u a l i t i e s  which  made
Dussek such a r e m a r k a b le  man, a r e :  a s e n s i b l e  com po s i ­
t i o n ,  w e l l  made, and i n  w h ich  t h e  melody a lw a y s  h e ld  
f i  r s t  p l a c e . ' ^
I n  th e  c r i t i c a l  d e b a te s  on music  i n  England  d u r i n g  
t h e  mid 1 8 3 0 s ,  a l e t t e r ,  by a d i s c i p l e  o f  Dussek ,  was 
w r i t t e n  to  th e  e d i t o r  o f  t h e  M u s i c a l  L i b r a r y  i n  F e b r u a r y  
18 3 5 ,  e n t i t l e d  'B e e th o v e n  and D u s s e k ' .  The l e t t e r  u n d e r ­
l i n e s  th e  a u t h o r ' s  o p i n i o n  t h a t  D u s s e k 's  c o n t r i b u t i o n  
to  th e  d ev e lo p m en t  o f  p ia n o  s t y l e  was i m p o r t a n t .  I t  was 
by h i s  ' v a r i e t y  and d e c id e d  o r i g i n a l i t y ’ , and w i t h  h i s  
' i n e x h a u s t i b l e  i n v e n t i o n ' ^  t h a t  he a c h ie v e d  a l a s t i n g  
p l a c e  i n  th e  h i s t o r y  o f  p ia n o  m us ic .  The w r i t e r  o f  t h e  
document ,  J . W .D a v i s o n ,  who e v e n t u a l l y  h e ld  t h e  p o s i t i o n  
o f  music c r i t i c  t o  th e  The Times  ( 1 8 4 6 - 1 8 7 9 ) ^ ,  i n  h i s  
y o u t h f u l  e n th u s ia s m  put  f o r w a r d  a s u c c i n c t  and p e r s u a s i v e  
p o i n t  o f  v iew  i n  f a v o u r  o f  Dussek i n  r e p l y  to  a p r e v i o u s  
c o r r e s p o n d e n t ' s  somewhat p r o v o c a t i v e  remarks r e g a r d i n g  
D u s s e k 's  m us ic .  Known o n l y  as ' S . E . ' ,  t h i s  e a r l i e r  
com m enta tor  had h i s  l e t t e r  p u b l i s h e d  i n  t h e  M u s i c a l
I . I b i d . ,  p . 151 .  A i n s i ,  l e s  q u a l i t é s  que f o n t  de Dussek un 
homme s i  r e m a r q u a b le ,  s o n t :  une c o m p o s i t i o n  s a g e ,  b ie n  
f a i t e ,  e t  dans l a q u e l l e  l e  c h a n t  t i e n t  t o u j o u r s  l a  
p r e m i è r e  p l a c e .
2 . James W i l l i a m  D a v is o n ,  'B e e t h o v e n  and D u s s e k ' ,  M o n t h ly  
Supplem ent  t o  th e  M u s ic a l  L i b r a r y ,  11 ( 1 8 3 5 ) ,  p . 7.
Z , G r o v e ' s  D i c t i o n a r y  o f  M u s ic  and  M u s i c i a n s ,  4 t h  e d n ,
I I . - 2 4 .
216
L i b r a r y  i n  t h e  November i s s u e  o f  t h e i r  Supp lem ent  i n  
1 8 3 4 .  I n  t h i s  l e t t e r  t h e  w r i t e r  r e f e r s  t o  Beethoven ' a s  
b e in g  c o m p a r a t i v e l y  b u t  l i t t l e  r e g a r d e d  as a p i a n o f o r t e  
w r i t e r ;  which i s  th e  more e x t r a o r d i n a r y ' .  He goes on to  
say  ' a s  i t  may be v e r y  c o n f i d e n t l y  a s s e r t e d  t h a t  he has 
h e re  a d e c id e d  s u p e r i o r i t y  o v e r  t h e  o t h e r  t h r e e  g r e a t  
modern w r i t e r s  o f  t h i s  c l a s s ,  Haydn, M o z a r t  and D u s s e k ' .  
He th e n  pu t  f o r w a r d  t h e  f o l l o w i n g  o p i n i o n :
I t  has been s a i d  o f  D u s s e k 's  m us ic ,  t h a t ,  w i t h  
a l l  i t s  o r i g i n a l i t y  and s w e e tn e s s ,  i t  i s  l i a b l e  
t o  c l o g  and p a l l  on t h e  f e e l i n g s ,  f rom i t s  
mannerism and want  o f  v a r i e t y ;  an o b j e c t i o n  
w hich  i s  c e r t a i n l y  founded  i n  t r u t h ,  and which  
may p o s s i b l y  a p p l y  i n  some remote d e g re e  t o  t h e  
p a r a l l e l  music  o f  Haydn; a t  l e a s t ,  i t  i s  cei— 
t a i n l y  r a t h e r  t o  t h e  g r e a t e r  v a r i e t y  th a n  t h e  
d e p th  and b e a u ty  o f  t h e  t h o u g h t s ,  as w e l l  as t o  
th e  e x t r a o r d i n a r y  manner i n  which he has  
a v a i l e d  h i m s e l f  o f  t h e  c a p a c i t y  o f  t h e  i n s t r u ­
ments f o r  which he w r o t e ,  t h a t  Bee thoven  i s  
i n d e b t e d  f o r  h i s  supremacy i n  t h i s  r e s p e c t . . .
T h i s  o p i n i o n  provo ked  D a v is o n  to  r e p l y ,  n o t ,  as one  
m ig h t  e x p e c t  o f  h im, t o  c h a l l e n g e  S . E . ' s  comment on 
B e e t h o v e n 's  supremacy o v e r  t h e  i n s t r u m e n t  f o r  w h ich  he 
w r o t e ,  bu t  i n  th e  f o l l o w i n g  manner,  r e v e a l i n g  h i s  s t a l ­
w a r t  s u p p o r t  f o r  D u s s e k 's  c o m p o s i t i o n s :
BEETHOVEN AND DUSSEK
To th e  E d i t o r  o f  t h e  M u s i c a l  L i b r a r y
S I R . - I  beg to  say  t h a t  I  do n o t  a t  a l l  a g r e e  
w i t h  your  c o r r e s p o n d e n t ,  S . E . ,  c o n c e r n i n g  Bee­
t h o v e n ' s  p r e - e m in e n c e  as a p i a n o - f o r t e  w r i t e r .
l . S . E .  ' B e e t h o v e n ' s  P i a n o f o r t e  S o n a t a s ' ,  M o n t h ly  S u p p l e ­
ment to  th e  M u s i c a l  L i b r a r y ,  8 (Mai— Dec 1 8 3 4 ) ,  p p . 9 4 - 9 5 .
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I  am a c q u a i n t e d  w i t h  t h e  s o n a ta s  he m e n t io n s ,  
b u t  can f i n d  n o t h i n g  i n  them a t  a l l  com pa ra b le  
t o  th e  mastei— p i e c e s  o f  Dussek .  The s o n a ta  i n  c 
m in or  ( O p . 3 ) , ( s i c ) ^  by t h e  f o r m e r ,  which h i s  
a d m i r e r s  v a u n t  as so m a s t e r l y  a w ork ,  i s ,  I  
must humbly c o n f e s s ,  q u i t e  u n i n t e l l i g i b l e  to  
me. Not so ,  how ever ,  t h a t  r e a l l y  p a s s i o n a t e  
f l o w  o f  f e e l i n g ,  th e  S o n a te  P a t h é t i q u e ,  which  
i s  in d e e d  l o v e l y ,  bu t  s t i l l  does no t  come up to  
my beau i d e a l  o f  p e r f e c t i o n .  I  v a s t l y  p r e f e r  
t h a t  o f  Dussek i n  th e  same k e y , one o f  th e  
t h r e e  d e d i c a t e d  t o  C l e m e n t i .  Had Dussek w r i t t e n  
more t o  p l e a s e  h i m s e l f ,  and l e s s  f o r  t h e  g r a t i ­
f i c a t i o n  o f  an u n i n t e l l i g e n t  p u b l i c ,  he would  
have l e f t  a l l  c o m p e t i t o r s  a t  an im m ea su rab le  
d i s t a n c e  b e h ind  him.  As we f i n d  him, I  know o f  
n o t h i n g  t h a t  comes n e a r  him i n  f e e l i n g ,  v a r i e ­
t y ,  and s c i e n c e . . .  Your  c o r r e s p o n d e n t  somewhat  
r a s h l y  a s s e r t s ,  t h a t  ' I t  has been s a i d  o f  
D u s s e k 's  m us ic ,  t h a t ,  w i t h  a l l  i t s  o r i g i n a l i t y  
and s w e e tn e s s ,  i t  i s  l i a b l e  t o  c l o g  and p a l l  on 
t h e  f e e l i n g s ,  f rom i t s  mannerism and want  o f  
v a r i e t y ;  an o b j e c t i o n  which  i s  c e r t a i n l y  fo u n d ­
ed on t r u t h ,  and which  may p o s s i b l y  a p p l y  i n  
some remote d e g re e  t o  t h e  p a r a l l e l  music  o f
Haydn’ . . . I t  has been s a i d  by w h o m ?  by
y o u r  c o r r e s p o n d e n t ; —  and I  s h o u ld  i m a g in e ,  by 
no one e l s e ;  u n l e s s ,  p e r h a p s ,  by some i m a g i n a r y  
a s s e r t o r ,  r a i s e d  up i n  th e  w r i t e r ’ s mind d u r i n g  
t h e  p e r i o d  i n  which he to o k  so i n t e n s e  an 
i n t e r e s t  i n  t h e  a rgum ent  he has ad v an ced .  I  
ne v e r  b e f o r e  h ea rd  o f  D u s s e k ’ s want  o f  v a r i e t y .  
V a r i e t y  and d e c id e d  o r i g i n a l i t y  a r e  t h e  c h i e f  
f e a t u r e s  o f  h i s  w o rk s .  H is  i n v e n t i o n  seems 
i n e x h a u s t i b l e .  Perhaps y o u r  c o r r e s p o n d e n t  may 
a l l u d e  to  h i s  v a r i a t i o n s  and o t h e r  m inor  w orks ;  
b u t  we e s t i m a t e  a composer by h i s  g r e a t ,  n o t  
h i s  s m a l l e r  c o m p o s i t i o n s .  N e v e r t h e l e s s ,  i n  th e  
l a t t e r  I  t h i n k  he d i s p l a y s  much v a r i e t y  and  
even i n  t r i f l e s  e x c e l s  e v e r y  o t h e r  m a s t e r .
I  esteem you r  c o r r e s p o n d e n t  f o r  h i s  a t t a c h m e n t  
to  th e  w r i t i n g s  o f  so w o n d e r f u l  a man as Bee­
t h o v e n ,  whose v e r y  name s h o u ld  r e n d e r  s a c r e d  
th e  most t r i f l i n g  e f f u s i o n s ;  b u t  i n  e x p r e s s i n g  
h i s  a d m i r a t i o n  o f  one g r e a t  g e n i u s ,  he s h o u ld  
not  u n d e r v a lu e  a n o t h e r ;  o r  i n  th e  warmth o f  
argum ent  make a s s e r t i o n s  t h a t  have no r e a l  
f o u n d a t i o n  t o  r e s t  on .  I f  he i s  no t  a c q u a i n t e d  
w i t h  th e  c h e f  d 'o e u v r e s  o f  so f i n e  a w r i t e r  as  
Dussek,  l e t  me r e s p e c t f u l l y  recommend him to
1 .  The Beethoven s o n a ta  i n  c - m i n o r  i n  t h i s  c o n t e x t  s h o u ld  
read  O p . 10 No. 1 .
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s t u d y  them, and he w i l l  be amply r e q u i t e d  f o r  
a l l  t h e  t im e  and l a b o u r  he may bestow i n  a t -  
t a i n i n g  a m a s te ry  o v e r  them.
I  am, y o u r s ,  & c . , & c
J W D.l
W i l l i a m  A y r t o n ,  o f  t h e  P h i l h a r m o n i c  S o c i e t y ,  was a 
s t r o n g  b e l i e v e r  i n  t h e  q u a l i t y  o f  D u s s e k ’ s m u s ic .  W r i t i n g  
i n  Volume I V  (March 1 8 3 7 ) ,  o f  t h e  M u s i c a l  L i b r a r y  he 
c a l l e d  Dussek ,  ' a  p i a n i s t  o f  t h e  h i g h e s t  ran k  [whose]  
b e s t  c o m p o s i t i o n s  have no t  been e x c e l l e d . A y r t o n  h im­
s e l f  was a f o u n d e r  member o f  t h e  P h i l h a r m o n i c  S o c i e t y  and  
e d i t o r  o f  t h e  Harmonicon which  he s t a r t e d  i n  c o n j u n c t i o n  
w i t h  Clowes th e  p r i n t e r  i n  18 2 3 .  I n  May 1834 i t  was 
presu m ab ly  A y r t o n  who w r o te  t h e  a r t i c l e  e n t i t l e d  Johann  
Ludwig Dussek ,  where he s a y s . ' He composed much, and
produced some o f  th e  b e s t  works f o r  th e  p i a n o - f o r t e  t h a t  
t h e  a r t  can b o a s t
F i f t e e n  y e a r s  a f t e r  D a v i s o n ’ s l e t t e r  t o  t h e  M o n t h l y  
Supplem ent  t o  t h e  M u s i c a l  L i b r a r y  he was s t i l l  o f  s i m i l a r  
mind when he w r o te  th e  l e a d i n g  a r t i c l e  f o r  t h e  M u s i c a l  
W or ld ,  p u b l i s h e d  on 28 December 1 8 5 0 .  He had,  by t h e n ,  
h e ld  th e  p o s t  as e d i t o r  f o r  s i x  y e a r s  h a v in g  succeeded
1 . D a v is o n ,  'B e e th o v e n  and D u s s e k ’ , M o n t h ly  Su p p le m en t  to  
th e  M u s i c a l  L i b r a r y ,  p . 7 .
2 . Quoted from P ian o s  and P i a n i s t s  Jan L a d i s l a v  D u s s e k : 2 ,  
c o n s u l t a n t  e d i t o r  ATES ORGA ( I n t e r n e t  1 9 9 9 ) ,  p . l .
3 . W i l l i a m  A y r t o n ,  'Johann Ludwig D u s s e k ’ , M o n t h ly  S u p p l e ­
ment to  th e  M u s i c a l  L i b r a r y ,  2 ( 1 8 3 4 ) ,  p . 13 .
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G . A . M a c f a r r e n  i n  1 8 4 4 .^  He was s t i l l  a s t a u n c h  s u p p o r t e r  
o f  Dussek but  c a r e f u l l y  a v o id e d  t h e  c o n t r o v e r s i a l  e le m e n t  
he had i n t r o d u c e d  when r e f e r r i n g  t o  Beethoven i n  h i s  
y o u t h f u l  l e t t e r  o f  1835:
DUSSEK
T h e re  i s  a rumour t h a t  one o f  our  a b l e s t  m u s i -  
c i a n s  i s  engaged t o  e d i t  a c o m p le te  e d i t i o n  o f
th e  works o f  t h i s  g r e a t  m a s t e r  and composer f o r  
t h e  p i a n o f o r t e .  N o th in g  i s  more e s s e n t i a l l y
r e q u i r e d ,  nor  s h a l l  
t h e  f i n e  s o n a ta s  o f  
unmeaning f a n t a s i a s  
o u r  m u s i c - p u b l i s h e r s  
s u c c e s s io n  o f  y e a r s ,  
t h a t ,  w h a t e v e r  some 
p l a y e r s  may i m a g in e ,  
t o  p l a y  one o f  t h e
we r e g r e t  t o  see  some o f  
Dussek s u b s t i t u t e d  f o r  th e  
under  w h ich  th e  s h e l v e s  o f  
have g ro an ed  f o r  a l e n g t h y  
L e t  us o b s e r v e  en p a s s a n t ,  
o f  o u r  modern p i a n o f o r t e  
i t  i s  much more d i f f i c u l t  
g ra n d  s o n a t a s  o f  Dussek ,  
w i t h  t h e  r e q u i r e d  e n e r g y ,  t a s t e ,  and c o r r e c t -  
ness ,  th a n  th e  most e l a b o r a t e  p i e c e  o f  T h a l b e r g  
o r  D o h l e r ;  w h i l e ,  on t h e  o t h e r  h an d , to  th o s e  
who p r e f e r  b e a u t i f u l  and  
c o n fu s e d  heaps o f  s c a l e s  
bestow an a i r  o f  m o t le y  
m elody ,  i t  i s  i n f i n i t e l y  
p r o f i t a b l e  to  h e a r .
i m a g i n a t i v e  music  to  
and a r p e g g i o s ,  which  
upon some a t t e n u a t e d  
more d e l i g h t f u l  and
We have n o t  l e a r n e d  th e  name o f  t h e  p u b l i s h e r  
who has p r o j e c t e d  th e  r e p r o d u c t i o n ,  i n  a r e g u ­
l a r  s e r i e s ,  o f  t h e  e n t i r e  p i a n o f o r t e  works o f  
Dussek;  b u t ,  whoever  i t  may be ,  he may r e s t  
a s s u r e d  t h a t  th e  s p e c u l a t i o n  i s  a good one .  
P erhaps  Dussek has w r i t t e n  a g r e a t e r  q u a n t i t y  
o f  good m usic ,  and i n  a g r e a t e r  v a r i e t y  o f  
fo rm s ,  both  f a n c i f u l  and u s e f u l ,  e s s e n t i a l l y  
a d a p te d  f o r  t h e  p i a n o f o r t e ,  t h e  most u n i v e r s a l  
o f  i n s t r u m e n t s ,  th a n  any o t h e r  composer;  we can  
h a r d l y  e x c e p t  M o z a r t ,  Bee th oven  o r  M ende lsso hn;  
w i t h  none o f  whom, do we i n s i n u a t e  a c o m p a r i ­
son.
Dussek was not  o n l y  t h e  most f i n i s h e d  p i a n i s t  
o f  h i s  t i m e ,  bu t  a man o f  s p l e n d i d  and o r i g i n a l  
g e n i u s .  Though i n  l e a r n i n g ,  and i t s  s e v e r e  and  
somet ime p e d a n t i c  a p p l i c a t i o n ,  he was i n f e r i o r
1 .  G r o v e 's  D i c t d o n a r y  o f  M u s ic  and  M u s i c i a n s ,  
2 4 .
4 t h  e d n ,  I I
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t o  C l e m e n t i ,  i n  f a n c y ,  i n v e n t i o n  and a r i c h  and  
n a t u r a l  f lo w  o f  i d e a s ,  he was f a r  beyond him.  
H is  s o n a ta s  and c o n c e r t o s ,  i n d e p e n d e n t l y  o f  t h e  
b e a u ty  o f  t h e i r  m e lo d y ,  and t h e  e l e g a n c e  and  
b r i l l i a n t  v a r i e t y  o f  t h e  pa s s a g e s ,  d i s p l a y  a 
f i r e ,  t e n d e r n e s s ,  and p a th o s  which  C l e m e n t i  
n e v e r  re a c h e d ,  n o r ,  i n d e e d ,  any o f  t h e  im m e d i -  
a t e  c o t e m p o r a r i e s ( s i c )  and r i v a l s  o f  Dussek ,  
among whom, b e s id e s  C l e m e n t i ,  were  S t e i b e l t ,  
W o e l f l ,  and one o r  two o t h e r s ,  whose names a r e  
i l l u s t r i o u s  i n  th e  h i s t o r y  o f  t h e  p i a n o f o r t e .  
No b e t t e r  f o u n d a t i o n  f o r  th e  s t u d y  o f  a young  
p i a n i s t  c o u ld  be d e s i r e d  th a n  some o f  t h e  
e a r l i e r  and s i m p l e r  c o m p o s i t i o n s  o f  Dussek ,  
amongst  which  a r e  s e v e r a l  c o n c e r t o s .  Not l e s s  
u s e f u l  as  m e c h a n ic a l  e x e r c i s e s ,  nor  l e s s  s k i l -  
f u l l y  a d a p te d  to  th e  c h a r a c t e r  o f  t h e  i n s t r u ­
m ent ,  t h e y  a r e  f a r  more l i k e l y ,  f rom t h e i r  
p l e a s i n g  and g r a c e f u l  s t y l e ,  t o  engage t h e  
a t t e n t i o n  o f  th e  y o u t h f u l  s t u d e n t ,  and l i g h t e n  
t h e  l a b o u r  o f  p r a c t i c e  by r e n d e r i n g  i t  a g r e e ­
a b l e .  H is  l a r g e  w o rk s ,  amongst which must be 
c o m p r ised  h i s  l a t e r  c o n c e r t o s  and th e  w hole  o f  
h i s  g rand  s o n a t a s ,  n o t  t o  speak o f  t h e i r  i n ­
t r i n s i c  v a l u e  as m u s ic a l  c o m p o s i t i o n s  o f  t h e  
h i g h e s t  b e a u ty  and i n t e r e s t ,  d e v e lo p  so vai—  
i o u s l y  and f u l l y  t h e  e n t i r e  r e s o u r c e s  o f  t h e  
k e y b o a r d ,  t h a t  no s t u d e n t ,  however ad v a n c e d ,  
can s a f e l y  c o n s i d e r  h i s  e d u c a t i o n  c o m p le t e  
u n t i l  he has become f a m i l i a r  w i t h ,  and can p l a y  
t h e  g r e a t e r  p a r t  o f  them; w h i l e  w i t h o u t  r e f e t —  
ence to  t h e i r  e x t r e m e  u t i l i t y  as models f o r  
i m i t a t i o n ,  and r e f i n e d  and e l e v a t e d  media o f  
i n s t r u c t i o n ,  no t r u e  m u s ic ia n  o r  w e l l - i n f o r m e d  
a m a te u r  can hea r  them w i t h o u t  d e l i g h t ,  o r  
examine them w i t h o u t  a d v a n t a g e .
E n t e r t a i n i n g  t h e s e  o p i n i o n s ,  we s h a l l  o n l y  be 
too  g r a t i f i e d  by f o r w a r d i n g ,  th r o u g h  such means 
as  we p o ssess ,  t h e  v ie w s  o f  t h e  p u b l i s h e r  
(whoever  he may be )  who has u n d e r ta k e n  what  
may, w i t h  l i t t l e  e x a g g e r a t i o n ,  be te r m e d ,  t h e  
t a s k  o f  r e s c u in g  from c o m p a r a t i v e  o b l i v i o n  t h e  
m a jo r  p a r t  o f  t h e  works o f  Dussek;  who, i n  
s t r i c t  j u s t i c e ,  must f o r  e v e r  rank  as one o f  
t h e  most g i f t e d  and a d m i r a b l e  o f  th e  g r e a t  
composers who have e n r i c h e d ,  by t h e i r  g e n iu s  
and e x p e r i e n c e ,  th e  l i b r a r y  o f  th e  a c c o m p l is h e d  
p i a n i s t ,  and th e  s t u d i o  o f  t h e  a s p i r i n g  s c h o l ­
a r .  T h i s ,  and n o t h i n g  l e s s ,  was Dussek who,  
when f o r g o t t e n ,  th e  p i a n i s t  may s h u t  up h i s  
i n s t r u m e n t ,  and t h e  house o f  Broadwood b e t a k e
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i t s e l f  t o  th e  m a n u f a c t u r e  o f  Welsh h a r p s .^
D a v i s o n ’ s o b v io u s  e n th u s ia s m  f o r  t h e  p u b l i c a t i o n  o f  
D u s s e k 's  works u n d e r l i n e s  t h e  r e s p e c t  h e l d  i n  c e r t a i n  
q u a r t e r s  f o r  t h i s  c o m p o s e r 's  p ia n o  c o n c e r t o s  and s o n a t a s .  
He c a r e f u l l y  o u t l i n e s  th e  l e g i t i m a t e  reasons  f o r  f u r t h e r  
i n t e r e s t  to  be t a k e n  i n  a n e w l y - e d i t e d  c o m p le te  e d i t i o n  
o f  D u s s e k 's  m u s ic .  These o b s e r v a t i o n s  ap p e a re d  a t  a t im e  
when t h e r e  was a g e n e r a l  d e c l i n e  i n  D u s s e k 's  p o p u l a r i t y  
w h i l e  B e e th o v e n 's  r e p u t a t i o n  was f u l l y  s e c u r e  i n  m u s ic a l  
p u b l i c a t i o n s  and c o n c e r t  programmes both  i n  th e  U n i t e d  
Kingdom and on th e  c o n t i n e n t  ( see  b e l o w ) .
Beethoven was not  i n i t i a l l y  r e g a r d e d  as an i m p o r t a n t  
composer .  H is  e n t r y  i n  John S.  S a i n s b u r y ' s  A D i c t i o n a r y  
o f  M u s ic ia n s , . , .^ ,  p u b l i s h e d  i n  London i n  18 2 5 ,  draws i t s  
r e a d e r s '  a t t e n t i o n  t o  th e  e a r l y  r e c e p t i o n  o f  B e e t h o v e n 's  
c o m p o s i t io n s  w i t h  th e  f o l l o w i n g  comments:
Ju d g in g  by th e  c r i t i c i s m  o f  h i s  e a r l i e r  w o rk s ,  
c o n t a i n e d  i n  t h e  A l l g e m e i n e  M u s i k a l i s c h e  Z e i ­
tung ,  o f  L e i p s i c  ( t h e  f i r s t  j o u r n a l  i n  Europe  
w i t h  r e g a r d  t o  m u s ic a l  r e v i e w s )  he was not  
a l l o w e d  even th e  a b i l i t y  o f  composing v a r i a ­
t i o n s  o f  any m e r i t .  Harshness  o f  m o d u l a t i o n ,  
m e lo d ie s  more s i n g u l a r  th a n  p l e a s i n g ,  and an  
e v i d e n t  s t r u g g l e  to  be o r i g i n a l ,  were  among t h e  
p r i n c i p a l  f a u l t s  o f  which he was th e n  
a c c u s e d . . .  S e v e r e  as t h e s e  c r i t i c s  were on 
B eethoven  as a composer ,  t h e y  were l a v i s h  i n  
t h e i r  p r a i s e s  o f  him as a p l a y e r . ^
1 .A n o n ,  ' D u s s e k ' ,  The M u s i c a l  M o r ld ,  25  ( 1 8 5 0 ) ,  1 - 2 .
J .W .D a v is o n  was th e  e d i t o r  d u r i n g  t h i s  p e r i o d .
2 . John S. S a i n s b u r y ,  e d . , 'L u d w ig  van B e e t h o v e n ' ,  A 
D i c t i o n a r y  o f  M u s i c ia n s  : From t h e  E a r l i e s t  Times  (London:  
S a i n s b u r y ,  182 5 ;  New Y o rk :  Da Capo P res s  r e p r .  1 9 6 6 ) ,  
p . 6 9 .
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I t  was e a r l y  i n  th e  1800s  t h a t  B e e t h o v e n 's  music  was 
r e a d i l y  a v a i l a b l e  i n  London.  Maynard Solomon w r i t e s :
I n  E n g la n d ,  h a l f  a dozen o f  B e e th o v e n ’ s works  
were p u b l i s h e d  p r i o r  t o  1 8 1 0 ,  i n  t h a t  y e a r
C l e m e n t i  p u b l i s h e d  t h i r t e e n  w orks ,  i n c l u d i n g  
two c o n c e r t o s ,  th e  S t r i n g  Q u a r t e t  Op 74  : th e
C h o r a l  F a n t a s i a  O p .8 0 :  a number o f  L i e d e r  and
s e v e r a l  p ia n o  w orks .  T h e re  were v e r y  many
u n a u t h o r i z e d  E n g l i s h  r e p r i n t s  o f  h i s  works
d u r i n g  t h e  same p e r i o d . ^
P i a n i s t s  who had f o r m e r l y  p la y e d  D u s s e k ’ s p ia n o  
c o n c e r t o s  and t a k e n  p a r t  i n  h i s  P iano  Q u i n t e t  and P iano  
Q u a r t e t  a t  th e  P h i l h a r m o n i c  S o c i e t y  C o n c e r t s  became 
a r d e n t  i n t e r p r e t e r s  o f  B e e t h o v e n ’ s key board  w orks .  C h a r l e s  
N e a te ,  who had been a s s o c i a t e d  w i t h  Beethoven f o r  e i g h t  
months i n  1 8 1 5 ,  gave th e  f i r s t  E n g l i s h  p e r fo r m a n c e  o f  
B e e th o v e n ’ s f i r s t  p ia n o  c o n c e r t o  i n  1820^ and C i p r i a n i  
P o t t e r ,  who had v i s i t e d  B eethoven  i n  1 8 1 8 ,  i n t r o d u c e d  th e  
C - m a j o r ,  c - m i n o r ,  and G -m a jo r  c o n c e r t o s  i n  1824 and 1 8 2 5 . ^ 
T h i s  was happen ing  when D u s s e k ’ s music was l o s i n g  f a v o u r  
w i t h  t h e  p u b l i c .  A l e x a n d e r  R i n g e r  s u g g e s ts  t h a t :
1 . Maynard Solomon, B e e th o v e n  (London: C a s s e l l ,  1978 ;
r e p r .  London: G ranada ,  1 9 8 0 ) ,  p . 18 6 .
2 . M y le s  B i r k e t  F o s t e r ,  H i s t o r y  o f  th e  P h i l h a r m o n i c  S o c i e ­
t y  (London: John Lane,  1 9 1 2 ) ,  p . 10 and p . 2 9 .
3 . S t a n l e y  S a d i e ,  e d . The New G rove D i c t i o n a r y  o f  M u s ic  
and M u s i c i a n s , (New Grove I )  20  v o l s  (London: M a c m i l l a n ,
1 9 8 0 ) ,  X I ,  198 .
4 . G r o v e ' s  D i c t i o n a r y  o f  M u s ic  and  M u s i c i a n s ,  4 t h  e d n . ,  
I V .  2 3 8 .
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Even a r e l a t i v e l y  s m a l l  s a m p l in g  s u g g e s ts  why 
Dussek was so q u i c k l y  f o r g o t t e n  a f t e r  h i s  d e a th  
i n  1 8 1 2 .  T h e re  was s i m p l y  no f u r t h e r  need f o r  
t h e  works o f  an a d m i t t e d l y  v e r y  t a l e n t e d  com-  
poser  whose most d i s t i n c t i v e  c o n t r i b u t i o n s  had 
been f u l l y  a bs orbed  and r a i s e d  t o  f a r  h i g h e r  
a e s t h e t i c  l e v e l s  by B e e th o v e n ,  t h e  t r a u m a t i c  
hero  o f  th e  Romantic  e r a . ^
The t h e o r y  as t o  why D u s s e k 's  music  was no l o n g e r  
p o p u la r  i s  more l i k e l y  t o  be r e l a t e d  t o  th e  a r r i v a l  o f  a 
new g e n e r a t i o n  o f  c o m p o s e r / p i a n i s t s  th a n  h i s  d i s t i n c t i v e  
c o n t r i b u t i o n s  b e in g  a bs orbed  by B e e th o v e n .  R in g e r  a d m i t s  
t h a t  Dussek ' s e t  t h e  pace n o t  o n l y  r h y t h m i c a l l y ,  h a r m o n i ­
c a l l y  and d y n a m i c a l l y ,  bu t  a l s o  s t r u c t u r a l l y . H o w e v e r ,  
th e  s u b s t a n t i a l  t e x t u r a l  d i f f e r e n c e s  i n  t h e i r  p ia n o  
works r u l e s  o u t  t h e  c o n c l u s i o n  t h a t  Beethoven r a i s e d  
D u s s e k 's  c o n t r i b u t i o n  t o  h i g h e r  a e s t h e t i c  l e v e l s ,  o r  i n  
f a c t  drew i n  any g r e a t  d e p th  from h i s  k e y b o ard  s t y l e .  
A l th o u g h  s i m i l a r i t i e s  e x i s t  between some o f  B e e t h o v e n 's  
p ian o  works and th o se  o f  Dussek ,  B e e t h o v e n 's  s o n a t a s  d i d  
not  r e p l a c e  D u s s e k 's  i n  mood, t e x t u r e  o r  harm onic  s t r u c ­
t u r e .  M o t i v e s ,  rhythms and m e l o d i c  b o r r o w in g s  a r e  r e c o g ­
n i z a b l e  from t im e  t o  t im e  b u t  t h e  o v e r a l l  s t y l e s  o f  b o th  
composers a r e  v e r y  d i f f e r e n t .
The German c r i t i c  Ludwig R e l l s t a b ,  who p u b l i s h e d  h i s  
Memoirs i n  18 5 0 ,  s i n g l e d  o u t  o r i g i n a l i t y  as  one o f  D u s -  
s e k ' s  s t r e n g t h s  which r a i s e d  him above Himmel as a com­
p o s e r .  He remembered t h a t ,  ' a l t h o u g h  Himmel was a f a v o u -
1 . R i n g e r , p . 7 4 9 .
2.Ibid., p.749.
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r i t e  p i a n i s t  i n  B e r l i n ,  f a r  g r e a t e r  was Dussek both  as a 
v i r t u o s o  and as a c o m p o s e r . . . w h o s e  e m in e n t  t e c h n i c a l  
r e s o u r c e s  a f f o r d e d  a much w id e r  b a s is  f o r  v a r i e d  d e v e l o p -  
m e n t , and who, h a v in g  a c c o m p l is h e d  a v a s t  d e a l  more f o r  
t h e  e l e v a t i o n  o f  th e  p ia n o  th a n  most o f  h i s  con tem po-  
r a r i e s ,  o c c u p ie d  a p o s i t i o n  i n  t h e  m u s ic a l  l i f e  o f  B e r l i n  
which i s  v i v i d l y  f e l t  even n o w . ’  ^ T h a y e r  q u o te s  th e  words  
o f  R e l l s t a b  when com par ing  Dussek w i t h  Himmel i n  h i s  
c e n t e n a r y  a r t i c l e ,  c e l e b r a t i n g  D u s s e k ’ s b i r t h ,  p u b l i s h e d  
i n  The M u s i c a l  f l o r i d  i n  186 1 .  He n o te s  t h a t  R e l l s t a b  who 
was r e c o l l e c t i n g  th e  e a r l y  y e a r s  o f  t h e  n i n e t e e n t h  c e n ­
t u r y  i n  r e l a t i o n  t o  B e r l i n ,  w r o t e :
The p i a n o f o r t e ,  which i n  i t s  in d ep e n d en ce  o f  
o t h e r  i n s t r u m e n t s  and i n  a l l  c l a s s e s  o f  s o c i e ­
t y ,  i n  so f a r  as  t h e y  have a n y t h i n g  to  do w i t h  
m u s ic ,  p l a y s  th e  most i m p o r t a n t  p a r t ,  had ( i n  
B e r l i n )  s e v e r a l  most d i s t i n g u i s h e d  names among 
i t s  v o t a r i e s .  The f a v o u r i t e  p l a y e r  o f  B e r l i n ,  
and d e c i d e d l y  th e  f i r s t  i n  most d e l i c a t e  p u r i ­
t y  , e l e g a n c e  and f i n i s h  o f  s t y l e ,  was Himmel,  a 
man c r e a t e d  by n a t u r e  t o  be t h e  c e n t r a l  p o i n t  
i n  t h e  m u s ic a l  s a l o n s ,  an e x p r e s s i o n  n o t  th e n  
i n  vogue .  But f a r  g r e a t e r ,  and most d e c i d e d l y  
so ,  was Dussek ,  no t  o n l y  as v i r t u o s o ,  b u t  as  
composer f o r  t h e  i n s t r u m e n t .  He had,  m o re o v e r ,  
o b t a i n e d  a c o r r e s p o n d i n g  European f a m e . . .  He 
had i n  h i s  e m in e n t  t e c h n i c a l  r e s o u r c e s  a much 
w id e r  b a s is  f o r  v a r i o u s  d e v e lo p m e n t ,  and both  
as a p l a y e r  and composer ,  had done f a r  more f o r  
t h e  e l e v a t i o n  o f  th e  i n s t r u m e n t  th a n  Himmel; so 
t h a t  he r i g h t l y  demands a p l a c e  i n  t h e  h i s t o r y  
o f  t h e  p i a n o f o r t e  to  which th e  o t h e r ,  i n  s p i t e  
o f  h i s  l o c a l  and w e l l - e a r n e d  r e p u t a t i o n ,  can no 
way l a y  c l a i m .  We, i n  f a c t ,  a r e  h a r d l y  j u s t i -  
f i e d  i n  s p e a k in g  o f  Dussek i n  t h i s  p l a c e ;  b u t  
th en  he had o c c u p ie d  a p o s i t i o n  i n  t h e  m u s ic a l  
a r t  o f  B e r l i n  which  i s  v i v i d l y  f e l t  even i n  o u r
1 .  Ludwig R e l l s t a b ,  ' E r in n e r u n g e n  an f r ü h e r e  M u s ik z u s t a n d e  
B e r l i n s ’ , Neues B e r l i n e r  M u s i k z e i t u n g ,  4 ( 1 8 5 0 ) ,  1 0 8 - 1 0 9
( p . 1 0 8 ) .
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own p e r i o d . ^
Among l a t e r  a d m i r e r s  o f  D u s s e k ’ s music  i n  th e  n i n e ­
t e e n t h  c e n t u r y  was Amédée M éreau x ,  a r e m a r k a b le  p i a n i s t ,  
who a p p e a r e d  i n  P a r i s  and London b e f o r e  183 5 .  He was a l s o  
a s u c c e s s f u l  t e a c h e r  and n o te d  j o u r n a l i s t .  He i s  b e s t  
remembered f o r  h i s  c o l l e c t i o n  o f  w r i t i n g s  on famous  
C l a v e c i n i s t e s .  He comments on D u s s e k ’ s l e a d i n g  r o l e  
d u r i n g  t h i s  p e r i o d  i n  h i s  b i o g r a p h i c a l  s k e tc h  o f  t h e  
com po ser ’ s l i f e ,  p u b l i s h e d  some f i f t y - f i v e  y e a r s  a f t e r  
h i s  d e a t h .  Hav ing  bemoaned t h e  f a c t  t h a t  th e  works ' o f  
t h i s  g r e a t  p i a n i s t  have been too  much n e g l e c t e d ’ he goes  
on t o  say :
Dussek has a s t y l e  which i s  p e r s o n a l  to  him.  
The n a t u r e  o f  h i s  i d e a s ,  t h e  form o f  h i s  
t h o u g h t s  have a r e m a r k a b le  i n d i v i d u a l i t y ,  o f  
which t h e s e  c h a r a c t e r i s t i c  p o i n t s  a r e : -  The 
charm ,  th e  d i s t i n c t i o n ,  t h e  happy i n v e n t i o n  o f  
th e  m o t i v e s ,  th e  s e n s i b i l i t y ,  th e  s p l e n d o u r ,  
t h e  b r i l l i a n c e  and a lw a y s  i n  a l l  t h e s e  con­
t r a s t s  and d ev e lo p m e n ts  g e n u in e  t a s t e ,  a manner  
l a r g e  and j u d i c i o u s ,  a harmony r i c h  and i m p r e s -
sive.2
I n  a l l  c r i t i c a l  d e b a te s  t h e r e  a r e  i n v a r i a b l y  d i s -  
s e n t i n g  v o i c e s ,  and one o f  t h e s e  was t h a t  o f  George
1 . T h a y e r ,  p p . 6 6 0 - 6 6 1 .
2 . M éreaux ,  p p . 7 9 - 8 0 .  Dussek a un s t y l e  q u i  l u i  e s t  
p e r s o n n e l .  La n a t u r e  de ses  i d é e s ,  l a  forme de ses t r a i t s  
o n t  une remarqua b l e  i n d i v i d u a l i t é ,  don t  l e s  p o i n t s  
c a r a c t é r i s t i q u e s  s o n t :  La g r â c e ,  l a  d i s t i n c t i o n ,  l ’ heu­
reuse  i n v e n t i o n  des m o t i f s ,  l a  s e n s i b i l i t é ,  l ’ é c l a t ,  l e  
b r i l l a n t ,  e t  t o u j o u r s ,  dans t o u t e s  ces  o p p o s i t i o n s ,  un 
g o û t  p u r ,  dans tous  ces c o n t r a s t e s  e t  dans to u s  l e s  
d é v e lo p p e m e n ts ,  une m a n iè r e  l a r g e  e t  s a g e ,  une h a rm o n ie  
r i c h e  e t  s a i s i s s a n t s .
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B e rn a rd  Shaw. I n  h i s  r o l e  i n  London as music  c r i t i c  f o r  
t h e  Monday P o p u la r  C o n c e r t  h e l d  on F e b r u a r y  5 t h  1 8 7 7 ,  he 
i s  r e p o r t e d  t o  have w r i t t e n  t h e  f o l l o w i n g  comment on 14 
F e b r u a r y  1877:
M i l e  M a r ie  K re b s ,  a t  t h i s  and t h e  p r e v i o u s  
c o n c e r t ,  p la y e d  s o n a ta s  by Dussek and C l e m e n t i ,  
so w e l l  as t o  s u g g e s t  a r e g r e t  t h a t  her  r a r e  
e x e c u t i v e  powers were no t  employed on com posi ­
t i o n s  o f  g r e a t e r  i n t e r e s t . ^
T h i s  c r i t i c i s m  i m p l i e s  a nar row  o u t l o o k  on t h e  
p e r fo rm a n c e  o f  key b o ard  music  from th e  p a s t .  F o r t u n a t e l y  
n ot  e v e r y o n e  was o f  t h i s  o p i n i o n  i n  E n g la n d ,  and c e r t a i n  
d e d i c a t e d  d i s c i p l e s  penned t h e i r  a d m i r a t i o n  f o r  D u s s e k ’ s 
work .  Of th e s e  P r o f e s s o r  E b en ez er  P r o u t  heads t h e  l i s t .  
P r o u t ’ s a r t i c l e s  p u b l i s h e d  i n  t h e  M u s i c a l  Times  i n  1877^  
and i n  th e  M o n t h ly  M u s i c a l  R e c o rd  i n  1899^ ,  i n  w h ich  he 
c a r e f u l l y  i l l u s t r a t e s  th e  d e v e lo p m e n t  o f  D u s s e k ’ s i n d i ­
v i d u a l i t y ,  g i v e  a s t e p  by s t e p  a p p r a i s a l  o f  D u s s e k ’ s 
o ia n o  s o n a t a s .  P r o u t  w r o t e :
He i s  s a i d  t o  have been t h e  f i r s t  who d i s c o v ­
e r e d  how to  make t h e  p ia n o  s i n g ,  and one o f  t h e
1 . B ern ard  Shaw, S b aw ’s M u s ic :  The C o m p le te  M u s i c a l  C r i t i ­
cism 1 8 7 6 - 1 8 9 0 ,  e d . by Dan H. L a u r e n c e ,  3 v o l s  (London:  
Bodley  Head, 1 9 8 1 ) ,  I ,  9 0 .
2 . E benezer  P r o u t ,  'D u s s e k ’ s P i a n o f o r t e  S o n a t a s ’ , The 
M u s i c a l  r i /Res,  18 ( 1 8 7 7 ) ,  4 2 2 - 4 2 4 ,  and 4 6 8 - 4 7 0 .
3 . Ebenezer  P r o u t ,  ' J . L . D u s s e k :  A l e c t u r e  d e l i v e r e d  t o  t h e  
London s e c t i o n  o f  t h e  I n c o r p o r a t e d  S o c i e t y  o f  M u s i c i a n s ,  
on 13 May 1 8 9 9 ’ , The M o n t h ly  M u s i c a l  R ecord ,  39 ( 1 8 9 9 ) ,  
1 2 3 - 1 2 5 .
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p r i n c i p a l  f e a t u r e s  o f  h i s  c h i e f  works i s  t h e  
p r e v a l e n c e  o f  t h e  c a n t a b i l e  s t y l e .  He has a 
g r e a t  l o v e  o f  broad m e lo d y ,  r i c h l y  h a rm o n iz e d ,  
and even i n  h i s  more f l o r i d  p a s s a g e - w r i t i n g  
t h e r e  i s  g e n e r a l l y  a m e l o d i c  groundwork  u n d e r ­
l y i n g  th e  f i g u r a t i o n - - F o r  e a r n e s t n e s s  and d e p th  
o f  e x p r e s s i o n  such movements as t h e  a d a g io  from  
Le R e t o u r  à P a r i s . a r e  n o t  s u r p a s s e d ,  and  
seldom e q u a l l e d ,  by any com poser .
M a c f a r r e n  em phas izes  t h e  s p e c i a l  c h a r a c t e r i s t i c s  o f  
D u s s e k ’ s works t h a t  were composed o v e r  and above th o s e  
d e s ig n e d  ' f o r  th e  mere o b j e c t  o f  s a l e ’ o r  ' f o r  t h e  s o l e  
purpose o f  t u i t i o n ’ when c o n t r i b u t i n g  t o  The I m p e r i a l  
D i c t i o n a r y  o f  LTuv e r s a i  B i o g r a p h y ,  p u b l i s h e d  between 1857  
and 18 6 3 .  He w r i t e s :
Of th o s e  which were p ro d u c e d ,  however i n  th e  
t r u e  s p i r i t  o f  a r t ,  e x p r e s s i n g  th e  com po ser ’ s 
f e e l i n g s  i n  h i s  own u n r e s t r a i n e d  i d e a s ,  t h e r e  
e x i s t  q u i t e  enough to  stamp him one o f  t h e  
f i r s t  composers f o r  h i s  i n s t r u m e n t ;  and w h i l e  
t h e s e  a r e  i n d i s p e n a b l e ( s i c )  i n  th e  c o m p le te  
l i b r a r y  o f  th e  p i a n i s t ,  t h e y  a r e  above v a l u e  t o  
th e  s t u d e n t  i n  t h e  d e v e lo p m e n t  o f  h i s  mechanism  
and t h e  f o r m a t i o n  o f  h i s  s t y l e . . . S o m e  o f  h i s  
b e s t  works a r e  th e  c o n c e r t o  i n  G m in o r ,  t h e  
s o n a ta s  d e d i c a t e d  t o  Haydn, t h e  q u i n t e t ,  t h e  
q u a r t e t ,  and ,  above a l l ,  t h e  s o n a t a s  e n t i t l e d  
"The I n v o c a t i o n " ,  "The F a r e w e l l " ,  " P lu s  U l t r a " , 
and "The Harmonic  E l e g y " . ^
I n  t h e  l a s t  decade o f  t h e  n i n e t e e n t h  c e n t u r y ,  S h e d -  
l o c k ,  when w r i t i n g  on th e  ' P i a n o f o r t e  S o n a t a ’ , em p h a s iz e s  
th e  q u a l i t y  o f  D u s s e k ’ s c o m p o s i t i o n s  and h i s  s k i l l  as a 
composer.  Comparing him w i t h  th o s e  he te rm s  m e r e l y  as  




o f  D u s s e k 's  m atu re  s t y l e  and w r i t e s
D u s s e k 's  t h r e e  l a s t  c o n t r i b u t i o n s  t o  s o n a t a  
l i t e r a t u r e  rank  amongst  t h e  b e s t  o f  h i s  day;  
and t h e  i n d i f f e r e n c e  now shown t o  them -  so 
f a r ,  a t  l e a s t ,  as  t h e  c o n c e r t  p l a t f o r m  i s  
c o n cern ed  -  i s  p r o o f  o f  i g n o r a n c e ,  o r  bad 
t a s t e .  I t  i s  e i g h t e e n  y e a r s  s i n c e  h i s  O p .70 was 
g i v e n  a t  th e  P o p u la r  C o n c e r t s ,  w h i l e  t w e n t y -  
t h r e e  and t w e n t y - n i n e  y e a r s  have passed s i n c e  
O p .75 and O p .77 have been p l a y e d  t h e r e . ^
O r l a n d o  M a n s f i e l d ,  w r i t i n g  f o r  The New M u s ic  RevietAi 
i n  192 6 ,  w h i l e  q u o t i n g  both  D a v is o n  and P r o u t  adds h i s  
own im p r e s s i o n  o f  D u s s e k 's  c o m p o s i t i o n s  w i t h  t h e  words:
Of t h e s e  numerous c o m p o s i t i o n s  th e  most im p o r ­
t a n t  and th e  most l i k e l y  t o  s u r v i v e  a r e  t h e  
s o n a t a s . . . C o n s i d e r e d  as a w h o le ,  th e s e  works  
have a c l a i m  to  r e c o g n i t i o n  on a c c o u n t  o f  t h e i r  
a d m i t t e d  b e a u ty  and t h e  p r o f u s i o n  o f  t h e i r  
m e l o d i c  m a t e r i a l ,  th e  b r e a d t h  o f  most o f  t h e i r  
i n i t i a l  p h r a s e s ,  t h e  p iq u a n c y  o f  t h e i r  rh y th m s ,  
t h e  manner i n  which t h e i r  composer has some­
t im e s  i n t e r p o l a t e d  s u b s i d i a r y  m a t e r i a l ,  th e  
o c c a s i o n a l  e x h i b i t i o n  o f  c o n t r a p u n t a l  s k i l l ,  
th e  freedom  o f  m o d u l a t io n s  e s p e c i a l l y  i n  d e v e l ­
opm ent,  th e  p r e v a i l i n g  c l a r i t y  o f  h i s  fo rm ,  th e  
g e n e r a l  e x c e l l e n c e  o f  h i s  p i a n o f o r t e  i d io m ,  and  
t h e  t e c h n i c a l  e q u ip m e n t  he p resu pposes  on t h e  
p a r t  o f  e v e r y  p e r f o r m e r  o f  h i s  w o r k s . “
More r e c e n t  w r i t e r s  and c r i t i c s  have n o t  a lw a y s  been  
so p o s i t i v e  when i t  comes to  Dussek .  They have f r e q u e n t l y  
d is m is s e d  h i s  c o n t r i b u t i o n  t o  th e  key b o ard  r e p e r t o i r e  by 
c o n c e n t r a t i n g  on h i s  p e r s o n a l  s h o r t c o m in g s  and i g n o r i n g
l . S h e d l o c k ,  The P i a n o f o r t e  Sonata^  p . 148 .
2 . O r la n d o  A . M a n s f i e l d ,  "Dussek and h i s  S o n a t a s ' ,  The New
M u s ic  R ev iew  and Church M u s ic  R ev iew ,  26  (New Y o r k :  
1 9 2 6 ) ,  9 - 1 3  ( p . 1 2 ) .
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h i s  v e r y  p o s i t i v e  i n f l u e n c e  on t h e  composers t h a t  f o l ­
lowed him. However ,  an eve n -h a n d e d  c r i t i c  o f  D u s s e k 's  
composing s t y l e  i s  t h e  m u s i c o l o g i s t  and w r i t e r  W i l l i a m  
Newman who g i v e s  a v i v i d  d e s c r i p t i o n  o f  D u s s e k 's  s o n a ta s  
d i s c u s s i n g  h i s  use o f  harmony and t o n a l i t y  i n  some d e t a i l  
i n  h i s  The Sonata  S i n c e  B e e th o v e n .^  O r i n  Grossman i n  h i s  
d i s s e r t a t i o n  "The P ia n o  S o n a tas  o f  Jan L u d i s l a v ( s i c )  
Dussek ( 1 7 6 0 - 1 8 1 2 ) a l s o  c o v e r e d  t h i s  s u b j e c t  i n  some 
d e p t h .  Newman, whose ap p ro a c h  had t o  f i t  i n t o  t h e  c o n t e x t  
o f  an o v e r a l l  s t u d y ,  w r i t e s :
D u s s e k 's  t r e a t m e n t  o f  harmony and t o n a l i t y ,  
w hich  a ro u s ed  t h e  most s p e c i f i c  comments and 
q u e s t i o n s  on t h e  p a r t  o f  h i s  c o n te m p o ra ry  
r e v i e w e r s ( s u p r a ) , s t i l l  s t a n d s  o u t  t o d a y ,  a lo n g  
w i t h  h i s  p ia n o  w r i t i n g ,  _as one o f  h i s  most  
s i g n i f i c a n t  c o n t r i b u t i o n s . ^
Grossman t a k e s  us t h r o u g h  a th o ro u g h  e x a m i n a t i o n  o f  
th e  harm onic  s t r u c t u r e  o f  D u s s e k 's  p ia n o  s o n a ta s  and  
p r e s e n t s ,  i n  h i s  c h a p t e r  on Harmony, what  M a r g a r e t  D o u t t  
r e l a t e s  as " p r o b a b ly  t h e  b e s t  d e s c r i p t i o n  t o  d a t e  o f  t h e  
c o m p o s e r 's  harm onic  s t y l e . H e  w r i t e s :
D u s s e k 's  e x p a n s io n  o f  harm on ic  v o c a b u l a r y  
b e g in s  w i t h  i m i t a t i o n s  o f  t h e  g e n t l e  c h r o m a t i c  
p r o c e d u r e s  found i n  M o z a r t  and Haydn movements
1 . Newman, The S o nata  S i n c e  B e e th o ven ,  p p . 6 5 8 - 6 7 5
2 . Grossman, p p . 1 3 4 - 1 9 7 .
3 . Newman. The S o n a ta  S i n c e  B e e th o v e n ,  p . 6 6 9 .
4 . D o u t t .  p . 148 .
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and by g r a d u a l  d e g re e s  i t  a r r i v e s  a t  a s t y l e  
w hich  seems e n t i r e l y  a t  home i n  t h e  n i n e t e e n t h  
c e n t u r y . ^
N i c h o l a s  T e m p e r le y ,  who e d i t e d  t h e  tw e n ty  volumes o f  
The London P i a n o f o r t e  S c h o o l ,  w r o te  i n  h i s  i n t r o d u c t i o n  
t o  v o l . 6 :
D u s s e k 's  i n f l u e n c e  on l a t e r  music  o f  t h e  London 
P i a n o f o r t e  School  was e q u a l  t o  d e m e n t i ' s .  He 
s t a n d s  a t  t h e  head o f  th e  more l y r i c a l ,  Roman­
t i c  b ranch :  F i e l d ,  P i n t o ,  and S t e r n d a l e  B e n n e t t  
were a l l  i n d e b t e d  to  h im . The V i c t o r i a n  c r i t i c  
J .W .D a v is o n  r e g a r d e d  him as th e  g r e a t e s t  o f  a l l  
composers o f  p ia n o  m u s i c . . . H i s  i n f l u e n c e  l i k e ­
w is e  e x te n d s  t o  S c h u b e r t ,  M ende lssohn ,  Schu-  
mann, and Brahms, and i s  to  ^ e  d e t e c t e d  a l s o  i n  
th e  l a t e r  works o f  C l e m e n t i . ^
K a t a l i n  Komlos,  i n  h e r  book F o r t e p i a n o s  and  t h e i r  
M u s ic ,  g i v e s  her  i m p r e s s i o n  o f  D u s s e k 's  c o m p o s i t i o n s  i n  
her  c h a p t e r  on "V ienna  and London 1 7 8 0 - 1 8 0 0 ' .  She w r i t e s :
The keyboard  la n g u a g e  o f  Dussek l o o k s  and 
sounds as i f  th e  composer was n o t  even a con ­
te m p o ra ry  o f  M o z a r t  o r  P l e y e l .  T h e re  i s  v i r t u ­
a l l y  no t r a c e  o f  th e  p r e d o m i n a n t l y  l i n e a r  
t h i n k i n g  o f  V ie n n e s e  o r  German key b o ard  w r i t i n g  
h e re  ; b u t  t h e  music  i s  a l s o  d i s t i n c t  f rom  
d e m e n t i ' s  a u s t e r e ,  o f t e n  c o n t r a p u n t a l  s t y l e .  
The t y p i c a l  t e x t u r e  o f  a Dussek s o n a ta  i s  t h i c k  
and d i f f i c u l t  t o  p l a y  from a t e c h n i c a l  p o i n t  o f  
v i e w ,  and th e  p e r f o r m a n c e  i n d i c a t i o n s  te n d  t o  
go to  e x t r e m e s . ^
The c o n te m p o ra ry  and posthumous c r i t i c i s m s  o f  Dus-
1 . Grossman, p . 140 .
2 . T e m p e r l e y ,  V I  p . x i i
3 . Komlos, p . 6 3 .
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s e k ' s  c o m p o s i t i o n s ,  o u t l i n e d  t h r o u g h o u t  t h i s  c h a p t e r ,  
w i t h  few e x c e p t i o n s  p r a i s e d  both  D u s s e k 's  p e r fo rm a n c e  and  
composing t e c h n i q u e s .  A l t h o u g h  t h e y  c l e a r l y  r e v e a l  t h a t  
i n  t h e  f i r s t  y e a r s  o f  h i s  c o n c e r t  c a r e e r  and f o r  most o f  
h i s  London p e r i o d  r e v ie w s  o f  h i s  c o m p o s i t i o n s  to o k  second  
p l a c e  t o  th o se  o f  him as a b r i l l i a n t  keyboard  p e r f o r m e r ,  
t h e y  a l s o  show what  D u s s e k 's  p r i o r i t i e s  were a t  t h a t  
t i m e .  The works t h a t  d i d  r e c e i v e  some n o t i c e  were d e ­
s c r i b e d  e a r l y  i n  h i s  c a r e e r  as c o n t a i n i n g  "much t h a t  was 
new and g o o d ' ^
I t  was n o t  u n t i l  he l e f t  E n g la n d ,  tow a rd s  th e  end o f  
1799 o r  b e g in n i n g  o f  180 0 ,  t h a t  t h e  most s i g n i f i c a n t  
m e n t io n  o f  h i s  music  a p p e a re d  i n  t h e  p r e s s .  Reviews o f  
D u s s e k 's  c o m p o s i t i o n s  a p p e a re d  i n  t h e  h I J g e m e i n e  M u s i k a -  
l i s c h e  Z e i t u n g  w i t h  i n c r e a s i n g  f r e q u e n c y  and u s u a l l y  i n  a 
p r o m in e n t  p o s i t i o n  from t h e  y e a r  1 8 0 0 ,  and c o n t i n u e d  
u n t i l  some t im e  a f t e r  h i s  d e a t h  i n  18 1 2 .
One o f  th e  most p e r s i s t e n t  themes r u n n in g  th r o u g h  
many o f  t h e s e  c o n te m p o ra ry  comments c o n t i n u e d  t o  be t h a t  
o f  " o r i g i n a l i t y ' .  Phrases  t h a t  d o m in a te d  t h e  r e v ie w s  were  
f l a t t e r i n g .  H is  works were d e s c r i b e d  as b e in g  " e n r i c h e d  
w i t h  many new i d e a s '  and o f  h a v in g  "c h a r a c t e r i s t i c  t o u c h ­
e s ' ,  and c o n t a i n i n g  "an i n g e n i o u s  p r o d u c t  -  l i k e  few  
produced -  t h a t  w i l l  keep i t s  v a l u e  as lo n g  as t h e r e
1.Cramer. I, 77
2 3 :
i s  M u s ic ,  good P i a n o f o r t e s  and a c c o m p l is h e d  p l a y e r s ' . ^
D u s s e k 's  e a r l y  posthumous c r i t i c s  were o f t e n  d e d i ­
c a t e d  a d m i r e r s '  b o th  o f  h i s  c o m p o s i t i o n s  and h i s  p a s t  
p e r f o r m a n c e s ,  and t h e y  rem ained  e n t h u s i a s t i c  i n  t h e i r  
l o y a l t y  t o  h i s  memory. The p l a u d i t s  c o n t i n u e d  f o r  a 
c o n s i d e r a b l e  p e r i o d .  The r e v i e w s  o f  h i s  music were  
couched i n  s i m i l a r  f l a t t e r i n g  te rm s  such as "s tam p in g  him 
one o f  th e  f i r s t  composers o f  h i s  i n s t r u m e n t ' , ^  h i s  works  
were f u l l  o f  "charm, d i s t i n c t i o n ,  and happy i n v e n t i o n ' ^  
and " d e v e lo p in g  f u l l y  th e  e n t i r e  r e s o u r c e s  o f  t h e  k e y ­
b o a r d . Such were t h e  c o m p l im e n ta r y  p h ra s e s  used to  
d e s c r i b e  D u s s e k 's  p ia n o  c o n c e r t o s  and p ia n o  s o n a t a s .  T h i s  
s t r e n g t h  o f  a d m i r a t i o n  f o r  D u s s e k 's  music  d i m i n i s h e d  from  
t h e  1830s onw ards .  The m a j o r i t y  o f  h i s  e a r l y  posthumous  
a d m i r e r s  who had known him and h i s  w ork ,  v e r y  o f t e n  f i r s t  
hand,  were no l o n g e r  a round  t o  e x p r e s s  t h e i r  v i e w s .  A 
c h a n g in g  p a t t e r n  i n  s o l o  p ia n o  p e r fo r m a n c e  was t a k i n g  
p l a c e  and a new e r a  o f  v i r t u o s o  composer p i a n i s t s  was 
e v o l v i n g .  The d i f f e r i n g  t a s t e s  o f  th e  p u b l i c  soon d i c t a t ­
ed th e  d e c l i n e  i n  t h e  p o p u l a r i t y  o f  D u s s e k 's  m u s ic .
1 . h l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  3 O c to b e r  1 8 1 0 ,  c o l .  
8 4 1 .  S i e  i s t  g e n i a l i s c h e s  P r o d u c t  w ie  es wen ig  g i e b t ;  
e i n s  d e r  c h a r a k t e r v o l l s t e n  m u s i k a l i s c h e n  G e d i c h t e ,  das  
s e i n e n  w e r t h  b e h a l t e n  w i r d ,  so l a n g e  en M usik  g i e b t ,  g u t s  
P i a n o f o r t e s  und v o l l e n d e t e  K l a v i e r s p i e l e r .
2 . M a c f a r r e n ,  I I ,  188 .
3 - M é r e a u x ,  p p . 7 9 - 8 0 .
4 . Anon, " D u s s e k ' , The M u s i c a l  i /^orld,  25  ( 1 8 5 0 ) ,  1 - 2 .
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R eviews o f  Dussek and h i s  music seldom ap p e a re d  as  
t h e  c e n t u r y  p r o g r e s s e d .  R e fe r e n c e s  t o  him as a s i g n i f i -  
c a n t  keyboard  composer were o n l y  i n c l u d e d  a t  th e  t im e  o f  
c e n t e n a r y  c e l e b r a t i o n s  w h ich  b r o u g h t  f o r t h  new p u b l i c a ­
t i o n s  o f  h i s  music  and an abundance o f  m agaz ine  a r t i c l e s ,  
but  t h e  e n th u s ia s m  d i d  n o t  l a s t .  D u s s e k 's  v a l u a b l e  con ­
t r i b u t i o n  to  th e  d e v e lo p m e n t  o f  a p ia n o  s t y l e  which was 
i m p o r t a n t  d u r i n g  h i s  l i f e t i m e  and i n  t h e  y e a r s  i m m e d i a t e -  
l y  f o l l o w i n g  h i s  d e a t h  c a n ,  p e r h a p s ,  be p u t  i n t o  p e r s p e c -  
t i v e  w i t h  t h e  comment made by one o f  h i s  more f a r  s e e i n g  
c r i t i c s  when he w r o t e ,  "some v e r y  d i s t i n g u i s h e d  composers  
have m o d e l le d  t h e i r  b e s t  works a f t e r  t h e  o r i g i n a l  o f  
D u s s e k ' . ^  T h is  comment,  w h ich  was i n c l u d e d  i n  an e a r l y  
memoir ,  was unusua l  f o r  i t s  t i m e .  None o f  th e  o t h e r  
c r i t i c i s m s  o f  h i s  works t h a t  were p u b l i s h e d  i n  th e  y e a r s  
f o l l o w i n g  h i s  d e a th  a p p e a r  t o  v o i c e  t h i s  c o n c l u s i o n .  I t
i s  o n l y  i n  t h e  more r e c e n t  d i c t i o n a r i e s  and b i o g r a p h i e s  
t h a t  t h e  q u e s t i o n  has a r i s e n  as  t o  th e  s i m i l a r i t i e s  
e x i s t i n g  between some o f  D u s s e k 's  music  and t h a t  o f  l a t e r  
com po sers .
The o n s e t  o f  a d e c l i n e  i n  th e  p o p u l a r i t y  o f  D u s s e k 's
works runs p a r a l l e l  t o  th e  i n f l u x  o f  th e  l a r g e  number o f
v i r t u o s o  p i a n i s t s  and p ia n o  c o m p o s i t i o n s  o f  th e  e a r l y  
n i n e t e e n t h  c e n t u r y .  D u s s e k 's  t e c h n i c a l  and m u s i c a l  
a c h ie v e m e n ts  ceased  t o  be o f  i n t e r e s t  when th e  newer  
works o f  M o s c h e le s ,  K a l k b r e n n e r  and a g ro w in g  number o f
l . A n o n ,  "Memoir o f  Johann Ludwig D u s s e k ' ,  The Harmonicon,  
3 ( 1 8 2 5 ) ,  1 - 2  ( p . 2 ) .
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o t h e r  a c c o m p l is h e d  p i a n i s t / c o m p o s e r s  came to  t h e  f o r e .  
Im p ro vem ents  i n  p ia n o  c o n s t r u c t i o n  p r o g r e s s e d  as w e l l  as  
h i g h e r  s t a n d a r d s  f o r  t e c h n i c a l  p r o f i c i e n c y  u n t i l  D u s s e k 's
music  ap p e a re d  o l d - f a s h i o n e d  r a t h e r  th a n  v i t a l  and fo i— 
w a r d - l o o k i n g .
T h i s  w ide  gap between t h e  o l d  and th e  new was n e v e r  
more a p p a r e n t  th a n  i n  t h e  music  o f  Chopin  and L i s z t ,  and  
even o f  such fa t— removed composers as Schumann and 
Brahms. However,  i t  was t h e s e  composers and t h e i r  p e e rs  
t h a t  were i n i t i a l l y  i n d e b t e d  t o  D u s s e k 's  c o n t r i b u t i o n  to  
t h e  t e c h n i c a l  advances  i n  p ia n o  c o m p o s i t i o n .
D u s s e k 's  name does n o t  a p p e a r  i n  th e  c o r r e s p o n d e n c e ,  
w r i t i n g  o r  b i o g r a p h i e s  o f  th e  Romant ic  com posers ,  which  
i n c l u d e d  M ende lssohn ,  Chopin  and Schumann. Even so a 
number o f  exam ples  have been i d e n t i f i e d  o f  s i m i l a r i t i e s  
t h a t  e x i s t  between h i s  c o m p o s i t i o n s  and t h a t  o f  h i s  
s u c c e s s o r s ,  ( d e t a i l s  o f  w h ich  w i l l  be g i v e n  i n  C h a p t e r  
V I I ) .  He was an o r i g i n a t o r ,  e x p l o r i n g  new ap p ro a c h e s  to  
p ian o  t e c h n i q u e s  by i n t r o d u c i n g  new t e x t u r e s  and accompa­
n im en t  f i g u r e s  d u r i n g  a p e r i o d  when th e  p ia n o  was s t i l l  
i n  i t s  e a r l y  s t a g e s  o f  d e v e lo p m e n t .  H is  i n f l u e n c e  
s t r e t c h e d  f u r t h e r  th a n  j u s t  s u g g e s t i n g  an e x t e n s i o n  to  
t h e  p ia n o  compass, and l e a d i n g  t h e  way w i t h  h i s  w id e ­
s p r e a d  f i g u r a t i o n s  t h a t  d o m in a ted  h i s  l a t e r  p ia n o  c o n c e r ­
t o s  and s o n a t a s .  Changing t a s t e s  and th e  c o n s t a n t  demand 
f o r  new works c o n t r i b u t e d  to w a rd s  D u s s e k 's  d e c l i n e  i n  
p o p u l a r i t y ,  and h i s  music  g r a d u a l l y  f e l l  o u t  o f  f a v o u r .  
Advances made to w a rd s  im p ro vem ents  i n  p ia n o  c o n s t r u c t i o n
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grew a l o n g - s i d e  g r e a t e r  t e c h n i c a l  needs i n  p iano  com pos i ­
t i o n ,  which  i n  t u r n ,  produced a new g e n e r a t i o n  o f  c o n c e r t  
p i a n i s t s  and t h e i r  m us ic .
CHAPTER V I I  
CONCLUSION
I n  o r d e r  t o  assess  t h e  im p a c t  o f  D u s s e k 's  m us ic ,  
e s p e c i a l l y  i n  th e  n i n e t e e n t h  c e n t u r y ,  i t  i s  n e c e s s a ry  to  
exam ine  t h e  number o f  posthumous p e r fo rm a n c e s  and p u b l i ­
c a t i o n s  o f  h i s  w orks .  I t  i s  a l s o  p e r t i n e n t  to  i n v e s t i g a t e  
s i m i l a r i t i e s  between D u s s e k 's  c o m p o s i t i o n s  and th o s e  o f  
l a t e r  com posers ,  i n c l u d i n g  B e e th o v e n ,  who may have been  
i n f l u e n c e d  by h i s  m us ic .  W r i t e r s  i n  both  th e  n i n e t e e n t h  
and t w e n t i e t h  c e n t u r i e s  have p o i n t e d  o u t  them es,  m o t iv e s  
and f i g u r a t i o n s  s i m i l a r  to  D u s s e k 's  i n  th e  music o f  th o se  
who came a f t e r  him, bu t  few have produced s u b s t a n t i a l  
e v i d e n c e .  My r e s e a r c h  has r e v e a l e d  exam ples  where Dus­
s e k ' s  s u c c e s s o r s  have used h i s  i d e a s ,  f i g u r a t i o n s  and 
t e x t u r e s ,  a l b e i t  u n c o n s c i o u s l y ,  i n  t h e i r  c o m p o s i t i o n s ,  
which u n d e r l i n e s  h i s  im p o r ta n c e  i n  th e  h i s t o r y  o f  p ia n o  
m usic .
P e r f o r m i n g  Dussek
T h e re  a r e  a few r e f e r e n c e s  t o  t h e  p e r fo r m a n c e  o f  
D u s s e k 's  music i n  London a f t e r  h i s  d e a t h .  H is  w i f e  So­
p h i a ,  a c e l e b r a t e d  p e r f o r m e r ,  and f e l l o w  m u s ic ia n s  may 
have i n f l u e n c e d  th e  d e c i s i o n  t o  p l a y  h i s  chamber w o rks .  
These p e r fo r m a n c e s  were r e c o r d e d  i n  t h e  a n n a l s  o f  t h e  
P h i l h a r m o n i c  S o c i e t y  i n  London,  so t h a t  t h e i r  t i t l e s  and 
d a t e s  a r e  e a s i l y  a c c e s s i b l e .  Some o f  D u s s e k 's  contempo­
r a r i e s ,  p e r f o r m e r s  and composers were a c t i v e  members o f  
t h e  S o c i e t y ,  t h e y  had p la y e d  h i s  c o m p o s i t i o n s  i n  t h e  p a s t  
and knew h i s  m u s ic .  N e v e r t h e l e s s .  D u s s e k 's  works  were
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o n l y  p e r fo rm e d  i n t e r m i t t e n t l y  i n  th e  e a r l y  y e a r s  o f  th e  
n i n e t e e n t h  c e n t u r y .  From 1 8 1 3 ,  h i s  chamber music f i g u r e d  
a t  t h e  newly  formed P h i l h a r m o n i c  S o c i e t y  a t  t h e  A r g y l l  
Rooms, where e i g h t  c o n c e r t s  were  s c h e d u le d  t o  t a k e  p la c e  
between F e b ru a r y  and June each y e a r . The f i r s t  o c c a s io n  
on which D u s s e k 's  music  was l i s t e d  i n  th e  programme was 
a t  t h e  f o u r t h  c o n c e r t  o f  t h e  season on 3 May 1813 when 
h i s  Q u i n t e t  f o r  p i a n o f o r t e  and s t r i n g s  was p la y e d  by th e  
p i a n i s t  C h a r l e s  N ea te  w i t h  Sa lomon,  W a t t s ,  L i n d l e y ,  and 
H i l l . ^  L a t e r  i n  th e  same month "Mr C h a r l e s  N e a t e '  and a 
"Mr P e i l e '  p la y e d  D u s s e k ’ s D oub le  C o n c e r to  f o r  p i a n o f o r t e  
( n e v e r  b e f o r e  p e r fo rm e d  i n  t h i s  c o u n t r y )  a t  N e a t e ' s
B e n e f i t  h e l d  a t  th e  New Rooms Hanover  Square  on 24  May 
1 8 1 3 . 2  Yhg f o l l o w i n g  y e a r  a t  t h e  same ven ue ,  a M iss
S t o n e ,  p u p i l  o f  J . B . C r a m e r ,  p la y e d  a p i a n o f o r t e  c o n c e r t o
by Dussek ,  a d v e r t i s e d  on t h e  31 May f o r  10 June 1 8 1 4 . ^
The second c o n c e r t  o f  th e  1815 season o f  t h e  P h i l ­
h arm on ic  S o c i e t y ,  h e ld  on Monday 27 F e b r u a r y ,  f e a t u r e d  a 
r e p e a t  o f  D u s s e k 's  Q u i n t e t ,  p l a y e d  t h i s  t im e  by th e
p i a n i s t  J . B e a le  ( p u p i l  o f  J . B . C r a m e r )  on th e  p ia n o  w i t h  
F . C ram er ,  G a t t i e ,  R. L i n d l e y  and H i l l ( s e n i o r ) . ^ Two 
y e a r s  e l a p s e d  b e f o r e  D u s s e k 's  P ian o  Q u a r t e t  was p e r fo r m e d  
on 10 March 1817 a t  th e  P h i l h a r m o n i c  S o c i e t y ' s  second
1 . F o s t e r ,  p . 10 .
2 . 7 7 ^  r im e s ,  22  May 18 1 3 .
5 . The Times,  31 May 18 1 4 .
4 . F o s t e r ,  p . 18 .
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c o n c e r t  o f  th e  s e a s o n ,  C i p r i a n i  P o t t e r  was th e  p i a n i s t  
and W e i c h s e l ,  W a t ts  and L i n d l e y  p l a y e d  t h e  v i o l i n ,  v i o l a  
and ' c e l l o . 1 C h a r l e s  N e a te  had been a p u p i l  o f  John F i e l d  
and had p e r fo rm e d  a Dussek p ia n o  c o n c e r t o  on t h r e e  o c c a ­
s i o n s  d u r i n g  18 1 0 ,  once a t  t h e  A r g y l l  Rooms and t w i c e  a t  
th e  New Rooms Hanover  S q u a r e .  However ,  bo th  Nea te  and 
P o t t e r  t r a n s f e r r e d  t h e i r  a l l e g i a n c e  to  B e e th o v e n 's  p ia n o  
music  f o l l o w i n g  t h e i r  r e s p e c t i v e  v i s i t s  t o  V ie n n a  i n  
1 8 1 5 ^ and 1 8 1 8 . ^ Both p i a n i s t s  p e r fo r m e d  B e e th o v e n 's  
music  from t h a t  t im e  on.  I n  f a c t  P o t t e r  was s a i d  to  have  
been "somewhat r i d i c u l e d '  i n  th e  p r o f e s s i o n  f o r  h i s  
d e v o t i o n  to  B e e th o v e n ,  " bu t  l i v e d  lo n g  enough t o  f i n d  h i s  
o p i n i o n s  j u s t i f i e d ' . ^
D u s s e k 's  p ia n o  c o n c e r t o s  were n o t  p e r fo r m e d  a t  th e  
P h i l h a r m o n i c  S o c i e t y ' s  c o n c e r t s  i n  th e  f i r s t  y e a r s  o f  i t s  
e x i s t e n c e .  "The o r i g i n a l  r u l e s  f o r b a d e  t h e  p e r fo r m a n c e  o f  
i n s t r u m e n t a l  and v o c a l  s o l o s  b u t  p e r m i t t e d  v o c a l  groups  
and chamber m usic ;  t h e  b a r  on v o c a l  s o l o s  l a s t e d  u n t i l  
1816 and th e  i n s t r u m e n t a l  s o l o s  u n t i l  1 8 2 0 . ' ^ T h i s  e x ­
p l a i n s  why i t  was o n l y  D u s s e k 's  chamber works t h a t  were
1 . I b i d . ,  p . 29 .
2 . S a d i e ,  New Grove  I ,  X I I I ,  8 8 .
3 . I b i d . ,  XV, 159 .
4 . Henry C . Lahee,  Famous p i a n i s t s  o f  T o -d a y  and  y e s t e r d a y  
(London: Pu tnam 's  Sons, 1 9 0 2 ) ,  p p . 6 5 - 6 6 .
5 . S a d i e ,  New Grove  I ,  X I ,  198 .
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i n c l u d e d  i n  programmes r a t h e r  th a n  h is  p ia n o  c o n c e r t o s  
d u r i n g  t h e s e  e a r l y  y e a r s .
A l t h o u g h  p i a n i s t - c o m p o s e r s  were g e n e r a l l y  known t o  
p l a y  t h e i r  own c o m p o s i t i o n s ,  i n  1822 Mendelssohn ( p u p i l  
o f  B e r g e r ,  who had been a p u p i l  o f  C l e m e n t i ) ,  th e n  aged  
t h i r t e e n ,  j o i n e d  w i t h  A lo y s  S c h m i t t  i n  a t w o - p i a n o  r e c i t ­
a l  to  p l a y  a d u e t  by D u s s e k .^  S t e r n d a l e  B e n n e t t ,  when 
o n l y  t w e l v e ,  p la y e d  one o f  D u s s e k 's  p ia n o  c o n c e r t o s  a t  a 
S t u d e n t ' s  C o n c e r t  w h i l e  a p u p i l  a t  t h e  Royal  A cadem y.^ A 
p ia n o  c o n c e r t o  by Dussek was p l a y e d  d u r i n g  a v e r y  am bi­
t i o u s  S t u d e n t ' s  C o n c e r t  i n  Germany i n  J a n u a r y  182 0 .  
O p e r a t i c  and o r c h e s t r a l  works by C h e r u b i n i ,  B ee thoven  and 
Romberg and a v i o l i n  c o n c e r t o  by Rode c o m p le te d  t h e  
programme, how ever ,  s o l o i s t s  names were no t  i n c l u d e d  i n  
th e  r e p o r t  by t h e  c r i t i c  o f  t h e  A l l g e m e i n e  M u s i k a l i s c h  
Z e i t u n g ,  The r e v i e w e r  commenting on t h e  p r o g r e s s  o f  t h e  
p u p i l s '  music s o c i e t y  a t  t h e  B e r l i n - C o l o g n e  Gymnasium,  
s a i d  th e  young p e r f o r m e r s  were "much a p p la u d e d  and showed 
t h e i r  t a l e n t s  and p r e c i s i o n s  i n  a v e r y  p l e a s i n g  w a y ' . ^
The d e c l i n e  i n  t h e  p o p u l a r i t y  o f  D u s s e k 's  music
1 . H e r b e r t  K u p f e r b e r g ,  The M ende lsso hns  -  T hree  G e n e r a ­
t i o n s  o f  G en ius  (London and New Y o rk :  W . H . A l l e n ,  1 9 7 2 ) ,  
p . 113.
2 . G e r v a s e  Hughes, S i d e l i g h t s  on a C e n t u r y  o f  M u s ic  1 8 2 5 -  
1924  (London: M acdona ld ,  1 9 6 9 ) ,  p . 164 .
3 - C h r i s t o p h - H e l m u t  M a h l i n g ,  " B e r l i n :  M us ic  i n  th e  A i r '  i n  
The E a r l y  R o m a nt ic  Era  -  Between R e v o l u t i o n s  1 7 8 9  and  
18 4 8 ,  e d . by A le x a n d e r  R i n g e r  (London:  M a c m i l l a n  P r e s s ,
1 9 9 0 ) ,  p p . 1 2 6 - 1 2 7 .  f n . 4 0 ,  g i v e s  t h e  s o u rc e  as -  A l l g e -
m e ine  M u s i k a l i s c h  Z e i t u n g ,  ( 1 8 2 0 ) ,  c o l . 5 1 .
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i n c r e a s e d  r a d i c a l l y  and i n f o r m a t i o n  r e g a r d i n g  p u b l i c
p e r fo r m a n c e s  o f  h i s  works from th e  1820s u n t i l  1860 i s  
somewhat s p a r s e .  I t  was n o t  u n t i l  th e  t im e  o f  th e  Dussek  
c e n t e n a r y  c e l e b r a t i o n s  t h a t  a re -a w a k e n e d  i n t e r e s t  i n  h i s
c o m p o s i t i o n s  once more b r o u g h t  ab o u t  p e r fo rm a n c e s  o f  h i s
m us ic .  To commemorate t h e  o c c a s io n  A r a b e l l a  Goddard  
p l a y e d  h i s  p ia n o  c o n c e r t o  i n  g - m in o r  f o r  t h e  P h i l h a r m o n i c  
S o c i e t y ' s  s i x t h  c o n c e r t  o f  t h e  season on 2 J u l y  186 0 .  I n  
s p i t e  o f  he r  p e r fo r m a n c e s  i n  p u b l i c  o f  D u s s e k 's  p ian o  
c o n c e r t o s  and s o n a t a s , ^  and th e  s u p p o r t  f o r  h i s  music by 
her  husband, J . W . D a v i s o n ,  t h e  d i r e c t o r  o f  t h e  Monday 
P o p u la r  C o n c e r ts  -  a l r e a d y  r e f e r r e d  t o  i n  a p r e v i o u s  
c h a p t e r  -  t h e r e  was no s i g n i f i c a n t  r e v i v a l  o f  D u s s e k 's  
music i n  c o n c e r t  programmes. N e v e r t h e l e s s ,  one o f  t h e
r e s u l t s  was t h a t  t h e  music  p u b l i s h e r s  C h a p p e l l  & C o . ,
i n c l u d e d  some o f  D u s s e k 's  p ia n o  s o n a ta s  i n  t h e i r  Monday 
P o p u l a r  C o n c e r t  L i b r a r y  s e r i e s  p u b l i s h e d  c . 1 8 5 9 / 6 1 .
S h e d lo c k  commented on th e  absence o f  D u s s e k 's  music  
i n  c o n c e r t  programmes when i n  1895 he w r o t e :
th e  r i s i n g  g e n e r a t i o n  has few ,  i f  a n y ,  o p p o r t u ­
n i t i e s  o f  h e a r i n g  t h i s  c o m p o s e r 's  m u s ic .  I t  i s  
e i g h t e e n  y e a r s  s i n c e  h i s  Op. 70  was g i v e n  a t  
th e  P o p u la r  C o n c e r t s :  w h i l e  t w e n t y - t h r e e  and
t w e n t y - n i n e  y e a r s  have passed s i n c e  Op. 75 and  
Op. 77 have been p l a y e d  t h e r e . -
1 . T h a y e r ,  p . 6 2 9 .
2 . S h e d lo c k ,  p . 148 .  Quoted f u l l y  i n  C h a p t e r  V I
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Publishing Dussek
The most r e l i a b l e  and c o n t i n u o u s  p u b l i s h e r  o f  Dus­
s e k ' s  c o m p o s i t i o n s  i n  t h e  n i n e t e e n t h  c e n t u r y  was B r e i t -  
kop f  & H a r t e l  o f  L e i p z i g .  They were l e a d i n g  p u b l i s h e r s  
f o r  many composers o f  t h e  e r a  and most o f  D u s s e k 's  key ­
board  c o m p o s i t i o n s  were i n c l u d e d  i n  t h e i r  i m p r e s s i v e  
c a t a l o g u e s  t h r o u g h o u t  t h i s  p e r i o d .  "They e s t a b l i s h e d  a 
t r a d i t i o n  w i t h  th e  p u b l i c a t i o n ,  d u r i n g  th e s e  y e a r s ,  o f  
s o - c a l l e d  o e u v r e s  c o m p l e t t e s  o f  M o z a r t ,  Haydn, C ram e r ,  
Dussek and C l e m e n t i  -  a t r a d i t i o n  which  made them a r g u a ­
b l y  t h e  most i m p o r t a n t  p u b l i s h e r s  o f  th e  second h a l f  o f  
t h e  n i n e t e e n t h  c e n t u r y ' . ^  B r e i t k o p f  & H a r t e l  had pub­
l i s h e d  D u s s e k 's  c o m p le te  p ia n o  s o n a t a s  i n  two vo lum es  
between 1813 and 1817 and c o n t i n u e d  t o  i s s u e  and r e p u b ­
l i s h  s e p a r a t e  e d i t i o n s  o f  h i s  s o n a t a s  and l i g h t e r  works  
( see  T a b l e  7 . 1 ) .
T h e re  were s e v e r a l  c e n t r e s  f o r  music p u b l i s h i n g  i n  
Germany. Each a t  one t im e  o r  a n o t h e r  i s s u e d  works  
Dussek .  One o f  th e  most i m p o r t a n t  was L e i p z i g ,  w h e re ,  as  
a l r e a d y  m e n t io n e d ,  B r e i t k o p f  & H a r t e l  were s i t u a t e d .
S m a l l e r  b u s in e s s e s  were p u b l i s h i n g  i n  M un ich ,  Hamburg,  
M a in z ,  B e r l i n ,  and Bonn, to  name b u t  a few .  These l o c a ­
t i o n s  a r e  l i s t e d  by Craw i n  an " In d e x  o f  P u b l i s h e r s '  who
1 - P h i l i p  G. Downs, C l a s s i c a l  M u s ic  (New York  and London:  
N o r t o n ,  1 9 9 2 ) ,  p . 6 3 5 .
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i s s u e d  D u s s e k 's  c o m p o s i t i o n s ^ ;  e x c e p t  J . G. C o t t a ’ schen o f  
S t u t t g a r t  who produced a v a r i e d  and i n t e r e s t i n g  number o f  
D u s s e k 's  p ia n o  works f o r  h i s  c a t a l o g u e  o f  1878 ( F i g .  
7 . 1 ) .
I n  London a s i g n i f i c a n t  number o f  D u s s e k 's  com po s i ­
t i o n s  were p u b l i s h e d  i n  each decade o f  th e  n i n e t e e n t h  
c e n t u r y .  Between 1813 and 18 1 9 ,  S k i l l e r n  & C o . ,  u s in g  th e  
C o r r i ,  Dussek & Co. p l a t e s  p u b l i s h e d  D u s s e k 's  Harp S o n a -  . 
t a s  Opus 3 4 ,  w i t h  t h e  p l a t e  No. 6 3 6 .  A c c o r d in g  to  Craw,  
th e  C o r r i ,  Dussek & Co. p l a t e  number f o r  t h i s  c o m p o s i t i o n  
was 6 3 6 2 .  y ^ i s  i n f o r m a t i o n  s t r e n g t h e n s  S k i l l e r n ' s  message  
on th e  f r o n t  c o v e r  o f  D u s s e k 's  F a v o r i  t e  C o n c e r t o  f o r  t h e  
Harp ,  which s t a t e s ,  "Where e v e r y  A r t i c l e  o f  th e  V a l u a b l e  
C a t a l o g u e  o f  C o r r i ,  Dussek & C o . ,  may be h a d ' ,  th u s  
s p e c i f y i n g  t h a t  t h e y  had p u r c h a s e d ,  i f  no t  th e  e n t i r e  
s t o c k  o f  t h e i r  p l a t e s ,  a c o n s i d e r a b l e  number o f  them.  
A n o th e r  f i r m  t h a t  began to  p u b l i s h  some o f  D u s s e k 's  works  
d u r i n g  t h i s  p e r i o d  was a G .W a lk e r ^  who is s u e d  h i s  s o n a t a s  
Opus 12 and Opus 14 ,  and t h e  c o n c e r t o s  Opus 15 and Opus 
17 .  T h i s  p u b l i s h e r  may have been c o n n e c te d  w i t h  a c e r ­
t a i n  W i l l i a m  W a lk e r  who had e n t e r e d  t h e  p u b l i s h i n g  t r a d e  
on h i s  own between 1 8 0 7 - 1 8 0 8 ,  h a v in g  p r e v i o u s l y  been i n  
th e  employ o f  C o r r i ,  Dussek & C o .^
l . C r a w .  "A B io g ra p h y  and T h e m a t ic  C a t a l o g ' ,  p p . 4 2 1 - 4 2 6 .
2 . I b i d . , p . 2 9 6 .
3 . T r a v i s  & Emery,  Sarum C a t a l o g u e  N o .2 5 .  I t e m  N o . 1 7 6 .
4 . C h a r l e s  Humphries and W i l l i a m  C. S m i t h ,  M u s ic  P u b l i s h ­
i n g  i n  th e  B r i t i s h  I s l e s  (London: C a s s e l l ,  1 9 5 4 ) ,  p . 3 2 0 .
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I n  t h e  y e a r s  1 8 1 1 - 1 8 2 1 ,  M i t c h e l l ' s  M u s i c a l  L i b r a r y  
i s s u e d  a c a t a l o g u e  o f  D u s s e k 's  music  a v a i l a b l e  a t  t h e i r  
Warehouse i n  New Bond S t r e e t .  T h i s  i n c l u d e d  a w ide  s e l e c ­
t i o n  o f  p ia n o  s o n a t a s ,  a i r s ,  w a l t z e s ,  and two c o n c e r t o s  
(Opus 27 and Opus 3 0 ) .  The s t a n d a r d  o f  p ia n o  s o n a ta s  
ranged from t h e  s i m p le  ( s o n a t i n a s )  t o  th e  v e r y  d i f f i c u l t  
(Opus 7 1 )  am oun t ing  t o  a p p r o x i m a t e l y  f i f t y  d i f f e r e n t  
i t e m s .  I n  1825 t h e y  added D u s s e k 's  Grand P ia n o  C o n c e r t o  
Opus 22 t o  t h e i r  c o n s i d e r a b l e  l i s t  o f  works a v a i l a b l e .
As w i t h  a l l  c o m m erc ia l  v e n t u r e s ,  th e  p u b l i s h i n g  
houses needed a s t r o n g  m a r k e t  t o  make i t  w o r th  t h e i r  
w h i l e  t o  s u p p o r t  a v a r i e t y  o f  D u s s e k 's  c o m p o s i t i o n s .  I n  
London th e  music  p u b l i s h e r s  c o n t i n u e d  w i t h  th e  r e l a t i v e l y  
s a f e  r e p e r t o i r e  o f  p o p u la r  p i e c e s ,  such as  The P lough boy  
and La M a t i n é e  Rondos, and th e  a l l - t i m e  f a v o u r i t e ,  La 
C o n s o l a t i o n ,  which was c o n t i n u o u s l y  p u b l i s h e d  from c . 1 8 4 5  
onw ards .  On s e v e r a l  o c c a s io n s  s u n d ry  s i n g l e  movements 
from th e  p ia n o  s o n a ta s  were i s s u e d ,  p o s s i b l y  because t h e  
whole  s o n a ta  was c o n s id e r e d  too  d i f f i c u l t  f o r  th e  m a j o r i ­
t y  o f  a m a te u rs  t o  p l a y .  A t y p i c a l  exam ple  o f  p u b l i c a t i o n s  
d u r i n g  t h i s  p e r i o d  a r e  th o s e  i n c l u d e d  i n  J . B a l l s '  c a t a ­
lo g u e  ( 1 8 0 9 - 1 8 3 3 ) .  T h i s  l i s t s  Rondos, A i r s  w i t h  V a r i a ­
t i o n s ,  P i a n o - F o r t e  Duets  and ,  among t h e  h a r p  p i e c e s ,  two  
o f  D u s s e k 's  s o n a ta s  f o r  t h e  i n s t r u m e n t  ( F i g . 7 . 2 ) .
The p ia n o  c o n c e r t o s  were n o t i c e a b l y  a b s e n t  f rom  
p u b l i s h e r s '  c a t a l o g u e s  a f t e r  t h e  1 8 2 0 s ,  c o n te m p o ra ry  
c o n c e r t  p e r f o r m e r s ,  on t h e  w h o le ,  p r e f e r r i n g  t o  p l a y
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t h e i r  own c o m p o s i t i o n s .  The more s u b s t a n t i a l  p ian o  works  
were n o t  s u i t a b l e  as l i g h t  d r a w in g  room music i n  th e
p e r i o d  l e a d i n g  up t o ,  and d u r i n g ,  th e  V i c t o r i a n  e r a .
R .Cocks & Co. a p p e a r  t o  have been a p ro m o te r  o f  th e  more 
s e r i o u s  w o rks ,  p u b l i s h i n g  D u s s e k 's  G rand Q u i n t e t t e  Opus 
41 i n  1840 and a w ide  s e l e c t i o n  o f  D u s s e k 's  p ian o  works  
i n  t h e i r  S t a n d a r d  C l a s s i c a l  Pdeces i n  1 8 8 4 .  T h i s  b u s in e s s  
was t r a n s f e r r e d  t o  M essrs  Augener  i n  1 8 9 8 ,  who had a l ­
r eady  p u b l i s h e d  D u s s e k 's  p ia n o  s o n a t a  Opus 24 and La 
C o n s o l a t i o n  i n  1 8 6 8 ,  h i s  P o p u l a r  P i e c e s  f o r  th e  P i a n o ­
f o r t e  as w e l l  as t h e  s i x  s o n a t i n a s  Opus 46  i n  1883 ,  and 
h i s  p ia n o  s o n a ta s  Opus 35 i n  18 9 3 .  Augeners a l s o  pub­
l i s h e d  D u s s e k 's  S o n a ta  f o r  P ia n o  and V i o l i n  Opus 69 N o . l  
i n  1895 and th e  P lu s  U l t r a  p ia n o  s o n a ta  Opus 71 i n  1 8 9 7 .  
C h a p p e l l  & Co p u b l i s h e d  a s e l e c t i o n  o f  D u s s e k 's  music
from 1816 onwards as  d i d  a number ( a p p r o x i m a t e l y  40  t o  
5 0 )  o f  o t h e r  London music  p u b l i s h e r s  ( T a b l e  7 . 2 ) .
The music p u b l i s h i n g  t r a d e ,  which  had a lw a y s  been 
p r e c a r i o u s ,  to o k  a dow nturn  a t  t h e  o u t s e t  o f  th e  t w e n t i ­
e t h  c e n t u r y .  T h i s  was l a r g e l y  due t o  t h e  c h a n g in g  c i r c u m ­
s t a n c e s  o f  th e  music  m a r k e t ,  a f a c t o r  t h a t  c o n t r i b u t e d  to  
th e  d e c l i n e  i n  a l l  bu t  t h e  f i r m  f a v o u r i t e s  which  i n c l u d e d  
th e  l i g h t  music  from m u s i c - h a l l  and s t a g e  shows. The 
vogue o f  t h e  p l a y e r  p ia n o  had a r r i v e d ,  and th e  phonograph  
had r e p l a c e d  th e  d o m e s t ic  e n jo y m e n t  o f  a m a te u r  p ia n o  
p l a y i n g .  At  a b o u t  th e  same t im e  t h e  r i s e  i n  r a d i o  b r o a d ­
c a s t i n g  made d r a s t i c  i n r o a d s  i n t o  t h e  b u s in e s s  o f  s e l l i n g  
p ian o s  and s u b s e q u e n t l y  i n t o  th e  w id e s p r e a d  p u rc h a s e  o f
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s e r i o u s  music  to  be p l a y e d  i n  t h e  home. The c h a n g in g
c i r c u m s t a n c e s  o f  ready -m ade e n t e r t a i n m e n t  was a m a jo r
f a c t o r  i n  t h e  d i s a p p e a r a n c e  o f  many works t h a t  had r e ­
mained a v a i l a b l e  t h r o u g h o u t  t h e  n i n e t e e n t h  c e n t u r y .
Dussek and nineteenth century piano style
I t  i s  e v i d e n t  from t h e  fo r e m o s t  c o s m o p o l i t a n  
p i a n i s t - c o m p o s e r s  t h a t  f o l l o w e d  on from Dussek t h a t  th e y
formed a c l o s e r  l i n k  w i t h  h i s  c o m p o s i t i o n s  th a n  th o se  o f  
B e e th o v e n .  P l a n t i n g a  o b s e r v e s :
Beethoven does not  s u b m i t  v e r y  w e l l  t o  "h i s t o i — 
i c a l '  e x p l a n a t i o n .  Though h i s  s t y l e  was c l e a r l y  
and i n c r e a s i n g l y  d i v o r c e d  from th e  norms o f  th e  
e i g h t e e n t h  c e n t u r y ,  i t s  n o v e l  f e a t u r e s  o f t e n  
b e a r  s c a n t  rese m b lan c e  t o  th e  p r a c t i c e  o f  
composers o f  th e  f o l l o w i n g  g e n e r a t i o n .  T h i s  i s  
p a r t i c u l a r l y  s t r i k i n g  i n  h i s  p ia n o  m us ic .  The 
l e a d i n g  c o s m o p o l i t a n  p i a n i s t s  o f  th e  1830s and  
1840s a p p e a r  t o  have l e a r n e d  l i t t l e  f rom Bee­
t h o v e n ' s  music o f  t h e  p e r i o d  -  i t  i s  much 
e a s i e r  t o  c o n s t r u c t  a c o n v i n c i n g  s t y l i s t i c  
sequence i n  th e  p ia n o  music  from M o z a r t ,  Haydn 
and C le m e n t i  t o  F i e l d ,  Hummel, K a l k b r e n n e r ,  
H e r z ,  C h op in ,  and T h a l b e r g  i f  Beethoven i s  l e f t  
e n t i r e l y  o u t  o f  c o n s i d e r a t i o n .
A l t h o u g h  i t  i s  r e c o g n iz e d  t h e r e  a r e  s e v e r a l  exa m ples  
o f  D u s s e k 's  music  r e s e m b l in g  t h a t  o f  n i n e t e e n t h  c e n t u r y  
com posers ,  t h e  t a s k  o f  i d e n t i f y i n g  d i r e c t  i n f l u e n c e s  i s  
d i f f i c u l t .  N e v e r t h e l e s s , i n  a c l o s i n g  c h a p t e r  d i s c u s s i n g
Dussek and h i s  r o l e  i n  t h e  d e v e lo p m e n t  o f  p ia n o  s t y l e  i t  
i s  u s e f u l  t o  i l l u s t r a t e  th e  e f f e c t  h i s  music  had on l a t e r
1.Plantinga, p.312
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com posers .  C e r t a i n  l i k e n e s s e s  do e x i s t  between t h e  works
o f  Dussek and t h e  p ia n o  c o m p o s i t i o n s  o f  t h e  Romantic  
S c h o o l . A number o f  a u t h o r s  i n  music  h i s t o r i e s  and d i c ­
t i o n a r i e s  have h i n t e d  a t  s i m i l a r i t i e s  t h a t  c a n n o t  be 
i g n o r e d , u s u a l l y ,  how eve r ,  w i t h o u t  s p e c i f i c  i d e n t i f i c a ­
t i o n  . Blom r e f e r s  t o  :
a g l im p s e  o f  g e n u in e  Schumann, n o t  o n l y  i n  t h e  
c h a r a c t e r  and th e  s o n g - l i k e  shape o f  t h e  i n i ­
t i a l  theme o f  t h e  A n d a n t in o  movement o f  Dus­
s e k ' s  p ian o  s o n a ta  Opus 39 N o . l  (E x .  7 . 1 ) ,  b u t  
a l s o  i n  a c e r t a i n  f o r m a l  s h i f t l e s s n e s s  which  
s u b s t i t u t e s  r e p e t i t i o n  o f  a l t e r n a t i v e  s e c t i o n s  
f o r  d ev e lo p m en t  i n  t h i s  second movement where  
th e  A n d a n t in o  and Andante  a r e  i n t e r l i n k e d . ^
Schumann may have u n c o n s c i o u s l y  used D u s s e k 's  theme 
as th e  b a s is  f o r  D e r  D i c h t e r  S p r i c h t ,  t h e  f i n a l  p i e c e  i n  
h i s  K in d e r s c e n e n ,  composed i n  1838 (E x .  7 . 2 ) .  The second  
movement f rom D u s s e k 's  p ia n o  s o n a ta  Opus 39 N o . 2 ,  has an 
o p e n in g  m o t iv e  which a l t e r n a t e s  between t r e b l e  and bass  
(E x .  7 . 3 ) .  I t  i s  a m o t iv e  t h a t  i s  v e r y  l i k e  Schumann's  
b o ld  theme r e p e a te d  i n  t h e  l e f t  hand t h r o u g h o u t  t h e  
F r o h l i c h e r  Landmann,  t h e  t e n t h  i t e m  i n  h i s  Album f ü r  d i e  
Jugend,  composed i n  1848  (E x .  7 . 4 ) .
A n o th e r  s i m i l a r i t y  w i t h  Schumann's  music a r i s e s  i n  
D u s s e k 's  Rondo movement o f  h i s  p ia n o  s o n a ta  i n  f - m i n o r  
Opus 7 7 .  Seen s i d e  by s i d e  w i t h  Schumann's B lu m e n s tü c k  
Opus 19 ,  th e  rese m b lanc e  l i e s  i n  t h e  t e x t u r e  w i t h  th e
l . E r i c  Blom, C l a s s i c s  M a j o r  and M i n o r  (London:  Dent
1 9 5 8 ) ,  p . 10 6 .
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lo n g  o u t e r  melody t e c h n i c a l l y  c o m p a ra b le  i n  b o t h ,  an 
e x c e r p t  o f  which i s  used as an exam ple  i n  a p r e v i o u s  
c h a p t e r ,  (E x .  5 . 2 9  and Ex. 5 . 3 0 ) .  Blom a l s o  p o i n t s  t o  th e  
s i m i l a r i t y  between t h e  T r i o  s e c t i o n  o f  D u s s e k 's  Opus 77 
and t h e  music o f  Brahms^. Jan Racek and V a c la v  Jan Sykora  
i n  t h e  M usica  A n t i q u a  Bohemica e d i t i o n  o f  D u s s e k 's  p ia n o  
s o n a t a s  narrow  t h i s  re s e m b la n c e  down " in  i t s  r h y t h m i c a l  
form and sound c o l o u r  o f  t h e  mood and a tm osphere  o f  
Brahms' p ia n o  w a l t z  l o v e  songs ( L i e b e s I i e d e r  Opus 52 and 
Afeue L i e b e s l i e d e r  Opus 6 5 a ) ' . 2
Perhaps more p e r t i n e n t  a r e  th e  s i m i l a r i t i e s  between  
D u s s e k 's  l a s t  s o l o  p ia n o  s o n a t a ,  h i s  Opus 7 7 ,  and Brahms'  
t h i r d  p ia n o  s o n a ta  i n  t h e  same key ,  h i s  Opus 5 .  The l e f t -  
hand o p e n in g  r h y t h m ic  p a t t e r n s  b e a r  a s t r o n g  rese m b lan c e  
t o  t h e  o p e n in g  l e f t - h a n d  m o t iv e s  i n  t h e  Dussek work (E x .  
7 . 5 ) .  They a r e  n e v e r t h e l e s s  b o l d e r  and r i c h e r  i n  c o n t e n t  
(E x .  7 . 6 ) .  The s u g g e s t i o n  o f  a f u n e r a l  march i n  th e  
f o u r t h  movement, th e  I n t e r m e z z o ,  w i t h  i t s  p e r s i s t e n t  b e a t  
i n  t h e  bass (E x .  7 . 7 ) ,  h i n t s  a t  a r e f l e c t i o n  o f  D u s s e k 's  
f i n a l  movement o f  h i s  Opus 7 7 ,  where t h e  theme has a 
s t r o n g  f u n e r e a l  p a t t e r n  ( Ex .  7 . 8 ) .  Both Schumann and 
Brahms would  have been f a m i l i a r  w i t h  D u s s e k 's  music  as i t  
was p u b l i s h e d  i n  V ie n n a  by bo th  A r t a r i a  and T ra e g  from  
t h e  t u r n  o f  th e  c e n t u r y  and would  have been w e l l  known i n
l . I b i d . ,  p p . 1 1 5 - 1 1 6 -
2 . Racek and S y k o r a ,  I V  p . x i .
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L e i p z i g  where Brahms, who was r e p u t e d  t o  own a copy o f  
D u s s e k 's  Opus 7 7 ,  ^ had f o r  a s h o r t  t im e  s t u d i e d  law a t  
th e  U n i v e r s i t y .
The New Grove D i c t i o n a r y  goes so f a r  as t o  r e f e r r i n g  
t o  a number o f  D u s s e k 's  works t h a t  a r e  s i m i l a r  t o  t h e  
c o m p o s i t i o n s  o f  numerous Romantic  composers.2 W h i le  
i n c l u d i n g  Beethoven among t h e  names, i t  i s  S c h u b e r t ,  
Weber, R o s s i n i ,  M en d e lsso h n ,  Chopin  and Schumann t h a t  
f i g u r e  p r o m i n e n t l y ,  w i t h  an a f t e r t h o u g h t  g i v e n  to  s t y l e s  
as l a t e  as L i s z t ,  Sm etana ,  Dvorak  and Brahms. Grove  does  
n o t  i n d i c a t e  th e  e x a c t  t i t l e s  o f  works t h a t  resem b le  
D u s s e k 's  s t y l e  b u t  s i m p l y  s t a t e s  i n  g e n e r a l  t e r m s ,  f o r  
e x a m p le ,  t h a t  th e  second movement o f  D u s s e k 's  Opus 39 
N o . l  and th e  f i r s t  movement o f  Opus 45 N o . l  a n t i c i p a t e  
S c h u b e r t .  The f i r s t  movement o f  D u s s e k 's  Opus 35  N o . l  
e v i d e n t l y  fo reshad ow s  Weber .  T h e re  a r e  a l s o  s i m i l a r i t i e s  
between D u s s e k 's  Opus 9 N o . 3 and R o s s i n i  and l i k e n e s s e s  
e x i s t  between th e  f o u r t h  movement o f  D u s s e k 's  Opus 7 0 ,  
t h e  second movement o f  Opus 77 and C h o p in .
These many r e f e r e n c e s  t o  s i m i l a r i t i e s  between  
D u s s e k 's  music  and t h a t  o f  l a t e r  composers s h o u ld  be 
t r e a t e d  w i t h  c a u t i o n ,  a l t h o u g h  by t h e i r  number t h e y  
c a n n o t  be t o t a l l y  i g n o r e d .  However,  by t a k i n g  t h e s e  few
1 . P a t r i c k  L am b e r t ,  "Bohemians i n  P a r i s ' ,  Rad io  3 ,  27 May 
199 4 .
2.Sadie, New Grove  I ,  V, 756.
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i l l u s t r a t i o n s  i n t o  a c c o u n t  i t  may r e v e a l  t h a t  "such  
re se m b lan c es  show him (D u s s e k )  t o  have been ahead o f  h i s  
t im e  i n  t h e  d e v e lo p m e n t  o f  a Romantic  p ia n o  s t y l e ' . ^
T h e re  a r e  many l a t e r  composers whose s t y l e s  seem t o  
owe s om eth ing  to  D u s s e k , even though l i t t l e  d i r e c t  i n f l u -  
ence by him can be d e f i n i t e l y  p ro v e n .  Some exam ples  e x i s t  
where s i m i l a r i t i e s  o c c u r  i n  rhythms and m o t i v e s ,  and i n  
some i n s t a n c e s  i d e n t i c a l  k e y s .  A p a r t i c u l a r  case  i n  
q u e s t i o n  a p p e a rs  i n  D u s s e k 's  p ia n o  s o n a ta  Opus 18 N o .2 
(E x .  7 . 9 ) ,  where i n  t h e  m a jo r  s e c t i o n  o f  t h e  rondo move­
ment t h e  m o t iv e  and rhythm a r e  s i m i l a r  t o  M e n d e ls s o h n 's  
Opus 19 No. 3 ,  The Huntdng Song ( E x . 7 . 1 0 ) .  L ik e n e s s e s  can 
a l s o  be drawn between t h e  second movement o f  D u s s e k 's  
Opus 61 (Ex .  7 . 1 1 ) ,  and M e n d e ls s o h n 's  S c h e r z o  i n  
b -m in o r  ( 1 8 2 9 )  w i t h  i t s  r e l e n t l e s s  o f f - b e a t  melody (Ex .  
7 . 1 2 ) .  The ope n in g  theme o f  th e  f o u r t h  movement i n  Web­
e r ' s  p ian o  s o n a ta  N o . 2 i n  A - f l a t  (E x .  7 . 1 3 ) ,  has a d i s -  
t i c t  s i m i l a r i t y  w i t h  a s e c t i o n  o f  t h e  f i r s t  movement o f  
D u s s e k 's  p ia n o  s o n a ta  Opus 35 N o . l  b e g in n i n g  a t  37
(E x .  7 . 1 4 ) .
W h i le  th e  i d e n t i f i c a t i o n  o f  s i m i l a r i t i e s  between  
D u s s e k 's  music  and t h a t  o f  h i s  s u c c e s s o r s  s t r e n g t h e n s  th e  
im p o r ta n c e  o f  h i s  p o s i t i o n  i n  t h e  h i s t o r y  o f  k e y b o ard  
m usic ,  i t  a l s o  em pha s ize s  t h e  v a l u e  t h a t  s h o u ld  be 
a t t a c h e d  to  th e  e a r l y  s t a g e s  o f  music composed s p e c i f i ­
1.Ibid., p.756
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c a l l y  f o r  th e  p i a n o .  Dussek was, i n  t h i s  r e s p e c t ,  a 
p i o n e e r  who, w i t h  h i s  i n n o v a t i v e  i d e a s  produced h i s  own 
p ia n o  s t y l e ,  wh ich  u l t i m a t e l y  p la y e d  a p a r t  i n  l a y i n g  th e  
f o u n d a t i o n s  o f  th e  p ia n o  music  o f  th e  n i n e t e e n t h  c e n t u r y .
Be eth o ven  and  Dussek
I f  Beethoven knew D u s s e k 's  music  he d i d  no t  w r i t e  
ab o u t  i t  i n  h i s  l e t t e r s  o r  acknow led ge  t h e  o w n e r s h ip  o f  
h i s  works as  he d i d  th o s e  o f  C l e m e n t i . ^  N e v e r t h e l e s s ,  i n  
an a r t i c l e  by A l e x a n d e r  L.  R i n g e r ,  e n t i t l e d  "Beethoven  
and th e  London P i a n o f o r t e  S c h o o l ' 2 ,  t h e r e  i s  a f o o t n o t e  
w i t h  a q u o t a t i o n  t a k e n  f rom a rem ark  made by Joseph  
C z e r n y ,  p ia n o  t u t o r  t o  B e e t h o v e n 's  nephew i n  1 8 2 0 .  The 
comment r e f e r s  to  B e e t h o v e n 's  Opus 109 and i n c l u d e d  i n  
Ludwig  van B e e th o ven s  K o n v e r s a t i o n s h e f t e ,  R i n g e r  w r i t e s :
I t  may n o t  be e n t i r e l y  w i t h o u t  i n t e r e s t  i n  t h i s  
c o n n e c t io n  t h a t  h i s  nephew K a r l  was p l a y i n g  a 
Dussek s o n a t a  w h i l e  Beethoven was w o r k in g  on 
t h a t  p a r t i c u l a r  c o m p o s i t i o n . ^
R i n g e r  o u t l i n e s  numerous exam ples  t o  d e m o n s t r a t e  t h e  
s t y l i s t i c  p a r a l l e l s  t h a t  e x i s t  between th e  works o f  
Dussek and th o s e  o f  B e e th o v e n .  A l t h o u g h  he goes on t o  say
1 . P l a n t i n g a ,  p . 3 1 0 .
2 . R i n g e r ,  p p . 7 4 2 - 5 8 .
3 . I b i d . ,  p . 7 5 4 ,  f n . 2 3 .  Remark made i n  June 1820 by Joseph  
C zern y  i n  Ludwig  van B e e th o ven s  K o n v e r s a t i o n s h e f t e ,  e d . 
George Schünemann, 3 v o l s  ( B e r l i n :  Max Hesse,  1 9 4 2 ) ,  I I ,  
144 ,  Er s p i e l [ t ]  j e t z t  e i n e  S o n a te  von Dussek .
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t h a t  th e  l a t t e r ' s  s u s t a i n e d  i n t e r e s t  i n  Dussek i s  q u i t e  
beyond t h e  scope o f  h i s  s t u d y ,  he i n t r o d u c e s  many i n ­
s t a n c e s  o f  s i m i l a r i t i e s ,  m a i n l y  f rom D u s s e k 's  London 
s o n a t a s .
A l t h o u g h  R in g e r  c o n s i d e r s  a number o f  l i k e n e s s e s  i n  
t h e  e a r l y  Beethoven and Dussek s o n a t a s  he does no t  men­
t i o n  t h e  e x t r a o r d i n a r y  re s e m b la n c e  t h a t  e x i s t s  between  
D u s s e k 's  Opus 2 4 / i ,  and th e  f i r s t  movement o f  B e e t h o v e n 's  
Opus 10 N o .2 ,  which was p u b l i s h e d  i n  V ie n n a  i n  1 7 9 8 .  The  
fo r m e r  was i s s u e d  by Longman & B r o d e r i p  i n  London i n  
1 7 9 3 .  The m o t iv e s  i n  t h e  B eethoven  s o n a ta  b e g in  w i t h  weak 
t o  s t r o n g  q u a v e r  t o  c r o t c h e t  ch o rd s  which p u n c t u a t e  an  
unaccompanied t r i p l e t  and c o n t i n u e s  w i t h  p h ra s e s  t h a t  
c o n t a i n  s t r o n g  s i m i l a r i t i e s  w i t h  th e  p e r s i s t e n t  p a t t e r n  
t h a t  d o m in a te s  th e  w ho le  o f  D u s s e k 's  o p e n in g  movement.
A p l a g i a r i z i n g  o f  D u s s e k 's  music  a r o s e  t h e  f o l l o w i n g  
y e a r  when S a l i e r i ' s  F a l s t a f f ,  w h ich  was p r e m ie r e d  i n  
V ie n n a  (3  J a n u a r y  1 7 9 9 ) ,  c o n t a i n e d  a d u e t  "La S t e s s a ,  l a  
S t e s s i s s i m a '  (Ex .  7 . 1 5 ) .  The t i t l e  o f  t h i s  d u e t  t r a n s -  
l a t e s  as " th e  same and same a g a i n ' ,  a d e s c r i p t i o n  w e l l  
s u i t e d  t o  d e s c r i b e  t h e  main m o t iv e  r u n n in g  t h r o u g h o u t  t h e  
f i r s t  movement o f  D u s s e k 's  Opus 2 4 .  (E x .  7 . 1 6 ) .  The theme  
which  i s  r e p e a te d  t h r o u g h o u t  t h e  i n t r o d u c t i o n  as p a r t  o f  
t h e  accompaniment  t o  t h e  d u e t ,  t o  a l l  i n t e n t s  and p u r ­
poses a p p e a rs  to  be an e x a c t  r e p e a t  o f  D u s s e k 's  theme  
f rom th e  f i r s t  movement o f  h i s  Opus 2 4 .  Could  t h i s  be a 
c o i n c i d e n c e ?  Or was i t  a parody?  Beethoven  t h e n ,  as  was
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t h e  cus tom ,  t r a d e d  on S a l i e r i ' s  success  and v e r y  soon 
a f t e r w a r d s  p u b l i s h e d  h i s  V a r i a t i o n s . . .  on t h e  theme o f  
"La S t e s s a . . . ' ^ ,  i n  w h ich  he used both  v o c a l  and o r c h e s ­
t r a l  p a r t s  i n  h i s  m o t i v e s .  N e v e r t h e l e s s ,  t h i s  c o m p o s i t i o n  
to o  b e a rs  a r e m a r k a b le  l i k e n e s s  t o  D u s s e k 's  p ia n o  s o n a ta  
p u b l i s h e d  i n  London s i x  y e a r s  p r e v i o u s l y .
Dussek h i m s e l f ,  a c c o r d i n g  to  F e t i s ,  c o n s i d e r e d  h i s
Tre  S o n a te  p e r  i l  P ia n o  F o r t e ,  Opus 3 5 ,  d e d i c a t e d  t o  h i s  
f r i e n d  C l e m e n t i ,  to  be among h i s  b e s t .
Among th e  works which  Dussek v a l u e d  t h e  most  
a r e  t h e  o eu v re s  9 ,  10 ,  14 ,  3 5 ,  (a n d )  t h e  s o n a ta
e n t i t l e d  Les A d ie u x  à C l e m e n t i , ^
The Opus 35 s o n a t a s ,  a c c o r d i n g  to  R i n g e r ,  "must have  
made a v e r y  s p e c i a l  i m p r e s s i o n  on B e e th o v e n .  For  t h e i r  
im p a c t  can be t r a c e d  f rom Opus 10 th r o u g h  Opus 2 8 ,  Opus 
53 and Opus 57 ,  t o  Opus 1 0 1 ,  whose f u g a l  d e v e lo p m e n t  
s e c t i o n  Dussek a n t i c i p a t e d ,  i n  th e  f i n a l e  o f  t h e  f i r s t  o f  
t h e  t h r e e  s o n a ta s  o f  t h i s  s e t ' . ^  The c - m i n o r  s o n a t a  Opus 
35 No, 3 has f r e q u e n t l y  been compared to  B e e t h o v e n ' s
1 . Ludwig van B e e th oven ,  Ten V a r i a t i o n s  on "La s t e s s a ,  l a
s t e s s i s s i m a ' ,  from S a l i e r i ' s  F a l s t a f f ,  Wo073 ( V i e n n a :  
A r t a r i a , 1 7 9 9 ) .
2 . F e t i s ,  I ,  96 .
3 . R i n g e r ,  p . 7 5 1 .
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P a t h é t i q u e ^ . p r e c e d in g  i t  i n  d a t e  by two y e a r s .  Even so .  
R i n g e r  sees  f u r t h e r  re s e m b la n c e s  and l i k e n s  D u s s e k 's  
s o n a ta  t o  t h e  P p p a s i o n a t a ,  ' e s p e c i a l l y  w i t h  r e s p e c t  t o  
t h e  m o t i v i c  s i g n i f i c a n c e  o f  dynamic  a c c e n t s ' . ^ The l i s t  
seems e n d l e s s  and on o c c a s i o n s  a l i t t l e  e x a g g e r a t e d  as  
r e g a r d  t o  s i m i l a r i t i e s .  I n  music  as i n  words t h e r e  a r e  
bound to  be f a m i l i a r  ways o f  e x p r e s s i n g  i d e a s  and R in g e r  
goes t o  e x t r e m e s  i n  h i s  c o n s t a n t  s e a r c h  f o r  l i k e n e s s e s  
between D u s s e k 's  works and th o s e  o f  B e e th o ven .  Perhaps i t  
i s  n e c e s s a r y  to  a w a i t  a s e r i o u s  a p p r a i s a l  o r  as R in g e r  
p u ts  i t  h i m s e l f ,  ' a  c o m p le te  a c c o u n t i n g ' . ^
W h i le  R in g e r  sees  many t r a i t s  o f  D u s s e k 's  music i n  
B e e t h o v e n 's  p i a n o f o r t e  s o n a t a s ,  he a l s o  ack now led ges  
o t h e r  i n f l u e n c e s  i n c l u d i n g  C l e m e n t i ,  Cram er ,  F i e l d  and  
th e  young P i n t o .  I t  i s  w e l l  documented t h a t  B eethoven  
makes r e f e r e n c e s  i n  h i s  l e t t e r s  to  o b t a i n i n g  t h e  C l e m e n t i  
p ia n o  works f o r  h i s  nephew K a r l , ^  b u t  makes no r e f e r e n c e  
a t  a l l  t o  t h e  music o f  Dussek ,  who was one o f  t h e  most  
renowned key board  p e r f o r m e r s  and composers o f  h i s  t i m e .
1 . H a r o ld  T r u s c o t t ,  'T h e  P iano  M u s i c ' ,  The B e eth o ven  Com 
p a n io n ,  e d . by D e n is  A r n o ld  and N i g e l  F o r t u n e  (London:  
F a b e r  & F a b e r ,  1 9 7 3 ) ,  p . 99 .
2 . R i n g e r ,  p . 7 5 1 .
3 . I b i d . ,  p . 7 4 9 .
4.Anderson, p.138.
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I f  Beethoven c o u ld  s t a t e  t h a t  Haydn t a u g h t  him n o t h in g ^  he 
p r o b a b ly  t h o u g h t  i t  u n n e c e s s a ry  t o  acknow led ge  h i s  d e b t  
t o  a c o n te m p o ra ry  m u s ic ia n  o f  D u s s e k 's  s t a t u r e .
D u s s e k 's  s t a t u s ,  i n  c o n t r a s t  t o  t h a t  o f  B e e th o ven ,  
has s u f f e r e d  from ig n o r a n c e  and n e g l e c t .  Whereas B e e th o -  
v en ,  whose works u n d o u b te d ly  c o v e r e d  many more g e n r e s ,  
s ta n d s  o u t  as th e  dom inan t  f i g u r e  i n  th e  music  o f  h i s  
t i m e ,  th e  b e s t  o f  D u s s e k 's  c o m p o s i t i o n s  s h o u ld  be c ou nte d  
among th e  f i n e s t  music  o f  t h e  a g e .  A l th o u g h  Beethoven  
drew much o f  h i s  i n s p i r a t i o n  and i d e a s  from h i s  p r e d e c e s ­
s o r s  and c o n t e m p o r a r i e s ,  h i s  own im m e d ia te  s u c c e s s o r s  
were n o t  w h o l l y  i n d e b t e d  t o  h i s  s t y l e  o f  c o m p o s i t i o n ,  
p a r t i c u l a r l y  h i s  keyboard  w o rk s .  The e a r l y  r e j e c t i o n  o f  
B e e th o v e n 's  work ( r e f e r r e d  t o  i n  a p r e v i o u s  c h a p t e r )  i s  
u n d e r l i n e d  i n  t h e  f i r s t  r e v ie w s  o f  h i s  c o m p o s i t i o n s  i n  
th e  P l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g .
Newman draws a t t e n t i o n  t o  ' t h e  c h i e f  cause f o r  
co n cern  B e e t h o v e n 's  p u b l i c  b e in g  t h a t  o f  o r i g i n a l i t y  
as s u g g e s te d  by t h e  r e v ie w  t h a t  a p p e a re d  i n  t h e  A i i g e -
m eine  M u s i k a l i s c h e  Z e i t u n g  ( t h e  f i r s t  to  be w r i t t e n  a b o u t  
h i s  p ia n o  s o n a ta s  i n  t h i s  p e r i o d i c a l )  i n  1 7 9 9 ,  t h i r t e e n  
months a f t e r  th e  s o n a ta s  were p u b l i s h e d ' .  Newman goes on 
to  say t h a t  ' a l t h o u g h  th e  r e s o u r c e f u l n e s s  and s k i l l  were  
much a d m i r e d ,  t h e  r e v i e w e r  f e l t  t h a t  B eethoven  had gone
1 . A . S c h i n d l e r ,  The L i f e  o f  B e e th o v e n ,  e d i t e d  by Ig n a c e  
M o sch e les ,  2 v o l s  (London: Henry C o lb u r n ,  1 8 4 1 ) ,  I ,  5 1 .
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too  f a r ' .  He w ro te
t h a t  he was w i l d l y  p i l i n g  up i d e a s  and g r o u p in g  
them i n  a somewhat b i z a r r e  manner,  so t h a t  n o t  
seldom  an o b s c u re  a r t i f i c e  o r  a r t f u l  o b s c u r i t y  
i s  produced t h a t  becomes a d e t r i m e n t  r a t h e r  
th a n  a b e n e f i t  t o  t h e  t o t a l  e f f e c t . ^
S e v e r a l  l e t t e r s  passed between Beethoven and B r e i t -
kop f  & M a r t e l  o f  a somewhat i n f l a m m a t o r y  n a t u r e ,  r e g a r d ­
i n g  th e  c r i t i c i s m  o f  h i s  w o rk s .  I n  A p r i l  180 1 ,  Beethoven  
w r o te  ' y o u r  r e v i e w e r ' s  o u t c r y  a g a i n s t  me was a t  f i r s t  
v e r y  m o r t i f y i n g ' .  H is  comment i n  a l e t t e r  o f  J u l y  1806
r a t h e r  s a r c a s t i c a l l y  sums up how he f e l t .  Beethoven w r o te  
'Remember me most k i n d l y  t o  H e r r  v . R o c h l i t z '  ( t h e  e d i ­
t o r / c r i t i c  o f  t h e  i^^llgemei ne M u s i k a l i s c h e  Z e i t u n g ) ,  ' I  
hope h i s  bad b lood  a g a i n s t  me has somewhat c o o le d .
Outspoken p r e j u d i c e  a g a i n s t  B e e t h o v e n 's  music d i d  
not  l a s t  and w i t h  p i a n i s t s  such as Ne a te  and P o t t e r ,  who 
promoted h i s  music  w i t h  g e n u in e  e n th u s ia s m  i n  London, h i s  
p o s i t i o n  as a h i g h l y  esteemed composer was e v e n t u a l l y
s e c u r e d .
1 . Newman, The Sonata  i n  t h e  C l a s s i c  E ra ,  p p . 5 1 2 - 5 1 3 ,  
q u o t i n g  i n  t r a n s l a t i o n  from t h e  T^l lgemeine  M u s i k a l i s c h e  
Z e i t u n g  ( 1 7 9 9 - 1 8 0 0 ) ,  c o l s . 2 5 - 2 7 .
2 . Anderson,  p . 3 0 .
3 .  Hans G a l ,  e d . .  Daphne Woodward, t r a n s . .  The M u s i c i a n s  
Word -  L e t t e r s  o f  t h e  G r e a t  Composers  (London: Thames &
Hudson, 1 9 7 8 ) ,  p p . 1 1 4 - 1 1 5 .
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Whereas Beethoven i s  o f t e n  seen as t h e  p r i n c i p a l  
b r i d g e  between th e  C l a s s i c  and Romant ic  e r a ,  Dussek i s  a 
f o r e r u n n e r  o f  th e  Rom ant ic  s t y l e ,  whose m atu re  works  
c o n t a i n  much t h a t  i s  r e c o g n i z a b l e  i n  th e  p ia n o  music o f  
h i s  im m e d ia te  s u c c e s s o r s .  A l t h o u g h  B e e th o v e n 's  o r c h e s t r a l  
works were more s u c c e s s f u l  th a n  D u s s e k 's ,  i t  was D u s s e k 's  
c o n t r i b u t i o n  to  th e  p ia n o  and i t s  music t h a t  can be seen  
and c l e a r l y  r e f l e c t e d  i n  t h e  music o f  th e  n i n e t e e n t h
c e n t u r y .  D u s s e k 's  p ia n o  c o m p o s i t i o n s  opened up p o s s i b i l ­
i t i e s  t h a t  c o u ld  be e x te n d e d  and d e v e lo p e d  t o  s u i t  t h e  
im p ro vem ents  t a k i n g  p l a c e  i n  t h e  i n s t r u m e n t  i t s e l f .
Athough B eethoven  a p p e a r s  t o  use s i m i l a r  m o t i v i c
i d e a s  on many o c c a s io n s  t o  Dussek ,  B e e th o v e n ’ s o v e r a l l  
t r e a t m e n t  o f  t e x t u r e  seems t o  be o u t s i d e  th e  n i n e t e e n t h
c e n t u r y  t r a d i t i o n .  I t  i s  i n  t h e  music  o f  t h e  Rom ant ic  
composers,  Schumann, S c h u b e r t ,  M ende lssohn ,  Brahms,  
Chopin  and v a r i o u s  m in or  m u s ic ia n s  t h a t  t h e  m o t iv e s  and  
t e x t u r e s  o f  Dussek a r e  p e r c e i v e d .
D u s s e k 's  l e g a c y
Towards t h e  c l o s e  o f  th e  n i n e t e e n t h  c e n t u r y ,  an
e m in e n t  d e v o te e  o f  D u s s e k 's  m us ic ,  P r o u t ,  was an e m p h a t ic  
a d m i r e r  o f  D u s s e k 's  music and h i s  c o n t r i b u t i o n  t o  t h e  
p ia n o  r e p e r t o i r e .  P r o u t ' s  l e c t u r e s  t o  s t u d e n t s  and t e a c h ­
e r s  r e c o r d e d  i n  The M u s i c a l  Times  and M o n t h ly  M u s i c a l  
R e co rd  i n  1877 and 1 8 9 9 ,  em p h a s ize  h i s  r e s p e c t  f o r  t h i s  
' u n j u s t l y  n e g l e c t e d  c o m p o s e r ' .  I n  t h e  f i r s t  p u b l i c a t i o n
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P r o u t  i s  q u o te d  as s a y i n g :  ' C o m p a r a t i v e l y  few ,  even among
e d u c a t e d  m u s i c i a n s ,  know how much Dussek d i d  to w a rd  
d e v e l o p i n g  th e  t e c h n i c a l  r e s o u r c e s  o f  th e  p i a n o ' . ^  Some 
t w e n t y - t w o  y e a r s  l a t e r  he was o f  t h e  same o p i n i o n :
W i th  th e  r a p i d  changes o f  f a s h i o n ,  and t h e  
c o n s t a n t  i n f l u x  o f  t h a t  w h ich  i s  new -  o r  a t  
l e a s t  i s  supposed t o  be so -  t h e r e  i s  g r e a t  
d a n g e r  o f  t h a t  which i s  r e a l l y  v a l u a b l e  b e in g  
t r e a t e d  w i t h  undue n e g l e c t ,  s i m p ly  because i t  
i s  o l d ,  and ( t o  use t h e  p o p u l a r  e x p r e s s i o n , )  
n o t  "up t o  d a t e " . I n  n o t h i n g ,  p e rh a p s ,  i s  t h i s  
more th e  case th a n  i n  p i a n o f o r t e  m us ic .  The  
im provem ents  made d u r i n g  th e  p r e s e n t  c e n t u r y  i n  
th e  mechanism o f  t h e  i n s t r u m e n t ,  the  new t e c h ­
n iq u e  d e v e lo p e d  i n  one d i r e c t i o n  by Schumann 
and Brahms, i n  a n o t h e r  by Chopin  and L i s z t ,  th e  
a l t e r a t i o n  i n  p u b l i c  t a s t e ,  which m o s t ly  p r e ­
f e r s  th e  more c o n c is e  forms o f  th e  morceaux de  
s a l o n  -  C a p r i c e s ,  F a n t a s i e s t ü c k e ,  I n t e r m e z z i  
e t c . ,  t o  t h e  S o n a ta s  and Rondos which were t h e  
d e l i g h t  o f  our  m u s ic a l  g r a n d f a t h e r s ,  -  a l l  
t h e s e  causes  te n d  t o  c o n s ig n  t o  o b l i v i o n  much 
b e a u t i f u l  music d e s e r v i n g  o f  a b e t t e r  f a t e .  
B e e th o v e n ,  i t  i s  t r u e ,  s t i l l  h o lds  h i s  own,  
th o u g h ,  w i t h  v e r y  r a r e  e x c e p t i o n s ,  o n l y  a s m a l l  
p r o p o r t i o n  o f  h i s  p i a n o f o r t e  works e v e r  f i n d s  a 
p l a c e  i n  th e  programmes o f  t h e  p r e s e n t  day ;  b u t  
h i s  undoubted p r e - e m in e n c e  has  
e r  i n t o  th e  shade h i s  g r e a t
c o n t e m p o r a r i e s . 2
thrown a l t o g e t h -  
p r e d e c e s s o r s  and
F o l l o w i n g  t h i s  i n t r o d u c t i o n  t o  h i s  l e c t u r e ,  P r o u t  
names Dussek ,  s a y in g  'no  one has been more u n j u s t l y  
n e g l e c t e d  th an  D u s s e k . . .  h a r d l y  any o f  h i s  works a r e  known 
t o  t h e  m a j o r i t y  o f  even w e l l - r e a d  m u s ic ia n s  a t  t h e  
p r e s e n t  d a y . . . Y e t  modern p ia n is m  i s  f a r  more i n d e b t e d  to
1 . P r o u t ,  'D u s s e k 's  P i a n o f o r t e  S o n a t a s ' ,  p . 4 2 2 .
2 . P r o u t ,  ' J . L . D u s s e k ' , p . 123 .
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Dussek th a n  i s  g e n e r a l l y  i m a g i n e d ' . ^
P r o u t ' s  e n th u s ia m  i s  r e f l e c t e d  i n  h i s  own e x t e n s i v e  
music c o l l e c t i o n ,  c l o s e  to  2000  vo lum es ,  which was pui—
chased  by f r i e n d s ,  and t h e  Board o f  T r i n i t y  C o l l e g e  
D u b l i n  f o r  t h e i r  music l i b r a r y  when he d i e d  i n  1 9 1 0 . ^  H is  
Dussek c o l l e c t i o n  c o n t a i n s  a c o n s i d e r a b l e  amount o f  p ia n o  
music  and f a r  exceeds  t h a t  o f  o t h e r  composers.  However ,
among th e  many volumes and c e n t r a l  t o  t h e  numerous e d i ­
t i o n s  i s  th e  c o m p le te  s e t  o f  D u s s e k 's  O euvres  p o u r  Je
P i a n o f o r t e  i n  t w e l v e  ' C a h i e r s '  i s s u e d  by B r e i t k o p f  & 
H a r t e l  as a c o l l e c t e d  e d i t i o n  o f  h i s  works between 1813  
and 1 8 1 7 .  These c o p ie s  c o n t a i n  t h e  m a j o r i t y  o f  D u s s e k 's  
s o l o  and accompanied p ia n o  s o n a t a s ,  d u e t s ,  a i r s ,  v a r i a ­
t i o n s  and fu g u e s .
I n  D u s s e k 's  day t h e r e  was a d i s t i n c t i o n  between  
p r o f e s s i o n a l  and a m a te u r  music  m ak ing .  Dussek ,  l i k e  many 
o f  h i s  p e e r s ,  aimed h i s  music  to w a rd s  both  p a r t i e s .  The  
g r e a t e r  p a r t  o f  h i s  en d e a v o u rs  to w a rd s  a new s t y l e  were  
d i r e c t e d  to  a p r o f e s s i o n a l  p e r f o r m a n c e ,  w hereas  t h e  more 
modest c o n t r i b u t i o n s ,  w i t h  t h e i r  o rnam ented  m e l o d i e s  and 
s c a l e w i s e  f i g u r a t i o n s  were f o r  a m a te u r  m u s i c i a n s .  The 
s im p le  c h a r a c t e r i s t i c s  t h a t  formed a b a s is  f o r  much o f
l . I b i d . ,  p . 123 .
2 . D r .  F .H .P .H e w s o n ,  'T h e  M usic  C o l l e c t i o n  i n  t h e  L i b r a r y  
o f  T r i n i t y  C o l l e g e  D u b l i n ' ,  M u s ic  i n  I r e l a n d  -  4  S y m p o s i ­
um, e d . A lo y s  F le is c h m a n n  ( C o r k :  Cork U n i v e r s i t y  P r e s s ,
1 9 5 2 ) ,  p . 3 1 0 .
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h i s  l i g h t e r  m u s ic ,  such as t h e  accom panied  s o n a t a s ,  w i t h  
t h e i r  r e s t r i c t e d  compass, were  m a i n l y  a p r o d u c t  o f  h i s
London y e a r s  and c a s t  i n  an id io m  f a m i l i a r  f o r  t h a t  
p e r i o d . D u s s e k 's  S o n a t i n a s ,  w h ich  rem ained  i n  common use 
lo n g  a f t e r  t h e  d e c l i n e  i n  t h e  p o p u l a r i t y  o f  h i s  m ature  
p ia n o  m u s ic ,  were a l s o  s i m p l e  i n  c o n t e n t  and d e s i g n .
I n  w r i t i n g  music f o r  h i s  own i n s t r u m e n t  Dussek  
t a i l o r e d  h i s  c o m p o s i t i o n s  n o t  o n l y  t o  show o f f  h i s  own
t e c h n i c a l  s t r e n g t h s  which  w ere  unsurpassed  f o r  h i s  t i m e ,  
but  th e  w e l l  p u b l i c i z e d  c a n t a b i l e  s i n g i n g  s t y l e  f o r  which  
he was j u s t l y  r e c o g n i z e d .  The main p a r t  o f  h i s  m u s ic a l
s t y l e  was b u i l t  on h i s  a s s o c i a t i o n  w i t h  t h e  E n g l i s h  
p i a n o s ,  h i s  c o n t a c t  w i t h  h a rp s  and h a r p i s t s  and h i s  n o v e l  
a d d i t i o n s  t o  key b o ard  c o m p o s i t i o n .  D u s s e k 's  a r r i v a l  i n  
London a t  a c r u c i a l  p e r i o d  i n  t h e  h i s t o r y  o f  p u b l i c  
c o n c e r t s  was s i g n i f i c a n t  i n  s h a p in g  h i s  c a r e e r  as  was
h i s  t e a c h i n g  and p a r t n e r s h i p  i n  a music  p u b l i s h i n g  f i r m .  
These e v e n t s  i n  h i s  l i f e  c u l m i n a t e d  i n  h i s  s e l f - i m p o s e d  
e x i l e  to  th e  c o n t i n e n t  and f i n a l  y e a r s  i n  th e  s e r v i c e  o f  
p a t r o n s .
I t  was D u s s e k 's  c o m p le t e  range o f  p i a n i s t i c  t e c h ­
n iq u e s ,  complemented by t h e  g r e a t e r  key b o ard  compass,  
t h a t  rem ained  one o f  th e  most i m p o r t a n t  f e a t u r e s  o f  h i s  
p iano  music  and u l t i m a t e l y  l e d  t o  a w id e r  f i e l d  o f  i n v e n ­
t i o n .  By d e g re e s  h i s  c h a r a c t e r i s t i c  t e c h n i q u e s  o p e n e d - o u t  
th e  p i a n o f o r t e  r e p e r t o i r e  t o  i n c l u d e  v i r t u o s i c  s k i l l s  
which were a d o p te d  and i m i t a t e d  t h r o u g h o u t  t h e  n i n e t e e n t h
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c e n t u r y .  They a l s o  show c l e a r l y  t h a t  Dussek o c c u p ie d  an 
i m p o r t a n t  r o l e  i n  t h e  d e v e lo p m e n t  o f  th e  n i n e t e e n t h  
c e n t u r y  p ia n o  r e p e r t o r y  and i n d i c a t e  h i s  p o s i t i o n  as a 
p i o n e e r  i n  t h e  e x p a n d in g  w e a l t h  o f  k e y b o ard  c o m p o s i t i o n .  




B i o g r a p h i c a l  a d d i t i o n s  t o  Craw^
I n  t h e  c o u rs e  o f  my r e s e a r c h ,  I  have come a c r o s s  
i n f o r m a t i o n  t h a t  was not  c o n t a i n e d  i n  C r a w 's  b i o g r a p h y  o f  
Dussek and h i s  w orks .  The d e t a i l e d  n a t u r e  o f  th e s e  b i o ­
g r a p h i c a l  a d d i t i o n s  makes i t  i n a p p r o p r i a t e  f o r  them t o  be 
p a r t  o f  th e  main t e x t ;  t h e y  a r e  t h e r e f o r e  i n c l u d e d  here  
i n  t h i s  a p p e n d i x .
The e x a c t  d a t e  o f  D u s s e k 's  f i r s t  p e r fo r m a n c e  i n
London i s  n o t  g i v e n  by Craw,  who s a y s :  ' i t  seems l i k e l y
t h a t  Dussek a r r i v e d  i n  London i n  e a r l y  1 7 8 9 ' .  He r e ­
s t r i c t e d  h i s  r e s e a r c h  on t h i s  o c c a s io n  to  The Times  and  
w r i t e s :
The f i r s t  s p e c i f i c  d a t e  o f  D u s s e k 's  s t a y  i n  
London i s  t o  be found i n  h i s  a p p e a r a n c e ,  June  
1 ,  a t  t h e  Hanover Square  Rooms f o r  S i g n o r  
M a r c h e s i ' s  b e n e f i t  c o n c e r t .  A l th o u g h  t h i s  
announcement d i d  n o t  so s t a t e ,  t h i s  may have  
been D u s s e k 's  f i r s t  p u b l i c  p e r fo r m a n c e  i n  
London, s i n c e  an e x a m i n a t i o n  o f  th e  i s s u e s  o f  
The Times  f rom J a n u a ry  1788 t o  t h i s  d a t e  d i d  
not  r e v e a l  any p r e v i o u s  p e r fo r m a n c e s .
Simon M cVeigh ,  has p o i n t e d  o u t  t h a t  th e  d a t e  o f  
D u s s e k ’ s f i r s t  p e r fo rm a n c e  i n  London was 23 F e b r u a r y  
1 7 8 9 . 3  j  have s i n c e  c o n f i r m e d  t h i s  i n f o r m a t i o n  (see
l . C r a w ,  ' A B io g ra p h y  and T h a m a t ic  C a t a l o g ' .
2 . I b i d  - , p . 4 9 .
3 . P e rs o n a l  co m m u n ic a t io n .
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C h a p t e r  I )  and d i s c o v e r e d  t h a t  t h e  f i r s t  p a r t  o f  th e  
a d v e r t i s e d  programme i n c l u d e d  a p ia n o  c o n c e r t o  p l a y e d  by 
Dussek .  The c o n c e r t  was r e v ie w e d  i n  The M o r n in g  H e r a l d  on 
Tuesday 24 F e b r u a r y  178 9 .
O t h e r  new m a t e r i a l  has a r i s e n  d u r i n g  my r e s e a r c h  
i n t o  D u s s e k ’ s l i f e  t h a t  expands upon i n f o r m a t i o n  g a t h e r e d  
by Craw.  A l e t t e r  d a t e d  by Craw as Tuesday A p r i l  22  180 6 ,  
and f i l e d  i n  th e  B i b l i o t h è q u e  N a t i o n a l e  i n  P a r i s  s h o u ld ,  
i n  my o p i n i o n ,  be d a t e d  Tuesday A p r i l  22 180 0 .  I t  i s
i n c o n c e i v a b l e  t h a t  i t s  s u b j e c t  m a t t e r  sh o u ld  r e l a t e  t o  
t h e  y e a r  18 0 6 .  The f i n a l  z e r o  a p p e a r s  to  have a mark 
above i t ,  n o t  o n l y  on th e  F o r e i g n  O f f i c e  d a t e  stamp bu t  
i n  th e  l e t t e r  i t s e l f .  U n f o r t u n a t e l y ,  A p r i l  22  f e l l  on a 
Tuesday f o r  both  o f  t h e s e  y e a r s .  I  have compared t h e  
h a n d w r i t i n g  o f  th e  d a t e  i n  a l e t t e r  w r i t t e n  by Dussek to  
Longman, C l e m e n t i  & Co. f rom Hamburgh May 16 1 8 0 0 ,  which  
g i v e s  exam ples  o f  a s i x  and a z e r o .  The c o n c l u s i o n  from  
t h i s  com pa r ison  r e i n f o r c e s  my b e l i e f  t h a t  t h e  e a r l i e r  
d a t e ,  f o r  th e  l e t t e r  Dussek w r o t e  to  h i s  w i f e  S o p h ia ,  i s  
t h e  c o r r e c t  one .  I n  t h i s  l e t t e r  Dussek r e f e r s  to  e v e n t s  
t h a t  a r e  a p p l i c a b l e  to  th e  y e a r  1 8 0 0 ,  when t h e  f i n a n c i a l  
problem s o f  C o r r i ,  Dussek & Co. were coming t o  a head.  
Dussek w r o t e ,  i n  p a r t :
TO MRS DUSSEK, 28 HAYMARKET, LONDON
Tuesday A p r i l  2 2 ,  1800
My Dear
I  r e c e i v e  Your L e t t r e  t h i s  moment, and as 
t h e  p o s t  goes o f  i n  a few h o u r s ,  I  o n l y  have  
t im e  to  Say t h a t  i n  such a c as e  as  You, & Your  
F a t h e r  m e n t io n  I  c a n n o t  h e l p  r e t o u r n i n g  t o
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London,  f o r  a l t h o u g h  I  m ig h t  L i v e  v e r y  happy 
anny where o u t  o f  E n g la n d ,  I  c o u ld  no t  b e a r  th e  
I d e a  o f  b e in g  o u t la w e d  i n  anny C o u n t ry  what
evei t h e r e f o r e  p re s s  Your  F a t h e r  to  send me
t h a t  pap er  f rom t h e  C h a n c e l e r ,  and a p a s s p o r t ,  
f o r  I  would  be g l a d  t h i s  B u s in ess  m ig h t  t e r m i ­
n a t e  b e f o r e  t h e  end o f  Mid Summer, t h a t  I  m ig h t  
have t im e  to  resume my J o u rn e y  t o  B o h e m ia ,— i f  
Your L e t t r e  had a r r i v e d  two days L a t e r ,  i t  
would have been t o  L a t e  f o r  a f t e r  tomorrow I  
i n t e n d e d  to  s e t  o f  f o r  P r a g u e . .
I n  t h i s  l e t t e r  Dussek w r i t e s  o f  a p r o j e c t e d  j o u r n e y  
as a p la n n e d  e v e n t  n o t  y e t  a c c o m p l is h e d ,  w h ic h ,  as  a l -  
ready  m e n t io n e d ,  was t o  Bohemia and took  p l a c e  d u r i n g  
September  and O c to b e r  1 8 0 2 .  N o t i c e a b l e  by i t s  absence  i s  
a r e f e r e n c e  to  P r i n c e  L o u is  F e r d i n a n d  w i t h  whom he was 
v e r y  c l o s e ,  and who he would  u n d o u b te d ly  have m en t io n e d  
i f  he had been w r i t i n g  t h i s  l e t t e r  i n  th e  y e a r  1 8 0 6 .  He 
was a c t i n g  as h i s  K a p e l l m e i s t e r , i n s t r u c t o r ,  p r i v a t e  
s e c r e t a r y  and f r i e n d ,  d u r i n g  t h e  two y e a r s  b e f o r e  t h e  
P r i n c e ’ s d e a th  on th e  b a t t l e f i e l d  a t  S a a l f e l d ,  i n  O c to b e r
18 0 6 .  F o l l o w i n g  th e  t r a g i c  d e a th  o f  th e  P r i n c e ,  Dussek  
went i n t o  th e  s e r v i c e  o f  P r i n c e  von I s e n b u r g .  T h i s  was o f  
v e r y  s h o r t  d u r a t i o n ,  as p resu m a b ly  t h e  s i t u a t i o n  s u i t e d  
n e i t h e r .
I  have l o c a t e d  a l e t t e r  unknown to  Craw t h a t  was 
w r i t t e n  d u r i n g  D u s s e k ’ s b r i e f  employment w i t h  P r i n c e  von  
I s e n b u r g .  I t  i s  d a te d  L e i p z i g  4 March 180 7 ,  and i s  w i t h ­
o u t  an a d d r e s s ,  bu t  i t s  c o n t e n t  s u g g e s t s  t h a t  i t  was s e n t
1 . B i b l i o t h è q u e  N a t i o n a l e ,  P a r i s ,  D é p a r te m e n t  de l a  Mu­
s i q u e ,  L e t t r e s  A u to g ra p h e s  v o l .  3 4 ,  p . 1 5 4 .  E n t e r e d  i n  
d a t e  o r d e r ,  as Tuesday A p r i l  22  1 8 0 6 ,  which i s  r e p e a t e d  
by Craw i n  h i s  ' A B io g r a p h y  and T h e m a t ic  C a t a l o g ’ , 
p p . 1 4 8 - 1 4 9 .  S p e l l i n g  as i n  o r i g i n a l .
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e i t h e r  t o  H a r t e l  o r  t o  P l e y e l .  Dussek w r o t e : ^
Best  F r i e n d
I  h e re  send you my É l e g i e ,  and 6 b rand -new  
Canons, most o f  them q u i t e  e x c e l l e n t  be so good 
as t o  p r i n t  them i m m e d i a t e l y : — as f o r  th e  
É l e g i e  and o t h e r  t h i n g s  w h ich  I  s t i l l  possess  
we w i l l  I  hope come t o  an a r r a n g e m e n t ,  b u t  f o r  
th e  6 Canons I  beg you t o  send me 6 L o u is  d ’ o r  
because t o - d a y  I  am i n  need,  and th e  P r i n c e  i s
i c y ,  so t h a t  i s  how t h e  m a t t e r  s t a n d s  when
t h e  t i t l e  o f  t h e  r e c e n t  Q u a r t e t s  i s  ready  have  
th e  goodness to  send them t o  me.
Your D ( e v o t e d )  F ( r i e n d )  
Dussek
L e i p z i g  th e  4 t h  March 1807
D u s s e k ’ s r e f e r e n c e  t o  t h e  Q u a r t e t s  and s e n d in g  h i s
É l e g i e  and 6 b rand -new  Canons, a d v e r t i s e d  by B r e i t k o p f  & 
H a r t e l  i n  t h e  A l l g e m e i ne M u s i k a l i s c h e  Z e i t u n g  i n  August  
180 7 ,  s i g n i f i e s  H a r t e l  r a t h e r  th a n  P l e y e l  as t h e  r e c i p i ­
e n t .  H is  need f o r  money i s  a p p a r e n t  from h i s  a p p e a l  f o r  
im m e d ia te  payment,  and h i s  a l l u s i o n  to  an i c y  P r i n c e  
em phas izes  h i s  d i f f i c u l t i e s  and h i s  d e s i r e  f o r  a q u i c k  
response t o  h i s  r e q u e s t  f o r  money. S i x  months a f t e r  
Dussek w r o te  t h e  L e i p z i g  l e t t e r  o f  18 0 7 ,  th e  f o l l o w i n g  
announcement  a p p e a re d  on 2 Septem ber  i n  t h e  A l l g e m e i n e
1 . B r i t i s h  L i b r a r y  A d d i t i o n a l  MS. 4 1 6 2 8 ,  f o l .  7 5 .  B e s t e r  
F reun d ,  I c h  s c h i c k e  Ih n e n  h i e r  M e ine  É l e g i e ,  und 6 f u n k e l  
= neue Canons, woven d i e  m e i s t e n  r e c h t  g u t  s i n d ,  haben
S i e  d i e  Cute  und l a s s e n  s o g l e i c h  d ru c k e n ;   f u r  d i e
É l e g i e ,  und a n d e re  sachen d i e  i c h  noch haben werden w i r ,  
h o f f e - i c h  s e h r  l e i c h t  i n  V e r g l e i c h  Kommen, a b e r  f ü r  d i e  6 
Canons b i t t e  i c h  S i e  m i r  6 L o u is  d ’ o r  zu s c h i c k e n ,  d i e  
I c h  heu te  b r a u c h e ,  und d i e  F u r s t  i s t  v e r e i p t ,  s o i s t  d i e
Sache g l e i c h  abgem acht ,  ------ Wenn d i e  T i t e l  zu neuen
Q u a r t e t t e n  f e r t i g  s i n d  so haben S i e  d i e  C u te  und schenken
S i e  s i e  m i r .  ------ I h r  V F Dussek L e i p z i g  den 4 ^®^ M a r t z
18 0 7 .
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M u s i k a l i s c h e  Z e i t u n g p  ' H r .  Dussek has ended h i s  a p p o i n t -
ment w i t h  P r i n c e  von I s e n b u r g  and i s  h e n c e f o r t h  i n  th e  
s e r v i c e  o f  t h e  P r i n c e  von B enevent  and c o n t i n u a l l y  l i v e s  
t h e r e f o r e  i n  P a r i s ' . ^
D o u b t f u l  o r  S p u r io u s  works
As w e l l  as a d d i t i o n a l  b i o g r a p h i c a l  i n f o r m a t i o n ,  i t  
now emerges t h a t  t h e  i t e m s  numbered D12-D14 l i s t e d  under  
D o u b t f u l  o r  S p u r io u s  works i n  C r a w 's  'T h e m a t i c  C a t a l o g ' ,  
p p . 3 9 2 - 3 9 4  were p u b l i s h e d  as th e  works o f  S o ph ia  Dussek .  
They were is s u e d  by t h e  f a m i l y  f i r m  as Three  So natas  f o r  
th e  h a r p  w i t h  S c o ts  A i r s  and R e e ls  f o r  t h e  A d a g io s  and  
Rondos composed and d e d i c a t e d  to  a M iss  H a d s le y  by Madame 
Dussek as Opus 2 c . 1 7 9 8 . ^  They w e re ,  as Craw s a y s ,  pub­
l i s h e d  i n  P a r i s  by P l e y e l ,  as  ' p a r  D u s s e k ' ,  and he r i g h t ­
l y  o b s e r v e s  t h a t  t h e y  'w e r e  more l i k e l y  composed by 
So p h ia  r a t h e r  than  J.L.Dussek'.3 S c h o t t ' s  have p u b l i s h e d  
a modern e d i t i o n  o f  th e  t h i r d  s o n a t a  o f  t h i s  s e t ,  under  
t h e  name o f  Johann L.  Dussek as t h e  a u t h o r .  A l th o u g h  
t h e s e  s o n a ta s  show a s t r o n g  res e m b la n c e  t o  th e  music  o f  
J . L . D u s s e k ,  t h e y  were i n i t i a l l y  p u b l i s h e d  as S o p h i a ' s  
c o m p o s i t i o n s .
A s i m i l a r  m i s u n d e r s t a n d in g  p re s u m a b ly  o c c u r r e d  w i t h
1 . A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g ,  Septem ber  1 8 0 7 ,  
c o l . 7 8 8 .  H r .  Dussek i s t  aus s e i n e r  A n s t e l l u n g  bey dem 
F ü r s t e n  von I s e n b u r g  i n  d i e  D i e n s t e  des F ü r s t e n  von  
B enevent  übergegangen und l e b t  d e s h a l b  f o r t a n  i n  P a r i s .
2 . B r i t i s h  L i b r a r y ,  c a t a l o g u e  number h . 2 6 0 5 . s ( 3 ) .
3 . Craw, ' A B io g r a p h y  and T h e m a t ic  C a t a l o g ' ,  p . 3 9 2 .
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Two F a v o r i t e  4 i r s ,  L e w ie  Gordon and  The R i s i n g  o f  t / ie  
Sun. A d a p t e d  f o r  th e  H a rp  and  P i a n o  F o r t e .  These works  
were  a c t u a l l y  e n t e r e d  a t  S t a t i o n e r s '  H a l l  by t h e i r  pub -  
l i s h e r  R . B i r c h a l l ,  as 'By S. D ussek '  i n  1812 .  Craw has 
i n c l u d e d  them i n  h i s  main ' C a t a l o g ' ,  numbered C257 and 
C258,  p . 3 7 6 .
A s m a l l  p u b l i c a t i o n  m is s in g  from C r a w 's  ' C a t a l o g '  i s
th e  A i r  and G lee  p e r fo rm e d  on 29 May 1795 a t  t h e  New
Rooms, K i n g ' s  T h e a t r e .  T h i s  work was p u b l i s h e d  by C o r r i ,
Dussek & Co. under  th e  t i t l e  The Grand March  o f  A l c e s t e
by G lu c k  a r r a n g e d  as an A i r  and G le e .  C r a w 's  e n t r y
NO.C130 i s  f o r  a 'G ran d  March i n  A l c e s t e ,  a r r a n g e d  as a
Rondo' f o r  p ia n o ,  w i t h  a theme t a k e n  from A c t  I  o f
G l u c k ' s  o p e r a .  He n o te s  t h a t  i t  i s  a pan tom im e, c a l l e d
' I n  A p o l l o ' s  T e m p l e ' .  D u s s e k 's  p u b l i c a t i o n  o f  an A i r  and
G le e  i s  t a k e n  from t h e  same s o u r c e ,  w i t h  th e  melody f o r
t h e  A i r ,  and i s  a lm o s t  i d e n t i c a l  t o  t h e  o r i g i n a l  
1
v e r s i o n .
C e r t a i n  i te m s  have come t o  l i g h t  s i n c e  C r a w 's  work  
was c o m p l e t e d , D u s s e k 's  F a v o r i t e  S o n a ta  Opus 37 i s  e n ­
t e r e d  i n  C ra w 's  ' C a t a l o g '  as  No. C169 w i t h  t h e  t i t l e  
S o n a te  f a v o r i t e  p o u r  l e  P i a n o f o r t e /  a v e z ( s i c )  Accompagne­
ment de V i o l o n  e t  V i o l o n c e l l e / h  . . Oeuvre  3 7 . ^  I  have a 
f i r s t  e d i t i o n  o f  t h i s  work w i t h  t h e  t i t l e  D u s s e k 's  Favoi
1 . J . L . D u s s e k ,  The Grand March  o f  A l c e s t e ,  ' A i r  and G le e  
(London: C o r r i ,  Dussek & C o . ,  1 7 9 5 ) ,  p r i v a t e  c o l l e c t i o n .
2 . Craw, ' A B io g ra p h y  and T h e m a t ic  C a t a l o g ' ,  p . 3 1 8 .
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i t e  S o n a ta  f o r  t/?e R a r p . O p u s  3 7 .  T h i s  was a d v e r t i s e d  as  
' T h i s  day i s  p u b l i s h e d ,  R o b e r t  B i r c h a l l ,  D u s s e k 's
S o n a t a ,  H arp ,  O p .3 7 '  i n  IHie Tim es 8 A p r i l  17 9 9 .  A ls o  i n  
my p o s s e s s io n  i s  D u s s e k 's  F a v o r i t e  S o n a ta ,  Opus 3 7 ,  
' A r r a n g e d  f o r  t h e  P i a n o f o r t e  w i t h  Accompaniments f o r  
V i o l i n  & V i o l o n c e l l o '  by J . B . C r a m e r ,  u s in g  B i r c h a l l ' s  
p l a t e s  w i t h  a l a b e l  c o v e r i n g  t h e  name o f  t h e  o r i g i n a l  
p u b l i s h e r  and now i n d i c a t i n g  C . M i t c h e l l  a t  h i s  M u s i c a l  
C i r c u l a t i n g  L i b r a r y .  When t h i s  work was a d a p te d  f o r  t h e  
p ia n o  by C ram er ,  i t  had v e r y  s l i g h t  changes made t o  t h e  
s c o r e .  A c c o r d in g  t o  Craw,  B r e i t k o p f  & H a r t e l  p u b l i s h e d  
Opus 37 f o r  th e  p ia n o  i n  181 9 .
A n o th e r  work w i t h  c o n f l i c t i n g  t i t l e s  i s  D u s s e k 's
Grande S o n a te  p o u r  l e  F o r  t é  P ia n o  Avec Accompagnement de  
F l û t e  e t  V i o l o n c e l l e , Composée e t  D é d ié e  à Madame 
M ü l l e r . . .  Oeuvre 6 5 .  T h i s  accom panied  s o n a ta  was f i r s t  
p u b l i s h e d  i n  1807 by P l e y e l ,  who s h o r t l y  a f t e r w a r d s  
r e p u b l i s h e d  i t  as  a T r i o .  Renamed and w i t h  a new d e d i c a ­
t i o n  i t  i s  e n t e r e d  by Craw i n  h i s  'T h e m a t ic  C a t a l o g '  as  
Grand T r i o /  p o u r /  P ia n o  F o r t e /  F l û t e  e t  V i o l o n c e l l e /  
D é d i é /  à M o n s ie u r  W a g n e r /  D o c t e u r  en M é d e c i n e / . . ^Oeuvre  
6 5 .  P l e y e l ,  w i t h  t h e  d a t e  o f  p u b l i c a t i o n  as  1 8 0 7 ,  B r e i t ­
k o p f  & H a r t e l  r e v e r t e d  to  th e  o r i g i n a l  t i t l e  and d e d i c a ­
t i o n  when th e y  to o  p u b l i s h e d  t h i s  work a d v e r t i s e d  i n  t h e  
A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g .  i n  1 8 0 8 . ^
l . A l l g e m e i n e  M u s i k a l i s c h e  Z e i t u n g .  March 1 8 0 8 ,  c o l .  415
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I  Nr. 2. I
I Canzonetta.
I G m oll.
30 Pf. ji





I  Nr. 4.
La chasse. I
I  -  I









M y w  w v j ^
■! Nr. 7. 
SONATE.
Op. 9. Nr.3.
LD dur.90 Pf. ;j
k----
fur das
Unter M itw irkung von Dr. iD U Ilü il ll ie l Faisst
• bearbeitet und herausgegeben Ton
Dr. SIGMUND LEBERT,
Professor am Conservatorium zu Stuttgart.
N r .1 1 .  S o n a te . O p . 7 7 .  F m o ll.
Nr. 8. 
SONATE.




























Le retour à Paris. 
Op. 70.
As dur, 





F  m o ll. i
STUTTGART.
VERLAG DER J. G. COTTA’SCHEN BUCHHANDLUNG.
1878.
Figure 7.1 D u s s e k 's  L ' I n v o c a t i o n  p ian o  s o n a ta  
O p .7 7 ,  p u b l i s h e d  by J . G. C o t t a ’ schen  
i n  18 7 8 ,  t i t l e - p a g e .
J m t  p u U is h e d  b y  j ,  B  A L L  S,
No. 408, OPORD-STREET, LONDON.
Rondos, Airs with Variations, 
&c.
».a,
Au»o«a . • . fftU t 2 6
American Koiitlà , , Dills 2 0
Allegretto . . GiUoit I 0
A ll Romantique ■ . . JKIfe l  0
Andante Morement . ifayd» I 0- 
A Divertimento . . Sutler 2 0
Ah I von] dirai-je, maman .- Cordon 1 8 
Ditto . , Groti 2 6
A ir and Introduction . Hnlm sm  2 0 
Allemand, Air v ith  vars. . KàÜMeraur 2 0 
Alla Tedevka . . Duaek 1 8
Aussitôt que je  t ’apperçois . C.PUÿtl 1 6
Ainsi jadis on grand Prophète .. Ditto 1 S
Air, b f Mozart . Kirmair 1 6 
Allegro di Bravura . Ifrin» 1 0 
Air, by Marüiii . . Forstrr 2 6
Air, by Mozart . O ilm ii 2 8 
Ditto . . . JCinMir 2 0
Ditto in Bb -. , Ditto I  0
A ir, with variations .  Gyrowefi I  0 
Andante, by Louis Ferdinand,
Prince of Prussia 
A favourite Polonaise . 
Second ditto 
Third ditto .
Allegro and Air with vars. 
Auld Lang Syne, vars.
Austrian Waltz, brilliant vacs.
1 0
Leefiang 1 0 
Ditto 1 0 
Ditto I 0 
Dustei 1 8 
. Hen  3 0 
Do PÛUUS 2 0
Op. 14 
Blue Bells of Scotland 
Eranltsome Çastie 
Bou Jour, Monsieur 
Bollero de tbocaido 
Bridemaid’i  Song .
Birth-Day








Cowslip .  .
Chorus of Huntsmen 
Campbells are coming 
Cease your Funning, FI. Accompt. PW t 3 0 
Countess of Sutherland’s Reel Dusseh 2 0 
Caledonian Rondos. Set 1 and 2
De Pinna, each 3 0 
Charms of Berlin, bril. Rondo
EhlUrenner 4 0 
Capriccio. No. I, Here 4 0
Duncan Davidson, with vars. -. Pleyel 1 0 
Drink to me only, ditto 
Duchess of Oldenburgh’s Wei.
C. Czerny 4 0 
Cnason 1 8 
Janten I 8 
Stheengen 2 0 
C. Pleyil 2 8 
Weber I 8 
ChaUsner 2 0 
Zerhini I 0 
Host 2 0 
SiaUnarh 1 0 
Foist 2 0 
Gildm 2 0 
Ditto 1 0 
. PUyel 1 0 
Sutler a U 
Shgrooe 1 8 
'  Ifeier 1 0 
Sohoengen 2 I)
s. d
Home, sweet Home . Zerlm i I 0 
Home, sweet Home, var. . Hightbigale 2 0 
I  travers'd Judah's barren Sands I i t k  1 6 
In my Cottage near a Wood . Gildon 1 6 
Inkle and Yarico . Plegel I  0
Italian Monfrina. . . HoUt 1 8
Introduction and b rillian t Move­





Kinloch of Kinlock 
Ditto . .
Le Sansonnet aSranchi 
La Fille retrouvée 
Le Retour du Cambridge 
Les Plaisirs de l ’Espérance
Ditto 1 0 
Gildon I  0 
Ditto 1 0 
Ditto 1 0 
Keith 1 6 
P la it S 0 
Gildon 3 0 
Ditto  2 0 
Ditto 2 0 
Ditto 3 0
L’Alouette . . . . . . .  Ditto 1 0
Les Plaisirs de Bath . 






Life let us cherish 
Lord Paget'] Waltz 
L’Encouragement 
La Colombe retrouvée . 
La Tourterelle . 
LaPantasia 
Le Petit Caqueteur 
Les Folies du Jour
Coomis 2 0 
. Jfupps 3 0 
Ditto 2 0 
Ditto 2 0 
Butler 1 8 
Ditto 2 0 
Dussch 2 0 
'Mooart 1 0 
Davf 2 0 
Doaies 2 0 
rsnEscé I 8 
Sempmi 1 S 
Ditto I  0 
Weéés I 0 
JUuaui 2 0
La Belle Alliance, FI. Aooompt. KoeUer 3 0
Loffier I 0 
CyroMta 2 0 
« re s f 2 0 
. JUddis 2 0 
lo n te r  1 S 
Schosnym 2 S 
Koeeheh l  0 
.  Dons 2 9 
. Foist 2 9 
Hofflani 2 6 
Poritor l  8 
. Ditto 1 8 
Ton Mich i  0 
ehalloner 3  S 
Drem 2 6 
F lottJO  
foreter 1 8 
Fltipatrioi 2 0 
Fobt 2 0 
Ditto 1 8 
Gildon 1 8
Keith l  8
Di tanti palpiti 
Ditto . 
Divertimento, I and 2 
Egyptian Air . 
Eliza's Choice 
En naissant à Thalis 
Exercises Militaires . 




Jackson 3 0 
C. Pleyel 3 0 
Platt 2 0 
. Here 3 0 
Sutler 1 0 
p'onter 1 0 
C. Plegel 1 6 
Rtàgini 1.8 
Srom  I S 
Gildon 1 6 
Ditto 1 0 
Dussek I 6
Finale, from Retour du Zephyr Fteibelt l  S 
Fall o f Paris . • . 1 0
Four Quick Steps . Sîagnme l  
Fra tanti angosoie . . Platt 2 8.
F ly hot yet . , Ditto 2 0
Flora. Book I .  . , Fosse 2 0
Ditto, Book I I ,  . Ditto 2 8 
Fanny’s Choice . . Gildon I 0
Fantasia, I to 4 Kalhirenner, each 3 0
Fall o f Paris, var. . De Pima 3 0 
Gipsy Rondo . . Foist 2 0
Oustavui . . Plegel 1 0
Go, George, I  can’t  endure you Cramer 2 0 
Gavotta . .. Kozelueh 1 0
Georgians . . IFocdtnord 2 0
Go to Berwick, Johnny . Pleyel I  6 
Gavotde Vestris, var.’ , H en 3 0
Hope told a flattering Tale,





Here’s a Health to ail good
Huntsman’s Chorus .
Happy Escape
Wilms 3 0 
Gildon 2 6 1 0
Cellini 1 0 
Lyon 1 0
Cramer 2 0 
Weber 1 0 
Kon £seh 2 0
La Fleur dn Champ 
La Chassa
La Jardinière .
Last Rosa of Summer 
La Jeune Musicienne 
La Cariosité 
La Felesia r
Le Rereil du Peuple . - 
La Gentil Hoasard 
Le Retour du Haplea 
La bien venue 
La paisible Chaumière 
Le Depart de Londres 
La Sourire . .
Le Retour du Lisbon 
Les Plaisirs de Richmond 




Morgiana in Ireland 
Merrily danc’d the Quaker’s Wife Pleysl 1 i  
Military Rondo- . . Lgon 1 8
My ain kind Dearie .  Corri 1 8 
Margate Hoy . . . Haneg 3 0
Man ks Air . . . Jaeieon '3 6
Moreen Air . Ditto I  8
Montpellier . . Fiok 2 9
Marlborough, with variations Bottomleg ] 0 
Molly, put the kettle on, ditto , Ditto 1 0 
Mozart’s Airs. Book I. . Done 2 8 
Ditto. Book II. . . Ditto 2 6
March in Peter the Hermit, var. Zerhini Z  0 
Moravian Rondo . . Gildon 1 0
Me Hacetle ■ . Chaelteu 3 0 ,
Mélange on favourite Airs by I
Rossini . C. Pleyel 4 0
 II Tnrco . IHlto 3 0
— ■ on favourite Airs, I  and 2
. De Pinna 2 0 
Marche i  la Romaine Smmel 1 8
Hone so pretty . . Gildon 1 0
Nightingale . ' . . . . 2 0
Nel cor pin i  . ;  Ktaer 2 0
Neapolitan Waltz . . Adams 2 0
Nel Silenzio, var. . . Ferz 3 0
Over the water to Charlie, Flnto 
Accompaniment , Hargreavet 2 0 
Persian Dance .  . GUdon 1 6
Parisot's Hornpipe , Ditto 2 0
Poiacca . . Ditto  1.0
Pomeranian Rondo . . Ditto 1 0
Peasant’s Joy, ditto . Slagrove 1 6
Poiacca, from Op. 70 . Haydn 2 0
Pray, Goody . . Corri I  6
Polonaise . . . Cosset I 8
Purcell’s Ground . . 10
Prince Leopold . . Corri 1 6
Polonaise, FI. and Viola. Ac. Kies 3 0 
Ditto. N o .l. . . C.Plegel 2 0
Ditto. No. 2 ; . . Ditto 2 0
Presto Movement . . Haydn 1 8
Polonaise and Air, with var. Op. 8. Herz 4 0 
Preludes. Nos. 1 to 8 De Pinna, each 1 0
Quick Step . . Foyers I 8
s. d.
Quante pin Bella . Beelhnen 2.6 
Quadrilles. Op. 33. . Fera 4 0
Rule, Britannia . . Dtuteh 1 8
Rondo in the Gipsy style . Haydn 1 6 
Russian Dance , . Keith 1 8
Royal Alliance . Jay I  0
Rose in blooni . .  ., Davy 3 0
Rising of the Lark . Heriot 2 6
Rondo . , , Hooh 1 8
Ditto .. .  Forster 1 8
Ditto . , . . Gamhold 2 0
Rondo in C . Kalkhrenner 2 0
Rondo; all’ Ongarese . Hummel 2 8
Rondino, 1 and 2 . Czerny 3 0
Rondoletto . . Pleyel 3  B
Rondo à la Russe . Fummel 2 8 
Ronde de Concert. Op. 27 . - Hen  5 0
Rise, Swiss Lad . Marekt 2 8 
Rosa, tree in full bearing, var. Dé Pinna 2 0 
Rule, Britannia, Rondo . Ditto  2 0 
Savoyard . . . Holtt 2 0
Sprig of Shijlelah . Gildon 1 8
Snowdrop . . ,. . . Ditto 1 0
Sailor’s Glory > . Slagrove 1 6
Spanish A ir . . Steibelt 1 0
Surprise . . Haydn 1 6
Sicilian Dance . . .. Fovelt 1 8
Sicilian Mariner’s Hymn . Scttamleg 1 0 
Saladin, Adelaide, and Julia Hargreavet 1 8 
Storm Rondo . . Steibelt 3 0
See, the conquering Hero Seethaven 3 0 
There’s nae Luck about the House Pleyel I 8 
Three popular Airs . Hargreavee 2 8




Village Bells . ,
Venetian Rondo .
Villager’s Walt* . .
Vienna ditto, as a Rondo 
Within a Mile of Edinburgh 
White Cockade 
Wellington’s Quick Step 
When the hollow Drum .
Within a Mile .
Waltzes, Twelve. Op. 26 
Yellow-haired Laddie, Rondo De Pinna 3 0 
Yeilew-haired Laddie . Pleyel I  0 
Zelmira, Divertimento . Mevii 3 0
Overtures and Symphoiiiese
s. d.
BitTHOVss's Men of Premetbeus . 3 9 
Cbasmah’s Military . . 2 0
GaDowNos. 1 to 4 . . 2 0
Havnu’s Surprise, Symphonie. No. 3. 4 0 
i. Loudon, or Grand Synfonie in D 2 6 
KaeiTZts’s Lodoiska 
MaaTiai’i  Henry the Fourth 
M ozast’ s Belmont and Cunstanzie 
■ — -  Le Nozze di Figaro 




R iirzs’s Oscar and Malvina 
Rossini’s II Barbiere di Sivigtia 
—  ■ ■ ■ II TancredI
—— —  II Tnrco in Italia 
— —  La Donna del Lagn 
' ' — La Gazza Ladra
Srunvixi’s La Vestale 
ScuvLTz’s Athalie .
Wzsea’s Der Freyschutz .
— Eurantbye .
— Preciosa . .
1 8 
2 8  
2 0  
2 0  
2 0  2 0 
2 0  
2 8  
20 
2 8 
2 0  2 6 
2 8 
3 0 
3 0 2 0 2 8 
3 0 2 6
Ferz 3 0 
Dussek I 8 
Nightingale l  8 
Gcriett 2 0 
KiallnuTh I 0 
Weber I  6 
Fmmael 1 0 
Dussek 1 0 
Corri 1 0 
. Platt I  0 
De Pinna 3 0 
Ditto 2 8 
Ferz 3 0
P ia a o w fo r ta  D u e ts a
Btoaurza’s Dussek’s God save the 
King. FI. and Vio. Act. . 4 0
■ - Hope told do. 4 0
Dance Ecossoise do 4 0
.  I thought our quarrels do, 4 0 
■ Haydn’s Gipsy Rondo do. 4 0
— Poiacca do.
CiiAitoxia’s Bath Waltz .
Copenhagen Waltz ,
God save the King 
Legacy
Mozart’s Waltz .
My heart with love 
Robin Adair 
Rousseau’s Dream .
Sweet passion of love 
Sul Margine 
The Recovery .
________ - Z itti Z itti
The above in 2 Sets . each 3 0 
Czannv’s Empress Caroline’s March . 2 0 
Coaai’s Twelve Popular Airs 
Cot-nzzt’s Festival
--------------- Balio
Three favourite. Op. 11.
Juvenile Lessonse
Flora. Book I. to 6, containing Ih.
Tourite. Airs from the . most emi­
nent Foreign Composers Fosse 2 6
Lessons. Book 1. ' . Fsiiiogle 3 0
Ditto. Book I I .  . Ditto 3 0 
Mozart’s Airs. Books Land I I .  Dane 2 8 
The Pupil’s Daily Exercise, consist­
ing of Cadences and Scales, of 
Major and Minor Keys,ascending 
and descending . . 2 0
Marches,
Cramer’s Grand 2 6
Everett’s Grand . 2 8
Grand Festive March, from the
Ballet of Alfred 1 0
Giidon’s Grand . 2 0
Greek March of Liberty Thibault 2 0
Peter the Hermit . Rossini 2 0
Lyons’ Grand . 2 0
The Tyrolese I 8
The Prince of Orange 1 6
Two Faronritei I 0
The Sicilian I 0
EaTOurite in D. Op, 33, 
Dcssax’s Posthum ous
.... I - Grand Op. 28. - .
G luon’s Grand Duet. Op. 13 ..
— — . Farebreli. Op. 14 .
I - — Six easy .
Haigu’s Choruses in Macbeth ■
HunTzn’s Fall of Paris. Op. 12.
— — — Huntsman’s Chorus, with bril­
liant variations. Op. 19 . 3 0
K u g z ’s Airs in Der Freyschutz • . 3 0
MozABT’a Grand Symphonies in C.
Op. 24 . , 3 0
Nightikgaix’s Ov. to the Freebooters 3 0 
P u r r ’s Bianco e Falliero. Flute 
' and Vio. Act. . . . 3 0
 Harmonious Blacksmith , 2 6
. I - -  Per piacere alia Signora , 3 0
Soldier t ir ’d . . 2 8
- Surprise - 
' Oscar and Malvina
Sacred Music,
A Collection o f Psalms and Hymns 
for 4 Voices, and Accompaniment 
for the Organ . W. Mattheree 6 0 
A Collection of Psalms B. Clijfard 8 0 
A New Morning and Evening Ser- ^
vice for 4 Voices, with Accompa­
niment for Organ: dedicated to .wf
all Choirs . S Wesley 13 0
A New Dismission for4Voiccs, with 
Accompaniment for Organ IF.J. Il'kitc I 0 
A Selection of Psalms and Hymns 
adapted to the Rev. T. II. Home's 
Manual of Parochial Psalmody
T. llevtlum  8 0 
A Collection oLPsalms and Hymns 
for 4 Voices; and Organ Accom­
paniment ’ ■ . D. Turion III 8
Congregational Psalmody ; a Col- '
lection of Psalms and Hymns for 
the Voice and Organ, with,hand­
some Vignettes. 4 vols.
Fro. S. W. Gandy, each 10 6 '• 
Divine Amusement; a Collection of -
Psalms and Hymns adapted for 
the Voice, Organ, and Piano­
forte, 4 vols. T. Curlit, each 6 0
Forty easy Preludes for Public 
Worship . C. H. Sink iO  . 
Twenty Single and Double Chants 1 6
Harp,






Sonata, Op. 37 ' .
Three easy Duets, Harp and 
Fiano-forte . Challoner a 0
Three Sonatas. Op. 34 Dutak 10 8
Three easy Sonatas. Op. 40 Steibelt 5 0.
Challoner 1 8 
Meyer 8 0 
Challoner 3 0 
Sleibelt 1 6 
. Ditto  I 8 
Challoner 2 0 
Dussek 4 C V
F i g u r e  7 . 2  C a t a l o g u e  o f  J . B a l l e ,  1 8 0 9 - 1 8 3 3
9TABL.E :2 .1
THE BROADWOOD LEDGER ACCOUNTS-LEDGER C 1 7 9 4 - 1 7 9 6  
A sample  showing s a l e  o f  p ia n o s  w i t h  A d d i t i o n a l  Keys
Duke o f  A r g y l e
1794 A GPF add keys  € 7 3 . 10s
Mr B u c k le y  
1794
A p r i l  A GPF w i t h  add keys £ 5 2 . 10s
Mr Cimador  
17<?4
P f  £ 5 2 . 10s
Mr Hodges
1794
A Grand Pf  add keys £84
L e a t h e r  Cover  £ 1 . 1 5 s
W M o r le y  Esq 3 8 ,  Broad S t r e e t  B u i l d i n g s
Oct 15 A GPF add keys -  W.Cramer
M iss  Vaughan  
1/794
Feb 3 A G r . P i a n o F o r t e  w i t h  add keys £ 7 3 . 10s
a L e a t h e r  Cover  £ 1 . 1 5 s
Mrs Anson j  u n .
11795
May 7 A GPF add keys th e  case  ornam en ted  £84
L e a t h e r  Cover  £ 1 . 1 5 s
M iss  B i r c h  78 New Bond S t r e e t  
1/795
May 16 A G PF(second)  o f  C o r r i  £ 5 2 . 10s
Mr B u c k le y  G lasshouse  S t .
1795
Nov 21 GP w i t h  add £ 5 2 . 10s
w / o f f  from h i s  a / c  f o r  commission  
Mrs Cox Queen Sq. West"^
1795
Mar 20  A GPF and L e a t h e r  Co ver  £ 7 5 .  5s
M iss  De Camp 32 Brook S t r e e t  
1795
Aug 20  A GPF w i t h  Add Keys o f  C o r r i  £ 7 3 . 10s
G e ra rd  De Visme Esq Wimbledon Common 
1795
J u l y  2 A PF w i t h  add keys £ 3 6 . 15s
Mrs R a w l in s o n  16 Lower Gower S t .
1795
May 15 A GPF add keys o f  C o r r i  & Co £73  10s
A L e a t h e r  Case £ 1 . 1 5 s
10
HE BROADWOOD LEDGER ACCOUNTS-LEDGER C ( T a b l e  2 . 1  c o n t i n u e d )
A sample showing th e  s a l e  o f  p ia n o s  w i t h  A d d i t i o n a l  Keys
Mr C B e n n e t t  
1796
Feb 27 A P f  add keys £ 2 6 .  5s
C h in n e r y  Esq 39 M o r t i m e r  S t .
1796
May 31 GP w i t h  add keys (no p r i c e  e n t e r e d )
Mr Hulmandel  
1796
Apr A Grand w i t h  add £50
Mr P l e y e l  
1796
June 20 A GP w i t h  add keys £40
J u l y  4  do------ ------------- £ 5 3 . 15s
1 . S u r r e y  H i s t o r y  C e n t r e ,  The 8road(>\iood A r c h i v e ,  Led g er  0 
M i c r o f i l m  Ree l  1.
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ABLE 2.2




J u l  7 By Commissions a l l o w e d  them 
on t h e  f o l l o w i n g  
M iss  H e a t h c o t t 16 16 0
M iss  H a r r i s  exch . 5 5 0
M iss  Lewis 16 16 0
M iss  Hankey exc h . 5 5 0
M iss  Woodward - d o - 5 5 0
M iss  Hodges - d o - 8 8 0
Mrs Cox 5 5 0
M iss  K i o r  Maddrass 16 16 0
M iss  A l l a r d y c e 21 0 0
M iss  Thomas 21 0 0
M iss  R a w l in son 21 0 0
Col  McLeod 15 15 0
Col  F u l l e r t o n 5 5 0
Mrs B i r c h  s e c -h a n d 10 10 0
Mrs Bennet 5 5 0
Mrs Gordon 4 4 0
183 15 0
By Music  f rom S e p t  t o  t h i s  d a t e 146 12 10
330 7 10
By B a la n c e r a s  t h i s  day d e l i v e r e d )  c / f w d 840 2 9
1170 10 7
The l a r g e s t  Commission e a r n e d  i n  t h i s  l i s t  was 20  
g u in e a s  on t h e  s a l e  o f  ' A GPF Add. K e y s ’ £73 10 0 .  One
such s a l e  to o k  p l a c e  on May 15 1795 t o  Mrs R a w l in s o n  o f  
16 Lower Gower S t r e e t ,  who a l s o  purchased  ' A L e a t h e r
C a s e ’ £1 15 0 . ^
The Commission on a sec o n d -h an d  i n s t r u m e n t  was u n d e r ­
s t a n d a b l y  l e s s  b e in g  10 g u i n e a s  on 'A Grand P ian o
F o r t e  (s e c o n d )  ’ s o l d  to  M iss  B i r c h  o f  78 New Bond S t r e e t
on May 16 1795 f o r  £52  10 0 ^
1 . S u r r e y  H i s t o r y  C e n t r e ,  The Broadwood A r c h i v e ,  Ledger  C 
A /c  Messrs C o r r i ,  Dussek & Co . ,  p.  5 0 ,  M i c r o f i l m  R e e l  1.
2 . S u r r e y  H i s t o r y  C e n t r e ,  The Broadwood A r c h i v e ,  Ledger  C 
'CHANCE TRADE’ p . 1 9 .  M i c r o f i l m  Ree l  1.
3.Ibid. p.103.
TABLE 2 . 3








J u l  4












4 P iano  F o r t e s  & 4 p a c k in g  cases  
s e n t  E d in i n b u r g h .
1 P ian o  on f r e n c h  f ra m e
1 Do on Common
A P a ck in g  case  f o r  Both  
s e n t  E d inbu rg h
2 P ian o  F o r t e s  s e n t  Dean S t .
A Grand P iano  w i t h  Add. Keys 
and Case s e n t  E d in b u rg h
A P iano  F o r t e  p l a i n  
s e n t  Dean S t .
A Grand P iano  F o r t e ( l a t e  Cox)  
Case
S m al l  Do. p l a i n  & Cases  
-  Do-  s e n t  t h e i r  shop  
28 Haym arket  
S m a l l  P iano  F o r t e  s e n t  t h e i r  
shop 28 H aym arket  
S m a l l  P iano  F o r t e s  on 
f ra m e s  and Cases  
2 S m a l l  P iano  F o r t e s  on 
on Common f r e n c h  f ram es  
A Grand P iano  Add. Keys 
Cover  & Case 
A P iano  F o r t e  Add. Keys 
f r e n c h  f ram e & Case  





2 f r e n c h
& Cases  













2 P iano  F o r t e s  Common 
f r e n c h  f ram es  & Cases @ 1 3 / -  37
3 P iano  F o r t e s  Common 
Cover  & Cases @ 1 3 / “ 49
1 P iano  F o r t e  Common 
Cover  & Case
1 P iano  F o r t e  Add. Keys 
f r e n c h  f ram e Cover  & Case
A Grand P iano  Add. Keys & Case 53
2 S m a l l  P iano s  Add. Keys
f r e n c h  f ram es  & Cases 43
A Grand P iano  Add. Keys 
s e n t  t o  th e  Haym arket  52
A S m a l l  P iano  Comm & Orn^  
s e n t  t o  th e  H aym arket  19
A L e a t h e r  Cover  & P a c k in g  Case  
f o r  GPF from th e  H aym arket  & 












































1 . S u r r e y  H i s t o r y  C e n t r e ,  The Broadwood A r c h i v e ,  L e d g e r  C 
A / c  Messrs  C o r r i  & C o . ,  p . 5 3 ,  M i c r o f i l m  Ree l  1 .
'ABLE 2.4
MESSRS. CORRI.. DUSSEK & CO1
1795
J u l y  7 To Music  as under  f rom  
1 s t  S e p t ’ 94 t o  J u l y ’ 95
1796
May 3 To Music  as under  f rom  
7 J u l y  t o  3 M ay ’ 96
DR,
s d
Sub- to  C o r r i ’ s 4 t h v o l .  v o c a l  works 78 15 0
56 C o r r i ’ s 4 th 1 v o l  - per  42 1 6 / — 33 12 0
40 Dussek Op. 20 30 5 / 6 8 5 0
83 Do Op. 22 63 4 / - 12 12 0
274 Do Op. 25 206 5 / 6 56 12 6
225 Do Op. 27 169 5 / 6 46 9 6
25 S c h r o t r O p . 7 19 4 / - 3 16 0
129 I m a n t i 97 2 / - 9 14 0
95 S - Dussek 2 73 4 / - 14 12 0
264 8 0
26 C o r r i ’ s 4 t h  v o l . 1 6 / — 20 16 0
12 Dussek Op. 20 f o r  9 5 / 6 2 9 6
52 Do Op. 22 39 4 / “ 7 16 0
186 Do Op. 25 140 5 / 6 38 10 0
82 Do Op. 27 62 5 / 6 17 1 0
12 Harp Sons S .D u s s e k 2  9 4 / - 1 16 0
88 Amanti 66 2 / - 6 12 0
95 0 6
21 Haighs Op. 8 ( 1 8 ) 5 / 6 4 19 0
7 Do S e l e c t  p i e c e s  ( 6 ) 3 / - 18 0
100 17 6
A c r e d i t  e n t r y  i s  made i n  t h e  C o r r i ,  Dussek & Co A ccount  
on J u l y  7 t h  1795 f o r  £14 6  12s lO d .  as 'By M usic  from S e p t  
t o  t h i s  d a t e ’ (see  f i g .  2 ) .  S i m i l a r l y  an amount f o r  £140  
17s 6d .  i s  t r a n f e r r e d ,  w i t h o u t  d e s c r i p t i o n ,  on t o  Ledger
D ( n o t  a v a i l a b l e )  a t  t h e  c l o s e  o f  th e  A /c  i n  December 1796
1 . S u r r e y  H i s t o r y  C e n t r e ,  The Broadwood A r c h i v e ,  Ledger  C 
A /c  Messrs C o r r i ,  Dussek & C o . ,  p . 5 0 ,  M i c r o f i l m  Ree l  1.
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TABLE 4 .1
DUSSEK’ S WORKS FOR HARP, HARP AND PIANO, HARP OR PIANO
Opus Instrument Movements Keys C l a s s i f i c a t i o r
11 harp and piano F-S-R F-B*^-F Duo
15 harp or  piano F-S-R Eb_gb_gb Concerto
17 harp or piano F-S-R F-B^-F Concerto
26 harp and piano F-S-R p«-0b_p Duetto
30 harp or piano F-R C-C Concerto
34 /1 harp F-S-R pb^gb^gb Sonata
34 /2 harp F-R gb-gb Sonata
Fav- harp or  piano F-R F-F Concerto
— harp S-F C-C Sonatina 1
— harp S-F F-F Sonatina 2
— harp S-F G—G Sonatina 3
— harp S-R B^-sb Sonatina 4
— harp S-R F-F Sonatina 5
—— harp S-M E^-Eb Sonatina 6
37 harp or  piano F-S-R E b _ g b _ g b Sonata
38 harp arid piano F-S-R Eb-E^-Eb Duet
LRH harp F-R F-F Sonata
— harp and piano F-R C-C Duett ino  1
—— harp and piano F-R F-F Duett ino  2
69 /1 harp and piano F-S-M s b - g - g b Concertante
69 /2 harp and piano F-S-R p b - G - p b Concertante
69 /3 harp and piano F—S—R F-B^-F Concertante
F=Fast,  S=Slow, R=Rondo, M=Menuetto 
Fav=Favori te
LRH=Lass o f  Richmond H i l l  ( in t roduced  as a Rondo)
15
J . L . DUSSEK TABLE 4 .2
CONCERTOS FOR THE PIANOFORTE WITH ADDITIONAL KEYS
INST MOVEMENTS KEYS RANGE*
C53 Opus 15 P/H F-S-R
C97 Opus 22 P F-S-R
C104 Opus 27 P F-S-R
C125 Opus 29 P F-S-R
C129 Opus 30 P/H F-R
C153 Opus 40 P F-R
C158 F a v o r ite  P/H F-R 
C187 Opus 49 P F-S-R
C206 Opus 63 P F-S-R





















* NOTES FOR RANGE CONFORM TO KEY SIGNATURE
OPUS 15 REVISED C1803 FOR THE HARP AND FOR THE PIANOFORTE WITH 
ADDITIONAL KEYS
OPUS 15, 22, 27, 29 30 ALSO ARRANGED FOR THE PIANOFORTE WITHOUT 
ADDITIONAL KEYS
THE FAVORITE CONCERTO WAS PUBLISHED SEPARATELY FOR THE HARP AND 
FOR THE PIANO.
OPUS 15 AND OPUS 30 JOINTLY FOR EITHER HARP OR PIANO.



















































1794 C-a3 FF -f3
1799 BB-b^ FF-f3
1802 G-g3 BB-f3


























NOTES FOR RANGE CONFORM TO KEY SIGNATURE
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TABLE 4 . 4  
STEIBELT ( D a n i e l )
WORKS FOR HARP COMPILED FROM THE B R IT IS H  LIBRARY CATALOGUE
A me t u t t e  2e  b e l l e ,  a f a v o r i t e  Rondo f o r  th e  Harp  & 
F o r t e  P iano  o r  t h e  P iano  F o r t e  w i t h  Accompaniments f o r  
V i o l i n  & Bass e t c . .  P r i n t e d  f o r  C o r r i ,  Dussek & Co, 
London, E d in b u rg h .  ( 1 7 9 7 ) .
A i r  V a r i é  " E n f a n t  c h é r i  des Dam es", pour Harpe e t  P iano  
Oeuvre  32  P l e y e l  P a r i s  ( 1 7 9 8 )
Tw elve  {^Jaltzes f o r  t h e  P ia n o  F o r t e ,  o r  Harp w i t h  an 
Accom panim ent f o r  a F l u t e ,  Tam bo urine  and T r i a n g l e .  O p .34  
2 s e t s  P r i n t e d  f o r  J . D a l e  London ( 1 7 9 8 ) .
G rand  D u o [D p ,4 9 ] p o u r  H a rp e  e t  P ia n o  ou deux P ia n o  e t c  
Chez E r a r d ,  P a r is  ( 1 8 0 0 ? ) .
A f a v o r i t e  S p a n is h  A i r ,  a r r a n g e d  as a Rondo f o r  th e  P ian o  
F o r t e  o r  H a rp , by S t e i b e l t .  W.M. Cahusac London ( 1 8 0 4 ? ) .
S t e i b e l  t  s Grand M arch ,  f o r  t h e  p ia n o  f o r t e  o r  h a r p ,  w i t h  
an accom panim ent f o r  a t a m b o u r i n e .  P r i n t e d  f o r  D a le  
London ( 1 8 0 5 ) .
S t e i b e l t ' ‘s T u r k i s h  Rondo,  f o r  th e  p ia n o  f o r t e ,  o r  h a r p .  
P r i n t e d  f o r  G .W a lk e r  London ( 1 8 0 5 ) .
A D u e t  f o r  th e  h a r p  and  P i a n o f o r t e , . . .  f rom t h e  C a s ta n e t  
Rondo London ( 1 8 0 5 ) .
A G rand C o n c e r t o  f o r  t h e  H arp ,  w i t h  Accom panim ents e t c .  
P r i n t e d  by C le m e n t i ,  B a n g er ,  Hyde, C o l l a r d  & D a v is  
London (w"  ^ 180 7 )  .
The F a v o r i t e  B a l l e t  o f  La B e l l e  l a i t i è r e ,  ou B lan c h e  
R e ine  de C a s t i l l e ,  th e  music  composed and a r r a n g e d  f o r  
t h e  p i a n o f o r t e  w i t h  an accom panim ent  f o r  t h e  h a r p ,  ad 
l i b i t u m ;  by D a n i e l  S t e i b e l t  (The b a l l e t  by J . D ’ E g v i l l e )  
B i r c h a l l  London ( 1 8 1 0 )
A i r  ru s s e  and Cosaque,  f o r  t h e  p ia n o  f o r t e  o r  h a r p  Ptd  
f o r  S k i l l e r n  & Co London ( 1 8 1 5 )
18
J.L.DUSSEK TABLE 7.1
B r e i t k o p f  & H a r t e l  
r a t e  i tem s^
R e p u b l is h e d  t h e  f o l l o w i n g  as sepa-
I n  t h e y e a r P l a t e  Number
1814 S ix  S o n a te s  O euvre  I I I 1987
T r o i s  Grande S o n a te s 1 9 8 8 -
S i x  S o n a te s  f o r  PF O p . 28 1989
T r o i s  S o n a te s  O euvre  8 2126
T r o i s  S o n a te s  O euvre  X I I 2130
1815 The F a r e w e l l . . .  O p . 44 2166
Grand S o n a te  à Q u a t r e  mains  O p .72 2177
T r o i s  S o n a te s  O euvre  5 1 / O p . 4 2191
1816 F a n t a s i a  & Fugue O p . 55 2350
Le R e to u r  à P a r i s  O p . 70 2351
Grande S o n a te  pour  P f  O p . 75 2352
T r o i s  S o n a te s  O p . 13 2472
T r o i s  S o n a te s  O p .18 2474
T r o i s  S o n a te s  O p . 14 2481
A i r  de C a l p i g i 2482
A l l a  Tedesca 2483
D ’ A i r  V a r i é s  (2 n d ) 2485
1817 S i x  S o n a t i n e s  O p . 19 2564
G rand March A l c e s t e 2626
Madam D e l  C a r o ’ s H o rn p ip e 2626
A S o n a te  f o r  t h e  Gr&Sm Pf  O p .24 2626
T r o i s  S o n a te s  O euvre  2 2651
T r o i s  S o n a te s  O euvre  5 2652
T r o i s  S o n a te s  O euvre  4 2653
C o n c e r t o  f o r  P f .  Oeuvre  3 2661
1818 T r o i s  s o n a t e s  0 p . X V I / 0 p . l 7 2616
Two Harp  S o n a ta s  Op. 34 2654
R e c u e i l  d ’ a i r s  connus 2m S u i t e 2697
D u s s e k ’ s S o n a ta  o p e ra  21 2811
D u s s e k ’ s Grand O v e r tu r e 2849
1819 A S o n a ta  f o r  P f  O p .43 2962
1820 R e c u e i l  d ’ a i r s  connus o p 7 1 / l 3091
Duo à q u a t r e  mains  O p .48 3109
1823 T r o i s  duo c o n c e r t a n t e  O p .74 3754
1824 T r o i s  S o n a te s  o e u v r e  IX 4041
1843 Der  T r o s t ( L a  C o n s o l a t i o n ) 6717(M C )
1846 T r o i s  S o n a te s  O euvre  X 7393
1849 Grand Q u i n t e t t o  O euvre  41 7903
1 . Howard A l l e n  Craw,  ' A B io g r a p h y  and T h e m a t ic  C a t a l o g  o f  t h e  
Works o f  J . L . D u s s e k  ( 1 7 6 0 - 1 8 1 2 ) *  ( P h . D .  d i s s e r t a t i o n .  U n i v e r s i t y  
o f  S o u t h e r n  C a l i f o r n i a ,  1 9 6 4 ) .  I t e m s  l i s t e d  i n  C ra w ’ s 'C a t a lo g *  
f rom  1814 t o  1 8 4 9 ,  e x c e p t  i t e m  p l a t e  number 6 7 1 7 ,  my own co p y .
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J.L.DUSSEK TABLE 7.2











Bland & W e l le r  
S k i l l e r n  & Co 
W H o d s o l l  
H a l l i d a y  & Co ^
W Boag
G o u ld in g ,  Ph ipps  
& D ’ A lm a in e  & Co 
S k i l l e r n  & Co
H a l l i d a y  & Co 
R e g e n t ’ s Harm onic
I n s t i t u t i o n  
W M i t c h e l l  
L .L a v e n u
G o u ld in g ,  D ’ A lm a in e  
P o t t e r  & Co
C h a p p e l l  & Co 
M i t c h e l l ’ s M u s ic a l
L i b r a r y
R u t t e r  & M cCarthy  
P h ip p s  & H o l lo w a y
G o u ld in g ,  D ’ A lm a in e  
P o t t e r  & Co 
R e g e n t ’ s Harmonic  
I n s t i t u t i o n .
C h a p p e l l  & Co
Newland & Johnstone  
Hime & Son 
T . P re s to n
P r e s t o n ’ s Music  
Warehouse
G o u ld in g ,  D ’ A lm a in e  
& Co
Roya l  Harm onic  
J . P l a t t s
G. W a lk e r
G o u ld in g ,  Ph ipps  
& D ’ A lm a in e  
Royal  Harmonic
R B i r c h a l l  
B e d fo rd  M u s ic a l  
R e p o s i t o r y
T r o i s  s o n a ta s  O p .X V I  
Two h a rp  So na tas  O p .34  
son à q u a t r e  mains O p .66  
A f a v o r i t e  Sonata  
'T h e  P lo u g h b o y ’ Rondo
D u s s e k ’ s 2*^^ G r .C o n . O p .27
The F a v o r i t e  C o n c e r to  
D u s s e k ’ s F av . Son O p .37
Rondo i n  F 
S o n a ta  f o r  P f  O p .9 
Nos. 1 & 3 
T h r e e  S o n a tas  f o r  P f  O p .25  
'T h e  F i f e  H u n t ’ as a Rondo
A F a v o r i t e  Duet  O p .38  
S i x  S o n a ta s  O p .28  
Rondo 'Ma Barque L é g è r e ’ 
'My Lodg ing  i s  on C o ld  
G ro u n d ’ -  Rondo-  
P ia n o  S o n a ta  O p .31 
D u s s e k ’ s F a v o r i t e  s o n a t a  
a r r . f o r  Pf  by Cram er O p .37
'L a  m a t i n é e ’
'Oh d e a r  what  can th e  
m a t t e r  b e ’ 
D u s s e k ’ s F av . son . O p .37  
T h r e e  d u e ts  O p .67 N o . l  
S o n . (G o d  Save the  K in g )  
T r o i s  Sons.  O p .X V I  
C o n c e r to  g r / s m a l l  P f  O p .15 
A C o n c e r to  O p .15 
Grand C o n c e r to  O p .30  
Son. Add.K eys O p .24
' H e r e ’ s a h e a l t h  t o  th e m ’
T h r e e  Sons O p . X I I  
Rondo -  'R u le  B r i t a n n i a ’ 
S o n a ta s  o p . 28
Harp  S o n a ta  -  'The  Lass o f  
Richmond H i l l ’
'T h e  P loughboy Rondo’ 
' W i t h i n  a m i l e  o f  
E d i n b u r g h ’
Grand C o n c e r to  O p .22  
Rondo -  ' I  th o u g h t  o u r  
q u a r r e l s  e n d e d ’
S o n a ta  ( O p .14? )





















G o u ld in g ,  D ’ A lm a in e  
P o t t e r  & Co
The Harmonicon  
C ram e r ,  Add ison  
& B e a le  
B i r c h a l l  & Co 
W . M i t c h e l l  
R B i r c h a l l  
C ram e r,  A ddison  
& B e a le
C h a p p e l l  & Co 
C ram er, A ddison  
& B e a le  






& H o l l i e r
Co
C o ck /
H o l l i e r
R .Cocks  
Addison
 “ do —
M e t z l e r  
Addison
 do—




L ea d er  &
A d d is o n ,
& Lucas  
L e a d e r  & Cock
L ead er & C o ck /  
A d d is o n ,  H o l l i e r  
& Lucas  
Leon i  Lee 
C ram e r ,  Bea le  
& C h a p p e l l  
C h a p p e l l  & Co 
L e a d e r  & C o ck /  
A d d is o n ,  H o l l i e r  
& Lucas  
B . W i l l i a m s  
Boosey & Sons 
L e a d e r  & C o ck /  
A d d is o n ,  H o l l i e r  
& Lucas  
L ea d er  & Cock
B. W i l l i a m s  
C r a m e r , Bea le  
& Wood
Ashdown & P a r ry
C . L o n sd a le
'The  P lo u g h b o y ’ -  Rondo 
Fav . Son h a r p / p f  O p .37
No-5  Sechs Gesange
Rondo
Grand S o nata  O p .36  
Grand C o n c e r to  O p .22  
S o n a ta s  O p . 12 N o s . l& 3
Rondo
Fav .  Son h a r p / p f  O p .37  
G rand S onata  O p .36
Son. w i t h  Add. Keys o p . 24  
F av . Son h a r p / p f  O p .37  
S o n s .O p .39 N o . l , O p . 35 No.; 
A n d a n t in o  & Rondo 
Grand Q u i n t e t t o  O p .41 
' L a  C o n s o l a t i o n ’ O p .62  
D uet  Harp & P iano  
God Save th e  King & V a r .  
P ian o  Sonata  O p . 14 
Son. w i t h  Add. Keys O p .24  
A i r  w i t h  v a r i a t i o n s  
Rondo -  ' R u l e  B r i t a n n i a ’ 
Rondo
T h re e  s o n a ta s  O p . 13
'L a  M a t i n é e ’
Rondo - ' M i l i t a r y  C o n c e r to  
Grand S o nata  O p .35  
' É l é g i e  H a rm o n iq u e ’ O p .61
S u i t e  N o . l  'Amuser  vous  
b e l l e s ’ & Rondo and 
S u i t e  No. I I
S o n a ta  ' P l u s  U l t r a ’ O p . 71 
S o n a ta  i n  B - f l a t
S o n a ta
F a v .  Son. h a r p / p f  O p .37  
S o n a ta  ' P l u s  U l t r a ’ O p .71
S o n a ta  i n  E - f l a t  o p . 18 
D i v e r t i m e n t o  f o r  two p e r f s  
C e le b r a t e d  S o n a ta  O p . 24
S o n a ta  i n  G O p .35 N o . 2 
' L a  C o n s o l a t io n ’ O p .62  



























C h a p p e l l  & Co 
Lamborn, Cock & Co
C h a p p e l l  & Co
Augener  & Co
B. W i l l i a m s  
C h a p p e l l  & Co 
Lamborne, Cock & Co 
C h a p p e l l  & Co 
C ram er, Wood & Co 
Cramer & Co 
Lamborne & Cock 
W i l l e y  & Co 
Lamborne & Cock 
Boosey & Co 
Boosey ’ s U n i v e r s a l  
Weekes & Co 
Augener & Co
Cocks & Co
S iv a n  & Co 
Boosey & Co 
Cocks & Co 
Brewer & Co 
A. C ary  
Augener & Co 
C h a p p e l l  & Co 
Augener & Co 
A.Hammond & Co 
Augener & Co
C . V i n c e n t
' L ’ I n v o c a t i o n ’ Son. O p .77  
S o n ata  i n  B - f l a t  O p .24  
Rondo P a s t o r a l e  O p .24  
Grand Son.  ' F a r e w e l l ’
' L a  C o n s o l a t i o n ’ O p .62  
S o n a ta  i n  B - f l a t  O p .24  
' L a  C o n s o l a t i o n ’ O p .62  
S o n a ta  i n  B - f l a t  O p .24  
Duet  P o l o n a i s e  O p .50  
A d ag io  'L e s  S o u p i r s ’ 
C l a s s i c a l  A u th o rs  -  Dussek  
Rondo f rom O p .9 N o .3 
'L a  C o n s o l a t i o n ’ O p .62
F i r s t  mov. f rom O p .18 
D u s s e k ’ s S o n a tas  2 Books 
'L a  C o n s o l a t i o n ’ O p .62  
6 S o n a t i n a s
P o p u la r  p i e c e s  f o r  t h e  P f .  
6 S o n a t i n e s  O p .4 2 ,  O p . 46 
S ta n d a rd  C l a s s i c a l  P ie c e s  
N o s .7 2 , 9 2 , 1 8 2 / 3 / 4 / 8  
S o nata  i n  B - f l a t  O p .24  
Rondo
S ta n d a rd  C l a s s i c a l  No. 125  
' L a  C o n s o l a t i o n ’ O p .62  
A i r  V a r i é
T h re e  s o n a t a s  O p .35  
' L a  M a t i n é e ’ -  Rondo 
Son. P f  & Vn O p .69 N o . l  
F a v o u r i t e  P iano  P ie c e s  
So n a ta  ' P l u s  U l t r a ’ O p . 71 
A l l e g r o  non t a n t o
( l ) I t e m s  l i s t e d  
D u s s e k ’ s m u s ic .
from th e  B r i t i s h  L i b r a r y  C a t a l o g u e  o f
22
3.1 Dussek Diano sonata in B-flat Op.23(or 24)/i,
■ --------# ,  i ' » -  - ± .
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3 . 2  Dussek h a rp  a n d /p ia n o  d u e t  i n  F O p . l l / i  and
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3 . 3 Dussek^ p i  a no c o n c e r to  i n  O p . 2 2 / i
oS Solo
rW n j jB jU U a , g i  *
hü ], t  — JX-â- f T f r f « p f r.— ..  uJ ■ ■ r — f r-
N i.T f ie ro  Iîn«îS M’ith the fm a lle r notes sre 
fo r  the Pi;iiio Fortes svithutit Adrtittoiini K iys  .
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3.4 Dussek piano concerto in F Op.27/i
• I  F  L r l l
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 p ia n o  c o n c e r to  i n  F O p . 2 7 / i
iîJ ^
x : u - t _ i O T
H p i E i
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3 . 5 ( b )  Dussek p ia n o  c o n c e r to  i n  B - f l a t  O p . 2 2 / i ,
< g -' -----------AI lit «1---------------
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3 . 6 c o n c e r to  i n  F O p . 2 7 / i
3 . 7 Dussek p ia n o  s o n a ta  i n  D O p .25 N o .2 / 1 ,
28





3 . 9 C ram er p i  a no so na t a  i n  B - f 1a t  O p .5 0 ( o r 4 3 ) / i .
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3 . 10 S t e i b e l t  p ia n o  c o n c e r to  i n  E O p . 3 3 / i i i
asif.
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3.11 Field piano concerto in E-flat No.l/i,
■O. ■ ■■ - w 2
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4 . 1  Dussek h a r p /p ia n o  c o n c e r to  in  E - f l a t  O p .1 5 / i
J  , i  . - n
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4.3 Dussek harp/piano duo in, F Op.Il/i.
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4 - 4 K ru m p h o ltz  h a rp  duo i n  F O p .5 N o . l / i
1 ;
iro
4 . 5  Dussek h a r p / p i a n o  c o n c e r to  i n  E - f l a t  O p . l 5 / i ,
m
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4.6 Dussek harp/piano concerto in F Op.17/i,
63 5-
4 . 7 ( a )  Dussek h a r p / p i a n o  c o n c e r to  i n  F O p . l 7 / i ,
 ^y
4 . 7 ( b )  Dussek h a r p /p ia n o  c o n c e r to  i n  F Ü p . l 7 / i i i
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4.8(a) D u s s e k  p i a n o  s o n a t a  in F Op.12 No.l/i,
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4 . 8 ( b )  Krumphol t z  ha
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t " 2 .....  Dussek h a r p / p i a n o  c o n c e r to  i n  C O p . 3 0 / i i
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4.10 K gum pholtz  h a rp  s o n a ta s .  O p .13 N o . l  & N o .2 i n
B & E , e x c e r p t s  and K u f n e r ' s  p ia n o  v e r s io n .
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4 . 1 1  K ru m p h o ltz  h a rp  s o n a ta  i n  C O p .13 N o .3 ,  th e  
S c h e rz o ,  b a rs  1 - 6 ,  e x c e r p t s  w i t h  K u fn e r 's  
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4 . 1 2  S . Dussek h a rp  s o n a ta  in  E - f l a t  S e t  1 O p .2 / 1
i
S e t  2 O p .2 /3  i n  c
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5 . 2  Dussek p ia n o  s o n a t in a  i n  G O p .19 N o . 1 / i
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Dussek p ia n o  s o n a ta  i n  B - f l a t  O p .39 N o . 3 / i i
V3/
5 g 5 : ' 5 r f
 s o n a ta  i n  B - f l a t  O p .39 N o . 3 / i i ,
45
   P y s s e l;^ p i^ n q  s o n a ta  i n  A O p . 4 3 / i
Jl.
5 . 7  Dussek p ia n o  c o n c e r to  i n  B - f l a t  O p . 4 0 / i
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5 .8 Dussek p ia n o  c o n c e r t o  i n  a O p .4 9 ( o r  5 0 ) / i
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5 . 1 2  Dussek p ia n o  s o n a ta  i n  c O p .35 N o . 3 / i .  
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5 . 1 3  Dussek p i a n o  s o n a ta  i n  B - f l a t  O p .39 N o . 3 / i i




5.14 Rameau Les N i a i s  de S o lo g n e .  E x t r a i t  du 1 
L i v r e  de P i è c e s ----------- -
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5 . 1 5  Rameau Les C y c lo p e s  ( R o n d e a u ) ,  E x t r a i t  du 
1®*" L i v r e  de P iè c e s
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5 . 1 6  M o z a r t  2nd movement p i a n o  s o n a t a  i n  D. K3J 1 .
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5 . 1 7  Dussek p ia n o  s o n a t a  i n  f - s h a r p . O p . 6 1 / i
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* f
 Dussek Rondeau à l a  Turq u e  Op. 16 N o . 3
48
 s o n a t a  i n  D O p . 25 N o . 2 / i i i
j£
5 . 2 0  Dussek p i a n o  c o n c e r t o  i n  B - f l a t  O p . 2 2 / i .






 h c o n c e r t o  i n  C O p . 2 9 / i ,
49
Z2-3
X ^  ^  è  ■ r  P  #  $  7 $
g
m M M ^ t S ^ : : r . ,  ^  t L C ^ z
•7 é  é  é  y £ 7 à  é  r  f l
--------------------------------- (g---------------
m ---------:--------- — -':i.- -1  :.
i
50
5 . 2 2  Dussek p i a n o  s o n a t a  i n  B - f l a t  O p .39  N o . 3 / i
8o
5 . 2 3  Dussek p i a  no s o n a t a  i  n B f  I a t  ü . 4 3 No. .1 /  i
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7.5 Brahms piano sonata in f Op.5/i,
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